


Vv) 


OF 





> 9 























RADIO) 











VIDEO 


























STAGE 








MARIETY 





Published Weekly at 154 West 46th 
Entered as second class matter 


December 


Street, New York 19, 
22, 1 


er the act 


N. ¥.. by Variety; Inc. Annual subscription, $10. 8 ies, 
905, at the Post Office at New York, N. v. unas ; ~ ey ~"s “TETe. 


COPYRIGHT, 1951. BY VARIETY. INC. ALL RIGHTS RESERVED 


3. 1879. 





VOL. 182 No. 3 


- NEW YORK, WEDNESDAY, MARCH 238, 1951 


PRICE 25 CENTS 





RADIO SLIPPED A MICKEY FINN 





Holy Week’s Legit Biz Reveals Rise 
For-the Second Consecutive Year 





Holy Week, traditionally one of + 


the two bugaboo weeks of the legit 
season, for the last two years has 
brought a marked upturn in at- 
tendance, on both Broadway and 
the road. The changed condition 
was even more notable this season 
than last. 

Extent of improvement is indi- 

cated in the grosses last week on 
Broadway, where the general level 
of business rose 2% from the pre- 
Vious stanza. Last season the Holy 
Week pace was nearly 244% above 
the preceding semester. Much of 
the same situation also applied to 
touring shows both this year and 
last, although business was a bit 
spotty there. 
_ Almost every current show re- 
acted upward last week on Broad- 
way, the single exception being 
the Olivia de Havilland revival of 
“Romeo and Juliet,” which slipped 
about $100 below. the previous 
week’s $24,200 figure. In that case 
the dip may have been related to 
the fact that the show is on Thea- 
tre Gyild subscription. All other 
shows either held even (in the 
case of the absolute capacity 
smashes) or registered improve-, 
ment, For instance, “‘Gentlemen 
Prefer Blondes” jumped from $37,- 
700 to nearly $43,300; “Kiss Me, 
Kate” went from $29,100 to $33,000, 
and “Out of This World” hopped 
from $35,100 to almost $41,900. 

Among the straight plays, ‘“‘Dark- 
ness at Noon” zoomed from $19,- 
200 to almost $22,600, “Happy 
Time” rose from $17,800 to, over 


Watch Yourself, Senator 


Washington, March 27. 

Sen. Lester C. Hunt, D., Wyo., 
member of the Senate Crime In-| 
vestigating Committee, failed to' 
show up for Monday’s (26) eve- 
ning session. 

Chided on his absence by com- 
mittee chairman Estes Kefauver | 
today, Hunt answered that he'd 
heard so much about the probe’s 
video coverage, he had stayed at 
home to watch it. 


Las Vegas Cashing | 
InOnLegal Gaming | 


Las Vegas, March 27. 

The Senate Crime Investigating | 
Committee, headed by Sen. Estes | 
Kefauver (D-Tenn.), is seen as aide | 
ing the gaming casinos at this rer 
sort. The green-felt ops feel that 


there's nothing like legality to helf 
the gambling enterprises in this 
town, and contrast of illegality of | 
casino operations elsewhere is giv- 
ing Nevada spots a terrific upbeat. 
._ The Easter vacations of last) 
week is cited as a case in point. 
Entire families came to the resort 
over the weekend and _ business 











$20,600; “Moon Is Blue” went from 





booked considerably. 


%o 2 


$18,900 to virtual capacity at $20,- 

$800; “Autumn Garden” climbed 

from $24,800 to $25,400; “Country 
~ (Continued on page 16) 


AGVA Uncovers $1 Wage 
Scale Paid Novices With 
Imported Circus Acts 


A situation where acts are paid” 
as low -as $1 weekly was kicked 
up last week by .the American 
Guild of Variety Artists, when a 
German _ performer, Norbert 
Kreisch, complained to the union 
that he had been fired for asking 
for an increase. Kreisch told the 
union that he had been dismissed 
from the act, Guti’s Gorilla 
Parody, which worked last year 
with the Ringling-Barnum & Bailey 
Circus, when 4 demanded a raise. 
He’s now awaiting deportation, but 
union is asking immigration of- 
ficials for a stay until Kreisch’s 
claim can. be- processed, 

Union's ‘investigation showed 
that the circus payrolled each 
member of the troupe at $50 
weekly. According to Vic Con- 
nors, head of AGVA'’s outdoor di- 
vision, it may have been that the 
owner of the “act, Erich Gutsche, 
paid apprentice performers only 
$1 for the first year, but did feed 





The Las Vegas spots are in fair- 
ly prosperous shape. It’s believed 
that the Desert Inn will start pay- ; 
ing off for the operators around | 
its second anniversary, April 24. 
It’s a considerable investment to 
retrieve in two years. 


Casino ops feel that they’ll be 
getting a break talentwise once 
video shows can emanate from the 
Coast. They believe that with the 
concentration of talent, they'll be 
getting a break on availability of 
more top names. 


Crime Quiz Glamor Gal 
Nixes Vaude, Nitery Offers 


| 

Virginia Hill’s recent perform- | 
ance before the Senate Crime In-| 
vestigating Committee was a pretty | 
good audition as far as agent Jerry | 
Rosen is concerned. He _ subse- 
quently called her at her Spokane, 
Wash., home and asked her. if she 
would appear in theatres and nit- 
eries. 
ly for a string of dates in Mexico. | 
According to Rosen, she. declined 
because taking care of her baby 
was more important to her. 








' 


ersonalities prominent in the 
eadlines. Several years ago he 
booked Lorraine de Wood, who fig- 
ured in a murder trial in Cvba. He 
subsequently made a pitch for Sa- 





them and bought them clothing. 

The wage tilted to $10 for the 

Second year, and during the third 
(Continued on page 13) 


tira, exotic dancer, d2‘encant in 
the case, but lost out te another 
agency. ’ 


| kudosed as the top picture of the 


jas the Best Supporting Actor of the 
He offered her $2,500 week- 


Rosen previously has dickered . 





BLAME NETS FOR 
KILLING OFF AN 


By GEORGE ROSEN 


The broadcasting picture has 
completely reversed itself with re- 
sult that radio today is in the 
same position where TV was four 
and five years ago. 


While video has “gone legit” and 
is playing hard to get, network ra- 
dio, in a desperate bid to maintain 
the status quo, has become a bar- 
gain basement medium. 


. ABC’s invitation to NBC’s flock 
of daytime sponsors to “come on 
over” as it dangles a 45% discouht 
and program contribution as bait, 
is only one of a succession of 
moves and counter-moves on the 
part of the networks designed to 








stir up sponsorship interest at a/ 


time when sponsors are holding 
themselves aloof from the medium. 


Some of the propositions being 
tossed into the laps of elusive cli- 
ents and agencies illustrate the des- 
perate plight of the webs to un-: 
burden themselves of programs 
which, at present prices, represent 
the best buys in the history of the 
medium, 


For example: . - 


One network will gladly dispose 
of any house package—and these 
include shows with a weekly tal- 
ent-production tab running into 
$5,000 and $6,000—for $200 a week 
for the sake of selling the time. 


Another web will underwrite all 
(Continued on page 52) 


Oscar Poll Sees 
Eve, Ferrer And 
Holliday Winners 


Hollywood, March 27. 
“All About Eve” will win half of 
the top eight awards in the 1951 
Oscar Derby at the Pantages thea- 
tre Thursday (19), VARIETY’s annual 
poll indicated tonight (Tues.). The 
20th-Fox film is expected to be 





year, with director-writer Joseph L. 
Mankiewicz winning a pair of Os- 


cars for the double chore and 
George Sanders copping the trophy 


film year. 

Top acting honors will go to Judy 
Holliday for her ‘“‘Born Yesterday” 
starring role, and to Jose Ferrer 
fer “Cyrano de Bergerac,” a tabu- 


London Palladium, Paris Originations 
When Tallu- Big Show’ Return in Fall 





ys 
sd 


Tin Panning Tobey 


The Kefauver hearings in New 
York last week left its inevitable 
Tin Pan Alley aftermath. 


Song about the Senate Crime. 
Committee now making the rounds | 
of the diskeries is titled “Don’t 
Tangle With Mr. Tobey,” a refer- 
ence to the oratorical senator) 
from New Hampshire. Walter | 
Bishop authored. : 


$340,000 Cost For 
R&H’s King & I 


| 

“The King and I,” new Rodgers- | 
Hammerstein musical opening to-, 
morrow night (Thurs.) at the St. | 


James, N. Y., will probably be the | 
most expensive production in the) 
last several years. The show, | 
financed at $300,000, has required 
exercise of the 20% overcall, and 
the budget .is expected to reach) 
about $340,000. 


With: the 1,571l-seat St. James . 
scaled at $7.20 top, the gross ca- 
pacity for the show will be about | 
$51,000 a week. That may allow 
an operating profit of up to $10,-! 
000, based on the expected break-! 
even limit of over $30,000. At that. 








Despite the web’s inability to sell 
the 90-minute Sunday night “Big 
Show” except for the half-hour in- 
sert in the “Tandem” spot opera- 
tion, NBC is bringing the star-stud- 
ded show back for a 1951-’52 se- 
mester starting Sept. 30. It goes 
off for the summer on May 5. 

Negottations are now under way 
to originate the initial program of 
the new season from the Palladium 
in London, with likelihood of a 
Paris emanation the following 
week. Originally it was planned to 
close the current season with the 
London date, at the invitation of 
the British Industries Fair, but lat- 
ter plan hit a snag and the over- 
seas origination was deferred until 
the fall. 

Charles (Bud) Barry, NBC pro- 
gram veepee, is meanwhile hud- 
dling with web engineers to deter- 
mine the advisability of doing a 
live pickup from London and Paris 
or tape the show and fly the re- 
cordings to N. Y. Since the 6 p.m. 
broadcast time would mean a mid- 
night performance in London, it’s 
the opinion that transmission con- 
a would probably be at their 

est. 

Barry is asking for a $70,000 ap- 
propriation for the London-Paris 
originations. That would include 
traveling costs for performers, sal- 
aries and other expense items. Tal- 
lulah Bankhead will be back at 
the femcee ‘spot along with the 
same production-supervisory com- 
ponents. ' 

Meanwhile, NBC may send the 


rate, the production could pre- show to Washington on May 3 at 
sumably earn back its investment the invitation of the Washington 


in from 35 weeks to a year, 





lation of poll votes reveals. | 
As. usual, poll was taken by | 


During the week’s break-in in. 
New Haven and three weeks’ try- | 
out in Boston, there have been two | 
principal cast changes. Also, a! 
new song has been written for the 
star, Gertrude Lawrence, and one 
each for Dorothy Sarnoff and 
Doretta Morrow, featured. 


Miss Lawrence is reportedly the 
only cast member on percentage. 


Hemisphere B’casters 
To Champ ‘Prensa’ Fight 


Sao Paulo, Brazil, March 27. 

Suggestion that all radio sta- 
tions in the Western Hemisphere 
beam editorials of the Buenos 
Aires daily, La Prensa, recently 
closed down by the Peron govern- 
ment, has been: made -by- the Gen- 
eral Assembly of the Inter-Ameri- 
can Assn. of Broadcasters, being 
held hhere.::-----:::*-° 

Body made the recommendation, 
declaring that freedom. of expres-. 
sion is essential to democracy and 
that “the highest interests of the, 
radio and press are, in this as in| 
other fields, completely identical.’ | 
Resolution pointed out that in. 








| Post as one of the major events 
in connection with the annual char- 
ity Celebrity Golf Tournament. — 


Wald-Krasna-Helen Hayes 
ANTA Pic Memorial Of 
Great B’way Legit Scenes 


A recent Hollywood = dinner 
party by Joan Crawford in honor 
of Helen Hayes sparked a move to 
underwrite the future of the 


American National Theatre & 
Academy with a possible $10,000,- 
000 bankroll via a Wald-Krasna 
(RKO) film glorifying ANTA. All 
profits would go to the organiza- 
tion and, in one bold move, it is 
hoped would insure ANTA’s fu- 
ture finances. for many. years. 
Jerry Wald stresses that other 
than some abstract phonograph 
recording. which Decca, primarily, 
seems to be sparkplugging, there 
is no permanent documentation of 
the greats in the American thea- 
tre. The abstract voices on disks 
are not enough, he points out, and 
emphasizes what a film excerpt 
by and with Walter Huston singing 





querying a cross-section of the 1,-| 1948, when the Argentine govern- | “September Song,” in the original 
850 members of the Academy of ment.eliminated private broadcast- | “Knickerbocker Holiday” legit mu-. 
Motion Picture Arts and Sciences, ! ing in the country, radio had the | sical, would mean. There are no per 


whose votes will be announced offi- | 
cially at the 23d annual award 
presentation ceremony. 


(Continued on page 52) 


cooperation of La Prensa. 
NAB prexy Justin Miller has 


The been attending the confab as U. S. , 
| broadcasters’ yep, i 


manent recordings of ‘Porgy and 

Bess,” such as a film could achieve; 

or of the late Osgood Perkins with 
(Continued on page 52) 
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Magyar Commies’ Anti-West Drive 
Wipes Out Free Radio, Films, Legit 





Salzburg, _— . 3 
Show biz in Hungary has been e 
completely transformed to serve | Balaban, Goldwyn Aid On 


the Communist regime's propa-| $500,000,000 Israel Issue 
ganda aims, with western orienta-| Paramount’s Barney Balaban, 


tion in the arts completely wiped 
out, according to two top Hun- Samuel Goldwyn and Bernhart E. 
Hoffman of Warner Bros. theatres, 


garian entertainers who fled here 
from the Iron Curtain homeland. New Haven, will play an important 
part in the forthcoming $500,000,- 


The two, Katalin Karady, top. 
000 bond issue to be floated in the 


screen and stage star, and Pid 

é r i est, 
a, oS ae aaa U. S. by the government of Israel. 
Trio have been named to the 


arrived here after a 30-mile walk 
across minefields and barbed wire ( 
entanglements that guard Hun- board of governors of the Ameri- 
gary’s frontiers with Austria. They can Financial and Development 

Corp. of Israel and will serve with 


revealed that all stage, screen and 


radio scripts and programs must 
have prior approval from the Min- 
istry of Peoples’ Education cen- 
sors before their performance. 

Lantos said that _ two years ago 
the performing of samba, conga, 
swing and all popular tunes writ- 
ten by westerners was banned and 
that nine months eo the ene 
“style” was wiped out. 

“I was only permitted by the 
censors to sing Soviet songs, or | 
Hungarian tunes written after the 
Soviet pattern,” he said. 

Miss Karady stated that despite 
her resistance record — she was 
sentenced to death by the Gestapo ' 
for . hiding Jews and _ under- 
ground leader Gen. Kalman 
Ujszaszy during the Nazi occupa- 
tion—her engagements became in- 
creasingly scarce because she was 
not a member of the Hungarian | 
Workers’ (Communist) Party. Lan- 
tos, also a non-party member, was 
similarly neglected. 

They said the Hungarian film in- 
dustry is completely dead now, and 
that while the negligible postwar 

(Continued on page 18) | 


SOPH TUCKER RESTING | 
AFTER BOUT WITH FLU 


Sophie Tucker returned Monday 
(26) to her New York home for 
a short rest before resuming dates. 
Singer was stricken with the flu 
shortly before her opening at the 
Shamrock. hotel, Houston, last Sat- 
urday (17). Wheeled into the room 
on a stretcher, she told the audi- 
ence she would be back. 

After two days in the Hermann 
hospital, she returned to work 
Tuesday night (20), completed the 
first show, and after a couple of | 
numbers stopped and leaned on the | 
piano. She told the audience that 
she'll be back, and returned shortly 
afterward. On the following night | 
she worked the full dinner show, | 
but had to cut short the late stint. | 
She trained back to New York Fri- ' 
day. . 

Spot was taken by John Carroll, 
who flew in from Miami Beach Fri- 
day. Jane Manners filled in on 
Wednesday. 


Legit Click of Ethel Waters 
Cues N.Y. Cap Date at 5G 


Ethel Waters’ vaude salary has 
skyrocketed from $2,000 to $5,000 
weekly on the strength of her click ; 
in “Member of the Wedding,” | 
which closed last week. Interest! 
in her autobiog, “His Eye Is on) 
the Sparrow” is another factor. | 
She’s been signed for the Capitol, | 
N. Y., for a June 7 date at) 
$5,000. Prior to her legit run, Miss | 
Waters’ vaude salary ranged from 
$1,750 to $2,000. be 

Songstress is also booked for the 
Oriental Theatre, Chicago, for a 
late June or July engagement. 











Henry Morgenthau, Jr., former 
Secretary of the Treasury, who is 
board chairman. 


KIT CORNELL DEAL NEAR 
FOR PIC ‘NIGHTINGALE’ 


Deal’is near the inking stage for 
acquisition by Katharine Cornell 
of screen rights to “Florence Night- 
ingale,” biog of the famed nurse 
by Cecil Woodham-Smith. Author 
is the wife of G. I. Woodham- 
Smith, general counsel and director 
of the J. Arthur Rank organization 





-in England. Book is on the best- 


seller lists in America after first 


| clicking in England. 


Miss Cornell plans to appear in 


stood she will offer the story 
and herself as a package, possibly 
with her husband, Guthrie 
McClintic, as producer. Whether 


| they plan to make it independently 


or offer the package to a major 
company is unknown. 

Book, which was originally pub- 
lished in England, where it was 
tremendously successful, only re- 
cently hit the stalls in this coun- 
try. It made the New York Times 


| bestseller list last week. 


Miss Cornell and McClintic are 


now in England, where. general ar- | 


rangements with Mrs. * Woodham- 
Smith were made. Deal is being 
worked out in New York by Rob- 


ert S. Benjamin, president and 


counsel for the Rank organization 
in the U. S. Benjamin is member 
of a group which recently took 
control of United Artists and is 
also on the board of Universal, so 
the actual production of the Cor- 
nell film could conceivably swing 
to either of those companies or to 
Rank in England, although there 
are no such angles to the deal. 
Rights will belong to Miss Corneii 
to do with as she sees fit. 





Metro Racing Draft 
Board for Vic Damone 


Hollywood, March 27. 
Vic Damone, currently doing 
personal tour in midwest has been 


‘notified by Metro that starting 


date for his third picture, “Skirts 
Ahoy,” is May 15. Singér, now 1-A 
in the draft, is awaiting word from 
his board on whether or not he'll 
be permitted to do pic. 

Damone co-stars with Esther 
Williams and Vera Ellen in “Skirts 
Ahoy.” First two pix, already in 
the can but unreleased, are ‘‘Rich, 
Young and Pretty” and “The 
Strip.” 
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THE INIMITABLE 


Charlie Dawn in 
Herald-American headlined: 
| Mahoney Great Star. . .” and fur- 
‘ther wrote: “Mahoney with his age- 
iless comedy . . . proving a show 
|; stopper deluxe 
'wastes no time getting to the point 
e ec e comedy.” 

Currently Empire Room 
Palmer House, Chicago 
Represented by 
ASSOCIATED BOOKING CORP. 





Actual Legality of TV 
In a Courtroom Has Yet 
To Be Fully Determined 


Frank Costello and James J. 
Carroll are within their legal 
rights in refusing to permit tele- 
vising of their faces during the 
Kefauver crime committee hear- 
ings, if only because there is no 
legal precedent established for the 
situation. Number of attorneys 
checked by Variety, alang with 
spokesmen for the various video 
stations who had covered the hear- 
ings, declare that only a test case 
of some kind, which might con- 
ceivably be appealed 
U. S. Supreme Court, could es- 
tablish a final answer. 


Situation was touched off by 
Carroll when he first testified be- 


up to the| 


— 


Kefauver Fever 


Ups D.C. Pulse 


Washington, March 27. 
Televised hearings of the Ke. 
fauver committee continue the No, 
1.show biz attraction in D. C., hold. 
ing-about the same level of inter. 
est here as did the video version 
of the New York-hearings. 


Local. theatre exhibitors are 
somewhat confused about the im- 
pact of the television shows on 
| the boxoffice. A number of factors 
| have intervened and the exhibs 
| could not give proper weight to 
| each one. For instance, on the only 
inight session here, there was a 
| heavy rain. The. combination re- 
| sulted in hurting the in-town show- 








the Chicago 
“Will | 


Mahoney— 








Army Fumes Over 
‘Hungnam Story’ In 


Washington, March 27. 
The Army and Navy are fussin’ 





Marine Corps lensers, 
| Hungnam Story,” about the evacua- 
| tion of the force trapped by the 
;advancing Chinese 
| last December. 


“Hungnam Story” (reviewed in| Pires by law March 31, we felt it 


| VaRIETY, March 21) concentrates on 
ithe Navy and Marine operations, 
‘and pretty well leaves out the 
| Army. Result is that Major Gen- 
| eral Floyd Parks, chief of Army 
| Public Relations, has been up in 
| arms and protesting this slur and 
_a couple of others he claims exist 
in the picture. 

Production was handled by Sam 
Engel, of 20th-Fox, who put the 
picture together: from Korean foot- 


here. Narration was by Richard 
Widmark and Gary Merrill. One 
thing which upparently got under 
Gen. Parks’ skin was the comment 
by Widmark, “Well, it’s time those 
doughfoots got here.” Parks claims 
this as an affront to the Army. 

Navy has been laying fairly low 
and withholding comment. It is 
known that a couple of changes are 
being made ‘before the picture is 
publicly released. However, these 
have been described as “technical” 
and not of a kind to appease the 
Army. Whether the Parks blast will 
cause the Navy to reassess ‘‘Hung- 
nam Story” and make a couple of 
| cuts—and possibly a couple of in- 
' sertions—is not yet clear. 


Shaw Left $1,679,600; 





London, March 27. 

George Bernard Shaw's will re- 
veals gross estate in Britain of $1,- 
679,600, of which $504,000 goes in 
taxes. After legacies and annuities 
to relatives, friends and household 
staff, the rewidue is to go to in- 
stitute a revised alphabet of 40 let- 
ters, a revolutionary project he 
tried for many years to launch. 

The British Museum and Royal 
Academy of Dramatic Art are 
among the beneficiaries, 


‘Revive ‘Schooldays’ Act 
| For Cantor-Jessel Dinner 











| A 1951 revival of the original;¥nder kleig lights, particularly 


,Gus Edwards “Schooldays” act 
‘probably will be the feature of 
_ the Eddie Cantor-George Jessel 
| testimonial dinner being tendered 
| them by the Jewish Theatrical 
,Guild May 5 at the Waldorf- 
_ Astoria, ) ie # 

| With Mayor Vincent Impellitteri 
as honorary chairman, the dinner 
_will honor the two show business 
notables who, for the past 19 year’s, 
_have beén, respectively, president 
_and first veepee of the Guild. The 
re-created “Schooldays,” according 
,to the plan, would reassemble as 
many of the original Gus Edwards 
kid acts as possible including 
Walter Winchell, Georgie Price, 


7 Buzzell, Lila (Cuddles) Lee, 
, ete, 


2.2 ea, uation was summed up by Sen. 
Claiming Slurs by Pic. Estes Kefauver in a letter to Fran- 


and feudin’ again, this time over | €4 that the ban on televising Cos- 
the sereen version. It is under-| tly by Navy and | tello’s face be lifted. “The ques- 
2 Sie. Sines Seeeeey OF ‘es yore | tion of Mr. Costello’s right to ob- 


Communists | Wrote, “and in view of the fact that 


age during a recent tour of duty | according to attorneys, that is the 


‘duced a resolution calling on the 
Taxes Take $504,000 Senate Rules Committee to make 





| televised. 
| portant, in the opinion of the com- 


pn gy Senate committee in St-} cases but, as one house manager 
ad . 


Committee, anxious not to} lained. “I ’ : 
jose time on his testimony, agreed | ¢xPlained, “Z can't say, how much 
to his request. Same situation due to the Kefauver hearings.” 
then cropped up with Costello) “Town has been jampacked with 
during the N. Y. sessions and the | pacter tourists who can’t sit home 
committee again acceded, for the and watch a television set in most 


aera ar Pig 3 p> i cases, although the big hotels re- 


2 t unusually heavy demand for 
last Thursday (22), he obtained an | — 
okay against televising his face. their rental TV sets. On the other 
When his attorney also attempte | Washington to see fi s 
to rule out newsreels and still pho- | interested in the Take ilisoctians 
togs, however, the committee re-| dealing with the Government 
fused to comply. Since Carroll and and American histor 
his attorney did not press the y 
point, there was again no chance Switch Brings Squawks 
for a test case. One strong indication of how 

Committee's attitude on the sit-; Well the hearings were being ob- 
served occurred Saturday (24). The 
stations switched from the hearings 
to a focal church evangelistic pro- 
gram which earlier had been sched- 
uled for the 2:30 to 3 p.m. time. 
Switchboard ‘of the TV stations 
were swamped with telephoned 
protests. CBS carried the church 
program in full and NBC for only 
a portion of the time. The uproar 
of the set-owners was described by 
station people as one of the strong- 
est they've ever had. 

Off and on, the hearings have 
been carried by all three of Wash- 
ington’s stations—WNBW (NBC), 
WTOP (CBS) and WTTG (DuMont), 








| cis McCall, NBC-TV news and spe- 
| Cial.events chief, who had request- 


| ject to being televised is as yet 
| undetermined by law,” the senator 


| 


| our existence as a committee ex- 


| would be unwise to endanger the 
| possibility of oar having his testi- 
{mony by insisting on his being 
It is much more im- 


mittee, that we have his testimony 
than that he be televised in the 
act of giving it, and with that in 
view we made our ruling.” 

~ Since none of the witnesses ap- 
parently desired to press the point 
against newsreels and still photogs, 





Halley’s Show Biz Link 

Rudolph Halley’s expert legal 
counseling to the Kefauver commit- 
tee in New York inspired such gags 
as “Halley’s Comet,” along with 
the now familiar wheezes about the 
headless horseplayers, the ballet 
of the hands, Kefauver fever, etc. 
A more legit analogy to show biz 
was disclosed by Time’s commen- 
tator, Frank McNaughton, top Con- 
gressional correspondent for the 
newsmagazines, who likened the 
New York sesstons to several old 
Sam Shipman plays. * 

The late playwright Shipmar was 
Halley’s uncle, best known for his 
Al Woods-produced melodramas. 
McNaughton likened Shipman’s 
“Friendly Enemies” to Frank Cos- 
tello and George Wolf; “East Is 
West” (Bugsy Siegel), and “The 
uit“vnceptior i" aaah be 

—“excepting ou 
Study Proposals For changed to Room 318,” said Mc- 


Televising g | Naughton, referring to the Federal 
“7 Congr C58 courtroom used for the major por- 
Yesterday (26), Senator Alexan- tion of the N. Y. hearings, 
der Wiley (R., Wisc.) a member of | Malcolm Johnson's book on the 
the Kefauver committee, intro-| 1 y New Jersey waterfront condi- 
tions was an obvious textbook for 
the Kefauverites during the last 
days of their Gotham sessions. 
Many “liberal” commentators 
who openly expressed themselves 
never seeing eye-to-eye with Peg- 
ler made no ‘bones about quoting 
him that “even he” (meaning the 


reason why video audiences, un- 
able to see Costello ahd Carroll 
“live” during the day, could see 
them via film later at night. Both 
theatrical and TV newsreels have 
established the right to lens any- 
one without clearance of privacy 
rights when they’re filming some- 
thing that would fall under the 
category of news. Whether the 
| committee hearings could be classi- 
fied in that way, however, is again 
a point that must be settled via a 
test case, according to the attor- 
neys, 





a study of the various proposals 
to televise sessions of Congress and 
meetings of the committees of Con- 
gress and to report back to the 
Senate as quickly as possible. Wi- 
ley said he personally favored tel- 
evising everything providing it 
could be done with dignity and 
without damage to anyone’s repu-. 
tation. ‘ 
Under proper rules, he said, 
“congress” committees would be 
put on notice that televising of 
hearings should not be allowed to 
degenerate into a three ring circus; 
a fourth-rate stage production with 
hamming and phony theatrics; and 
an unjust inquisition of people 


telecasting technique in the inter- 
‘ethical legal procedure. 





Gypsy Rose’s 1st B’way 
Vaude Date, at 66 Week 


Gypsy Rose Lee will play her 
first Broadway vaudeville stand at 
the Capitol theatre, N. Y., starting 
either April 12 or 19. She's re- 
ported getting $6,000 on a deal set 


people who might not be able to 
~(Continued on page 16) 





A by the Charles V. Yates agency. 
Ladd Plans Own Indie The Capitol deal with Miss Lee 
Unit at Par Pact’s End | ™arks the first time that a strip 


diva has been set in major 
vaudeville house in N. Y. Since 
the banishment of burlesque during 
the administration of the late 
Mayor onstypen H. LaGuardia, ee | 
eelers have w git an 
after termination of his Paramount aitertie. This aan wate ee first 
pact next year. |time that this type of entertain- 
Initial indie pic will be either a ment is being made available on a 
western or suspense film wit pos- | Pop-price level. 
sibility existing that it will be} Miss Lee will work with several 
based on one of the stories Ladd assistant peelers. Several years 


Hollywood, March 27. 
Alan Ladd is setting up plans to 
head his own indie production com- 
pany, aim being to produce and 
Star in at least one film annually 








rd did on the air for his ago, she pleyed a stand at La Mar- 


“Box 13” transcribed ‘series, — j tinique, N. Y. 


e- 


| hand, these tourists don't come to. 








columnist) looked askance at the: 


ests of law enforcement or as an’ 


7 


oe 5 AN Ge SS gp RT 


2 ice Pops Have igi ae 








9351 
ee 


r 
ulse 


h 27, 

he Kee 
the No, 
’., hold. 
f inter. 
version 


‘Ss are 
the im- 
DWS on 
factors 
exhibs 
ight to 
he only 
was a 
ion re- 
1 show- 
anager 
/ much 


t home 
n most 
els re- 
nd for 
> other 
ome to. 
ey are 
actions 
‘nment 


f how 
Ng ob- 
+). The 
‘arings 
ic pro- 
sched. 
, time, 
tations 
honed 
church 
r only 
uproar 
bed by 
trong. 


; have 
Wash- 
NBC), 
Mont), 


c 
legal 
ym mite 
h gags 
with 
ut the 
ballet 
r, ete, 
w biz 
nmen- 
» Cone 
r the 
i the 
il old 


rr was 
x his 


ting 


| set 
cy. 

Lee 
strip 
ajor 
ince 
ring 
ate 
the 
and 
first 
aine 
na 


eral 
ars 
lar- 





a 








| 














5 RN gy RRR 0g Hy RT ER 


a 





* 
£ 
% 
bd 





Wednesday, March 28, 1951 


VARIETY 






‘PICTURES 3 





| SMALLER DISTRIBS CROWD BIG 5 








| Spotlight on the World 


Show business may have regarded Television as but another 
forward stride in electronic entertainment, to which the amuse- 
ment industry. has now become conditioned, first via sound- 
films and later the upsurge of radio. The electronic industry 
may regard TV as still another new merchandising medium to 
create new employment and replenish profits. , 


Few, however, envisioned TV’s function in the epochal pro- 
ceedings now coming to a close under the Kefauver crime prob- 
ing committee’s aegis. TV has truly made all the world a stage, 
and a disconcerting stage it is that spotlights the wrongdoers 
and brings sharply into focus. the grim realities of the dross 
and the alchemy that has produced an unhealthy alloy in the 
alliance between organized crime and politics. 


Let the lawyers battle the ultimate legalities of the right and 
wrong of such a video networked spotlight on witness and in- 
terrogator. Let them quibble about Constitutional rights. Let 
the captious criticisms continue about politicos possibly abusing 
these electronic opportunities for self-aggrandizement. Let 
suddenly sensitive witnesses, subpoenaed for such investigations 
and probes, seek to hide behind Constitutional privi- 
leges to which many of them, quite obviously, may not be wholly 
entitled. The end result is what makes these telecasts -right. 


The phoneys in governmental places will be exposed as quickly 
as are the criminally guilty. That means the duly elected repre- 
sentatives of the people will come into sharp focus along with 
the persons under interrogation. 


When Variety had its Washington bureau query a cross- 
section of the Congress as to their opinions on TVing Congress 
in session, many of them ducked the issue. They hid: behind 
the pat excuse that “so much House and Senatorial business is 
done in committee that the sparse attendance would give a 
false picture.” Actually it is an open secret that quorums are 
frequently difficult to’ assemble. Perhaps TV would speed up 
Congress in action instead of waltzing in committee. 


The camera doesn’t lie, particularly when the real-life cast 
is paraded before that iconoscope sans makeup and under oath. 
Television’s impact in stripping the mobsters of that spurious 
glory is as nothing ever seen before. Nobody could script those 
underworld characters in mould, mien and manner of address, 
Nothing but righteousness and the decision for some moral re- 
armament for these United States could compel Senators Tobey 
and O’Conor in their righteously indignant flights of oratory 
at this flouting of the laws. 


The human drama as the TV catches it is replete with some 
errors in human judgment, impolitic observations and some- 
times gratuitously snide asides, just as the main libretto is re- 
plete with the conflict of sin and virtue. That’s a plus for TV. 
If there are injudicious references to citizens of hyphenated 
backgrounds; if there are alleged slurs on this or that commu- 
nity as hotbeds of iniquity and “not typical of the real America,” 
these are great big spotlights on the spokesmen of such ut- 
terances; just as there is on the suddenly shy witnesses, or those 
post-Prohibition characters who, with maturity and seemingly 
new-found family obligations, profess a domesticity and Virtue 
inconsistent with their backgrounds of rumrunning, gambling, 
racing wire services, “muscling” and, almost invariably, jams 
with the Internal Revenue Bureau. 


Kefauver’s TV quiz show, as sponsored by Uncle Sam, is no 
casual whodunit. The jackpot payoff reflects a new glory to 
the Television industry in its function to help achieve what- 
ever new legislation or other remedies Kefauver, Tobey, O’Conor,. 
Halley & Co. will recommend, TV chiefly will rate the nod for 
any affirmative end results. ; . Abel. 


GET ADDED COIN 


deadlocked in their negotiations for 


U, REP, GOL, ELC 


Newly-reported financial gains 
and a check of. recent earnings 
statements disclose that film firms 
not among the Big 5 are constantly 
helping themselves to a greater 
share of the market. Universal, 
Republic, Columbia and Eagle Lion 
Classics all are showing good im- 
provement in gross business. 


Situation was spotlighted last 
week when William C. MacMillen, 
ELC prexy, reported the distrib 
promises to ring up $18,000,000 in 
domestic rentals in the current 
fiscal year. This represents a gain 
of about 15% over last year, when 
the take was approximately $16,- 
000,000. 

Col closed its books on fiscal 1950 
with overal revenue of $57,231,000, 
which constituted the _ greatest 
gross income in the distrib’s _his- 
tory. It compared with $53,334,000 
in ’°49 and $46,699,000 in ’48, dem- 
onstrating the continuing nature of 
the upbeat trend. 





Rep’s gross for fiscal 50 amount- 
ed to $30,311,000, also marking an 
impressive jump. Outfit’s total take | 
in '49 was $28,087,000, and this in: 

(Centinued on page 13) 


Sears UA In 
Deadlock On - 
Pact Rewrite 


Grad Sears and the new man- 
agement of United Artists are 





rewriting the contract of the for- 
mer prexy. Sears, as a result, is 
continuing to receive $2,500 weekly 
from UA in salary and expenses, 
although he has been assigned no 
duties. 

Deadlock is not over financial 
angles in revision of Sears’ deal. 
Rather, it is understood to be over 
a demand by the new Arthur B. 
Krim group that Sears agree not 
to re-enter the film business on 
termination of his present pact 
with UA at the end of this year. 

Actually, Sears this week refused 
to be specific on the nature of the 
hurdle in the negotiations, while 
a rep of the new management syn- 
dicate declared he couldn’t figure 

(Continued on page 15) 





MPAA Board Tightens Regulations 


On Industry Production Code 





Rodgers to Coast 


William F, Rodgers, Metro vice- 
president in charge of sales, hops 
to the Coast at the end of this week 
for studio confabs and to view re- 
cently-completed M-G pix. 

Following his return to the N. Y. 
homeoffice, Rodgers plans to call 
a meeting of division chiefs on 
sales plans. = 





+ In the most sweeping clamp- 


tightening on screen material in 
years, board of directors of the 
Motion Picture Assn. of America 
at a N. Y. meeting yesterday 
(Tues.) added new regulations to 
the industry’s voluntary Produc- 
tion Code, and further strength- 
ened phraseology of _ existing 
clauses. 

Addiction to narcotics and ille- 
gal traffic in drugs, suicide, abor- 
tion and like unsavory subjects 
all were acted upon by the MPAA 
directorate with obvious intention 
of reducing the depiction of crime 





Hughes Given 
1953 Deadline 
On Control Sale 


Howard Hughes was ordered 
yesterday (Tues.) by the U. S. 
statutory court to dispose of his 
controlling stock in either RKO 
Pictures, Inc., or the RKO The- 
atres chain by Feb. 20, 1953. In 
the event he fails to swing a deal 
before that date, the Irving Trust 
Co. was instructed to sell Hughes’ 
theatre shares within an additional 
two years. Stock in the circuit is 
held by Irving Trust as trustee. 

Thus the ultimate deadline un- 
der the N. Y. tribunal’s decision is 
Feb. 20, 1955, representing a total 
period of close to four years. 
Hughes had fought for an absence 
of any time limitation for the stock 
disposition, contending a deadline 
was not called for in the original 
RKO consent decree in the indus- 
try antitrust suit. 

Court’s verdict constitutes a vic- 
tory for the Department of Justice, 
which held the purpose of divorce- 
ment would not be achieved so 
long as Hughes owned controlling 
stock in the two RKO firms. D. of 
J. attorney Philip Marcus asked 
the court to limit Hughes’ sale pe- 
riod to one year, with the addi- 
tional two years given Irving 
Trust. 

Presiding jurists countered with 
the proposal of two years each for 
Hughes and the trustee, and Mar- 
cus announced he would be agree- 
able to the arrangement. It was 
this proposal which was put into 
the form of an order yesterday. 
There were no announcements 
from the Hughes side on whether 
an appeal will be taken. 





Interstate Sets 


Eagle Lion Classics release which 
Stirred controversy within and out- 
Side the trade when originally set 
for U. S. distribution last, year, has 
been booked to open in 28 south- 
western theatres beginning late 
next month. Film preems in Inter- 
State’s Metropolitan theatre, Hous- 
ton, April 26. This will be followéd 
by openings in 27 of the circuit's 
Other key runs in Texas. 


Sieg: Se re ne 
‘ geet 


Open the disputed British import 
but playdates were dropped when 
Squabbles developed over alleged 
anti-Semitic connotations in the 
film. Differences with the Motion 
Picture Assn. of America were 
Settled when ELC deleted closeup 
and silhouette shots of “Fagin,” 
central character in “Twist.” 


prexy, said in N. Y. last week that 
those Jewish organizations which 
Protested the film at the outset 
haven't been heard from since the 
initial rows. He added the distrib 
is adhering to conventional release wants the court to declare the 1946 
patterns in handling “Twist.” In 
addition to the MPAA approval, 
film was given an “A” rating by 
the Legion of Decency. 


a pacts Rave been set, others 
t re being negotiated, accord- 
ing to MacMillen,- . | 


Sues Gloria Swanson; 
Sez He Was Responsible 
For Her Pic Comeback 


Screen tests that he allegedly 
made of Gloria Swanson were in- 
strumental in effecting the actress’ 
comeback, independent film pro- 
ducer Paul R. Thoma charged in 
a N. Y. Supreme Court suit filed 
against the star this week. In light 
of her return to “vogue” through 
these tests, the filmmaker wants 
half of all the income she gained 
as a result of them. 

In the event the court fails to 
turn over half of Miss Swanson’s 
coin, Thoma seeks to recover the 
“large amount of money” he put 
into a short that grew out of the 
screentest. Titled “Dear Miss Glo- 
ria,” this film assertedly was.made 
under a Dec. 4, 1946, agreement 
between the producer and the ac- 
tress. Picture, which casts the star 
as an “advice to the lovelorn” ed- 
itor, is yet to be released. 

Short’s failure fo see distribu- 
tion, Thoma said in New York yes- 
terday (Tues.), stems from Miss 
Swanson’s failure to approve the 
film in writing. His suit also asks 
the right to release the pic and 


Disputed ‘Twist 


J. Arthur Rank’s “Oliver Twist,” 


Interstate initially was set to 


William C. MacMillen, Jr., ELC 


—_ 


agreement a valid one especially 
insofar as options for six more 
shorts are concerned. Both the pro- 
ducer and the actress were to split 
profits on the pix, if any, on a 50-50 
basis. : 

Bernard A. Grossman is repping 
Thoma in the action, 


While only the Interstate licens- 








formly excellent in all locations. 








National Boxoffice Survey 


Easter Week, New Films 


Champ, ‘Bird,’ ‘Lullaby,’ Bob Hope Next Strongest 


Easter week, bringing with it 
a batch of new, strong product, is, 
pushing first-run biz in principal ; 
key cities covered by VARIETY 


this session to the highest level in : Demand” 


many weeks. Good weather proved 
a real hypo in many key cities 
while others found it hurting 
somewhat especially when it was 
warm enough to draw folks out of 
the city. 

“Royal Wedding” (M-G) is push- 
ing ahead with such ‘strength, 
despite being first week this musi- 
cal has been out generally that it 
is easily capturing first position. | 
Biz ranges from nice to terrific | 
without exception, with a total of 
more than $492,000 grossed this 
week alone. Pic came near the all- 
time high at N. Y. Music Hall al- 
though in its third stanza. 

Second money is going to “Bird 
of Paradise” (20th) though it had 
some mild sessions. “Lullaby of 
Broadway” (WB) is showing enough 
to win third place though not uni- 





Both are new, as is “Lemon Drop 
Kid” (Par), Bob Hope comedy, 
which is landing fourth money. 
Fifth spot is being taken over by 
“Mating Season” (Par) while sixth 
goes to.“Born Yesterday” (Col). It 
is the first time in about seven, 
weeks that “Born” has slipped 
below first or second position. 








Hypo Trade; ‘Wedding’ 


“Abbott -Costello Meet Invisible 
Man” (U) is finishing seventh, 
comedy being fine to socko. ‘Call 


to a minimum. 

One new amendment to the 
Code rules out narcotics entirely 
from the camera’s cone of vision. 
“Neither the illegal drug traffic, 
nor drug addiction, must ever be 
presented,” it was decided. Here- 
tofore, handling of drugs could be 
lensed on condition it did not 
“stimulate curiosity concerning the 
use of, or traffic in, such drugs” 
or if they didn’t portray in full 
detail the effects of using -the 
drugs. 

While formerly suicide was dis- 
couraged as morally questionable 
and bad theatre, the provision on 
this subject has been strengthened 

(Continued on page 13) 


‘Bitter Rice’ Circuit 
Dates Sans Breen Seal 
Hint Weakening on Code 


Evidence of léssening importance 
attached by big theatres to the in- 
dustry’s Production Code seal is 
seen in current booking of the Ital- 
ian film, “Bitter Rice.” Pic, never 
reviewed by the Breen office, has 
been playing Warner Bros. and 
20th-Fox houses and is reportedly 
being dated now by RKO and 
United Paramount chains. - 

Circuit bookings are sending the 
Lux film to the top of the list of 
alltime foreign grossers in the U.S. 
That spot has been held until now 
by the Italian “Paisan,” which gar- 
nered about $1,200,000 in rentals 


(Continued on page 55) 
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(Indie), launched to take ad-|jj Unit ad spike aie a 
vantage of Easter week, is doing Vaudeville .....---+-+++ J 
terrific trade on initial date in’! DAILY VARIETY 
N.Y, | ante Pa aan 
(Complete Boxoffice Reports on $15 a Year—$20 Foreign 





























Pages 8-9) 














. 9 
gn 


ray on. oe 


7¢ 
a 


ER SCG. 


ae. 
07 Neate tel SPS 


semen 


+ Migs 


en gry 


er ne os 
. 








VARIETY 





Par Sees Its Early Tele Interest 


Again Paying Off 


Albeck Asst. Foreign 
Sales Mer. for ELC 


Andy Albeck, former head of the 


e ‘Motion Picture Export Assn. 
Via Its Color Tube zs sisise Sat Sen cr 
| pointed assistant foreign sales 


| manager for Eagle Lion Classics, 





Paramount appears possibly on + 


the verge of a second financial 
windfall growing out if its early 
interest in television development. 
The new bonanza may be the color 
TV tube in which the company 
owns a half-interest and concern- 
ing which its top execs traveled to 
San Francisco last week. 

Par's initial gold-lode via tele 
arises out of its ownership of ap- 
proximately 28% of the stock of 
DuMont Laboratories. An invest- 
ment of about $160,000 is now 
worth well over $10,000,000. Its 
value in the future. through giving 
Par an inside track on TV, may 
be many times that. 

Company’s interest in the new 
color Pe is via its holding of 50% 
of the stock of Chromatic Televi- 
sion Laboratories. It has advanced 
a comparatively small amount of 
money to the owners of the other 
50% to finance development work | 
on the tube. Included in this 
latter group are the four scientists 
—two of them Nobel prizewinners 
—who invented the device and are 
now continuing their research | 
on it. . 

The tube, it is understood, can 
be inserted in any black-and-white 
set with very little adaptation for | 
transforming it into a-color re- 
ceiver. 

Barney Balaban, Par prexy, and 
Paul Raibourn, v.p., attended the, 
sessions -last week, which were 
held on Mount Diablo, near San’ 
Francisco, where the laboratories | 
are located. Repping Chromatic 
was its president, Richard Hodg- 
son; its engineering consultant, 
Robert Dressler, and the scientists, 


(Continued on page 47) 











S. L. Seidelman, head of foreign 
operations, announced in N. Y. 
yesterday (Tues.). 


Albeck joined the ELC homeof- 


All Legal at MPAA 


The annual membership 
meeting of the Motion Picture 
Assn. of America was held 
Monday (26) with only two 
men—neither of them mem- 
bers—and a handful of proxies 
present. The only business 
was election of directors. And 
to no one’s surprise, all of last 
year’s board members were re- 
elected. 

Meeting was held by two em- 
ployees of the MPAA. They 
are John G. McCarthy, v.p. in 
charge of the international di- 
vision, and Sidney Schreiber, 
secetary and counsel. It* was 
technically necessary to hold 
the session as a prelude to yes- 
terday’s meeting of the direc- 
tors, when officers were 
elected. 


ly after he left MPEA. He rep- 
resented Columbia in the Dutch 
East Indies from 1939 to 1946. 


Squawks on Print 





Stock Suppliers 


Beefs in some exhibitor organi- 
zation bulletins over alleged in- 


fice staff in December, 1949, short- | 
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Phonevision Holds Steady 


Chicago, March 27. 
With only one more week to go on the Phonevision experiments 
before Zenith Radio turns its findings over to the Federal Commu- 
nications Commission, the PV boxoffice is continuing at a steady 
pace. Orders for the 11th week (March 12-18) totaled 481, repre- 
senting 22.9% of the total possible audience, as compared to 458, 
or 21.8%, for the preceding stanza. Figures are based on Zenith 
reports to the major companies supplying product for the tests. 
Zenith records. show the average for the first three weeks in 
March was 477, which was better than the highest number of 
orders placed during a single week in February. Biggest business 
. during the 11th round was racked up by Metro’s. “Two Sisters 
From Boston,” for which the 300 PV test families-placed 112 
orders for its screening in the Sunday night at 9:30 time. Second 
highest number of orders went to Paramount’s “Unconquered,” in 
the Saturday night at 9:30 screening. 
Following is a breakdown by the time of screening each day for 











Shortage P uzzle | 2pm. 7 p.m. 9:30 p= Total 


the llth’ week: 
> of Families 








ability to be assured of prints of 
——a====e booked pix are puzzling toppers in 
() | the rawstock field. An Eastman 











| Kodak spokesman said there has 
been no change in the number of 
prints issued on pix and that the 


6 | 9 A e 
Early’ Action 
. | present bee eg was no different | 
rom that of a year ago. 
Arg. Pic Pact It is true, ‘niles said, that 


distribs are studying all angles of 
Promise of early action by the rawstock conservation via revised | 
Argentine government on the pend- formula for print distribution but 
ing pact by which American films 20 policy has been adopted yet. 
would be returned to the screens | Twentieth-Fox is planning to re- 
of the country was given this week | duce print processing by 25%, start- 
to John G. McCarthy, director of ing next month, but that project 
the international division of the ,™ay not materialize, at least not by 
Motion Picture Assn. of America, ; S¥ch a large cutback. 
by Antonio Lopez, who was as-| One company has been probing 
sistant to Economic Minster Ramon | print situation in view of possible , 
Cerejio at the negotiation of the ,rawstock restrictions for the last: 





Lopez is in the U. S. to attend with an answer yet. Saturation 


| 


the conference of American hemi- 
sphere countries in Washington. 
He consulted with McCarthy via | 


20TH DISTRIBS FEATURE 
ON KEFAUVER PROBE | phone ond may be in New York for 


Twentieth-Fox has made up 350, Washington conference permits. | 
prints of its feature-length pic} Final approval of the pact, which | 
highlighting testimony at the N. Y. would give U. S. distribs about 
Kefauver Senate Crime Investigat- | $5 500,000, has been repeatedly 
ing Committee hearings. Picture promised in the past, but signa- | 
is being released today (Wed.) and tures have never materialized. 
distrib is aiming for a quick play- | 





i“*Rawhide” and 


bookings in one or two territories, | 
permitting quick playoffs and there- 
by releasing plenty of prints to) 
other areas, is regarded as one so-| 
lution. Twentieth-Fox has been ex- 
perimenting with such a policy on | 
“I'd Climb the} 
Highest Mountain.” Results are be- 
ing eyed but no determination of 
the success or failure of the plan} 
has been made. | 

All orders for print rawstock are | 


off because uf the time factor ap- 
peal. It’s reported that 1.200 the- 
atres have booked the film for the 
early runs, with eventual screen 
time slated for 5,000 houses. 

Although strictly a news subject, 
pic is being sold on feature terms, 
but without clearance privilege un- 
less ‘a theatre offers: sufficient cuin 
to justify it. Film will be open 
for competitive bidding. 

Hearings were filmed by Movie- 
tone News, and witnesses whose 
testimony will be seen and heard 
in screen version include Virginia 
Hill, Frank Costello, ex-N. Y. 
Mayor William O’Dwyer, Anthony 
Anastasia and others. Produced 
by Edmund Reek, pic has inter- 
polated narration by Joe King. 

Release of picture almost hit a 
snag late last week when a press 
story announcing the project was 
sent out and then called back be- 
cause of possible legal repercus- 


CHABRIER RESIGNS AS 





‘Cinema and the Paris theatre, 
| N. Y., has resigned his posts. Exec’s 
| withdrawal was jointly announced 
| yesterday (Tues.) by himself and 
Pierre Cabaud, Secretary General 
of Societe Nouvelle Pathe Cinema 
of France. 

With Pathe for the last nine 
years, Chabrier came to the U. S. 


resentative. He 
formed Pathe Cinema, which built 





ithe Paris shortly after the war. | del Giudice U. S. release rights to a warehouses and storage 
| . 


| It’s understood that his exit is due 
‘to business reasons and is not a re- 


| that developed after “The Miracle,” 


| an Italian import, was shown at the 
| Paris. 


PATHE CINEMA PREZ, 


Jacques Chabrier, prez of Pathe ; 


sions. There was a question as to, 


being filled on schedule. Exhib 
squawks are not justified, it’s said, 
and the fault, if any, does not rest 
with the manufacturers or the labo- 
ratories. 


Distrib Sues del Giudice 
On 2-Pic Pact Violation 





of J. 





distribution agreement inked with | 


| Franco-London Film Export Corp.. 


five years ago as the company’s rep-' and Universalia Films of Rome, it | beat, brokers say. Because of the- 
subsequently | was charged in N. Y. Supreme tres’ interior structure, popular 


| Court last week. Alleged pact gave 


, the Italian picture, “Prima Com- 
| munione” (First Communion), and 


Sult of the religious controversy a French film, “Beaute du Diable” | 2¢cessary in the auditoriums. 


(“Beauty of the Devil”): 


| Under a Sept. 16, 1950, deal, ac-| able is not determinable, 


cording to the complaint, del Giu- | 





| tres on the market. 
Filippo del Giudice, former head | 

Arthur Rank’s Two Cities! under antitrust decrees are not 
Films, failed to perform terms of a | 


Whe Saw 

p. One Film 
March 12 (Mon.).. 3 16 32 10 
March 13 ‘Tues.). 8 27 14 sg 16 
March 14 (Wed.). 7 26 28 61 20 
March 15 (Thurs.) 2 2) 33 =e 18 
Match 16 (Fri.).. 5 31 36 an 24 
March 17 (Sat.).. 15 17 67 ¢9 33 
March 18 (Sun.).. 17 48 47 112 37 

MOAR 4 c4issedes 57 186 238 481 








Fears Half of Detroit's 181 Pic Houses 
May Be Forced to Fold in 2 Years 


+ Detroit, March 27. 
P Terrific beating show biz has 
Columbia Execs Back | been taking from television and 
. . | high cost of living is showing up 
Top exec staff at the Columbia} now in Detroit theatre and nitery 
homeoffice, undermanned the past| closings and the expressed fear 
few weeks because of a combina- that half of the city’s 181 pic 


tion of illness and vacation, will be houses may be forced to close with- 
back at full strength at the begin- jin two years. 


ning of next week. Irving Goldberg, spokesman for 





: Back at that time will be v.p. | i . 
| agreement in New York a year ago. | three months and hasn't come up! Jack Cohn, Community Theatres, told De 


ack C who has been ill with a troit’s Common Council that half 
virus infection; Nate Spingold, v.p.' of the City’s film theatres were 
in charge of advertising and faced with the necessity of shutter- 
publicity, who has been in Florida jing He said that television and 


for several months, and Leo Jaffe, high living costs had combined to 
assistant treasurer, who has also! cyt theatre attendance by 50° 


been in Florida. ‘since 1946. 
|View theatre valuations and give 


Goldberg pleaded with the 

| the hard-pressed exhibs tax relief. 

e |He asked the assessors to study 

Theatre Unloa | the possibility. of granting higher 
| obsolescence allowances on theatre 


| buildings, particularly on unused 
Number of pic theatres for sale | balconies and unused stage and 
in the U. S. is at an alltime high, | dressing room facilities. 
according to brokers specializing, Goldberg, referring to a sharp 
in film houses. Inroads of tele- drop in retail biz of all types dur- 
vision plus a tighter economic con- | ing the Kefauver hearings, told the 
dition are said to be factors caus- (Continued on page 15) 


ing many exhibs to put their thea- {\ 
‘ Z. A. to N. . 4 





councilmen, sitting as a board of 
review on tax assessments, to re- 





Theatres re- 
quired to be unloaded by circuits 


Leoni “Ames 

included in the list. Pier Angeli 
Conversion of theatres into com-| Barney Balaban 

|mercial enterprises is on the up-| Jack Benny 


Pandro Berman 
Joseph I, Breen 
Rosalind Courtright 
Gloria De Haven 
Virginia Field 


commercial projects under conver- 


In most cases, floor-level- 


{ing is th Glenn Ford 
g is the principal revamping Bert 
Exact number of theatres avail-| Judy Garland 


but Ben Goetz 


brokers have lengthy lists on hand.| James R. Grainger 


whether the witnesses could bring | Although Pathe has asked Cha- | 
_ legal measures to halt a film re-, 
Jeased as a feature in which they | 
were the central characters. Dis- | 


ier to remain on the company’s Universalia a minimum guarantee ®°t more than 25 potential sellers 


|board, he declined to discuss his of $100,000 on each picture. In| @t a time, now has around 150 
plans this week, but added that he | 


dice was to pay Franco-London and | One outfit, which formerly repped 


moving for default 


tribs’ law dept. gave pic the green | 
light Monday (26) after determin- 
ing that the material was assem- 
bled from news shots and, there- 
fore, in the public interest. 


(The film is reviewed on P. 6). 


Reissue Lag Cues Unit 


For Pix at Least 3 Yrs. Old 


Los Angeles, March 27. 
Current slowdown on reissues by 
the major film companies has re- 
sulted in the revival of a neighbor- 
hood theatre unit with a policy 





calling for the screening of “A”. 


productions at least three years 
old. New organization was formed 
by Saul Mahler, of Vinnicof Thea- 
tres, and James Nicholson, of Real- 
art. Four houses in the reissue 
combination are the Rialto, Center, 
Pickfair and Vermont, in four sep- 
arate Los Angeles nabe districts. 
Mahler and Nieholson were as- 


sociated during the war years in' 


the Academies of Proven Hits, 
which did heavy business until dis- 
tributors started wholesale release 


expects to stay in the U. S. While 
in France, Chabrier was executive 
assistant to Pathe’s production 
head. Since coming to the U. S. he 
represented the firm in negotiations 
which led to several joint Franco- 
American productions. 

Meanwhile, Lucien Nachbur, 
manager of the Marignan theatre 
in Paris, will rep the parent com- 
pany’s interests in the U. S. He is 
— in New York on a temporary 
visit. 


Kaplan, Rosenberg 
Promoted by ELC 


Eagle Lion Classics neared com- 
pletion of its new personnel setup 
| with two new appointments this 
| week, 








against the one-time Rank pro- 
ducer yesterday (Tues.), F-L and 
Universalia also asked the court to 
set aside the pact and grant an in- 
junction permanently restraining 


; 


the defendant from exercising or 
claiming any rights to the pix. 

A French-Italian co-production, 
“Communione” was turned out by 
by F-L in association with Univer- 
salia. Alessandro Blasetti directed, 
while Aldo Fabrizi and Gaby Mor- 
lay are starred. Title has since 
been changed to “Monsieur Du 
Pont.” Other pic involved in the 
suit, “Beaute du Diable,” was di- 
rected and produced by Rene Clair. 
| Michel Simon ahd Gerard Philippe 
| have top roles. 


N. Y. to Europe 











of reissues, not only in nabes but 
in first-run houses. 


65c. 


New policy | 
will carry an unvarying price of, 
\urer. 


Pier Angeli 


Murray Kaplan, assistant man- Geraldine Brooks 


ager of the homeoffice contract de- Glenn Ford 
partment, has been upped to head Ferdinand Frantz 
of the department, succeeding Jo- Tim Gale 

seph Sugar. Latter recently became Judy Garland 
assistant to Bernard Kranze, sales Ben Goetz 
vice-president. Daniel Rosenberg, Dr. Renato Gualino 
cashier at the distrib’s Kansas City} Noel Langley 
branch, has been promoted to post Ted Loeff 

of ELC traveling field representa- C. C. Philippe 





tive under David J. Melamed, treas-| Kay Thompson 
Gunther Treppow 








Jack Gross 
June Havoc 
= 
: theatres on its books. An un- ose Itu 
sw Smient | official geographical breakdown in.| David Kapp 
on that the principal locale for y verge a 
unloading is i ‘ n 
g n the south Gilbert Miller 
. - onstance Moore 
Cusick Back to N.Y. Jerry Pickman 
Peter Cusick, indie producer,}| Walter Pidgeon 
‘returned to N. ¥. on Monday (26); Paul Raibourn 
from London and Paris with a| John Rodell 
print of his latest, “Lady from} Harry Ruby 
Boston,” Merle Oberon-Paul Hen-| 3H. T- Sorrell 
ried starrer. Ed Sullivan 


Gene Tierney 


Pic, which is to be rel b 
eleased by Earl Vollmer 


Eagle Lion Classics, was lensed in 








France. . Victor Young 
N. Y. to L. A. 
Europe to N. Y. | ‘Tallulah Bankhead 
Tom Arnold . Betty Comden 
Sidney Box Hume Cronyn 
Peter Cusick Denise Darcel 
Italo Gemini Cy Feuer 
Rita Hayworth Matty Fox 


Thor Heyerdahl 

E. Guy Lecory 

Jack & Veronica Martell 
Stephen Mitchell 


Adolph Green 
Arthur B. Krim — 
Mercedes McCambridge 





Mike Nidorf 

* Dr. Eitel Monaco Harry Novak 
Sandro Pallavicini Barbara Payton 
Dr. Francesco Penotti ; Saul P, Pryor 
George Ross : William F. Rodgers 
Yvonne Schaffer : Si Seadler 
Nikolai Sokoloff Jo Stafford 
Joseph Westreich Lou Walters 


Darryl F. Zanuck Darryl F. Zanuck 
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Walsh to Be Feted 


Richard Walsh, president of In- 
ternational Alliance of Theatrical 
Stage Employees, will be hosted at 
a testimonial dinner by the General 
Sales Managers Committee in N.Y. 
April 10. Dinner tribute is for 
Walsh’s work on behalf of the Will 
Rogers Memorial Hospital. 

Robert O’Donnell, general man- 
ager of the Texas Interstate Circuit, | 
Dallas, will be toastmaster. Com- | 
pany presidents and circuit execs | 


WHAT'S THE RISK 
OF ‘OPENING UP 


Washington, March 27. 

Amount of cooperation § the 
House Un-American Activities 
Committee gets from  ex-Holly-, 
wood Reds will probably depend | |} 
in large part. upon what the in-|1n the N. Y. area will attend. 
dustry does for—and to—Larry 
Parks, and also upon public reac- 
tion to his “confession” last Wed- 


nesday (21). Unions Balk At 


Feeling here is that a number, 








of the subpoenaed witneses ot a . 
the fence and watching carefu y | 
to see what happens to Parks. This ac age ay é 














Morgan, “Fireside Theatre” pro- 
gram director; Joe Schoenfeld, edi- 
tor of DatLy VARIETY; Morgan 
Cox, U-I telepic producer, and Hal 





were True Boardman, Catherine 
Turney, Paul Gangelin, Jim Hill, 
Tom Sellers and Josef Mischel. 


Sue F-WC on Lease 


Hollywood, March 27. 





Coast Theatres was filed 


takes the form of observing action 
newspaper editorials, letters to the general wage boost of 10% 
Activities Committee, which is the unions. Unless the film compa- 
treated Parks with extreme solici- | cepting oe & locel-tedosel besis. 
ly, individual members of the com-| Most of the locals are reported 
pointedly remarked that they hoped | onen for the others to come in 
indirectly urged the public to give 
‘DISNEY HAS $25,250,000 
reopen on April 10 and run three 
| Wedding of Walt Disney Produc- 
probably appear on April 10 is | the cartoon outfit could figure on 
day will “tell all.” pleted and amortized pix, accord- 
(R., Til), | Financial outfit points out Dis- 
House of Representatives in which: Coubd. he shows as seviale, it's sald. 
Up to 3,000 Theatres Wall St. firm figures the cost of 
the entire Disney lineup would run 
Theatre premiums in the form | are rated a “natural” for TV, “and 
being in the doldrums since before dium,” it’s noted. In the Disney 
war peak, crockery dealers say the | constant re-release value for video. 
It is estimated that between 2,-| «cow White” was telecast. 
nights. This figure is double. that ney stock “is a most attractive 
tributed in around 5,000 theatres. 
are making dish deals. An excep- See Rosy TV Future 
premiums throughout the war and 
Brosses is given as the reason for eee gras Cae sean 
premiums wane is taelr Render, for scripters in the television field. 
fans, acseblan 4 aabine. shift largely to the Coast, opening 
attraction. 
Hollywood, March 27. 
of the Motion Picture Industry 
cies for film work. 
ganization in the Council. In addi- S osdiaaal thane. 
I. E. Chadwick, Bonner Dyer, Val- 


of Columbia Pictures, comment by | Hollywood, March 27. 
colunmists and commentators,’ Snap in the negotiations for 
at one the Un-American | Tefusal of some of the locals to ac- 
ignificantly, ” 
most anxious to dig to the bottom | nies recede from their demand that 
ot the Hollywood Commie story, all the unions agree, instead of ac- 
tude and courtesy while he was there is little likelihood that the 
on the witness stand. Subsequent- | gea) will go through. 
mittee lauded the actor for com- | ready to sign. If the studios 
ing clean in his testimony, and | agreed, it would leave the door 
the industry would not punish him | later. 
for telling the truth. Some even) 
the actor another chance. 
The hearings are scheduled to 
or four days, then recessing to| TV FUTURE, SEZ BROKER 
April 19. The committee has some | 
oun te Gen ce we and television would mean 
Jose Ferrer. The committee hopes 4. ; / 
that at least one witness on that “380,000 from its library of com- 
Day after the Parks hearing, | ing to Butler, Moser & Co., stock- 
Rep. Harold H. Velde brokers. 
ranking minority member of the| 
committee, made a speech in the ®¢Y has about 400 shorts and 15 
features in the vaults. Features 
he described Parks as a “loyal, , ~~. . 
)»  °| with each taking a full week for 
(Continued on page 55 jan entire showing, making them 
,the equivalent of another 105 
shorts. 
oS eL a color short up to as high as $50,- 
Giving Away Dishes 000, thus the cost of reproducing 
As Lure for Business to $25,250,000. 
Disney’s cartoons and features 
of dishes and other tablgyare.con-| gould : 
: provide substantial and con- 
tinue to stage a comeback after tinuing earning power in this me- 
World War II. While volume of : ’ 

: appraisal, it’s also pointed up that 
business has not reached the pre- the cartoons are “ageless” and have 
ag —— is getting the dish | this was demonstrated last Christ- 

gain. mas Day when the 12-year-old 
500 and 3,000 theatres in the U.S. 

, r Butler, Moser firm concludes its 
currently are using premium | , alysis with the observation Dis- 
of a year ago. Just prior to the sHaties 

: | speculation with great possibilities 
war, dish sets were being dis for sizeable capital gains.” 
Circuits, which laid off premiums 
during the war boom days, again 
tion to the layoff is the Randforce a i 
circuit, Brooklyn, which used For Coast Pic Scribes 
still is a big user of cuffo crockery. Hollywood, March 27. 
Recent slump in nabe theatre 
Screen Writers Guild held a semi- 
= > ee nar to explore the opportunities 
i y ted by the fact 
new merchandise will have to have aa ay yen erage Bonet yo 
extra appeal in order to snare the 
o film writers. 

For the first time, drive-ins are or. 
toying with giveaways as an added 
Adler Heads MPIC 

Manpower Commission 
Buddy Adler was named chair- 
man of the Manpower Commission 
Council, recently created to han- 
die requests of Government agen- 
Committee consists of one rep- 
resentative from each member or- 
tion to Adler, they are: Fred 
Meyer, John Farrow, Ralph Clare, 
entine Davies, Bill Jansen, George 
Davis and Wayne Pennebaker. 





sured into an _ inequitable 


task triple damages. 


: 4 Cole $75,600 and ruled that Metro 
is the | must continue to pay him until the 


cept a package deal covering all | draw its suspension. 





| 
| 


Panel was comprised of Brewster ' 


Hudson of CBS. Writers present | 


Antitrust suit against Fox-West | ance. 
in | 
Federal court by Selma Steiner and testify before the House body and of the firm represent the backers 
Frieda Siegelman, owners of the who has similarly made strong! and have a personal financial stake 


rental lease running to 1962. They sis of his association—if any—with 


10 More Called 


Washington, March 27. 

Larry Parks’ naming of 
names at a closed session of 
the House Un-American Activ- 
ities Committee here last week 
is reported to have resulted in 
issuance of 10 new subpoenas 
for appearance of alleged Com- 
munists when the probe re- 
opens April 10. About 30 Hol- 
lywoodites have already been 
subpoenaed. 

It was also reported that an- 
other well-known picture play- 
er will “sing” for the commit- 
tee. It is understood. the ap- 
pearance is being timed for 
near the closing day of the in- 
vestigation. 


( atholics Split On 
Miracle’ Issue 


Supreme Court — 
Refuses to Hear 


_ Appeal by Cole 


Washington, March 27. 

The film companies won their 
first major court victory yesterday 
(Mon.) (26) in the huge cloud of | 
suits piled up against them by the 
1947° Hollywood ‘unfriendly 10.” 
Supreme Court refused to hear an 
appeal by Lester Cole, one of the 
“10,” who was fired by Metro after 
he was cited for contempt of Con- 
gress. | 

U. S. circuit court .of appeals | 
threw out the verdict last November 
after a trial court had awarded 











end of his contract and must with- | 
Two types of suits were filed | 
against the industry by the “10,” 


with total damages of approximate-‘| 102 on the Churen's recent cam- 


BED ACTOR 


Widening gulf in Catholic opin- | 


ly $100,000,000 being claimed. Be- 
sides Cole, four others had con- 
tracts. They were Adrian Scott 
and Edward Dmytryk, with RKO; 
Dalton Trumbo, Metro, and Ring 
Lardner, Jr., with 20th. They all 
brought actions for breach of con- 
tract. In addition, they and the 
other five—Alvah Bessie, John 
Howard Lawson, Albert’ Maltz, 
Samuel Ornitz and Herbert Biber- 
man—brought actions for conspira- 
cy.under the antitrust laws. 

The Cole contract suit is the only 
one to go to trial so far, and yester- 
day’s action results in complete 
victory for the studios. 


to reconsider its action, but the 
high court almost never reverses 
itself in such matters. 





TIME COSTS KIBOSH 


TELEVISION TRAILERS 


| Trailers prepared exclusively for 
television exhibition are laying an 
egg from standpoint of widespread 
circulation. Exhibitor use of the 
TV prevues is virtually nil, due 
primarily to station time costs 
which the threatremen claim are 
over their heads. 


' paign against “The Miracle” is seen 
| in articles in two important Catho- 
| lic publications in the past several 
|weeks. Their contribution to the 
'controversy over the Roberto Ros- 
| sellini film was only a small part, 
however, of the newsprint that 
continues to be given to it. 


Possibly having obtained more 
| valuable front-page New York 
| newspaper space than any picture 
in history, the Josepli Burstyn film 
now appears abouf to repeat in the 
magazines. Cardinal Spellman’s 
charge that the Italian pic is “bJas- 
| phemous” and the resultant cam- 





beige Cole has | paign have brought about articles | cl 
_a revenue potential of up to $25,-|a right to ask the Supreme Court | this month in both Harper’s and be the ultimate deciding factor. 


| the Atlantic Monthly. 

Atlantic Monthly piece is by 
Bosley Crowther, New York Times 
film critic, who extends in the 
magazine the campaign he has car- 
ried on in the Times against cen- 
sorship of the film. Harper's edi- 
| torial is likewise critical of the 
| organized effort to suppress the pic- 
Italian 








iture of the demented 


| shepherdess who thought she saw | 


| St. Joseph in a passerby and con- 
ceived a child by him. 

Catholic publications which took 
exception to the ruckus over “The 
| Miracle” are the highly respected 
'Commonweal and The Catholic 


After approximately a year of 
testing video trailers, 20th-Fox has 
discontinued ‘its production. It was 
found that an average of only eight 
TV trailers per picture were uti- 
lized for promotion and, therefore, 
not worth the effort. Squawks of | 
theatres are that not only are the | 
— tariffs too ray ol contd 
nclude TV in their ad budgets, but , cn 
the costs rise with each new hike’ Samuel Goldwyn filed suit in Su- 
in receiver sales. perior Court to foreclose a mort- 

Despite cold shoulder to video &48e against Moroccan Pictures, in- 
trailers by indie exhibs and cir- VOlving a loan made by Goldwyn 
cuits, Paramount has been biggest | Studios to finance the filming of 
producer of TV prevues. Company | “Outpost in Morocco. 
currently has tele trailer packages! Picture was made by Samuel Bis- 
on 14 features. Package consists | choff in 1947 with George Raft star- 
of two one-minute spots and two ring. Goldwyn says the loan has 
station-break announcements. {not been repaid. 


Messenger, diocesan paper of 
(Continued on page. 13) 


GOLDWYN SUES OVER: 
‘MOROCCO’ FINANCING 


Los Angeles’ March 27. 








Will Co-op Fully With Red Probers, 
Say Garfield, Ferrer, Denying Charges 


John Garfield in New York this; torney-General’s subversivey list. 
week denied in toto and point-by-, Red charges against him, as well 
point allegations by Victor Riesel, as Garfield, are based on alleged 
| Post-Hall syndicated columnist, of membership or other association 
Communist ties. Garfield told with a number of these groups. 
VarteETY that he will appear before 











|and “cooperate fully.” | organizations which listed their 
| Repeating his statement of a few’ names, and in the case of other 
weeks ago that he had sympathy organizations their association was 
for neither Communism nor any so slight and casual as to be mean- 
of its causes, the actor said he read; ingless in the life of a busy actor 
of the Riesel charges with “stunned tapped for many Causes. 

consternation.” “I plan to tell all, Garfield will have as counsel at 
I know,” he added in regard to the House session Louis Nizer, 
his prospective Washington appear-; member of the New York law 
|firm of Phillips, Nizer, Ben- 
Jose Ferrer, who is likewise to jamin & Krim. Other members 





'denials of Red sympathies, is| in a new Garfield picture about to 


Plaintiffs declare they were pres- understood also planning to “tell. be released. It is “He Ran All the 
low- all.” He is making detailed analy-| Way, 


” 


made by Garfield’s own 
unit, Roberts Productions. Among 


various organizations on the At- | (Continued on page 16) 


Both actors are understood pre- | 
the House Un-American Activities paring to prove that they never | 
Committee in Washington April 12 , were associated with many of the 





Y FATE 
JURY STILL QUT 
ON PARKS FUTURE 


Will Larry Parks be seriously 
hurt by his admission that he was 
once a Communist -but has now 
reformed? That was the $64 ques- 
tion being batted around on both 
coasts this week. Best answer by 
practical film men is that he will 
be hurt. 


| Although 4all but Hollywood’s 
}most rabid anti-Reds appeared 
|ready to forgive and forget the 
_action taken by a young actor of 
25 under conditions of 10 years 
ago, the situation is not that sim- 
| ple, insiders agree. Fact is that 
| despite an exec’s emotional urge 
| toward forgiveness, when it comes 
‘right down to hiring Parks, he’ll 

probably prefer to skip him. That’s 

the viewpoint already volunteered 
| by one film executive. 


That situation grows in consid- 
erable measure from the fact that 
Parks is one of those in-between 
names whose billing on a marquee 
has perhaps been helpful to a pic- 
ture, but who is in no sense a sock 
b.o. draw. Thus, there’s no urge to 
‘hire him as long as there’s any sort 
of taint attached to his fame. 


| As a result, it can be expected 
that a producer given a choice of 
;Mames for casting will prefer to 
| Skip Parks in favor of a number 
of other male leads with equal 
, Marque power. Action may even be 
| partially subconscious, but practi- 
|cal filmmakers are certain Parks 
'is going to be hurt. 

Public reaction, of course, will 








| But that will take time to work. 
If the response to the actor’s self- 
| (Continued on page 16) 


Catholic Vet Groups 


2 
| Picket ‘Yesterday’ In 


| Rap at Holliday-Kanin 


Columbia’s “Born Yesterday,” 
| Judy Holliday starrer, in the past 
| week became the target of two 
:Catholic War Veterans units, ap- 
parently as a result of the new spot- 
lighting of alleged Hollywood fthks 
with Communism. 

Pickets repping the CWV branch 
in N. Y. made their first ap- 
pearance outside the Victoria the- 
atre, on Broadway, over the week- 
end. Public was asked to boycott 
the house because, it was stated, 
‘both Miss Holliday and Garson 
Kanin, author of the play upon 
which the pic was based, were 
linked with organizations listed as 
subversive by the Attorney Gen- 
'eral’s office. 
| Placard-bearers from the CWV’s 
|New Jersey chapter also attacked 
‘the Col comedy on the same 
‘grounds. They paraded outside 
| Loew’s Journal Square theatre, Jer- 
sey City, on Sunday (25) and 
|threatened to extend their cam- 
paign to other Loew’s spots in New 
Jersey which have announeed book- 
ings of the film. 

N. J. vet outfit is the same one 
which engaged in a crusade versus 
Charles Chaplin’s “City Lights” 
‘when it was making the reissue 
rounds last fall. As a consequence 
of the protest, the pic was cancelled 

(Continued on page 47) 


MPIC Re-Affirms 
| Anti-Red Princinles 


Hollywood, March 27. 

Motion Picture Industry Council 
held a meeting to discuss revela- 
tions of the House Un-American 
‘Activities ‘Committee, and reaf- 
firmed its consistent opposition to 
Communism, its members and its 
| methods. 

Represented at the meeting were 
‘representatives of the following 
groups: ,The Assn. of Motion Pic- 
ture Producers, Hollywood AFL 
‘Council, Independent Motion Pic- 
‘ture Producers Assn., Independent 
Office Workers. Screen Actors 
Guild, Screen Producers Guild. 
Screen Writers Guild. Society of 
Independen! Motion Picture Pro- 
ducers and Society of Motion Pic 
ture Art Directors. 
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Go for Broke very good in depicting both story g Miniature Reviews lieves he finds uranium. This situ-| J Was an American Spy 


. Hollywood, March 26. 
Metro release of Dore Schary produc 
tion. Stars Van Johnson and heroes of the 
442nd Regimental Combat Team. Written 
and directed by Robert Pirosh; camera, 
Paul C. Vogel; music, Alberto Colombo; 
editor, James E. Newcom. Tradeshown 

March 21, ’51. Running time, 90 MINS. 
Lt. Michael Grayson........ Van Johnson 





Sam ...creecsecsreccvevecs Lane Nakano 
CEE 46 6000404040600 00000Rss George Miki 
Frank .....0- aheeateases Akira Fukunaga 
TOE i:4 0600 4.0006.60000550's Ken K. Okamoto 
Ohhara wcccccccccccvees Henry Oyasato 
Masami ..ccccccccsccece ss Harry Hamada 
Veo) er ere oercr Henry Nakamura 
Col. Charles W. Pence..Warner Anderson 
Sgt. Wilson I. Culley...... Don Haggerty 
ee oe Gianna Canale 
Capt. Solari ......+-.cevccceece Dan Riss 

The case of the Japanese- 


Americans who fought with honor 
in Italy and France during World 


War II is objectively treated in; 
However, the | 


“Go for Broke.” 
objectiveness is never permitted 
to get in the way of dramatic en- 
tertainment values and the result 
is a topnotch war feature with a 
good boxoffice potential. 


Last year, Metro hit the jackpot 
with “Battleground.” Two con- 
tributors to that success, writer 
Robert Pirosh and producer Dore 
Schary, are again teamed 
“Broke.” Latter title isn’t as sock 
as “Battleground,” nor is its gen- 
eral overall appeal as great, but 
it is well-rounded entertainment 
that returns full value for the 
ticket price and will stand up un- 
der substantial exploitation. 


Title, derived from a_ collo 
quialism meaning “shoot 
works,’ was used as the battle cry 
of the Nisei members of the 442nd 
Regimental Combat Team. who 
were out to prove that color or 
racial origin has nothing to do with 
good Americanism. Pirosh, who 
also directed; Schary and the regi- 


mental heroes who play assorted 


characters in the cast do an okay 
job of making this thought pay 
off. The social angle is never 
overplayed and is_ effectively 
socked with a humorous touch. In- 
deed, the entire story is told with 
much understandable humor with- 
out neglecting dramatic highlights 
or an occasional heart tug. 
There’s no great stress on battle 
sequences in the footage, and what 
there is of such scenes comes over 
with a bang. The Pirosh story 
shows some Italian and French 
skirmishes, using as the climax the 
taking of a wooded hill from the 
Nazis so that a lost Texan battalion 


can be rescued by a racial group | 


not looked on with much favor. 

Pirosh keeps his script and di- 
rection on an _ intimate level, 

rojecting the story through Van 
Johnson, as a typical native Ameri- 
can who draws back from the 
thought of being assigned as 
a brand new lieutenant to head a 
group of “Budha- Heads,” as the 
Nisei are known, Yarn works in 
quite a number of chuckles in 
showing training of the squad, and 
carries this light touch through 
the shipment overseas to Italy, the 
battle action there and on inte 
France. 

Johnson’s. attitude towards his 
charges, and their’s to him, under- 
goes a constant change as the 
story unfolds, eventually reaching 
the point where his assignment 
away from them is quite a blow. 
They get together, however, for 
the finale in which the Nisei prove 
their Americanism, courage, and 
fighting ability in the wooded hill 
action. 

War story is nicely larded with 
a few touches of sex, such as the 


the’ 


and battle sequences. - Rating 
credit are the special effects by 
A. Arnold Gillespie and Warren 
‘Newcombe; the Alberto Colombo 
music score and James E. 
com’s concise editing. Brog. 





Circle of Danger 


(BRITISH) 

Eagle Lion Classics release of Coron- 
ado (Joan Harrison) +production. Stars 
Ray Milland, Patricia Roc; features 
Marius Goring, Hugh Sinclair, Naunton 
Wayne. Directed by Jacques Tourneur. 
Screenplay, Philip MacDonald; camera, 
Oswald Morris; music, Robert Farnon. 
Tradeshown .in N. Y., March 26, °’51. 
Running time, 86 MINS. 





| Clay Douglas......seeeses ----Ray Milland 
Elspeth Graham.......+-.-.-Patricia Roc 
Sholto Lewis......-+e. «..-Marius Goring 
Hamish MacArran....++--: Hugh Sinclair 
Reggie Sinclair.......+-. .Naunton Wayne 
Mrs. MacArran. .s%.....Marjorie Fielding 
Fewlass Llewellyn... ....- Edward Rigby 


Fewlass “Papey” Llewellyn..John Bailey 
Colonel Fairbairn......-..- Colin Gordon 
Bubbles Fitzgerald...........Dora Bryan 
Bert Oakshott.......-. Michael Brennan 
OliveF..sccccccneseqers Reginald Beckwith 





Despite a novel approach to a 
melodramatic theme, “Circle of 
Danger” is too slowly paced to 
| build much audience excitement or 





0n | suspense. British-made film shape? 


up as only fair boxoffice in most 
‘situations. However, the name of 
|Ray Milland will help as a mar- 
'quee lure. tenis 
Philip MacDonald’s original 
screenplay takes Milland on a veri- 
|table Cook’s tour of England and 
Scotland. Cast as an American, the 
star is engaged in a relentless hunt 
to discover the circumstances be- 
hind a younger brother’s death in 
a British Commando raid during 
the last war. Search narrows down 
'to a handful of men who took part 
in the assault with his kin. 
Under the calculating direction 
of Jacques Tourneur, the film 
minimizes action in favor of a 
‘series of character studies of the 
‘few Commandos remaining from 
.the raid. Milland quizzes a Welsh 
‘miner, a Scot officer who led the 
‘unit in the foray, an English bal- 
‘let master and an auto salesman, 
‘among others. 
| Each interview takes place 
‘amidst appropriate scenery of the 
‘locale. This gives somewhat of a 
documentary touch along with a 
dash of realism. Eventually Milland 
|assembles his bits of information 
|which point back to the Scot as 
‘the man_ responsible for the 
_brother’s demise. 
Plot solution is an odd one, but 


New- : 


“Go For Broke” (M-G). Top- 
flight World War II film. 

“Circle of Danger” (ELC). 
Slow melodrama, but costars 
Ray Milland and Patricia Roc 
will help at b.o. 

“Ma and Pa Kettle Back on 
the Farm” (U). Marjorie 
Main, Percy Kilbride in famil- 
iar antics. Good general b.o. 

“My Forbidden Past” (RKO). 
Vintage costume ditama with 
mild appeal, but exploitable to 
average grosses. 

“I Was An American Spy” 
(Songs) (Mono). Mild film 
version of Claire Phillips’ 
real-life spy activities. 

“The Painted Hills” (Color) 
(M-G). Lassie in good com- 
panion feature for general 
situations. 

“Heart of Rockies” 
(Songs) (Rep). Good Roy 
Rogers oatuner for the west- 
ern market. Strong on action, 

“Footlight Varieties” (Songs) 
(RKO). Revue tailored from old 
and new song and dance clips. 
Nice supporting material. 


the 


* 
eee 











on the Farm 
Hollywood, March 23. 


Kilbride; features 
Randail, Ray Collins, 
Emory Parnell. Directed by Edward Sedg 
wick. Story and screenplay, Jack Henley; 
camera, Charles Van Enger; editor, Rus- 
sell Schoengarth. 
’51. Running time, 80 MINS. 





furthers the screen antics of ‘Ma 
and Pa Kettle.” 
where previous entries have been 


ly and returns should be good. 


There’s no tampering with the 
| basic format, and the characters 





Ma and Pa Kettle Back 


| 

Universal release of Leonard Goldstein | Pompey 
production. Stars Marjorie Main, Percy | Coroner 
Richard Long, Meg | Cousin Philippe 


Previewed March 20, | 


t 


In the market | Period piece, laid in early New 


; 


i i handi- | about bloodlines and first-family 
successful, this one fits very handi | snobbery, with a few s. a, tidbits 
' thrown in for exploitation. 


| 


‘are by now comfortably familiar, | to title implications. Her natural 


ation is milked to a fare-thee-well 
before the radio-activity is discov- 
ered to be in Pa’s. war-surplus 
overalls. In-law angle is fittingly 
washed up when the Kettles do a 


and dale to reconcile Long and 
Miss Randall. . 
Performances par the course 
for previous “Kettle” films, as do 
scripting, direction and the produc- 


David S. Horsley, and a music 
score that ties in with comedy in- 
tentions. 


My Forbidden Past 


Hollywood, March 21. 

RKO release of Robert Sparks-Polan 
Banks production. Stars Robert Mitchum, 
Ava Gardner, Melvyn Douglas; features 
Lucile Watson, Janis Carter. Directed by 
Robert Stevenson. Screenplay, 
Parsonnet; adaptation, Leopold Atlas; 
from Polan Banks novel; camera, Harr 
J. Wild; music, Frederick Hollander; edi- 





ot George Shrader. Tradeshown March 


» 51. Running time, 71 MINS. 


Mack Sennett auto chase over hill | Cha 


(SONGS) 


- Hollywood, March 2 

Monogram (Allied Artists) a * of 
David Diamond _ production. Stars Ann 
Dvorak, Gene Evans; features Douglas 
Kennedy, wd R teu n Ntoc, 

° ecte y e 

Soret y Selander. 
Digest story, ‘1 Was An American Spy,” 
and novel, “Ma ionage,” by Claire 
Phillips and Myron B. Goldsmith; camera 
Harry Neumann; editor, Philip Cahn; mu. 
sic, Edward J. Kay. Previewed March 19, 





‘ : 51. Running time, 84 MINS. 
tion values supervised by Leonard | Claire ..........+6..+5+4.. Ann Dvorak 
Goldstein. In addition to series | Boone .......+. teeeeee se eees Gene Evans 
Phillips .......006 eeeee-Douglas Kennedy 
regulars, able support comes from | Col. Masamoto .............. Richard Loo 
Ray Collins and Miss Brown as the ro seseces teteeeeeeeceeysM@oR Lontoc 
in-laws, and Emory Parnell, Store- Cant” Arito 322222220012 Phitip ane 
keeper. é ; |Fely ....... Pay eee 8 bye Marya Marco 
On the technical end film rates | Dian | ........ ev eecteces Nadene Ashdown 
good lensing by Charles Van En-| komurk 2000000000000." Howard Chun 
ger, plus special photography by | Zig ‘ag ......... =....Freddie Revelala 





This is a rather ordinary film 
feature based on the real-life spy 
activities of Claire Phillips during 
the occupation of Manila by the 
Japanese in World War II. Pro- 
duction, direction and _ scripting 
| keep it on strictly routine lines. 
| Plot content and title have their 
|exploitation value for some bally- 





Marion | hoo engagements, but otherwise it 


is an overlong programmer. 


Production makes a couple of at- 
| tempts to authenticate the exploits 


eae erraeey Robert Mitchum | of the brave woman, opening with 
r= ga et Sas asseeenene .- ae Soest la foreword by General Mark W, 
Aunt Eula’ .2..............Luelle Watson | Clark and closing with footage 
CO eg a IGE ROS fis Janis Carter | showing the presentation of the 


Clay Duchesne .........++: Gordon Oliver | Freedom Medal to Mrs. Phillips. 


Dean Cazzley 





Ballyhoo of its vintage morals 
and star names will help “My For- 


which it was adapted, it has been 


Univeral has come up with an-: switched to the new handle, which 
other cornball affair that neatly | hints at hidden,*spicy secrets which 


the film doesn’t back up. It’s a 


rleans, that makes much to-do 


Ava Gardner physically lives up 


| Story and screenplay by Jack Hen- | Charms and the costumes in which 


‘not totally unexpected. Explana-|jey finds the Kettles in the super | She is garbed contribute some in- 
tion for the death is that the Scot | modern city dwelling, a prize won | terest for masculine ticketbuyers, 
‘deliberately killed the brother | jp an earlier entry, and just about | but her role is obvious and never 


‘when the latter’s foolhardy move- 
‘ments endangered success of the 
| mission. 

Milland accepts the answer with- 
/out question. However, decidedly 
‘contrived is the final scene, where 
ithe Scot graciously disavows his 
/interest in Patricia Roc so that 
;Milland may win her affections. 
| Throughout the yarn the investi- 
gating American carries on a ro- 
,Mantic association with her, but 
never with what appears to be seri- 
ous intent. 

Milland does as best he can to 
make the quest a credible one. 
Miss Roc’s role is not-too demand- 
ing from a thespic standpoint but 
she fits the pic’s pulchritude needs. 

ugh Sinclair is well cast as the 
moody, introspective Scot, while 
Marius Goring is effective as the 
‘ballet master. Naunton Wayne 
| stands out as a cagy auto salesman. 
| Cameramork of Oswald Morris is 
‘good as are most. of the technical 





first time. This brings on the in- 
laws for one angle.of the comedic 
conflict while the other side on 


rich uranium deposit on the Kettle 
farm. 


Development is very broad, as 
demanded by the characters and 
plotting, in Edward Sedwick’s di- 
rection, and he moves the yarn 
along at a pleasant pace, spot- 
lighting old and new gag situa- 
tions for certain audience pleas- 
ure. ‘ Marjorie Main and Percy 
Kilbride wear their old-shoe roles 


neatly and continually spark 
laughter. 
Fun moments include “ia’s 


resistance to the hygenic baby- 
raising methods insisted on by 
Barbara Brown, mother of Meg 
Randall, wife of Richard Long, 
eldest of the Kettle brood of 15. 





dalliance sequence in which Italian credits. Production values reflect a| Conflict drives the Kettles from 


charmer Gianna Canale is wooed 


by Johnson. so long that he be- | 


comes AWOL. A heart tug bit is 
the sequence in which Henry Naka- 
mura gives a_ starving French 
family his prize pet pig, a porker 
that had been carefully nurtured 
through the Italian campaign and 


subsequent trip to France. 


Johnson does an excellent job of 
his assignment, and the heroes of 
the 442nd Regimental Combat 
Team who costar with him add to 
the naturalism of the production. 
Lane Nakano, George Miki, Akira 
Fukunaga, Ken K. Okamoto, who 
enlivens many a scene with his 
singing, playing of the uke and 
hula dancing; egg Oyasato, 
Harry Hamada and Henry Naka- 
mura, a pint-sized Nisei sad-sack 
who supplies sufficient pathos, are 
the 442nd heroes who enact typical 
Japanese-American fighters in the 
last war. : 

Miss Canale, Warner Anderson, 


Don Haggerty and Dan Riss get: 


over their assignments, the latter 
three as officers involved in the 
training and combat action of -the 
Nisei. 

Schary’s production cloaks the 
footage in the ‘proper dress to ful- 
fill all requirements of the story. 
On hand to insure technical ac- 
curacy are Thomas W. Akins, Lt. 
Col., Inf., and Mike Masaoka, spe- 
cial consultant. Finale scene is 
from: feal life, showing President 
Harry §S. Truman: and General 
Mark W. Clark awarding medals 
to the heroes and adding a ribbon 
to the regimental flag ‘ 


Paul ©. Vagel’s . photography is! 


medium budget. 
Gilb. 


Kefauver Crime 


who followed the hearings on TV 


depth to which the investigating 
ized crime in this country. 


Pic has an advantage over the 


hands as he spoke. Movietone, 


comic aspects. O’Dwyer proved 





Fred Ahrens and Art Lincer did 
Mek, Seen, fs * 


:s we as 


| the modern residence back to the 
farm, where Pa digs a well and be- 





Probe Heari 
Twentieth-Fox has a revealing and highly exciting piece of cellu- 


loid in this Movietone newsreel compilation of the Kefauver crime 
investigation hearings in New York and Washington. Even those 


should find the 52-minute subject 


a helpful refresher course in democracy at work. By careful edit- 
ing, Movietone has preserved the essential and most interesting 
portions of the hearings so that the public at large can see the 


committee is going to curb organ- 


television coverage in the record- 


ing of Frank Costello’s testimony. Costello would not- permit the 
TV cameras to be trained on his face, allowing only shots of his 


however, was able to record his 


direct testimony with facial closeups. 

If billing were possible in such a picture, Virginia Hill (Hauser) 
and Ambassador William O’Dwyer would get the star positions. 
Miss Hill's testimony at times reaches comedy proportions, despite 
the seriousness of the subject at hand. Her impatient gestures and 
the resentment in her voice when asked certain questions have 


himself a good witness for him- 


self and the word battles between him and Senator Tobey are 

highlights of the pic. Among those whose testimonies are nl se 

bee ae ate peng Anthony 
upply Commission James J. Moran, John P. Crane, Jac 

and others subpoenaed for questioning. . ‘ te 
Senator Kefauver gives a prologue and afterpiece. i 

describes purposes of the investigation. aah eae ae 

a emp especially during and immediately after the hearings, 

-roduced by Edmund Reek, film has narration .by Joe King f .t 
script by Dan.Doherty. Louis Tentunic edited the conbelal’ wile 


Anastasia, former Water 
Picture should -have na- 


the cutting.. All did commedable 
. Pen Fu i Alst. 





to become grandparents for the | S0cks enough to be believeable. 


obert Mitchum, a young medical 


| professor whom she wants, is re- 
| quired only to deliver a wooden 
the laughs are taken care of | et nrg oat ee pores 
through 8 d di f es give it some lift. Their scen 
8 — ging el eM. | together have enough of a smold- 


ering quality to help the ballyhoo, 


Miss Gardner, member of an old- 
line New Orleans family, is the 
descendant of a grandmother who, 
when left on her own, did any- 
thing necessary to raise her child. 
That’s the forbidden past, and the 
secret is never acknowledged by 
the family. A romance between 
Miss Gardner and Mitchum is 
broken up by the former’s cousin, 
Melvyn Douglas. Mitchum, on the 
rebound, marries Janis Carter. 

The Marion Parsonnet script, 
based on Leopold Atlas’ adapta- 
tion of Polan Banks’. novel, has 
Miss Gardner suddenly become the 
heir to a fortune left by the bad 
ancestor. She uses her money to 
bribe Douglas to break up Mit- 
chum’s marriage, a task he takes 
on happily. At a tryst, Miss Carter 
is accidentally killed. Mitchum is 
accused, but at the inquest Miss 
Gardner reveals all, paving the 
way for the two lovers to meet in 
a fadeout clinch. 

Douglas’ character has a Desper- 
ate Desmond quality, so overstated 
as to be ludicrous., Miss Carter 
does what is demanded of her 


character, and Lucile Watson is' 


Miss Gardner’s stuffy aunt who 
rules the family with an iron hand. 
Gordon Oliver, Basil Ruysdael, 
Clarence Muse, Will Wright and 
ps others do okay in supporting 
pots. 

The Robert Sparks-Polan Banks 
production has been directed at an 
even pace by Robert Stevenson, 
but his handling isn’t able to inject 
too strong an interest in the pro- 
ceedings. On the technical side, 
the picture has been well-dressed 
in costuming, settings. and musical 
background, factors that rate first 
class lensing from Harry J. Wild. 

Brog. 


‘Sound of Fury’ Now 





Called ‘Try and Get Me’ eere” being partnered in the ven*” 


H Robert Stillman’s~ indie pic, 
“Sound of Fury,” has been retitled 
Try and Get Me.” Switch was 


Bie BOttI®  ccccacccossses Marjorie Main bidden Past” to about average 
a RR ont ates Percy Kilbride | grosses in most situations. The 
fF ag seen wt teeteeeeteeess gr sag Few we | | costume drama hasn’t much in the 
Tometiion Parker t eaka uae Ray Collins | Way of strong entertainment; com- 
Elizabeth Parker.......... Barbara Brown | mercial values wiil have to be 
Slatloee ste .is.scclicesss Bates, twee | PUaROM to the hilt. 

RHOWUEDE ci csectacseseeseeevess Teddy Hart Starting out as “Carriage En- 
OU. 4 6.5.6-6.6.6'505080466055 Oliver Blake trance,” the title of the novel from | 


Sayeawneaeey Basil Ruysdael In between, it is a singularly unin- 


eas Niches Ai0s Walter Kingsford |spired production, spottily di- 


oaseninnsees Jack Briggs | rr 
Barbara Brown, | Luther Toplady ..........--- Will wright | rected with 


such emphasis on 
| hokum that real characters become 
| fictional stereotypes. 


| Ann Dvorak’s usual competence 
|doesn’t do much with the title 
‘character. Plot picks up as Manila 
lis about to fall, shows her hasty 
| marriage to Douglas Kennedy, his 
death during the notorious Bataan 
| death march, and then her teaming 
with Gene Evans to wage guerrilla 
| war on the Japs. She assumes the 
identity of a dead Italian girl 
opens a nightclub in Manila and 
nay Evans with™ valuable in- 
telligence picked up from Japa- 
nese officers. Picture climaxes with 
her exposure and imprisonment, 
and the subsequent rescue by 
Evans’ men shortly before she is 
to face a firing squad. 


Evans’ character almost exactly 
duplicates the tough sergeant role 
he played in “The Steel Helmet” 
and, although costarréd with Miss 
Dvorak, his footage is compara- 
tively short, as is Kennedy's 
Phillips character. Richard Loo, as 
a Japanese colonel; Leon Lontoc, 
Chabing, Philip Ahn, Marya Marco, 
Lisa Ferraday and Freddie Reve- 
lala are among those doing assorted 
types with just mild results under 
Lesley Selander’s spotty direction. 

Sam Roeca did the wordy script, 
basing ‘it on the novel,’ ‘Manila 
Espionage,” and a Reader’s Digest 
piece that also wore the “Ameri- 
can Spy” title. Harry Neumann’s 
lensing of the David Diamond pro- 
duction is good. Score includes two 
songs, “Because of You,” sung by 
Miss Dvorak, and “Tokyo Ondo,” 
native tune. Brog. 





The Painted Hills 
(COLOR) 


Hollywood, March 23. 
Metro release of Chester M. Franklin 
Rrotuction. Stars Lassie; features Paul 
elly, Bruce Cowling, Gary Gray. Directed 
by Harold F. Kress. sorequaeey. True 

Boardman: based on novel, “Shep of 
Painted Hills” by Alexander Hull; cam- 
era (Technicolor), Alfred Gilks, Harold 
Lipstein; music, Daniele Amfitheatrof; 
editor, Newell P. Kimlin. Tradeshown 
March 15, ’51. Running time, 68 MINS. 
SE 34.00.45:63025060000600664005 Lassie 





| Mit 





made following a few test engage- | 


ments in which the original title | 
was: used. : 


Jonathan Harvey ....-ee0+-+:: Paul Kelly 
Lin Taylor .....seeeeeee+.,Bruce Cowling 
ommy Blake ....eceseeeeese++-Gary Gray 
INE <5 <30604606066000600% Art Smith 
e Ann Doran 
Bald Eagle .ccccccecces Chief Yowlachie 
A ......+eeee6,-Andrea Virginia Lester 
Red Wing ........“Brown Jug”-Reynolds 


Outside of key deluxers, “The 
Painted Hills” measures up as an 
okay companion feature particu- 
larly suited to family trade, Metro 
tosses solo starring credit to its 
canine performer Lassie, gives the 
tearjerker plot a straight treatment 
and shows it all off against rugged 
outdoor locations filmed in Tech- 
nicolor. 


Script was adapted from “Shep 
of the Painted Hills,” the Alex- 
ander Hull novel about a dog who 
avenges the murder of his master. 
There’s no attempt at tongue-in- 
cheek handling of the: yarn, 
and the straightaway development 
— the schmaltzy elements play 

est. 


As the star, Lassie rates very 
strong support from Paul Kelly, 
his miner master. Latter is work- 
ing a rich gold mine in the moun- 





re with Bruce Cowling, young 
Gary Gray and the latter’s mother. 
Ann Doran. As the horde of gold 
dust grows, so ‘does Cowling’s de- 
termination to have it for himself. 
He arranges an accidental death 


’.-| for Kelly; tries to kill the accusing 


Film is now slated for immediate | Lassie; but is foiled and:the dog 
general release through United Art- | SRS drives the killer over a 


(Continued on page 16) - 


ists. : 





» Sam Roeca; based on Reader’s 
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TOA COMPO WRANGLE ON AGAIN 


Krim, Fox to Coast on UA's Try _ 
For 24 in 52; Popkin Balking? 





Prexy Arthur Krim and Matty+ 


Fox, his partner in United Artists, | 
head for the Coast this week to 
talk with producers in an effort to | 
make good on the hope expressed | 
bv Krim last week of bringing | 
UA’s release slate up to 24 
1952. 


Mono Slates Sales Meet 


Eastern regional meeting of 
Monogram branch managers, sales- 


pix in | men and bookers will be held at the 
| Warwick hotel, N. Y., April 5-6. 


Krim and Fox will also huddle | Prexy Steve Broidy, viceprez Har-| and anti-COMPOites will lead to 





FXHIBS’ BOARD 


REPORTED SPLIT 


Theatre Owners of America 
board, slated to meet in Washing- 
ton next week, is reportedly in a 


bitter hassle over action to be| 


taken regarding the Council of Mo- 
tion Picture Organizations. Wheth- 
er differences between the pro- 


with a number of producers who |°ld J. Mirisch and Harold Wirth-| a wider split—with grave implica- 


have finished pix with the possi- 


bility of bringing the current year’s | 
schedule to 24, instead of the 20 leys. 


which the UA topper said last week 
he expected in ’51. 


wein, western sales manager, will 
trek from the Coast for the par- 


Presided over by sales chief 


Flock of ad-| Morey Goldstein, sessions will be 


ditional films seen by UA in the | devoted to sales and merchandis- 
past few days has given rise to this | ing plans on current product and 


hope. 


discussion of forthcoming pix. Per- 


In the latter connection Krim sonnel from Albany, Boston, Buf- 
and Fox will confab with producer | falo, Cincinnati, Cleveland, Detroit, 
Harry Popkin, who won't say yes|New Haven, New York, Philadel- 
or no on whether he'll deliver to | 


the company the two films he has 
in the can. They are “The Well,” 
which UA holds is committed to it, 
and “Magic Face,” produced by 
Mort Briskin and Bob Smith with 
Popkin backing, which is uncom- 
mitted. 

There may be a showdown with 
Popkin if:he reneges on turning 
over “The Well,” but Krim is not 
certain that such a balk is in pros- 
pect. That won’t be determined 
until he and Popkin get together. 

Krim and Fox will be -gone three 
or four weeks. Another partner, 
Robert S. Benjamin, will serve as 
chief officer in New York during 
that period. 

Marked Progress 


Holding his first press meeting 
since assuming the presidency, 
Krim claimed Friday (23) that the 
distrib in a month’s time has made 
marked progress toward achieving 
the three objectives set down when 
the new regime took over. He said 


(Continued on page 15) 


Supreme Ct. Refuses 
To Interfere on Court 
OK to Switch Suits 


Washington, March 27. 

Supreme Court refused yesterday 
(Mon.) to interfere with an order 
of the 3rd Circuit Court permitting 
two motion picture treble-damage 
suits to be switched from Delaware 
to Texas. 

Request for the high court inter- 
vention came from Tivoli Realty, 
Inc., operating a picture house in 
Dallas, and I. B. Adelman, Houston 
exhibitor. They filed damage suits 
in 
Loew’s, RKO, Warners, 20th-Fox, 
Columbia, UA, Universal, Texas 
Consolidated Theatres and Inter- 
State Circuit of Texas. 

When the defendants sought to 
have the cases switched to Texas, 
where several are located, the Del- 
aware judge ruled that he had no 
authority to make the change. On 
appeal the circuit court said the 
change could be made. 


4 Struck Theatres In 
Frisco Stenchbombed 


_ San Francisco, March 27. 
Police are probing stenchbomb- 
ing of four theatres here Sunday 
night (25). Houses are among 
those affected by the janitors’ 
Strike, now in its second week. 
Janitors’ union denied it had any- 
thing to do with the vandalism.: 
Bombed houses were the Para- 
mount and St. Francis, of the Par 
circuit, and Golden State chain’s 
Haight and Elray. 


Capra Leaves Par 


Hollywood, March 27. . 
Frank Capra is moving off the 
Paxamount lot_on completion of his 











current Job as producer-director of } 


the Bing Crosby starrer, “Here 
Comes the Groom.” ase 
Two years ago Capra joined Par- 
amount as part of that. studie’s deal 
with Liberty, along with William 
Wyler, George Stevens and Sam 
Briskin. Since then he has pro- 
duced two pictures, The other was 
Riding High.” | 


Delaware against Paramount, 


| 
| 


phia, Pittsburgh and Washington 
branches will attend. 


Exhibs Buying 
Decree Houses 


‘In Product Snag 


Some exhibitors buying theatres 
that were ordered sold by circuits 
under court decrees are running 


into product snags. Circuits ap- 
parently are reluctant to give up 
share of first-rrun releases pre- 
scribed by the courts. Dept. of Jus- 
tice has been alerted to the situa- 
tion, but so far no action has been 
taken. 


Under ruling, circuits giving up 
one of three first-run theatres in a 
town are directed to make one- 
third of first-run product available 
to the new owner. However, new 
owners, in many cases, are finding 
that product split is not forthcom- 
ing and that they will have to re- 
sort to competitive bidding in order 
to get desired pix. 


Bidding sometimes is barred be- 
cause many theatre purchase deals 
were based on a pre-sale agreement 
that there would be no bidding by 
the new owners. Product splits also 
are agreed upon in advance, but 
new operators are finding frequent- 
ly that they have been placed at a 
disadvantage by being tossed pic- 
tures that the circuits don’t want. 


Understood that the Justice Dept. 
has promised a probe. 


ACLU BACKS METRO 
ON DISPUTED SHORT 


American Civil Liberties Union 
this week identified itself as a 
Metro ally so far as the major’s 
short subject, “Fresh Laid Plans,” 
is concerned. Cartoon one-reeler 
stirred lots of controversy in the 
midwest where it was interpreted 
as a one-sided political attack on 
the Government’s agricultural pro- 
gram. 


Patrick Murphy Malin, ACLU 
exec director, set forth the outfit’s 
position in a letter to Alfred P. 
Stedman, farm editor of the St. 
Paul (Minn.) Pioneer Press, who 
had been among those who pro- 
tested the film. Malin said while 
Stedman has every right to express 
his opinion, ACLU was “concerned 
over any suggestion of censorship 
or suppression.” 

-Malin considered the matter on 
an overall industry basis, holding 
it “vitally important” that the mo- 
tion picture is accorded the con- 
stitutional guarantees of freedom 
applied to other communications 
media. He wrote that the industry 
“long ago outgrew its infant role 
as mere entertainment, and came 
to be a powerful means of mass in- 
formation and education.” 

John Sutherland,’ producer of 
“Plans,” should be “free to express 
himself, and those who want to see 
the film, despite protests against 











contended. 








it, should be free to do so,” Malin | 


tions so far as TOA itself is con- 
cerned—or can be ironed out with 
a minimum of difficulty will prob- 
ably be determined before the 
board session actually starts next 
Wednesday (4). 

TOA is the last of the 10 con- 
stituent organizations in COMPO 
to act on revisions of its governing 
format reached at a board meet- 
ing in January. The nine other 
groups have given the changes 
their approval. If and when the 
TOA okay comes in, a session can 


' be held to set up COMPO on the 
| new basis. 


Since the changes in the format 
of the all-industry public relations 
organizations were adopted at the 
request of TOA, its approval was 
assumed by the other charter 
members. Gael Sullivan, exec di- 
rector; Ted Gamble, chairman of 
a special TOA committee on 
COMPO; Robert J. O’Donnell, a 
board member, and other impor- 

(Continued on page 15) 


STRAIGHT 707 SALES 
ABROAD FOR ‘SAMSON’ 


Paramount is selling “Samson 
and Delilah” in the foreign mar- 
ket on straight 70% terms, with 
no guarantee and no deviation from 
the policy set by distrib’s interna- 
tional department. The Cecil B. 
De Mille pic so far has played in 
Europe, Asia, Far East, Latin Amer- 
ica and the West Indies and, de- 
spite the hefty terms, company 
claims every theatre playing it has 
come out in the black. 

Admission prices in the overseas 
dates have been hiked as much as 
30% for “Samson,” with pic stay- 
ing 12 weeks in normally two-week 
houses. 





| 


Fewer Pix, ELCs 


Only 20% of All Films Show Profit, 
Making It Tough for Indies With Their 


MacMillen Stresses 


a 





Alicoate COMPO Rep 


Daily, has been elected representa- 
tive of the tradepress on the exec 
board of the Council of Motion 
Picture Organizations. He succeeds 
Abel Green, editor of VARIETY, 
who has held the post -since the 
first organizational meeting of the 
public relations body in Chicago 
in August, 1949. 


Alicoate will name his own 
alternate to the board. Alternate 
| will succeed Martin Quigley. 


Loew s, RKO Agree 
To Turn Over Biz 


Tally in ELC Suit 


Eagle Lion Classics’ $15,000,000 
antitrust suit against the Loew’s 
and RKO circuits in the N.-Y. 
metropolitan area advanced further 
toward actual trial this week as 
the two defendant chains agreed 
to furnish the plaintiff distrib with 
a record of their theatre grosses 
for the past two years. Agreement 
was in the form of stipulation on 
pre-trial interrogatories. 

ELC’s apparent aim in picking 
up the b.o. data is to show that 
some of its pix could have fared 
as. well as product of other dis- 
tribs playing the two N. Y. chains. 
Plaintiff claims in the action that 
it was excluded from the lucrative 
N. Y. market as the result of collu- 
sion between the two circuits and 
‘eight distributors. 
| Under terms of the agreement, 
| Loew’s and RKO are to turn over 
| their boxoffice records by May 1. 














Allied for Arbitration if Bids 


Eased; TOA 


Distribution execs, in 
efforts to develop an _ industry 
arbitration system, found them- 
selves facing a brand new dilemma 
this week as the position of Allied 
States Assn. became apparent. 


Allied, long an arbitration holdout, 
is now said to be amenable to a 
conciliation setup within the trade 
but there’s a quid pro quo (tit for 
tat) condition attached. 


Exhibitor organization wants ex- 


‘tensive changes in the practice of 


competitive bidding in exchange 
for its support of arbitration. 
Allied’s attitude is represented as 
favoring arbitration as possibly the 
right step in the direction of 
achieving industry harmony. But 
it’s felt this would be only a par- 
tial remedy which must be ac- 


tribs’ bidding policies. 
Originally Help for Indies 

Thought expressed by Abram F. 
Myers, Allied general counsel and 
board chairmen, is that bidding 
originally was designed to help 
indie theatre ops to compete with 
major circuits, on the basis of fair 


bargaining positions. He believes. 


this has not been accomplished 
and, consequently, is demanding 
that some changes be made. It’s 
apparent Allied’s: objective is to 
limit bidding to only those situa- 


tions where the indie theatre op. 


feels he requires it as a means of 
bringing about equitable competi- 
tion for product. os 
Distribs would be enjoined from 
conducting bidding between inde- 
pendent operators, and major cir- 
(Continued on page 16) 


their+ 


Looks to Compel It 


Rewriting of the existing decrees 
in the Government’s anti-trust case 
against major companies to include 
compulsory arbitration if an ex- 
hibitor demands it may be recom- 
mended at the board meeting of 
Theatre Owners .of America in 
Washington April 5-6. While sub- 
ject is not on meeting’s agenda as 


directors are in favor of such a 
move. F 

Some TOA leaders see compul- 
sory arbitration, upon exhibitor de- 
mand, as a solution to the problem 
but they don’t want it to be a TOA- 
sponsored project. They want the 
entire industry to initiate it as a 
joint enterprise. 

Indications are that a high point 
on the TOA board meeting agenda 
will be the problems flowing from 


| iti idding. ’ 
companied by revision of the | Sa titive bidding. Auction sales 


it is said, are causing a dissipation 
of product and creating a threat 
to the economic structure of ex- 
hibition. Exhibs who can’t afford 
the terms they are offering in or- 
der to get an important picture 
away from a competitor are going 
in the red at increasing speed. TOA 
believes something must be done 
to put the brakes on the practice 
and will try to find a basis for a 
cure at the board sessions. 

TOA’s position in Council of Mo- 
tion Picture Organizations appears 
certajn to be.a highlight of the 
meetings. It is reported that exhib 
organizations which have ratified 
the revised COMPO setup look 


| upon the Washington huddles as 


the . determination of whether 
COMPO survives or explodes. Po- 
sition taken by some COMPO seg- 
' (Continued on page 18) 





Jack Alicoate, publisher of Film | 


yet, it’s understood a number of. 


* Pointing up the problem of inde- 


pendent distributors in attaining a 
continued supply of acceptable 
product was the disclosure last 
| week by William C. MacMillen, Jr., 
| Eagle Lion Classics prexy, that 
| Only about 20° of all films made 
by majors or indies show a profit. 
That leaves plenty of independent 
picturemakers at the wayside and 
makes it plenty tough for such dis- 
tribs as ELC and United Artists. 

Rap is not so tough for the ma- 
jors, since they have a whole pro- 
| Sram to fall back on. They profit 
through a quirk in industry eco- 
nomics that MacMillen said he had 
discovered through an analysis of 
various company figures. That is 
that surprisingly few pix in the 
80% non-profit class lose very 
much money. 

Only a few really drop a barrel- 
ful, while most of the others come 
close to the break-even point, ELC 
exec explained. On the other hand, 
among the 20% in the black-ink 
department are usually a number 
that are real goldmines. 

Thus, MacMillen said, the prob- 
lem is pretty much solved for the 
majors, since the profits of the 20% 
winner normally overcome the 
losses on the other 80%. 

. For indie filmmakers turning out 
one or two pix a year, the situation 
is plenty different, of course. They 
don’t have enough product to as- 
sure that the law of averages will 
work to give them their share of 
nut-toppers. As a result, there’s a 
heavy turnover in indie production 
ranks. 

Surprising point—as MacMillen 
noted and industry observers have 

(Continued en page 15) 


Bidding Gets Rapped 
As Uneconomic By 
Levy at Okla. Meet 


Oklahoma City, March 27. 

Competitive bidding was _ at- 
tacked as an uneconomic practice 
by Herman Levy, general counsel 
of Theatre Owners of America, in 
a speech here yesterday (Mon.) be- 
fore annual convention of Theatre 
Owners of Oklahoma. Levy said 
bidding should bee employed by 
distribs, if at all, only in rare in- 
stances where no other method of 
pic licensing will avoid litigation. 
In all too many instances, he said, 
bidding is being invoked for pur- 
pose of obtaining upped film 
rental. 

Distribution pattern seems to be 
that a letter from an exhib asking 
for privilege to negotiate for a de- 
sired run is the signal for throw- 
ing the area concerned into com- 
petitive bidding, Levy asserted. He 
said, position was unjustifiable and 
that distribs should be guided by 
principle of law. He pointed out 

(Continued on page 13) 


Goldwyn Shelves 
Plans for Several Pix 


Washington, March 27. 

Sam Goldwyn ‘scrapped plans for 
three or four films in 1951 and 
probably will make only “I Want 
You” before the year’s end. Now 
,in the scripting stage, film is slated 
'to roll in about 10 weeks. 

“Hans Christian Andersen,” pre- 
vio. 'y set for fall, probably won't 
go before the cameras until early 
next year. “Billion Dollar Baby” 
has been shelved indefinitely. 


WB Meet Under Way 


Two-day meeting of Warner 
Bros. district managers gets under 
way today (Wed.) at the home- 
office. Purpose of the sessions, 
which will be conducted by Ben- 
Kalmenson, veepee in charge of 
distribution, is to discuss plans for 
spring and summer releases. 

Ten pictures are*slated to be re- 
\leased during the two seasons, 
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LA. Picks Up: ‘Wedding’ Sockeroo 


$34,000, ‘Lullaby’ 
Bird 356, ‘Vendetta’ Big 256, 2d 


Los Angeles, March 27. 

Boxoffice pace here stiffened a 
bit over the weekend, and overall 
grosses will be up despite having 
only three new bills currently. 
“Royal Wedding,” in two theatres, 
is landing a smash $34,000 while 
“Lullaby of Broadway” shapes 
neat $38,000 in three spots. 

“Bird of Paradise” looks medium 
$35,000 in second round, five loca- 
tions. “Vendetta” is running ahead 
of first session with $25,000 or 
better in two houses. “Cyrano” 
also is showing a slight upswing 
to $4,000 in 18th week at sureseater 
Fine Arts. 


Estimates for This Week 


Los Angeles, Chinese, Uptown, 
Loyola, Wilshire (FWC) (2,097; 
2,048; 1,719; 1,248; '70-$1.10) — 
“Bird Paradise’ (20th). Medium 
$35,000. Last week, “Rawhide” 
(20th) and “Cuban Fireball” (Rep) 
(2d wk-9 days), $22,500. 

Hollywood, Downtown, Wiltern 
(WB) (2,756; 1,757; 2,344; 70-$1.10) 
— “Lullaby of Broadway” (WB). 


City” (WB) and “Virginia City” 
(WB) (reissues), $24,600. 


Loew’s State, Egyptian (UA) 
(2,404; 1,538; 70-$1.10) — “Royal 
Wedding” (M-G) and “M-G-M 


Story” (M-G). Smart $34,000. Last 
week, “Inside Straight” (M-G) and 
“Not Divided” (EL), dismal $14,700. 

Hillstreet, Pantages (RKO) (2,- 
890; 2,812; 60-$1) — “Vendetta” 
(RKO) and “Gasoline Alley” (Col) 


(2d wk). Pushed to $25,000 or over, | 


big. Last week, $24,300. 


Los Angeles, Hollywood Para- 
mounts (F&M) (3,398; 1,451; 60-$1) 
—"Redhead and Cowboy” (Par) 
(2d wk) and “September Affair” 
(Par) (3d wk). Down to $14,500. 
Last week, $23,300. 


Orpheum, Hawaii (Metropolitan) 
(2,210; 1,106; 70-$1.10) — “Ven- 
geance Valley” (M-G) and “Insur- 
ance Investigator” (Rep) (2d wk). 
Small $7,500 in 4 days. Last week, 
$18,500. - 

United Artists, Ritz, Vogue,- Stu- 
dio City, Culver (UA-FWC) (2,100; 
1,370; 885; 880; 1,145; 70-$1.10) — 
“Bedtime for Bonzo” (U) and 


“Mask of Dragon” (Lip) (2d wk-4 


- 


days). Scant $8,000. Last week, 
$16,000. 

Four Star (UA) (900; 70-90) — 
“Red Shoes” (EL) and “Fallen Idol” 
(EL) reissue) (2d wk). Fair $3,- 
000. Last week, $3,700. 

Fine Arts (FWC) (677; $1.20- 
$2.40) — “Cyrano” (UA) (19th wk). 
Into 19th frame today (Tues.) after 
fine $4,000 last week, better than 
week ahead. 

Beverly Canon (ABC) (520; $1.20) 
“Trio” (Par) (14th wk) and “Quar- 
tet” (EL) (reissue). Steady $2,700. 
Last week, same. 

El Rey (FWC) (861; 70-$1.10) — 
“Seven Days to Noon” (Indie) (5th 
wk). Near $1,500 in 8 days. Last 
week, oke $1,700. 


‘Wedding’ Wham $25,000, 
Frisco; ‘Lullaby’ Trim 
156, Bob Hope Big 146 


San Francisco, March 27. 

Despite strike of janitors, War- 
field and St. Francis are doing 
great this session. “Royal Wed- 
ding” is socko at the former while 
Bob Hope’s “Lemon Drop Kid” at 
St. Francis also is smash. Para- 
mount, with “Lullaby of Broad- 
way,” and St. Francis hurt some 
because of Sunday night stench- 
bombing of those two houses. “Bird 
of Paradise” shapes good at the 
Fox, giving it one of strongest 
sessions in some time. “Bedtime 
for Bonzo” looks okay at Orpheum. 

Estimates for This Week 

Golden Gate (RKO) (2,850; 60-85) 
—"‘Tarzan’s Peril” (RKO) and 
“Footlight Varieties” (RKO). Okay 
$10,000. Last week, “My Brother 
Outlaw” (EL) and “Rogue River’ 
(EL), $11,500. 

Fox (FWC) (4,651; 60-95)—“Bird 
of Paradise” (20th) and “Insurance 
Investigator” (Rep). Good $20,000. 
Last week, “Sugarfoot” (WB) and 
“Vicious Years” (Indie), $13,500. 

Warfield (Loew’s) (2,656; 60-85) 
—"Royal Wedding” (M-G). Sock 
$25,000. Last week, “Magnificent 
Yankee” (M-G), $10,000. 





Paramount (Par) (2,646; 60-85) — 


“Lullaby of Broadway” (WB). Trim 
15,000. Last week, “Dodge City” 


) and .“Virginia City” (WB) 


(reissues), $11,500. 


St. Francis (Par) (1,400; 60-85)— 
- “Lemon Drop Kid” (Par). Big $14,- 


(Continued on page 18) 


Neat With 386, 


A 


Buff Better; ‘Wedding’ 
Rich 156, ‘Lullaby’ 146 


Buffalo, March 27. 

Film theatre biz is perking here 
this stanza. Biggest money is going 
to “Royal Wedding” at the Buffalo. 
But there is not a single dull spot. 
Also smash is “Lullaby of Broad- 
way” at the Center. 

Estimates for This Week 
Buffalo (Loew’s) (3,500; 40-70)— 





vw 


Broadway Grosses 


Estimated Total Gross 





This Week ........ $719,100 
(Based on 17 theatres) 
hast. Wear ........: $437,100 


(Based on 18 theatres.) 


“Royal Wedding” (M-G). Fine $15.- 
000. Last week, “Steel Helmet” 
(Lip) and “Magnificent Yankee 
(M-G), $11,200. 

Paramount (Par) (3,000; 40-74)— 
“The Mating Season” (Par) and 
“Fingerprints Don’t Lie” (Lip). 
Strong $13,500. Last week, “Red- 
head and the Cowboy” (Par), 
$10,500. 








‘Wedding’ Lofty 


St. Louis, March 27. 





Missouri. 
Estimates for This Week 


—“‘Born Yesterday” (Col) 
Last week, 


(RKO), same. 
Fox, (F&M) 





| “Virginia City’ (WB) 


sues), $14,000. 


“Royal Wedding” (M-G). 
$18,000. Last week, “Second 
Woman” (UA) and “Magnificent 
Yankee” (M-G), $11,000. 

Missouri (F&M) (3,500; 60-75)— 
“Payment on Demand” (RKO) and 
“Lucky Nick Cain” (20th). Okay 
$12,000. Last week, “Born Yester- 
day” (Col) and “Counterspy Scot- 
land Yard” (Col) (2d wk), $11,000. 

Shubert (Ind) (1,500; 
“Dodge City” (WB) and “Virginia 
City” (WB) (reissues). Oke $5,000. 
Last week, “Cinderella” (RKO) and 
“Dumbo” (RKO) (reissues), $3,500. 


‘Wedding’ Great $14,000, 





Seattle, March 27. 

“Royal Wedding” looms as big- 
gest thing here this stanza with 
smash session at the Liberty. ‘‘Mat- 
ing Season” looks big at Fifth 
Avenue while “Bird of Paradise” 
is getting only fairish biz at Para- 
mount. 


Estimates for This Week 

Coliseum (Evergreen) (1,877; 
65-90)—“Climb Highest Mountain” 
(20th) and “Lion Hunters” (Mono). 
Swell $9,500. Last week, “Cry 
Danger” (RKO) and “Silent Fist” 
(Mono), $9,800. 

Fifth Avenue (Evergreen) (2,349; 
65-90)—“‘Mating Season” (Par) and 
“Short Grass” (Mono). Big $12,000. 
Last week, “Born Yesterday” 
(Col) (8th wk), swell $7,400. 

Liberty. (Hamrick) (1,650; 65-90) 
— “Royal Wedding” (M-G) and 
“Bell Le Grande” (Rep). Smash 


Bonzo” (U) and “Law of Badlands” 
(RKO), $7,000. 


(Continued on page 18) 


$18,000, St. Loo 


Biz looms somewhat spotty this 
stanza at first-runs despite fine 
weather on Easter Sunday and 
parochial school holiday yesterday 
(Mon.). “Royal Wedding” will cop 
ithe best gross at Loew’s while 
| “Lullaby of Broadway” shapes as 


‘a | runner-up at the Fox. “Payment on 
Neat $38,000. Last week, “Dodge | Demand” looks only okay at the 


Ambassador (F&M) (3,000; —— 
an 
“Mr. Universe” (EL). Fine $9,000. 
“September Affair’ 
(Par) and “Company She Keeps” 


(5,000; + 60-75)— ’ 
“Lullaby of Broadway” (WB) and 
“Target Unknown” (U). Good $16,- 
000. Last week, “Dodge City” hon 
(reis- 


Loew’s (Loew’s) (3,172; 50-75)— | Solid at Paramount. 
Fancy | extra_time. 


60)— 


$14,000. Last week, “Bedtime for 


Music Box (Hamrick) (850; 65- 
90)—“Caravan” (EL) and “Wicked 


Center (Par) (2,100; 40-75) — 
“Lullaby of Broadway” (WB). Big 
$14,000. Last week, “Dodge City 
(WB) and “Virginia City” (WB) 
(reissues), $8,500. 

Lafayette (Basil) (3,000; 40-70)— 
“Ma, Pa Kettle Back on Farm” (U) 
and “Operation Disaster” (U). Brisk 
$13,500. Last week, “Al Jennings 
Oklahoma” (Col) and “True Story” 
(Indie), $9,000. 

Century (20th Cent) (3,000; 40- 
70) — “Tarzan’s Peril” (RKO) and 
“Bowery Battalion” (Mono). Solid 
$12,000. Last week, “Salerno Beach- 
head” (Lip) and “Fighting Sulli- 
vans” (Lip) (reissues), $7,500. 


Hope Solid 146, 
K.C.; Wedding’ 196 


Kansas City, March 27. 

Biz is looking up somewhat here 
this session. Big entries are 
“Royal Wedding” at Midland, with 
heady $19,000 likely and Bob 
Hope’s latest, “Lemon Drop Kid,” 
Both will get 
“Cyrano” moved into 
the Kimo at roadshow prices and 
schedule, and is heading fer what 
will be good money for this art 
house. eather begins to show 
signs of spring. “Bird of Paradise” 
looms modest at three Fox-Mid- 
west houses. 

Estimates for This Week 
Esquire (Fox Midwest) (820; 45- 
65)—“Bitter Rice” (Indie). Get- 
ting strong play at $4,000. Last 
week, "Bombardier” (Indie) and 
“China Sky” (Indie) (reissues), 
$2,500. 

Kimo (Dickinson) (550; $1.20- 
$2.40) — “Cyrano” (UA). Brings 
back roadshow policy here. Fat 
looms, 





Seattle: ‘Mating’ 126 Slee” (M-G) a ~ Ry fair $1,300. 


Midland (Loew’s) (3,500; 50-69) 
—‘Royal Wedding’ (M-G). Giant 
$19,000 or near. Will hold. Last 
week, “Born Yesterday” (Col) and 
“Revenue Agent” (Col) (2d wk), 
hefty $13,000 in eight days. 
Missouri (RKO) (2,650; 50-75)— 
“Dodge City” (WB) and “Virginia 
City” (WB) (reissues). Fair $7,000. 
Last week, “Lightning Strikes 
Twice” (WB) and “Bowery Bat- 
talion” (Mono), $8,000. 
Paramount (Tri-States) (1,900; 
50-69)—“‘Lemon Drop Kid” (Par). 
Got away in great shape and looks 
like $14,000. Holds. Last week, 


“Redhead and Cowboy” (Par), 
$10,000. 
Tower -Uptown-Fairway (Fox 


Midwest) (2,100; 2,043; 700; 50-75) 
—‘“Bird of Paradise” (20th), Mod- 
erate $12,000. Last week, “Raw- 
hide” (20th), $16,000. 

Vogue (Wooten) (554; 60-85)— 
“Adam and Evalyn” (Indie). Fin- 
ished up attempt at artfilm policy 
here with five-day run at slow 
$1,000. House went. back to sub- 
sequents and dual bills beginning 
last Saturday (24), 








Detroit, March 27. 


ond round, and very slow. 
Estimates for This Week 





— “Climb Highest 


days. Last week, mild $16,000. 





Overall biz is being kept at a | $12,000. 
crawl by holdovers here this ses- 
sion. “Lemon Drop Kid” is shap- 
ing tasty at Michigan, however. | 000 
Only other bright prospect is 
“Royal Wedding” at the Adams, 
this newcomer being very big. “Sun 
Sets at Dawn” looks average at 
Madison. Much product is in sec- 


Fox (Fox-Detroit) (5,000; 70-95) 


Mountain” 
(20th) (2d wk). Drab $12,000 in 5/$ 


Michigan (United Detroit) (4,000; 
70-95)—"‘Lemon Drop Kid” (Par). 
Tasty $23,000. Last week, “Venge- 


H.0.'s Hurt Det.; Lemon Drop’ Tasty 
$23,000, ‘Wedding’ Lush 126, ‘Sun’ 106 


(2d wk), 


Palms (UD) (2,900: 70-95)— 
“Enforcer” (WB) and “Blue Blood” 


ance Valley” (M-G) 


. Last week, $18,000, 
Madison (UD) (1,800; 70-95)— 
“Sun Sets at Dawn” (EL) and 
“Three Husbands’ (UA). Oke 
$10,000. Last week, “Target Un- 
known” (U) and “Operation Dis- 
aster” (U), $8,000. 

United Artists (UA) (1,900; 70- 
95)—“‘Three Guys Named Mike” 
(M-G) and “So Long at Fair’ (EL) 
oy — Mild $6,000, Last week, 


Adams (Balaban) (1,700; 70-95)— 
Royal Wedding” (M-G). Big $12,- 
000. | Last week, “September Af- 
fair” (Par) (34 wk), $5,000, 





(Rep) (2d wk). Down to okay $14,- | $14 


Wedding? Royal 16,00, Cincy Ace: 
‘Bird Big I66, ‘Tarzan Tasty 10( 








Key City Grosses 


Estimated Total Gross 
This Week ...... $2,723,000 
(Based on 24 cities, 207 the- 
atres, chiefly first runs, includ- 





ing N. Y. 
Total Gross Same Week 
Tame WOSe 56 .<ses $2,294,000 


(Based on 23 cities, and 206 
theatres) 


‘Lullaby’ Sturdy 














Boston, March 27. 


Most major spots opened with 
new product last Saturday (24) in- 
stead of usual mid-week openings, 
hoping to grab some of the post 
Lenten coin. Only regular open- 
ings were “Groom Wore Spurs” 
at Boston which shapes fair and 
“Lucky Nick Cain” at Memorial 
with okay biz looming. “Payment 
on Demand” winds up five weeks 
this session at Astor, still holding 
up nicely. 

Estimates for This Week 


Astor (B&Q) (1,200; 50-95) — 
“Payment on Demand” (RKO) 
(5th wk). Fine $7,000 after neat 
$8,800 for fourth. 

Boston (RKO) (3,200; 40-85)— 
“Groom Wore Spurs” (U) and 
“My Brother Jonathon” (Mono). 
Only Fair $9,000. Last week, ‘‘Tar- 
get Unknown” (U) and “Kangaroo 
Kid” (EL), $9,500. 

Fenway (NET) (1,373; 40-85)— 

“Lullaby of Broadway” (WB) and 
“Belle Grande” (Rep). Should 
do about $5,000, oke. Last week, 
“Sword Monte Cristo” (20th) and 
“Mask of Dragon” (Lip), $5,000 
in 9 days. 
* Memorial (RKO) (3,500; 40-85)— 
“Lucky Nick Cain” (20th) and 
“Footlight Varieties” (RKO). Oke 
$13,500. Last week, “Bedtime for 
Bonzo” (U) and “Wicked City” 
(EL), $11,000. 

Metropolitan (NET) (4,367; 40- 
85)—“‘Lemon Drop Kid” (Par) and 
“Oh Susanna” (Rep). Opened Sat- 
urday. Last week, “Great Mis- 
souri Raid” (Par) and’ “Navy 
Bound” (Mono), slow $12,500 in 
9 days. 

Orpheum (Loew) (3,000; 40-85) 
—‘Royal Wedding” (M-G). Opened 
Saturday. Last week, “Vengance 
Valley” (M-G) and “Big Fix” (In- 
die), neat $18,000 in 9 days. 

Paramount (NET) (1,700; 40-85) 
— “Lullaby of Broadway” (WB) 
and “Belle Le Grande” (Rep). 
Shapes sturdy $15,000. Last week, 
“Sword Monte Cristo” (20th) and 
Mask of Dragon” (Lip), $11,000 
in 9 days. 
" State (Loew) (3,500; 40-85) — 
Royal Wedding” (M-G). Opened 
Saturday. Last week, “Vengance 
Valley” (M-G) and “Big Fix” (In- 
die), nice $9,500 in 9 days. 


‘A&C.’ BOFFO $12,000, 
MONT’L; ‘KIM’ HEP 226 


Montreal, March 27, 
New entries in all deluxers ex- 
cept Orpheum and the Easter holi- 
a are boosting trade generally 
S round. Only “City Lights” is 
= ant ~~ ie aed emending 
s being made “Abbott 
& Costello Meet Invisible Man,” 
ore tt a. Fa best is 
er total in lar 
Loew’s theatre. anid 
Estimates for This Week 
Palace (C.T.) (2,625; 34-60) — 
“At War With Army” (Par). Sock 
$18,000. Last week, “Grounds for 
Marriage”. (M-G), $16,000. 
7 Capitol (C.T.) (2,412; 34-60) — 
ay Rad oe (20th). Hefty 
WOO. Last week, “D. itd 
(2d wk), $11,000. — 
- Princess (C.T.) (2,131; 34-60) — 
i 0 eae RS gaint = Big 
a wee “Gambl 
House” (RKO), Benen, _ 
ie Loew’s (C.T.) (2,855; 40-65) — 
Uae weet htaaan ant 
ek, “Mudlark” 
wk), $13,000. Sea 
Se Imperial (C.T.) (1,839; 34-60) — 
Abbott - Costello Meet Invisible 
Man” (U) and “Double Deal” (U). 
Sock $12,000. Last week, “High- 
way 301” (WB) and “Our Rela- 
tions” (WB), $13,000. 
. Orpheum (C.T.) (1,048; 34-60) — 
City Lights” (UA) (reissue) and 





(3d wk). 





ee Scotland Yard” (UA) 
a 
last week, 


$17,000 in Hub| $2; 


Cincinnati, March 27. 

A bright array of new bills along 
the entire major front is in fy} 
Easter bloom and giving heart tg 
exhibs for spring season unveiling, 
“Royal Wedding,” succent town 
topper, is sockeroo at the smal} 
Grand and will hold. ‘Bird of 
Paradise” at Keith’s is flying high 
and “Mating Season” started out 
well Saturday at Capitol. “Red 
head and Cowboy” is moderate in 
the huge Albee. “Tarzan’s Peri)" 
looks fairly good at Palace. Gen 
eral interest in telebasts of Senate 
crime hearings added to last seg 
sion’s Holy Week gloom. 

Estimates for This Week 

Albee (RKO) (3,100; 39-75). 
“Redhead and Cowboy” (Par), 
Moderate $10,000. Last week, “3 





Guys Named Mike” (M-G), hefty 



















oh Rees ER aaah Calle Se eee ee 


“Royal Wedding” (M-G). Wham 
$16,000. Holds. Last week, “Dodge 
City” (WB) and “Virginia City" 
(WB) (reissues), satisfactory $8,000, 

Keith’s (Mid-States) (1,542; 39. 
75)—“Bird of Paradise” (20th). Big 
$14,000. Last week, “Tomahawk” 
(U) (2d wk), oke $6,000. 

Lyric (RKO) (1,500; 39-75). 
“Second Face” (EL) and “Sun Sets 
At Dawn” (EL). Mild $4,500. Last 
week, “High Lonesome” (EL) and 
“Rogue River” (EL), $4,000. 

Palace (RKO) (2,600; 39-75) 
“Tarzan’s Peril” (RKO) and “Out- 
rage” (RKO). Good $10,000. Last 
week, “Second Woman” (UA), 
$8,000. 


‘Mike’ Wow $16,500 In 
Toronto; ‘Kettles’ Sock 
136, ‘Mating’ Fast 186 


Toronto, March 27. 

With top product held back un- 
til Easter week, main stem is jumpe 
ing for the best returns in months, 
This goes for everything, but sixth 
week of “Born Yesterday” is still 
leading the field in longest run 
ever for the Imperial, Canada’s 
largest theatre. 


Estimates for This Week 

Downtown, Glendale, Mayfair, 
Scarboro, State (Taylor) (1,059; 
955; 470; 698; 694; 35-57)—‘Mys- 
stery Submarine” (U) and “Blue 
Blood” (Mono). Neat $15,000, 
Last week, “Under Gun” (U) and 
Peel Wedding” (Col), $13, 


Imperial (FP) (3,373; 38-77) — | 
“Born Yesterday” (Col) (6th wk). 
Soared to great $20,000 after last 
week's $17,500. 

Loew’s (Loew) (2,096; 48-67) — 
“Three Guys Named Mike” (M-G) 7 
Wham $16,500. Last week, “Venges 
ange Valley” (M-G), $9,500. ee 


Capitol (Mid-States) (2,000; 39 12 
75)—"Mating Season” (Par). Began r 
well last Saturday (24). Last week, Vv 
“Great Missouri Raid” (Par), fair. $ 
ish $6,000. ‘oO 

Grand (RKO) (1,400; 39-75). ~~ £4 

$ 


e F 
ial 
- 


frie! 


Th he 


re 





arse 


Shia alt ee ee AERP RES 
- 


rae ee = 
ST a ea 
-~ 
Cy 


ortown, University (FP) (959; 
1,558; 38-77) — “Mating Season ie 
(Par), Fine $18,000. Last week, — 


“Three Husbands” (UA), $12.000. .— 
Odeon (Rank) (2,390; 50-90) ~- | 
“Bedtime for Bonzo” (U). Oke 
$14,000. Last week, “Al Jennings — 
Oklahoma” (Col), $10,000. as 
Shea’s (FP) (2,386; 38-77) — 
“Lullaby of Broadway” (WB). Sock | 
$17,000. Last week, “Lightning =| 
Strikes Twice” (WB), $9,500. Bs 
Uptown (Loew) (2,743; 38-67) — 
“Ma, Pa Kettle Back on Farm a 
(U). Great $13,000. Last week, ~~ 
“Groom Wore Spurs” (Col), $7,000. r : 
it 





‘Valley’ Smooth $12,000 
In Port.; ‘Bird’ Oke 13G 


Portland, Ore., March 27.. 

Strong fare plus end of Lent 18 
spelling bigger biz here this ses- 
sion. “Vengeance Valley” at the 
Broadway and “Royal edding 
at United Artists are pacemakers, 
latter being smash. “Born Yester- 
day” is still going strong in its 
sixth downtown week. 

timates for This Week 

Broadway (Parker) (1,890; 50-90) 
—“Vengeance Valley” (M-G) an 
“Pride of Maryland” (Rep). Sock 
$12,000 or near. ‘Last week, “Bed- 
time for Bonzo” (U) and “Lonely 
Hearts Bandits” (Rep), $9,700. 

Guild (Parker) (400; $1.20-$2.40) 
—“Cyrano” (UA) (5th wk). Fast 
$3,000. Last week, $3,500. 

Mayfair (Parker) (1,500; 50-90)— 
“Born Yesterday” (Col) and “Stage 
to Tucson” (Col) (6th wk) (m.0.). 
Big $6,500. Last week, $5,800. 

Oriental (Evergreen) (2,000; 50- 
90)—“Bird of Paradise” (20th) and 
“Rhythm Inn”. (Mono), day-date 
with Paramount. Okay $4,500. Last 
week, “Great Missouri Raid” (Par) 





ir $6,000 after $8,000 | 





(Continued on page 18) 
if ‘ 





o% 
, 





1951 
————e 


Ce; 

9 
arch 27, 
bills alon 
is in fy 
S heart s 
uUNVeiling, 
ent town 
the small 
Bird of 
lying high 


arted out 
ol. 


ace. Gene 
of Senate 
) last seg 
Week 
39-75)—. 
y” (Par), 
week, "3 


2,000; 39. 
ar). Began 
sast wee 

Par), faire 


39-75)— 
)} Wham 
k, “Dodge 
nia City” 
ry $8,000, 
1,542; 39. 
20th). Big 
»ymahawk” 


39-75) —« 


arch 27. 

back une 
1 is jumpe 
n months, 
but sixth 
y” is still 
igest run 
Canada’s 


Veek 
Mayfair, 
*» (1,059; 
7)—''Myse 
nd “Blue 
$15,000, 
> (U) and 
ol), $13,° 


38-77) ~ ¥ 


(6th wk). 
after last 


48-67) — 
e”’ (M-G). 
. “Vengee 


0. 

FP) (959: 
| Season’ 
ast week, 
, $12,000. 
50-90) — 
(U). Oke 
Jennings 


38-77) — 
VB). Sock 
Lightning 
00. 


ast week, 
1), $7,000. 


) 
] 


ke 13G 


rch 27._ 
f Lent 1s 
this ses 
at tie 
Wedding” 
remakers, 
n Yester- 
ng in its 


| “Lonely 


. 


k). 


0. 

; 50-90) 
id “Stage 
nae 
5,800. 
2,000; 50- 
20th) and 
day-date 


500. La 
id” (Par) 
18) 


o) € 
a q 


: (hi Easter Bright; Payment’ Fancy 
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Chicago, March 27. 


d weather over Easter 
wee with tail-énd of school 
holiday this week is giving the 
“a sturdy session. Biggest 
is “Payment on De- 
with fancy $28,000 at 
State-Lake, bot ig we 
ning Strikes Twice” and “Mr. Uni- 
¥ ue" looms potent $16,000. 
> 13th Letter” and “Showdown” 
Pooks perky $14,000 at Palace. 
P Roosevelt, with “Great Missouri 
) Raia” and “3 Desperate Men,” is 
Pnice $14,500. “Double Crossbones 
11,000 at Grand. 

_ with “Call Me Mister” 
Chicago + run 
socko $40,000 in secon 

“Royal Wedding” and all- 
at Oriental is hefty 
© $36,000 in second turn. Fifth week 
of “Mudlark” is fine $5,000 at Zieg- 
*feld. “Cyrano” continues lusty 
* $10,000 in 10th round at Selwyn. 
Estimates for This Week | 
~ Chicago (B&K) (3,900; 55-98)— 
©*“Call Me Mister” (20th) plus Dick 
Contino and Kitty Kallen onstage 








ning 
S round. 


we 


(2d wk). Fancy $40,000. Last 
Y week, $53,000. 
Grand (RKO) (1,200; 55-98)— 


(U). Okay 


© “Double Crossbones” agg 


7$11,000. Last week, é 
East” (Indie) an@ “Atrocities Ft. 
* Santiago” (Indie), $11,000. 

; Oriental (Indie) (3,400; 55-98)— 
“Royal Wedding” (M-G) and all- 
* yvaude show (2d wk). Tall $36,000. 

Last week, $40,000. 

Palace (RKO) (2,500; 55-98)— 

> “13th Letter” (20th) and ‘“Show- 
4 down” (Rep.) Good $14,000. Last 
“week, “Cause for Alarm” (M-G) 
and “Federal Man” (RKO) (2d wk), 
* $9,500. 
- Roosevelt (B&K) (1,500; 55-98)— 
+ “Great Missouri Raid” (Par) and 
¢ *3 Desperate Men” (Lip). 
$14,500. Last week, “Redhead and 
“Cowboy” (Par) and “Flame of 
~ Stamboul” (Col) (2d wk), $10,000. 
* Selwyn (Shubert) (1,000; $1.25- 
? $2.40\—“Cyrano” (UA) (10th wk). 
' Big $10,000. Last week, $10,000. 
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16,000. Last week, “Three Guys 
® Named Mike” (M-G) (2d_ wk), 
© $13,000. 
United Artists (B&K) (1,700: 55- 


Nee i Pes 


; a City” (WB) (reissues) (2d wk). 
> Fair $10,000. Last week, $11,500. 


“Payment on Demand” (RKO). Tall 
$28,000. Last week, “Born Yester. 
day" (Col) (9th wk), $12,000. ; 


= Rice” (Indie) (12th wk). 
* steady at $4,300. Last week, $4,500. 
© Ziegfeld (Lopert) 
© “Mudlark” (20th) (5th wk). 
~ stout $5,000. Last week, $5,700. 


_ Snow Again Bops Mpls.; 





© ‘Wedding’ Nice $12,000, 


. 


yy 


Minneapolis, March 27. 


ing wit 


§ 98\—"Dodge City” (WB) and “Vir- 


Woods (Essaness) (1,073; 98)— 


World (Indie) (587; 80)—‘Bitter 
Running 


(434; 98)— 
Still 


‘Highway’ OK at $5,000 


In this bedevilled area, it still 
snows virtually every day and the 
temperature refuses to quit flirt- 

h the zero mark.” With snow 


A 
- 


4 


Nice | $ 


| State-Lake (B&K) (2,700; 55-98) | 
-—‘‘Lightning Strikes Twice” (WB) | 
and “Mister Universe” (EL). Fast | 





“M 


® Years” (Mono), 














experienced on still another week- 
end, Easter Sunday, and with 
transportation difficult because of 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net, Le., 
without the 20% tax. Distribu- 
tors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


‘Quebec -Josey | 
Mighty 406, Philly 


Philadelphia, March 27. 


Biz is climbing here with new 
roduct in most first-runs, heavy 
oliday trade boosting returns in 
most locations. Josephine Baker 
topping stageshow is _ kiting 
“Quebec” to a mighty $40,000 at 
the Earle where helped by top 
scale and heavy bally. ; 


“Valentino” opened in  socko 
style at the Goldman while “Of 
Men and Music” shapes forte at 
Aldine. “Royal Wedding” looms 
nice at the Mastbaum. “Mating 
Season” broke fast at the Randolph 
though house expected more. “Bird 
of Paradise” and “Lullaby of 
Broadway” also look strong, for- 
mer being especially nice. 


Estimates for This Week 


Aldine (WB) (1,303; 50-99)— 
“Of Men and Music” (20th). Lusty 
17,000. Last week, “If This Be 
Sin” (RKO), $8,000. 
Boyd (WB) (2,360; 50-99)— 
“Born Yesterday” (Col) (9th wk). 
Great $12,000. Last week, $11,000. 

Earle (WB) (2,700; 78-$1.50)— 
“Quebec” (Par) with Josephine Ba- 
ker onstage. Mighty $40,000. Last | 
week, “Kansas Raiders” (U), nice | 
$17,000 in 11 days. : 

50-99)— | 








Fox (20th) (2,250; 
“Bird of Paradise” (20th). Fine 
$23,000. Last week, “All About 


Eve” (20th), $12,000. 
Goldman (Goldman) (1,200; 50- 
99) — “Valentino” (Col). Terrific 


stars from pic. Last week, “Cry 
Danger” (RKO) (2d wk), $10,000. 

Mastbaum (WB) (4,360; 50-99) 
—‘‘Royal Wedding’ (M-G). Nice 
$25,000. Last week, “Enforcer” 
(WB) (3d wk), $13,500. 

Midtown (Goldman) (1,000; 50-99) 
—‘Payment on Demand” (RKO) 
(5th wk). Fair $9,000. Last week, 
$11,000. 

Randolph (Goldman) (2,500; 50- 
99)—“Mating Season” (Par). Nifty 


fairly close competish by Strand’s 


$26,000. Helped by personals of , 70) 


PROV. NSH ALBEIT. 
LULLABY’ HEFTY 156 


Providence, March 27. 
Majestic’s “Lullaby of Broad- 


way” looks biggest hereabouts cur- 
rently, but is being given some 


return of “Samson and Delilah” at 
pop prices. Other stands are far 
from big this session, “Gambling 
House” looking best with fair Al- 
bee week. 


Estimates for This Week 


Albee (RKO) (2,200; 44-65) — 
“Gambling House” (RKO) and “In- 
side Underworld” (Rep). Fair $8,- 
000. Last week, “Dodge City” (WB) 
and “Virginia City” (WB) (reis- 
sues), $9,000. 

Majestic (Fay) (2,200; 44-65) — 
“Lullaby of Broadway” (WB) and 
“Neighbor Next Door” (WB). 
Hefty $15,000. Last week, “Light- 
ning Strikes Twice’ (WB) and 
“Belle Le Grand” (Rep), $12,000. 

Metropolitan (Snider) (3,100; 44-, 
65) — “Phantom of Paris” (Indie) : 
and “Werewolf London” (Indie) 
So-so $4,000. Last week, “Mr. Uni- 
verse” (EL) and “Navy Bound” 
(EL), (reissues), $5,000. 

State (Loew) (3,200; 44-65) — 
“Three Guys Named Mike’’ (M-G) 
(2d wk). Just fair $8,000. Last week, 
good $12,000. 

Strand (Silverman) (2,200; 44-65) 
— “Samson and Delilah” (Par). 
Opened Sunday to solid biz, Last 
week, “Friend Irma” (Par) and 
“Submarine Zone” (Par), weak 
$6,500. . 


‘Outlaw -Vaude 
Wow 236, Balto 


Baltimore, March 27. 

Strong product and good holiday 
weather is upping figures all over 
the downtown sector here this 
week. A solid session is in the mak- | 
ing for “The Outlaw,” finally re-| 
leased at combo Hippodrome. Also 
big are “Royal Wedding,” at Loew’s 
Century, and “Lemon Drop Kid” 
at Keith’s. Overall take in city 
looks best here in months. 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 20- 
70)—“‘Royal Wedding” (M-G). Big 
$17,000 or near. Last week, “Air | stage bill are in the second round. 
Cadet” (U), $6,000. | Combo looks to beat the opening 

Hippodrome (Rappaport) (2,240; ' stanza with around $96,000, great. 
20-80) — “Outlaw” (RKO) plus; Final three days (4th wk) 


506, Front’ Wow 


Favored by clear, crisp weather 
Easter Sunday and absence of rain 
through yesterday (Tues.), Broad- 
way first-run business is soaring 
this stanza to its highest level since 
Feb, 22. Upbeat started in earnest 
last Friday (23), with big trade 
reported Saturday, and then Sun- 
day going through the roof with 
long lines at a majority of the 
bigger film theatres. It was cold 
enough Easter Sunday to discour- 
age parading along Broadway, with 
the result that first-runs benefited 
more than expected. Upsurge came 
after the boxoffice had dragged 
bottom earlier in Holy Week. 


Paramount was _ pace-setter 
among the newcomers with “Lem- 
on Drop Kid” and _ stageshow 
headed by Billy Eckstine. Par 
flagship headed for smash $97,000 
in first week, greatest at this house | 
in many weeks. Top straight- 
filmer is “Prince of Peace,” with 
close to giant $50,000 at the Cri- 
terion. This was the real eye- 
opener of week, with major circuits 
watching its draw closely. 


The greatest showing, despite 
being in its third week, is being 
made by the Music Hall with 
“Royal Wedding” and a great assist 
from the traditional Easter stage- 
show. It will come close to terrific 
$170,000, one of the record weeks 
for the Hall, after recording an 
alltime high for Saturday (24) ex- 
cepting a holiday. Theatre man- 
agement was pleased by the fact 
that the long lines were spread 
out over each day, meaning few 
very long waits. 


“Up Front,” a newcomer, is 
measuring up to advance hopes, 
with a smash $50,000 probable in 
first session at the State, being one 
of strongest opening weeks at the 
house in months. “Rawhide,” also 
new, is giving the Rivoli one of 
its biggest sessions in a long time, 
$33,000 being likely opening week. 

Easter week crowds are boosting 
the Roxy, where “Bird of Paradise” 
and Tony Martin topping Easter 
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in personal for preem day, shapes; Baker continuing as the draw on- 
socko $23,000. Last week, “Tar-! stage, climbed to giant $37,000 at 
zan’s Peril” (RKO) and vaude, mild | the Strand. This gives the house 
$10,300. 'a terrific $95,000 for the 10-day 
Keith’s (Schanberger) (2,460; 20-' third week. 
— “Lemon Drop Kid” (Par). 
Fancy $14,000 or over. Last week, 
“Deported” (U), $3,000 in 4 days. 

Little (Rappaport) (297; $1.20- 
$1.80)—“‘Cyrano” (UA). On a two-! 
a-day shapes great $5,500. Last, 
week, not first-run. 

New (Mechanic) (1,800; 20-70)— 
gy Ry i yl ag od | —n*14 
nice $9,000. week, “ et-: Third round ended Monday (26) 
ter” (20th), $5,400. inight failed to perk, dipping to 
aqpbtanley (WB) (3,280; 25-75) — | $16,000, not being helped much by 
Lullaby Broadway” (WB). Light’ Easter. Last week, okay $17,500. 


(26). 

Top holdover is “Born Yester- 
day,” which pushed up to sock- 
eroo $22,000 at the Victoria despite 
it being in its 13th week. 

Estimates for This Week 

Astor (City Inv.) (1,300; 55-$1.80) 

2: Hours” (20th) (4th wk). 








$20,000. Last week, “Three Guys 
Named Mike” (M-G) .(2d_ wk), 
$15,000. 
Stanley (WB) (2,900; 50-99) — 
“Lullaby of Broadway” (WB). Okay 
$20,000. Last week, “Lightning 
Strikes Twice” (WB) (2d wk), 


$12,000. 

Stanton (WB) (1,473; 50-99)— 
“Al Jennings Oklahoma” (Col). 
Sturdy $12,000. Last week, “Tar- 
zan’s Peril’ (RKO), same. 

Trans-Lux (T-L) (500; 50-99)— 
“Blue Lamp” (EL). Bright $7,000. 
Last week, “Chance of Lifetime’ 





icy, rutted streets and slippery 
avements, boxoffice once more 
ook it on chin. Best of a strong 


~ newcoming crop appears to be 


«Royal Wedding,” “Frenchie” and 
Highway 301,” but all are suffer- 
ng from adverse elements, It is 
the third week for “Tomahawk” 
and second for “King Solomon’s 

a ines, playing a  second-run 

owntown. 
Estimates for This Week 

Century (Par) (1,600; 50-76) — 
agnificent Yankee” (M - G). 
ighly praised picture maki 

Some headway against odds. Goo 

$6,000. Last week, “Dancing 

$5,000. 

«,2Pher (Berger) (1,000; 50-70)— 
Mr. Universe” (EL). 

$3500. , Jast week, “Kansas 

Raiders ” (U) (2d wk), $2,500. 

i Lyric (Par) (1,000; 50-76) — 
Tomahawk” (U) (3d wk). Has 
One a fine boxoffice job. Okay 

$4,000 after hefty $5,200 preceding 

Stanza. 
Radio City (Par) (4,000; 50-76) — 

Royal Wedding” (M-G). 

but good words for this 

$12.000. Last week, “Vengeance 

Valley” (M-G), $10,000. 

"KO-Orpheum (RKO) (2,800; 40- 
6)— Target Unknown” (U) and 
(Continued on page 18) 


ne. Nice 






Light , 


Nothing | 


(Indie), $4,000. 

World (G&S) (500; 
|“Bitter Rice” (Indie) (19th wk). 
Tasty $3,500. Last week, $3,800. 


‘Lullaby’ Loud $35,000, 
Denver; ‘Bird’ Hot 266 


Denver, March 27. 

_“Luilaby of Broadway” is the 
‘big news here this week with 
smash total at three _ theatres. 
“Bird of Paradise” also is torrid, 
peey'ne in three houses also. ‘‘Mat- 

g Season” shapes fancy at Den- 
ham, and will hold. “Cry Danger” 
shapes only fairish at Orpheum, 

Estimates for This Week 

Aladdin (Fox) (1,400; 40-80) — 
“Lullaby of Broadway” (WB) and 
\“Three Desperate Men” (Lip), day- 
date with Paramount, Tabor. Big 
-$10,000. Last week, “Raton Pass 
‘\(WB) and “Eye Witness” (EL), 
4 $11,000. 
| Broadway (Wolfberg) (1,500; 40- 
| 80)—Mrs. O’Malley, Mr. Matone” 
'(M-G). Nice $9,000. Holds. Last 
, week, “Vengeance Valley” (M-G), 
‘(3d wk), $5,000. 
Denham (Cockrill) (1,750; 40-80) 


(Continued on page 18) 
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50-99)— | 


$9,000. Last week, “Dodge City”, Bijou (City Inv.) (589; $1.20- 
(WB) (reissue), $5,000. | $2.40) — “Cyrano” (UA) (19th wk). 

Town (Rappaport) (1,500; 35-70) The 18th round ended last night 
“Valentino” (Col). Smash $11,-|(Tues.) built ‘to $8,500 or near 
000 or near. Last week, ““Magnifi- after $6,200 in week ahead. “Tales 
cent Yankee” (M-G), $6,200 in 9 of Hoffman” (Indie) opens April 4. 
days. | Capitol (Loew’s) (4,820; 55-$1.50) 
|—‘Inside Straight” (M-G) with 
Sammy Kaye orch, Jack Durant, 3 
Arnauts heading stageshow (2d- 
final wk). Shapes comparatively 
better than opening round with 
_about $35,000 or close. First week 


186, Omaha; ‘A&C’ 1 
‘was mild $38,500. “Soldiers Three” 


Omaha, March 27. | 
“Target Unknown” is_landing {¥G), with new stageshow, opens 


top gross in town, Duke Ellington | ‘ 

band helping it to stout session at | oe ge Sir: pga ri 

the Orpheum. “Mating Season” | > nce of Peace” (Indie). Ini- 

opened okay at the State. “Royal | tial week ending tomorrow (Thurs.) 
: | is soaring to giant $50,000 or slight- 


bot tani —_ ee ily better, one of biggest sessions 


Omaha with “Abbott and Costello ¢Ver here, and greatest in many 
Meet Invisible Man,” and really | months. Draw of this film one of 


‘the talks of the St . Holds. 
onneees gross in town. ee ‘css Ware tone” wr 
stimates for This Week | site $13 000 in 10 days ’ 
90 erget Unkacon” CG) ang, Globe’ (Brandt) (1,500; 50-§1.20) 
Duke Ellington band, others on- 7 N© Orchids for Miss Blandish” 
stage. Strong $18,000. Last week, (Indie) (5th-final wk). This round 





Target’-Ellington Fat 


“Storm Warning” - (WB) and | pushing up to near $8,000. Last 
“Bowery Battalion” (Mono),) week, lean $7,000. “Yank in Korea” 
$10,000. | Opens Saturday (31). 


Paramount (Tristates) (2,800; 16-| 
(M-G).'| —“Gambling House” (RKO). (2d- 
| final wk). Only holding five days in 
ance Valley” (M-G), $9,500. | second frame with mild $6,500 
State (Goldberg) (865; 20-75) — likely. First week was $11,500. “Oh, 
“Mating Season” (Par). May reach | Susanna” (Rep) opens tomorrow 
trim $5,000. Last week, “Night | (Thurs.). . 
in Tropics” (EL) and “Naughty |, Palace (RKO) (1,700; 55-$1.20)— 
90's” (EL) (reissués), $5,500 in “Mr. Universe” (EL) with vaude 
6 days. . plus Irish revue onstage. Helped 
Omaha (Tristates) (2,100; 16-70) , by personals of Maxie Rosenbloom 
—“Abbott and Costello Meet In-| and Joyce Mathews, from pic cast, 
visible Man” (U) and “Sierra Pass- , opening day. Easter gave it real 
‘age” (Mono). Great $10,000. Last lift. Looks to hit fine $18,000, best 
‘week, “Southside 1-100Q (Mono) in many weeks. Last week, “Que- 


70) — “Royal” Wedding” 
Nice $11,000. Last week, “Venge- 





iand “Short Grass” (Mono), $4,000 | bec” (Par) with vaude and “Bow-, 


jin 4 days. jery Follies” unit, thin $13,500. 


B’way Soars; Hope- Kid -Eckstine 
Smash $97,000, ‘Prince Peace’ Hot 


(10 days), giant 


“Lullaby of Broad- | 
way” opened stoutly there Monday | 


Mayfair (Brandt) (1,736; 50-$1.20) | 


50G, ‘Rawhide’ 336 

Paramount (Par) (3,664; 55-$1.50) 
—‘‘Lemon Drop Kid” (Par) plus 
Billy Eckstine, Hugo Winterhalt- 
er’s orch and chorus, Alan King 
Raul and Eva Reyes onstage (2d 
wk). First session ended last night 
(Tues.) wound up with sockeroo 
$97,000 or close. In ahead, “Molly” 
(Par) with Nellie Lutcher, ‘Sam 
Donahue orch, George deWitt 
heading stage bill (2d wk), $42,000, 


Radio City Music Hall (Rocke- 
fellers) (5,945; 80-$2.40) — “Royal 
Wedding” (M-G) and annual Easter 
stageshow (3d wk). Roaring ahead 
to terrific $170,000 or near, one of 
alltime high weeks here, only “On 
Town” (M-G) exceeding it on a 
New Year’s Eve week. Last Satur- 
day hit record for that day barring 
holidays. Holds a fourth stanza. 
Last week, sock $141,000, a bit over 
hopes. Hall began using five 
shows daily last Friday (23). 

Rivoli (UAT-Par) (2,092; 60- 
$1.25) —“‘Rawhide” (20th). Also 
booming with great $33,000 prob- 
able in initial frame, biggest here 
in weeks. Holds. In ahead, ‘13th 
Letter” (20th) (4th wk), $6,500. 


Roxy (20th) (5,886; 80-$2.20)— 
“Bird of Paradise” (20th) with 
Tony Martin heading Easter stage 
bill (3d wk). Initial holdover round 
ended last night (Tues.) climbed to 
nearly $96,000, great, after $81,000 
for opener. Stays a third plus two 
extra days, in order to return to 
regular opening day for “Get It 
Wholesale” (20th), due in April 6. 

State (Loew’s (3,450; 55-$1.50)— 
“Up Front” (U). Shaping to hit 
smash $50,000 or close. Holds indef. 
In ahead, “Tomahawk” (U) (5th 
wk), okay $12,500. 

Strand (WB) (2,756; 55-$2)— 
“Lullaby of Broadway” (WB) with 
Sonny Dunham orch, Betty and 
Jane Kean, Guy Mitchell heading 
stageshow. Got away with a stout 
opening in Easter week crowds 
Monday (26) and held nicely yes- 
terday (Tues.). Last week, “Storm 
Warning” (WB) with Josephine 
Baker topping “— bill (3d wk- 

$95,000. Of this 
| total, terrific $37,000 came iin final 


| three days, taking in Easter Sun- 


d 
of . 
, vaude. Opening with Jane Russell | “Storm Warning,” with Josephine ' 


ay. 

Sutton (R & B) (561; 90-$1.50)— 
i“Trio” (Par) (25th-final wk). The 
‘24th round ended Monday (26) 
lifted to fine $5,000 after $3,800 
for week ahead. “Kon-Tiki’” (RKO) 
opens next Monday (2). 

Trans-Lux 60th St. (T-L) (453; 
74-$1.50)—“‘Angelo” (Indie). Aided 
by strong critics appraisal, looks 
to reach okay $5,000 in first ses- 
sion. Holds. In ahead, ‘‘Chance of 
Lifetime” (Indie) (10 days), $4,200. 

Trans-Lux 52nd St. (T-L) (540; 
90-$1.50)—“‘Seven Days To Noon” 
(Indie) (15th wk). The 14th session 
ended Sunday (25) held well at 
$4,100 after $4,300 in week ahead. 
“Teresa” (M-G) likely will open 
this week. 

Victoria (City Inv.) (1,060; 95- 
$1.80) — “Born Yesterday” (Col) 
(14th wk). The 13th stanza ended 
Monday (26) night pushed ahead 
to smash $22,000 after $17,500 in 
12th week. Stays on. 


‘Lullaby’ Lively Fresh 
L’ ville Entry at $9,000; 
‘Wedding’ Brisk $13,000 


Louisville, March 27. 


Spots here which had Thursday 
| (22) openings are not faring so 
| well, with exception of Mary An- 
| derson, where “Lullaby of Broad- 
| way,” is nice $9,000. Standout in 
/a spotty week is “Royal Wedding” 
| at State is sprightly $13,000. 
i“Lucky Nick Cain” at Strand 
| looks so-so $3,500. 


| Estimates for This Week 


| Mary Anderson (People’s) (1,200; 
, 45-65) — “Lullaby of Broadway” 
| (WB). Looks like liveliest entry in 








{town. Neat $9,000. Last week, 
lexae City” (WB) (reissue), 


| Rialto (Fourth Avenue) (3,000; 
| 45-65)—“‘Cry Danger” (RKO) and 
i“Company She Keeps” (RKO). 
| Slow $8,500. Last week, “Septem- 
jsber Affair” (Par) and “Missing 
, Women” (Rep) $9,000. 

| State (Loew's) (45-65) — “Royal 
| Wedding” (M-G). Crisp $13,000 in 
| sight. Last week, “Born Yester- 
| day” (Col) and “Beauty On Parade 
/ (Col) (2d wk), $10,000. 

| Strand (FA) (1,400; 45-65) — 
| “Lucky Nick Cain” (20th) and “Ine 
surance Investigator” (Rep). Slugs 


| gish $3,500. Last week, “Korea 
Patrol” (EL) and “Rogue River 
1 (EL), $4,500. 
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Filmed in action by Movietone News Cameramen 


A GREAT PUBLIC SERVICE THAT 
ONLY THE EXHIBITOR CAN | 
PERFORM FOR HIS COMMUNITY! 


Bringing a Close-Up View of 
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Culture Pays in London: Old Vic 
Sparks Demand for-Classical Fare 





London, March 27. + 


Culture pays off in London. The 
Old Vic, playing to more than 90% 
capacity since its reopening in No- 
vember, sparks the increasing de- 
mand for classical entertainment 
which will be given Londoners and 
visitors during the coming Festival 
months., The only signal failure | 
during this era of cultural revival | 
has been the importation of “The | 
Consul” by Sir Laurence Olivier. | 
Gian-Carlo Menotti’s operatic-dra- | 
ma folds next March 31 after a run 
of less than two months, with a 
loss of over $25,000. 

“The Consul” needed to gross | 
around $8,000 a week to break | 
even, but takings remained Static | 
at around $5,500-$6,000. Also $1,-| 
000 had to be peeled off from this | 
total-weekly to meet the admission | 
tax. The failure pointed up the in- : 
ability of critics to make or break | 
a production. The notices reached | 
a new high level of unanimity with | 
legit reviewers. It also received 
ivrical praise from the Sunday 
morning gang of critical broadcast- 
ers. 

Notwithstanding this one failure, 
Londoy managements are making a 
big investment in serious entertain- 
ment. The view held is that if the 
Old Vic can do it, so can they. That 
theatre, with a capacity of 1,085, 
has averaged 999 customers since 
opening day last Nov. 13. Admish 
prices are lower than the West End 
with a top of $1.50 and net takings 
since the beginning of the season | 
amount to almost $120,000. Admis- | 
sions in the first four months were | 
above 146,000. 

The most successful Old Vic pro- | 
duction has been “Henry V,” and | 
this will be featured prominently in | 
the eason which begins in May as | 
part of the Festival celebration. | 

The cultural impact is also cur- | 
rently being felt at Stratford-on- | 
Avon where the annual Shake- 
speare season opened at the Me- 
morial theatre last Saturday (24) 
with “King Richard II.” Subse- | 
quent, productions will be “Henry | 
IV" and “Henry V,” with “The 
Tempest” to follow in June. 

This highbrow trend will, of 
course, continue throughout the 
summer here when the Festival | 
productions will include “Antony & | 
Cleopatra” and “Caesar & Cleo- 
patra,” both of which are being pre- 
sented by Sir Laurence Olivier; 
Alec Guinness’ production of ““Ham- 
let,” at the New theatre; “A Win- 
ter’s Tale,” “A Midsummer Night’s 
Dream” and J. B. Priestley’s new | 
play, “The Golden Door.” 


Berlin Senate Advises 
‘Jude Sess’ Not To 
Be Shown; Fear Riots 


Berlin, March 20. 

The Berlin Senate announced 
this week that it had advised two 
film distributors not to seek show- 
ings of certain pix in Berlin. The 
letters were sent to Herzog of Ber- 
lin, distributor of the Viet Harlan 
pic, “Immortal Mistress” (also 
known as “Undying Beloved” and 
“Immortal Beloved”), and National 
ol Hamburg, distributor of the 
a Krauss pic, “The Falling 

ar, , 

Both Harlan and Krauss were 
prominent in the Nazi pic, “Jude 
Suess.” Harlan directed the pic and 
Krauss played the rabbi. The anti- 
Jewish film is claimed to have 
been directly responsible for the 
death of thousands of innocent per- 
sons during the Hitler regime by 
inciting anti-Semitism. 








| 





| steadily worse in the 


‘entire feature film production Ca- | 





The Senate’s letters to the dis- indicated a round-up of Western 





Ireland Cinema Workers | 


Ask for Higher Wages 


Dublin, March 20. | 

A demand for an extra $3 per | 
man and $1.50 for women for all 
personnel employed in theatres and 
cinemas here has been submitted 
by Theatre and Cinema Workers 
section of Irish Transport ahd Gen- | 
eral Workers Union. 

After employers had nixed the 
demand, both sides have got down 
to discussions in trying to reach a 
compromise. Employers claim that 
the current wage agreement still 
has a year to run and that the new 
demands are out of line with such 
pact. . 


Big W. Germany 
Producer Halts 
Work; Lacks Coin 


Frankfurt, March 27, 

All production has stopped at 
the Geiselgasteic studios of Bavaria | 
Filmkunst Ltd., Western Ger- | 
many’s major film production cen- | 
ter, in the latest development of | 
the German industry’s crisis. Ba-| 
varia Filmkunst is second center | 
where production has stopped, pre- | 
ceded by the similar case of Berlin” 
where no films have been made! 
since last November. Folding was | 
caused, as in previous cases in| 
other branches of the industry, by 
the deterioration of sufficient back- 
ing. A fairly continuous problem 
in the industry, it has become 
last three 








months. 
Added significance is the fact 
that Bavaria Filmkunst comprises 


over 50° of Western Germany’s | 





pacity. The Berlin studios take up 
at least another 10%. Bavaria’s 
closing came after the production | 
company Rondo-Film was unable 
to finish its pic, “The Girl Who 
Came Late,” for lack of funds and 
despite a $71,500 credit granted 
earlier by the Bavarian state. At 
present there are only three films 
in production in Western Germany, 
two in Hamburg and one in Goet-| 
tingen. Two additional films were | 
completed in Wiesbaden last week. | 
While no new production outfit has | 
moved into those studios, there | 
has been no talk yet about a fold. | 


First signs of trouble at the Ba- 
varia plant came early in Febru- 
ary when it fired 200 of its 1,000 
employees. It coincided with an 
announcement of CCC-Film, Ber- 
lin’s biggest production company, 
that it has been forced to fire its 
entire personnel because of lack of 
credits. The general situation has 
forced the producers to form a sg- 
called Producers’ Cooperative. Im- 
mediately after CCC’s fold all Ber-| 
lin production companies with the 
exception of CCC, joined into such 
a co-op. They were preceded by 
a similar three-way tieup between 
six Hamburg, Munich and Wies- 
baden producers, including Real- 
Film, of Hamburg, the country’s 
biggest. Seriousness of the crisis 
was also demonstrated when Real- 
Film (prior to joining the co-op) 
was forced to fire about 45° of 
its production staff and close down 
for three weeks. 

However, even this move, which 








tributors not to seek showings of |Germany’s 77 independent duc- 
the pix stated that it thought such | ers into a few powerful concen- 
showings would incite riots in trations, was not quite successful. 
Western Berlin. A third co-op of three minor Mu- 


nich producers has disbanded after 
Ink Butler for ‘Charley’ 





nounced plans to produce twice as 


a few weeks and after they an- 
London, March 20. 


eae Butior has been inked to | since the war. 
irect the Bri 
“Where's “Charley?” —. ro | of credits” was when two distribu- 


London late this spring to take | 


Over this assignment. Lensing be- 
gins at Associated British Elstree 
Studios in July. Ray Balger will be 


Starred in this Warner production, | 
script for which is now being! 


readied by John Monks, Jr. 


Another WB British film will be | 
the “Crimson Pirate,” with Burt 
Lancaster as star. This will be. 
filmed in the company’s Tedding- | 
jin Djarkarta, Indonesia. 


ton studios. 


many pix in 1951 as they have done 
Previous reverses in the “battle 


tors, Imex-Film and Omnium-Film 
(latter was third ranking) went 
bankrupt and the folding of Ham- 
burg’s most prominent film financ- 


ing company. 





WB Names Ronge, Jones 


Harry N. Ronge has been named 
Warner Bros. manager in Bogota, 


2 Yank Tenors in Europe 


. Lisbon, March 20. 

For the first time, two Ameri- 
can tenors will open important 
opera seasons in Europe next win- 
ter. Jack Adams announced here 
that he had fixed tendr Eugene 
Conley to sing opening night at 
La Scala, Milan, Dec. 26 in the 
“Vespri Siciliani” by Verdi, and 
also that tenor Ramon Vinay will 
open the Lisbon opera season in 
March next year. 

A new American coloratura so- 
prano, Dolores Vilsoni 
was a success on her first appear- 
ance at the Lisbon Opera in “Rigo- 
letto.” 


Mex Pix Biz Up 
$2,000,000 In Yr: 


Mexico City, March 20. 





Certain local exhibitors who last | 
year warned of a boxoffice drop of | 


as much as 30% from 1949 were 
overly pessimistic. Because the na- 
tional cinematographic board re- 
veals that cinemas here in 1950 
grossed $11,713,912 as against @ 
gross of $9,895,495 in 1949, or a 
gain of nearly $2,000,000. 

With that announcement, the 
board revealed that from 1931, 
when the Mexican pic industry got 
going with its first talking pic, un- 
til last year, film production cost 
$65,000,000. 

Board also revealed that though 
production in 1931 averaged $20,- 
000 per picture, today that the 
average is $57,800. This is not a 


new high since that cost was $130,- | 
000 in 1945. Mexican studios rep- | 


resent an $8,500,000-investment. 


Investment in British 
Prod. Rese $34,000,000 
In 11 Years, Sez BOT 


London, March 27. 


The preliminary results of a 
census of the film production in- 
dustry covering 1948, last of the 
boom years, were published by the 
Board of Trade last weekend (24). 





|The figures, contrasted to those of 


the -last survey in 1937, show that 
the total investment in film-making 
multiplied more than two and a 
half times. The findings of the 
census are summarized in tabulated 
form showing, where available, the 
comparative information for 1937. 


The general summary reveals an 


investment in production in 1948 | 


of almost $54,000,000, while the 
stake in 1937 barely totaled $20,- 
000,000, or an increase of $34,000,- 
000. Cost of films made abroad 
soared from $200,000 of 11 years 
ago to $2,200,000. 

Another important item in pro- 
duction, which has multiplied in 
cost, is the payments for studio 
rentals and like facilities. The cost 
jumped to+$12,000,000 as against 
$3,000,000 in 1937. Wages and sal- 
aries totaled $23,000,000, but no 
comparative figurés are given, al- 
though the number of persons em- 
ployed increased by 2,500 to the 
1948 figure of 10,222. Royalties and 
copyright payments accounted for 
another $1,000,000 in production 
budgets, but again no comparative 
information is given. Investment 
under capital expenditure includ- 
ing plant, machinery and vehicles 
amounted to almost $4,000,000 and 
new buildings added another $2,- 
250,000. 

The wage bills for the various 
grades are broken down in a 
further summary which shows that 
operatives collected approximately 
$5,600,000 in their pay packets, 
while artists drew about $3,500,000. 


900:TOP BRIT. FILMS 
TO SHARE EADY FUND 


London, March 20. 
There will be about 500 first fea- 
ture films and more than 1,000 
shorts eligible to share in the pro- 
ceeds of the Eady fund which pro- 
vidés a subsidy for British produc- 

tion from admission tax receipts. 
Figures include all British films 
still possessing quota life, and a 
number of these are oldies which 
have been re-certificated by the 
Board ofeTrade. Estimated yield of 
the fund in its first year is around 
$3,000,000 and distribution of the 
coin already collected will begin 








Colombia, and Samuel Jones has 
been appointed company’s manager 


when the BOT approves the indus- 
try’s proposals for splitting the rev 
enue. 


(Wilson) | 


BOT Prexy Confirms 307% Quota; 
Hopes for Longterm Pact With U.S. 


+ London, March 27. 





French Dubbers Delay 


Paris, March 20. 





red slanted and presided over by 


not to declare a strike before the 
end of March. This had been 
threatened earlier over the 1945 
agreement about TV. 

Actors also oppose the. use of 
library soundtracks for such small 
dubbed parts as “open the door” or 
“thank you,” which are repeated in 
many pictures because this can be 
used in dubbing many pictures 
without paying a special actor for 
the role. Motion Picture Assn. of 
America is handling the negotia- 
tions and confident that a strike 
can be averted. 


Veil’ Tax Free 


Run in London 





| Ik. Legiters 


London, March 27. 
The West End presentation of 





attraction has again focussed at- 
tention on the principle through 
which legit managements are able 
to get relief for productions of a 
non-cultural character. When 


‘| “Veil”. was first screened as a film 


five or six years ago, the normal 
rate of admission duty was charged. 
Now, when the usual formula has 
been reversed and the film has 
been transferred to the stage, it’s 
presentation by a non-profit dis- 
tributing company in association 
with the Arts Council, insures it 
complete tax relief. 

The tax exemption principle was 


18 months ago with the West End 
production of “Streetcar Named 
Desire,” which. starred Vivien 


was challenged in the House of 
Commons, but the government 
justified its policy and refused to 
be swayed by opposition protests. 

The current production of 
“Veil,” in which Ann Todd repeats 
her screen role, is presented by 
Henry Sherek for Sherek Players, 
Ltd. The company being of the 
non-profit distributing kind, is 
eligible for tax relief, and surplus 
profits are set aside for investment 
in other productions. - 

Arts Council blessing for a pro- 
duction of this kind, which is billed 
in the program as a modern melo- 
drama, underscores their repeated 
policy not to force uplift down the 
throats of an unwilling public. Co- 
operation is given on a program 
basis and not -for individual pro- 
ductions, and the profits on the 
popular prices are seen as the me- 
dium for subsidizing the more 
spectacular and highbrow type of 
entertainment. 

In this latter category will be 
Sherek Players’ Festival produc- 
tion of “Hamlet” which Alec 
Guinness is directing. Sir Lau- 
rence Olivier also has formed a 
non-profit making company for his 
Festival productions of “Antony & 
Cleopatra” and “Caesar & Cleo- 
patra.” 


RCA Toppers Bow Out 
After U.S. Exec’s Visit 


Sydney, March 20. 
Frank Morand, longtime general 
Sales chief with Radio Corp. of 
| America, and chief engineer Stan- 


\ley Hartridge quit the organization 
‘following an extenstve looksee here 
; by Meade Brunet, RCA veepee in 
icharge of the international field. 
| Ken Fidden, RCA’s local chief, will 
‘remain, although there is a pos- 
sibility that the company may send 
; an American to head the Aussie 
| setup. 

The reported inside story is that 
RCA has found tough opposition in 
\this field recently via Western 
' Electric, which is headed by Amer- 
‘ican Pete Towers here. 

| Official reason for the bow-out 
is that both Morand arfd Hartridge 
had reached the retirement age. 








Strike Over TV Jobs 


The dubbing actors group here, | 


actor Robert Darcante, has agreed: 


“The Seventh Veil’ as a tax free | 


sharply brought -into the limelight | 


Leigh. At that time the procedure | 


The quota has been confirmed 
| at 30%. Acceptance of the Films 
Council recommendation was re- 
vealed by Board of Trade prez Har- 
old Wilson while speaking as guest 
of honor at the Variety Club lunch- 
eon last Wednesday (21). The sec- 
ond feature quota, of course, re- 
mains at 25%. At a later point in 
his address, Wilson referred to the 
| forthcoming Anglo-American nego- 
| tiations and expressed the hope 
{that the whole relationship be- 
| tween the two countries could be 
| expressed on a long term basis and 
;mnot on a year to year agreement 
as at present. 

In an aside on the recent politi- 
cal conflict in the House of Com- 
mons, which resulted in a-succes- 
sion of all-night sessions, the BOT 
topper described what might have 





‘| happened if he had decided to re- 


vise the quota. All the film experts 
on both sides of the House would 
want to have their say in a debate 
starting probably around 11 p.m. 
Wilson said that his job at the 
Board of Trade necessitated trade 
negotiations with almost every 
country in the world, not the least 
of which was the “sovereign state 
of Holywood.” He paid personal 
tribute to Eric Johnston. In Iook- 
ing forward to the new negotia- 
tions, was hopeful that a more 
permanent understanding could be 
reached between the two indus- 
| tries. 
| Wilson, who was the first guest 
| Speaker under the new Kings for 
|'a Day procedure, was introduced 
by Tom O’Brien, M.P. 


Transport Strike Blow 
To All Paris Showbiz; 


Some Spots May Close 


Paris, March 27. 

Strike of bus and subway per- 
sonnel, which has éxtended to the 
| railroads, has dealt a real. blow to 
| Paris showbiz. All branches of en- 
tertainment field have been hurt 
but firstrun film houses and legit 
theatres have suffered most. The 
| firstruns, which always draw a lot 
of out-of-towners and people who 
depend on _ suburban transport, 
were badly hit. In contrast, neigh- 
borhood houses have profited some- 
what since patrons, who normally 
_ would never have theught of going 
{to a nearby nabe house, are at- 
|tending theatres nearest their 
homes. 

Desplte this, theatre grosses have 
taken a terrific beating. The legit 
field has been hit just as badly, 
with the overhead an even worse 
problem than in the cinemas. 

Except for the swankiest niter- 
ies, which cater strictly to the car- 
riage trade, the nightclubs have 
anything but a rosy outlook. Be- 
sides, the bands must be furnished 
transportation to get home. Or 
else, the bandsmen just stay home. 

Modestly priced restaurants find 
business very good at the luncheon 
hours since many people who for- 
| merly went home at noon now have 

their meal out. But for the masses 
it just means sandwiches or a din- 
ner pail. Lowering of the gas pres- 
sure, blamed on the strike, has re- 
sulted in many cafes finding them- 
selves unable to serve hot drinks. 
But patrons take it good-naturedly 
' since knowing the difficulties. 

The day after the bus-subway 
workers walked out, taxi drivers 
stayed home out of sympathy but 
since have resumed work. The 
strike extended to the railroads 
three days ago, first with suburban 
trains and finally the main lines. 
Passengers for the Ile de France 
| had to get there on buses supplied 
| by the French Line. 
| The government tried te solve 
| the transportation problem by 
'pressing 400 military vans “ftto 
| service. This helped some. Lots 
of people walk to work. A few sub- 
| Way trains are running but at long 
intervals and with few intermedi- 

ary stops. And, of course, taxicabs 

| are hard to get during rush hours. 
| Several legit theatres here run 
| special bus service for patrons. 
But those who patronize this serv- 
lice buy cheaper seats. Result is 
|that the theatres do not realize 
,; much after supplying the bus serv- 
ice. 

Unless something is done quickly 
about the walkout, it is feared that 
many showbiz enterprises will 

) have to shutter. 
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“ROYAL WEDDING” is great news 
FOR the industry. Look at this: | 


First 80 dates top M-G-M’s Biggest 
Musicals including “Three Little 
Words” and “Summer Stock.” 


WHEN you advertise “ROYAL WEDDING” 
USE that slogan: “M-G-M, ‘The Best in Musicals’!” 

IT’S a guarantee of Technicolor Tops! 

NEXT: “THE GREAT CARUSO” (Trade-Shows—April 12) 
IT’S “The Very Best in M-G-Musicals”! ne 
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M-G-M presents FRED ASTAIRE » JANE POWELL in "ROYAL WEDDING" co-starrin P I 
: . ° ETER LAWFORD e SARAH CHURCHILL 
KEENAN WYNN+ With Albert Sharpe-Color 9 ior Pine pep oy and Screen Play by Alan Jay Lerner Music by Burton Lane 
Lyrics by Alan Jay Lerner « Directed by STANLEY BONEN ¢ Produced by ARTHUR FREED . 
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It Aint All Television! 


There can be lots of things beside television accounting for a 
drop in grosses.- That’s clear in an answer to a ‘“‘How’s biz?” query 
by Variety from A. B. (Jeff) Jefferis, operator of the 261-seat Jef- 
feris theatre in Piedmont, Mo., and prez of Mid-Central Allied 


Independent Theatre Owners. 


Jefferis’ report: 


“How’s b.o. in the Ozark hills? Not a lot of improvement... 
Sundays are some better, but bread and butter days, that means 
the shoot ‘em pictures on Friday and Saturday, when we earn our 
living, have been doing about 87% business, based on 1950. No 
doubt this is due to unusually hard winter and the wood-choppers 
not being able to work in the timber. No work, no money—no 
money, no show.” 





Davenport, Ia. - Commonweal arti- 

cle is by William P. Clancy, of the 

Dept. of English of ‘Notre Dame U. 

Catholic Messenger piece, to which 

a full newspaper page is devoted, 

is by Frank Getlein, its film critic. 
Chaplin Tie-in 

Classifying the “Miracle” af- 
fair with “the successful campaign 
to remove certain Charlie Chaplin 
comedies from film and television 
screens in New Jersey because the 
Catholic War Veterans ‘suspected 
Chaplin of having Leftist sympa- 
thies,’”’ Clancy declares: 

“The pattern of these campaigns 
has shocked thousands of non- 
Catholic Americans, and this shock 
is shared by many loyal Catholics. 
Our show, however, is a deeper one 
than can be felt by our non-Catho- 
lic neighbor, for we have more at 
stake; we are profoundly disturbed 
to -see certain of our co-religion- 
ists embarked upon crusades 
which we feel can result only in 
great harm to the cause of religion, 
of art, and of intelligence. 

“These appeals to mass hysteria, 
these highly arbitrary invocations 
of a police censorship must ulti- 
mately result, we feel, in great 
harm to the cause of religion as 
well as art. It is a spectacle which 
many of us, as Catholics, can view 
only with shame and repulsion, for 
we know that neither art nor pru- 
dence, religion nor country, intel- 
ligence nor morality can be served 
by such means.” 

Declaring the film is not “ob- 
viously blasphemous or obscene, 
either in its intention or execu- 
tion,” Clancy asks who is com- 
petent to decide? “Surely,” he 
States, “no one has ever claimed 
that along with the sacramental 
powers conferred by Holy Orders 
every cleric received the intuitive 
insights of a competent literary 
and art critic.” 

Puzzled 


Puzzling over “the violence of 
New York Catholic reaction to ‘The 
Miracle’,” Getlein says Rosselli- 
ni's real crime ‘has nothing to do 
with the picture. He asserts that 
it dates back to his affair with In- 
grid Bergman, explaining: 

“The thing that made Rossellini’s 
fall uniquely unforgivable was that 
his partner was an American star 
whom American Catholics, or rath- 
er those of them who are movie 
fans, has just finished cano 
as a popular saift. She had played 
a nun a couple times and she had 
Played a saint. She had become, 
for the American Catholic fan, the 
symbol of feminine sincerity.” 

The “ambiguous-sounding” story 
of “The Miracle,” Getlein says, 

‘provided a splendid opportunity 
to strike back at the man who had 
debauched a saint.” ‘ 

Going back over previous imports 
by Burstyn, Getlein declares the 
distrib “is no monster.” He says 
he is “the importer of much of 
what Catholic film art is entering 
the country.” 

Crowther, searching for a reason 
for the “vehemence” of the Catho- 
lic attack, declares that the film 

became the recognized issue for a 
calculated showdown test of 
strength.” Explaining this, he as- 
Serts that the Church, through the 
Legion of Decency, has definitely 
established its control over Hol- 
lywood product, and “The Miracle” 
affair was an attempt to similarly 
demonstrate its power in the for- 
eign import field. 

Latter, he says, “is an area in 
Which the Legion has not yet im- 
posed its will. . . . The reasons for 
this are simple. The producers of 
these films, particularly the French 
and the Italians, are not condi- 
tioned to our rigidly charted 
morals.” 

“The most logical assumption on 
the face of the evidence,” Crowther 
concludes, “is that ‘The Miracle’ be- 


cime an issue after it opened in 
New 


Catholic Split on ‘Miracle’ 


Continued from page 5 
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distributor and the theatre were 
far from minded to heed the special 
objections of the Church.” 

Harper’s editorial stated: “That 
legal definitions of art with ambig- 
uous lessons should not be politi- 
cally malleable would seem too ob- 
vious to state. Surely no deeper 
extension into absurdity should be 
needed to suggest to the engineers 
of this unhappy affair that the way 
of censorship is endless and the 
prize uncertain.” 





No Squawk in 1915 

A letter to the N.Y. Times Sun- 
day (25) recalled that a play with 
virtually the same theme as that of 
“The Miracle,” pic recently banned 
in N.Y. on sacrilegious grounds, was 
produced by David Belasco on 
Broadway in 1915 without any re- 
percussions. The play was “Marie 
Adell,” by Edward Knoblock, and 
had Frances Starr in the top role. 

In contrast to the turmoil stirred 
up by “The Miracle,” the play was 
hailed by both the clergy and laity 
as a highly moral and uplifting 
story. Writing from Nancy, France, 
Hubert Osborne asks in his letter 
to the Times whether, “in this age 
of cocktails and credit money, has 
New York grown so pure that the 
mention of bees and flowers is as 
shocking to its moral fiber as the 
mention of legs to a New England 
spinster circa 1870?” 

In “Marie Odell,” a-novice in a 
convent is seduced by a Prussian 
soldier whom_she thinks to be a 
saint. When her thild is born, it 
is accepted by the sisters as an 
immaculate conception, a miracle. 


Top-Drawer D.C. Bow 





Washington, March 27. 

Top-drawer audience of Govern- 
ment and other dignitaries was the 
background here last Wednesday 
(21) at invitation preem of March 
of Time’s feature-length documen- 
tary, “Modern Arnis and Free Men.” 

Setting for party and screening, 
the almost-hallowed marble halls 
of the Carnegie Institution, was in 
itself unique even for this town of 
fancy preems. Dr. Vannevar Bush, 
Carnegie prexy, and author of the 
bestseller from which MOT’s staff 


nizing | adapted the film, hosted, though it 


was generally understood that 
Time-Life, Inc., was picking up the 
tab. The massive front doors of 
the impressive building were 
opened on the occasion for the first 
time in at least a decade. 

Film, produced by MOT as a 
public service, with any profits 
slated for the Vannevar Bush Fund, 
a trust for the advancement of sci- 


;ence, is still shopping for a dis- 


tributor. Largely an assembly job 
of library and official footage, pic 
was produced by D. Y. Bradshaw, 
with Ted Wear scripting, under 
general supervision of Richard de 
Rochemont. 


Pitt Variety Club 


To Fete Pete Dana 


Pittsburgh, March 27. 

Pete Dana, recently appointed 
eastern division chief for Univer- 
sal, will be given a testimonial din- 
ner by the Pittsburgh Variety 
Club, Tent No. 1, at the William 
Penn hotel on April 9. He was 
named chief barker of the club 
this year but was forced to bow 
out by the demands of the new U 
post. John Walsh, first assistant 
chief barker, moved up to fill the 
top spot. 

U homeoffice exec Maurice Berg- 
man will serve as toastmaster at 
the testimonial, with Mayor David 
L. Lawrence of Pittsburgh slated 
as honorary chairman. Walsh and 
Abe Weina are co-chairmen in 








York, and that the Catholic | 


charge of the salute, aSd Wally Al- 


artillery was assembled in mount-'len is handling publicity and ar- 
Ing arrays as it was seen that the‘ rangements, 


Of ‘Modern Arms’ Pic |*';; 


NCAA BASKETBALL 
SOCK THEATRE TV B.0. 


“Albany, March 27. 

The second telecast by the 
Palace theatre of a college basket- 
ball game—the- semi-finals on 
Thursday (22) of the NCAA tour- 
nament in Madison Square Gar- 
den, N.-Y., between St. John’s of 
Brooklyn and Kentucky—drew a 
surprisingly large audience of 
2,500 on a holy day. Regular ad- 
mission was charged. 

Nathan L. Halpern, video con- 
sultant of the Fabian interests, 
told Variety; “We made money on 
'this one. We had considerably 
iless expense than with the telecast 
'of the Siena-Georgetown game 
from Washington in February be- 
cause a closed circuit was not used. 
WPIX, which fed the program to 
us, presented it under sponsorship 
—Webster Cigars. Whiie it was 
not as satisfactory in some re- 
spects as was our exclusive last 
month, the audience, was highly 
|pleased. No one registered any 
' criticism. 


Install D. Cs First 
Theatre TV System 


Washington, March 27. 

Installation of the first theatre 
TV system in the capital gets under 
way this week at RKO Keith's. 
Plan is to have the facilities in op- 
eration by May 1. Announcement 
was made Friday (23) by William 
W. Howard, veepee of RKO Thea- 
tres, and Barton Kreuzer, manager 
of the RCA engineering products 
department. 

The installation will be RKO’s 
second in the country, the other be- 
ing at the Fordham, Bronx, N. Y. 
Cost is estimated at $25,000. Pro- 
jector used will be RCA’s model 
PT-100, fullsize theatre screen. 


Interstate’s Delay 
Dallas, March 27. 

Interstate circuit is delaying 
orders for large-screen TV in four 
of its Texas theatres pending as- 
surance as to when coaxial cable 
will reach Dallas. Survey made 
by Bob O'Donnell, circuit general 
manager, indicates cable will not 
be ready this year. 

















Snyder’s Puppet Pic 
“The Emperor's Nightingale,” all- 
puppet feature-length pic produced 
in Holland, has been: scored and 
edited for U. S. distribution by Bill 
Snyder, ex-tradepress reporter in 


Snyder, who has organized Rem- 
brandt Pictures to handle the film, 
has added commentary to explain 
the action. Pic was shot silent. 
Puppets, without strings, perform 
on stop-motion technique similar to 
that of George Pal’s Puppetoons. 


Smaller Distribs 
Continued from page 3 
= compared with $27,000,000 in 


U’s fiscal °50 gross was off slight- 
ly, amounting to $55,522,000, as 
against $56,738,000 in °49. How- 
ever, the firm reported a net profit 
of $107,130 for the first quarter of 
51, and this makes it clear the 
gross business is on the upswing. 
Firm’s net for the corresponding 
period in ’50 was only $12,924. 

While not threatening the “‘ma- 
jor” status of Loew’s, Paramount, 
Warner Bros., 20th-Fox and RKO, 
the handsome returns being racked 
up by the other-firms is taken by 
some industry observers to mean a 
sharper rivalry among all compa- 
nies for top coin. . 

Such companies as ELC and Rep, 
while continuing along with mod- 
erately-budgeted pix, also are tak- 
ing on, additionally, some larger- 
calibre product which is being 
converted into heavy revenue. In 
some cases this, of course, means 
elbowing some questionable major 
company pix out of preferred mar- 
ket positions. i 

Another contributing factor, it’s 
said, is a combination of industry 
divorcement and various local de- 
crees handed down in Federal 
courts. These have had the effect 
of opening the market to all dis- 
tribs on more of an equal basis. 
Obviously, Par product no longer 
is automatically slotted into a the- 
atre which, prior to divorcement, 
had been linked with the major. 

Specific extent to which the 
smaller companies are crowding the 
majors in the grab for big money 
could not be determined. Theatre- 
owning outfits, in financial state- 
ments, for the most part combine 
rentals and theatre revenue in their 
| gross business reports. 








| Kozlenko’s Documentary 


Hollywood, March 27. 


William Kozlenko has turned in 
his completed screenplay, “Race 
With Death,” a documentary deal- 
ing with an’ ambulance doctor, to 
RKO-Pathe, which will place it in 
production soon. ‘ 

Kozlenko was given the assign- 
ment while he was in New York 
recently, where he wrote several 
TV scripts, including an adaptation 
of “Icebound” for “Pulitzer Prize 
Playhouse.” 


DEPINET AGAIN HEADS 
MPAA EXHIB GROUP 


Ned E. Depinet, RKO topper and 
president of the Council of Motion 
Picture Organizations, has been 
renamed chairman of the exhibitor 
and community relations commit- 
tees of the Motion Picture Assn. 
of America. 


Various other committee chair- 
manship assignments announced 
yesterday (Tues.) by MPAA in- 
clude: Fred W. DuVal, finance (ex 
officio); Jack Cohn, membership; 
Nate J. Blumberg, public relations; 
advertising advisory council, S. 
Barret McCormick; advertising- 
publicity directors, McCormick. 


Also, Roger C. Clement, foreign 
legal advisory; Austin Keough, law 
committee of general counsels; 
John G. McCarthy, international 
division (ex officio); Ben Kalmen- 
son, national distributors; Edmund 
Reek, newsreels; Paul Raibourn, 
research; John J. O’Connor,, solici- 
tations; Albert S. Howson, titles; 
Leopold Friedman, television; Bam 
ney Balaban, executive committee. 


Production Code 


Continued from page 3} = 


with the additional edict: “It 
should never be justified or glori- 
fied, or used to defeat the due 
processes of law.” 


MPAA board eased one section 
of the Code. Now sanctioned are 
scenes showing law-enforcing offi- 
cers dying at the hands of crim- 
inals, on condition such shots are 
“absolutely necessary” to the plot 
development. Regulations pro- 
scribed such screen material en- 
tirely earlier. 

To the subjects branded as im- 











a the board added abor- 
on. 7 
trator never approved such illegal 
operations, specific reference to 
them hadn’t appeared in the Code. 
New regulation now reads, “Abor- 
tion, sex hygiene and venereal dis- 
eases are not proper subjects for 
theatrical motion pictures.” 

Re: Failure te Comply 

Failure to comply with the Code, 
of course, means no organized in- 
dustry approval of any producer’s 
pix. Lacking a Code endorsement 
virtually precludes the possibility 
of bookimg non-conforming films 
in a great majority of the nation’s 
important theatres. 

Prior to acting on the Code 
amendments, MPAA board elected 
all incumbent officers and, addi- 
tionally, elevated Joyce O’Hara, 
exec assistant to prexy Eric A. 
Johnston, to a _ vice-presidency. 
O’Hara has been holding the presi- 
dential reins in the absence of 
Johnston, who is now serving as 
Economic Stabilization director. 


proper for commercial screen dra- | 


While the Code Adminis-| 


Italo Pic Group ‘i 
Guests in N.Y. 
To Study Mkt. 


An Italian film industry delega- 
‘tion which arrived in New York 
yesterday (Tues.) on the Queen 
Mary will be guests of honor to- 
morrow (Thurs.) at the studio of 


the Radio City Music Hall, N. Y. 
About 60 U. S. industryites have 
| been invited, including presidents 
of member companies of the Mo- 
tion Picture Assn. of America, for- 
eign chiefs of the majors and their 
assistants, domestic distribution 
heads, theatre circuit chiefs, some 
stage and screen celebs and the 
tradepress. 


Group made the trip to see for 
themselves the' true potential of 
Italian films in the American mar- 
ket preparatory to negotiating an 
Italo-American film agreement. At- 
titude of the delegation was ex- 
pressed upon its arrival by Italo 
Gemini, head of the Italian Film 
Exhibitors Assn. He said that the 
emissaries will enter into trade 
discussions with the MPAA and 
the Society of Independent Motion 
Picture Producers in a spirit of 
“hope and an open mind.” 

Aside from Gemini, those who 
arrived yesterday were Dr. Eitel 
Monaco, prez of the National Assn. 
of Italian Motion Picture & Allied 
Industries (ANICA); and Dr. Fran- 
pomy Penotti, chief of the Italian 
| Film Distributors Assn. Dr. Renato 
, Gualino, prez of the Italian Film 
|Producers Assn., is scheduled to 
arrive from Rome next week to 
participate in the confabs. An- 
other ftalo industry rep who will 
sit in on the discussions is Sandro 
Pallavicini, head of the documen- 
tary and newsreel section of 
ANICA. He planed into New York 
Mon. (26). 








: BLUMBERG, ALL OTHER 


U OFFICERS REELECTED 


Nate J. Blumberg, president, and 
all Universal other officers were 
reelected by the board of directors 
at a meeting in N. Y. last week. 


Others on the slate were Alfred 
| E. Daff, vicepresident in charge of 
global distribution; Leon Goldberg, 
treasurer-v.p.; Adolph Schimmel, 
v.p., general counsel and secre- 
tary; John J. O’Connor, David Lip- 
ton and Edward Muhl, v.p.’s; 
Eugene F. Walsh, comptroller and 
assistant secretary - treasurer; 
George Douglas, assistant treas- 
urer, and Morris David, Percy 
Guth and Anthony Petti, assistant 
secretaries. 

Also reelected was U’s exee 
committee, consisting of Blumberg, 
echairman; Daniel M. Scheaffer, 
| Vicechairman; Preston Davie, 
Robert J. Benjamin and Goldberg. 


DeTitta Named Coast 


Super for Movietone 

Arthur DeTita, assignment edi- 
tor of Movietone News, N. Y., has 
been named Coast supervisor for 
the newsreel organization. He takes 











Reelected with Johnston werc, 
Joseph I. Breen (Production Code | 
chief), Francis S. Harmon, and. 


John G. McCarthy, vice-presidents; | 
Fred W. DuVall, treasurer; Sidney , 
Schrieber, secretary, and Stanley . 
Weber, assistant treasurer. 





Levy Raps Bidding | 


Continued from page 7 











that in the Windsor-Walbrook case | 
in Maryland, court ruled that dis- 
tribs were within their rights to 
select their customers if they are’ 
guided by “ordinary business. 
motives.” | 

Commenting on TV, Levy Said, 
industry should be militant in po- | 
sition that television is not a suc-| 
cessor to, nor a substitute for, | 
films in theatres, but rather an-| 
other form of amusement. After | 
a visit to Hollywood, Levy said he | 
was convinced that production was | 
prepared to meet TV competition | 
with good b.o. pix. | 

As to arbitration, Levy said TOA 
hailed move by Allied States Assn. 
to explore the subject. He ex-. 
pressed hope that birth ef an in- 
dustry arbitration system was not. 





jfar off. i 


the place of Al Brick, many years 
head of the Los Angeles bureau, 
who died several weeks ago. 


DeTita will headquarter in L.A. 
and shoves off this weekend for his 
new post. He has been with Movie- 
tone 25 years and, at various times, 
headed _compény’s Washington bu- 
reau, Coast office and. was assistant 
European editor. 


AGVA Uncovers 


Continued fro: page 1 


year raised to $15 weekiy, but the 
acrobats had to buy their own 
clothes. 


Connors declares that the union, 
which is now going in heavily for 
organization of the outdoor fie'd, 
will look into the salary situation 
of all foreign acts. He stated that 
it was common for owners of acts 
to pay sub-standard wages, and 
when complaints were registered, 
the performers were threatened 
with deportation. 

The Guti. act is currently in the 
midwest playing dates with Daven- 
port’s Shrine Circus. Union says 
that upon completion of Kreisch’s 
claim, it will press for deportation 
of the entire act. 
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Inside Stuff—Pictures 


On strength of sensation Mario Lanza created on a concert appear- | 
ance in Pittsburgh early this month, Loew’s Ritz there packaged sing- | 
er’s first two pictures, “That Midnight Kiss” and “Toast of New Or- 
leans,” which features his hit recording, “Be My Love,” on a twin bill 
for Easter Week. Management figured Lanza’s now hotter than a pistol 
in that city and that he meant next to nothing when pictures were 
originally released. That was particularly true of “Orleans” since it 
played big Loew house, the Penn, at height of general newspaper strike 
in Pittsburgh and was generally overlooked. When regularly scheduled 
singing engagement with Pittsburgh Symphony Orchestra was sold out | 
couple of days after tickets went on sale, Symph heads sold seats to | 
the warmup dress rehearsal the day before on just 24 hours’ notice | 
and disposed of 2,000 out of possible capacity of 3,800. 





Minneapolis Mayor E. G. Hoyer is upset because RKO film producers | 
Jerry Wald and Norman Krasna, circulating 196 cities to determine 
which is the “most romantic in the United States,” passed up Minne- 
apolis and him. The matter was the subject of a long newspaper story, 
and the Minneapolis Morning Tribune made it clear that Minneapolis | 
fee's slighted. 

The “search” is a publicity stunt for the forthcoming Wald-Krasna 
piciure, “Strike a Match,” and the film probably garnered more news- 
paper attention in consequence of the Minneapolis omission than it 
might have otherwise. The story included a statement by Mayor Hoyer 
as to why Minneapolis should be selected as the nation’s “most ro- 
mantic city.” 


RKO is taking precautions to avoid legal entanglements in its forth- | 
coming vaude revue, ‘“‘Footlight Varieties,” composed partly of new 
film and partly of old footage from bygone RKO pictures. Studio is 
still in litigation with Ray Bolger and Jack Haley over “Make Mine 
Laughs.” Thesps contend the company had no right to use footage 
from their older films for new release without their permission. Anne 
Shirley is reported ready to file a similar claim. No such trouble is 
expected in “Varieties,” which contains three older sequences. Leon 
Errol has given permission for use of footage in which he appears. 
Frankie Carle and Buster West-Melissa Mason were paid outright for 
the second use of their footage in the new film. 


In an effort to aid the Government in conserving critical metals, the | 
Independent Theatre Owners Assn. of New York last week passed a 
resolution in which members unanimously agreed to salvage and make 
monthly collections of copper drippings from projection carbons. ITOA 
members followed a similar procedure during World War II. Martin 
Levine, a Brandt Theatres exec, was named chairman of a committee to 
coordinate the drive. He pointed out that “real copper savings’ can be 
made if theatres throughout the country duplicate the ITOA’s move. 


Screen Publicists Guild is covering so much territory these days that 
it. is hunting a new corporate title, to cover radio and television flacks. 
Another reason for the change is that the Screen Producers Guild has 


on the spot. Board decisions @o/ 
not have to be unanimous, and so} 
an approval of COMPO. could 0 I 20 f 
probably be pushed through, but Nn y Oo 0 
every important decision taken by 
TOA in the past has been on a} 
unanimous basis. Thus the TOA marvelled at for years—is that, de- 
leaders must convince their recal-! spite the number of indie produ- 
citrant constituents—and no one! cers who are left bloody and beat- 
familiar with the strong-minded en, there are always new ones pop- 
membership of the exhib organ-! ping up out of nowhere to fill the 
ization can think that’s easy—or| ranks. However, the fact that only 
face a couple of disagreeable al- a meagre handful—such as Samuel 
ternatives. Goldwyn, Edward Small and Sol 
One would be to steamroller the | Lesser—have been able to turn out 
COMPO okay through and cause a| profitable product year after year, 
deep split and much bitterness! means that there can be no real 








/}are unanimous 


| pen. 
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UR Slates. 
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the first was reorganization, and 
this has been pretty well already 
accomplished; second was intensi- 
fied effort in liquidating current 
product, and success here is reflect- 
ed in the fact that the firm’s heavy 
losses at least have been stemmed; 
the third was obtaining product for 
immediate release, which has been 
done with release dates set for 10 
so far and promise of anotheer 10 
for balance of the year: 


It is, of course, Khown UA still 
is continuing in the red, but Krim’s 
stress was that the turning point 
has been reached and profitable op- 
eration now is in prospect. 
mate aim outlined by the prexy is 
returning the company to its tra- 
ditional status as an important 
product source for exhibs. 


Krim identified the three pix 
Slated for ’52 as Stanley Kramer’s 
“High Noon,” which starts rolling 
in May as the producers’ last pic 
under his UA pact; Sam Spiegel’s 
“African Queen,” Katharine Hep- 
burn-Humphrey Bogart starrer, and 
“Another Man’s Poison,” Bette 
Davis starrer, which Douglas Fair- 
banks, Jr., is lensing in England. 
Distrib is figuring on releasing the 
trio in the January-February span, 
with others for subsequent han- 
dling now in process of negotiation. 

Krim identified the press confab 
as “a progress report,” adding he 
intends to call them frequently so 
there will be no secrets regarding 
the firm’s operation. He begged 
off only on one question Friday, 
this a query on extent of the com- 
pany’s participation in the trio of 
pix set for ’52. While reporting 
UA is arranging financing for them, 
Krim said the specific nature of 
o deals might prove “embarrass- 
ng.” 


_He recalled he and his associates 
did “lots of thinking” before ac- 
quiring control since the firm had 
reached the “brink of bankruptcy” 
and a deal at first looked like an 

invitation to production of ulcers.” 
He related, however, he received 
full support and encouragement 
from all sides, including exhibs, 
major execs and press. Numerous 

cheerleaders” made it clear UA’s 
survival was wanted by the entire 
industry. He stated some theatre- 
men even compromised with what’s 
best for them now via taking some 
pix which admittedly were not too 
Strong so they might have benefits 
of a solid distrib outfit in a year. 

Krim disclosed additions for the 
current year will include Sherrill 
Corwin’s “Man From Planet X” 
and the balance. of a. 20-pic 1950 


Win'52 


Ulti- 





program will be announced in six | 
to eight weeks. Swinging into UA’s 
producer business relationship, 
Krim stated distrivution fees might 
vary with each pact but the feeling- 
at the present time is 30% for top 
pix would be equitable. | 


He professed no knowledge of 
banks’ financing attitude for reason | 
he “hasn’t asked them,” preferring | 
to build a record of performance in | 
production first. In addition to the 
$2,000,000 fund furnished by Wal- 
ter Heller and a total of $1,700,000 
for operating expenses, Krim re- 
vealed the firm has other unidenti- 
fied sources which would provide 
lensing money in indeterminate 
amounts, depending on the produc- 
tion package. — 

As for the role of his associates, 
Krim explained Fox will serve as 
director and consultant but with 
no management title. That Fox will 
be active in the firm’s affairs was 
underscored by the fact he’s accom- 
panying Krim on the Coast hop to 
line up indie producers. 


Former UA corporate secretary 
was given the brush by Krim as 
the press meet came to close. 
“Don’t know what the Kravetz 
thing is all about,” the prexy as- 
serted when asked of court contest 
threat by Max Kravetz. Under the 
Krim-Benjamin-Fox deal, 50% of 
UA’s outstanding stock is placed 
in escrow with Chemical Bank & 
Trust Co. This shifts to its direct 
ownership if the distrib shows a 
profit by 1953. Meanwhile, the op- 
eration is under five trustees, three 
appointed by the Krim trio and 
one each by Mary Pickford and 
Charles Chaplin. 


TOA Wrangle | 


Continued from page 7 ere 


tant TOA toppers assured the) 
COMPO board meeting that they’d | 
get the changes approved by TOA | 
so. that the public relations setup | 
could get off the ground and go to 
work. 

Battle within TOA reportedly 
stems from the fact that the lead- 
ership cannot control the 28 con- 
stituent units in TOA. Some of 
the latter, which have consistently 
opposed COMPO, are still ag’in it. | 
They favor taking no action. That’ 
would be similar to the attitude of ' 
the Southern California unit sev- | 
eral weeks ago. 

TOA Toppers on Spot 

Result is to. put TOA’s toppers 














| Sears Deadlock 


| $2,000 a week salary and $500 ex- 


‘active to March 1. 


' promised. It thus wants to push 


within TQA that might have last-| 
ing repercussions. TOA toppers| 
in feeling that} 
COMPO is too unimportant an is-| 


sue to Jet anything like that hap-| 


Second alternative, on the other 
hand, means a loss of face in the 
industry to some of the TOA big- 
gies. That would be a failure to 
take action, with the accompany- 
ing implication that they made 
promises on which they couldn’t 
deliver because they can’t control 
their own membership. 


Abram F. Myers, board chair- 
man of TQA’s rival in the national 
exhib efield, Allied States Assn., 
would undoubtedly not lose the 
chance to put a needle into TOA 
in sueh a situation. Noted for the 
tartness and acidity of his com- 
ment, Myers is already aroused be- 
cause he never saw the point in 
making the COMPO changes at 
TOA’s request in the first place. 


An effort is being made among 
TOA chiefs in Washington this 
week to arrive at a compromise so- 
lution. Sullivan is now in the 
capital and will remain there un- 
til the board meeting. 


Metropolitan Motion Picture 
Theatres Assn. of New York and 
the Society of Independent Mo- 
tion Picture Producers last week 
became the eighth and ninth char- 
ter members of COMPO to ap- 
prove the bylaw revisions. New 
setup would permit membership 
by any regional exhib unit on a 
COMPO board and increased rep- 
resentation by TOA and Allied on 
an exec committee. 








Continued from page 3 


out at all what was in Sears’ mind 
that was causing the deadlock. 
Sears did volunteer that if it were 
merely a matter of financial detail 
“we could settle the thing at a 
snap of the finger.” He added that 
he fully appreciated Krim’s prob- 
lems and wanted to be cooperative. 


Has 2 Pacts 


Sears has two pacts with UA. 
One is a five-year termer calling 
for his active services and winding 
up Dec. 31, 1951. It provides for 


penses. 

The other contract starts when 
the first terminates. It calls for 
Sears’ services on a “consultative” 
basis for 10 years at $35,000 yearly. 
Actually, it is something in the 
nature of a pension deal, and Krim 
and his associates are apparently 
fearful that Sears will take advan- 
tage of it to go to a competitive 
company or perhaps establish some 
sort of competitive operation of his 
own. 

Krim group and Sears came to a 
tentative agreement—with no spe- 
cific terms talked—for a revision 
of the former prexy’s pact the 
week before the new management 
took control. Neither side has been 
pushing for quick action on the 
rewrite, since the agreement was 
that any new deal would be retrve: 


Krim syndicate’s problem is that 
it must put UA on a profitable 
basis within three years to get the 
50% stock interest it has been 


any liabilities it can as far into the 
future as possible. 

On that premise, financial as- 
pects of the deal with Sears are 
understood to call for spread of 
part of his 1951 payments over 
the entire 10 years and 10 months 
that his two pacts combined have 
to run. That would be accom- 
plished by adding the $110,000 due 
in 1951 to the $350,000 due during 
the following 10 years and equal- 
izing weekly payments of the re- 
sultant $460,000 over the entire pe- 
riod. 

Sears appears for duty every day 
at the UA offices in conformance 
with his contract. It is believed 
likely that if and when an agree- 
ment on the revisions is reached, 
he’ll not be called on for daily of- 
fice appearances. 





continuity in indie distribution. 
No Financing Problem 


Financing of indie product for its 
release is no longer a problem to 
ELC, MacMillen said. He asserted 
that a combo of independent coin 
sources and banks were making it 
possible to offer financing to all 
the producers the distrib needs at 
the moment. 


Greater difficulty, MacMillen ad- 
mitted, was in locating producers 
with arequate packages who had 
records worthy of advanving funds 
to them. Tying in with this is the 
80% loss factor. 

MacMillen confirmed a previous 
Variety estimate that ELC would 
come up with a profit in excess of 
$200,000 for the fiscal year ending 
next June 12. This will be the first 
12-month period that the company 
has been in the black since its or- 
ganization in 1946. It has also not 
lost money during any of its four- 
week accounting periods since last 
June, MacMillen said. 

Profit compares with a loss of 
about $800,000 for the fiscal year 
ending last June. MacMillen esti- 
mated gross-receipts will be up 
about 15%, representing a hypo of 
about $2,000,000 from last year’s 
$16,000,000 figure. That includes 
foreign income. Latter showed a 
small profit in fiscal 50, ELC top- 
per stated, and is turning in a much 
bigger share of black ink this year. 

Upturn in gross, while returns 
of the -industry as a whole are 
down about 15-20%, is encouraging, 
MacMillen said, in indicating ELC 
is getting an increasingly large 
share of the market. 

The profits for ’51 are also being 
accounted for by heavy. cuts in 
operating costs. Company has 
trimmed overhead 25% to 30%, 
MacMillen said, mostly by hefty | 
slices in personnel of non-selling 
departments. 

Dropping of exchanges in New, 
Haven, Albany and Omaha is saving | 
about $100,000 a year. This en- 
tailed dropping of 25 employees 
and saving about $650 a week at 
each exchange. ELC has also 
adopted a central billing system in 
New York, instead of having each 
exchange do its billing. 

Real Profits from Top “A” Pix 

MacMillen said that, aside from 
small pix that definitely fell in the 
“B” class, ELC had discovered that 
real profits could only be had from 
important “A” product.. Company 
would concentrate on getting that 
type pic from here on, he declared, 
and ‘he named a number—all pre- 
viously annodunced—that have been 
lined up, most of them with names 
in the cast and in color. 

Medium-cost pix are a real bust 
at the b.o. now, he said, except in 
the case of exploitation-type, such 
as “Destination Moon,” which have | 
been ELC’s most important single 
sources of profit. Jack Schwarz, 
with a contract to turn out 22 films 
by next April, will take care of 
ELC’s needs for second-feature and 
action product, MacMillen said. 

Money to finance ELC producers 
is coming from an independent 
fund provided by several big stock- 
holders. Coin from this source is 
all used in the bank, or first-money, 
position. ELC gets for it 6% in- 
terest, plus 10% of the pic’s profit. 
Chemical Bank, N. Y., and Bank of 
America, Los Angeles, have also 
or providing funds, MacMillen 
said. 

He disclosed that a deal is now 
in the works for Fidelity-Philadel- 
phia Trust Co. to advance $1,000,- 
000 to a subsid which would be 
established by ELC. This subsid 
would lend money to producers, so 
that the bank would have no say 
over its use. Bank would Be pro- 
tected by having liens on negatives 
written over to it and would also | 
have ELC’s signature on the loan | 
as a whole. _ 

Fidelity-Philadelphia, which had 
never been in pic financing before, 
provided coin with which N. Peter 
Rathvon made four pix for ELC. 
Two proved successful (“Destina- 
tion Moon” and “Sundowners”) and | 
two didn’t (“Rupert” and “The 
Torch”). Profits of the first pair | 
were easily enough to pay off the | 
bank on the quartet, thus its anx-. 
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Pix Profitable 
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iety to get in on more film biz, Mac- 
Millen said. Of 18 pix financed by 
varied banks in the past 15 months, 
none has failed to pay off its loan, 
ELC topper added. 


As further indieation of the lengths 
ELC is willing to go in obtaining 
desirable product, it was reported 
from the Coast the distrib stands 
ready to arrange for credit at the 
Pathe laboratory for some prods. 
Under certain conditions defer- 
ments will range up to 100% of 
lab costs. Pathe lab is corporately 
linked with ELC, thus the credit 
arrangements are said to be not too 
difficult, and yet may figure im- 
portantly in ELC moves to 
strengthen its product position in 
an anticipated distribution battle 
with United Artists. 
No Contrib to Ads 


Declaring that ELC distribs fees 
average 30%, MacMillen said ELC, 
which now makes no contribution 
to advertising, was preparing a 
plan to make such contribution in 
proportion to increased distribu- 
tion fee a producer will allow the 
company. It will work on a sliding 
scale. 


Tests are also going on in 20 or 
so theatres, ELC boss said, of a 
plan by which distrib will offer in- 
creased advertising expenditures if 
the house will give better terms. 
He explained that efforts to get 
both producer and exhib to encour- 
age greater ad expenditure result- 
ed frem analysis of 20 pix handled 
by ELC in the past 18 months. 
With several exceptions it was 
found, MacMillen said, that there 
was a direct ratio between quan- 
tity of advertising and grosses. 
Thus, by giving ELC a bigger cut 
in return for great ad expenditure, 
both ends get more profit, Mac- 
Millen said. 


Unless other companies change 
policy and sell pix to TV, ELC 
won’t do so, MacMillen declared. 
He said he was disappointed that 
Flamingo Films, to which he had 
sold a group of negatives, decided 
to peddle them to video instead of 
reissuing them. A no-TV clause 
will be put in sale of negatives in 
the future, MacMillen said. 














Detroit Closings 
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councilmen: ‘‘What’s happening to 
the retail biz-now because of the 
TV interest in the Kefauver hear- 
ings, happens to us every night. 
“When there’s a prize fight on 
TV, our attendance falls off. When 


Milton Berle is on, it falls off a 


little more, and when Dean Martin 
and Jerry Lewis are on, we really 
are in trouble. The Kefauver crime 


‘hearings have been murder.” 


‘E. R. Holtz, president and secre- 
tary of the Riviera Annex Theatre 
Co., offered the councilmen a 
year’s option to buy the Riviera 
Annex theatre for $150,000. He 
said the City could use the site 
for a possible parking center. 

The theatre was forced to close 
last October because TV and high 
prices cut its attendance to 1,500 
weekly, Holtz said. It is located 
in a highly congested area where 
there is practically no off-street 
parking. 

$218,590 Assessment 

Holtz said the building had been 
for sale for six years but because 
of a $218,590 assessment no takers 
could be found. Councilmen indi- 
cated an interest in buying the 
property and ordered a_ study 
made. The same councilmen, how- 
ever, sitting as assessors, con- 
tended that theatres still were 
showing a profit. An unofficial poll 
showed they apparently are not 
willing to grant the tax relief 
which Goldberg and other theatre- 
owners are seeking. 

Most recent closing is the 2,000- 
seat Music Hall, Detroit’s second 
largest auditorium. The $1,000,000- 
plus structure was built in 1928 
and has been operated variously 
as a concert hall and legit house. 
Its last permanent tenant was the 
defunct Detroit Symphony orch. 

The Music Hall will be closed 
June 3. Bookings for next summer 
ana winter have been cancelled. 
The hall has a 100-by-40-foot stage. 

Among the latest closings of pic- 
ture houses is the Downtown the- 
atre, 2,900-seater owned by the 
Balabans, which was closed two 
weeks ago. The first-run theatre 
had been losing money for more 
than a year. It may be torn down 
to make room for a parking lot. 
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Miss Sondergaard are trying to 
keep America from dropping atom 
bombs on the enemy. Paul Robeson 
and all the rest of them say that 
peace will conquer war. This obses- 
sion with peace was all planned 
by the Reds, a warlike people in 
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Exhibs Can't Get 
1941 and a warlike. people today.” 


Together on B.0. 
= ee | Miss Sondergaard and da Silva, 
Price Revision ',¢2°2: 28" nace 


| There are 12,000 men from Ameri- 
Unqualified pitch for reduction in ca in Communist International 
theatre admission prices as a means | Headquarters in Moscow who are 
ef “solving our (boxoffice) woes” | experts on the U. S., he said. They 
has been made by Harry C. Arthur, | tell people like ex-literary agent 
Jr., president of Fanchon & Marco. | George Willner, Riesel said, to dig 
Present scales, he maintained,|up propaganda about Hollywood 
“loom up as formidable giants to and feed it to Moscow. 
the average wage-earner, and | 
rather than pay them, he will pre-! of the commies’ central distribut- 
fer to remain at home and sit ing agency. “Willner went to work 
through torturous hours of anti-| for a large studio whose name I 
quated free television movies.” {leave out because I think the 
Arthur also called for develop-| studio has cleaned house, and I 
ment of new stars to lure theatre | don’t want to get foxy about this 
patronage, claiming only a few business,” Riesel said. “He then 
unfamiliar faces have been brought | went to work for an agency. He 
to the fore in the last five years.| was a friend of Biberman and of 
This situation is accompanied by | Lester Cole. He was a candidate 
the fact that such oldtimers as/| for the Assembly on the commie 
Gary Cooper, Clark Gable, Clau- | ticket of 1934. He was also a mem- 
dette Colbert, Joan Bennett and: ber of the Los Angeles auxiliary 
Marlene Dietrich still are prom-| police during the war. He was also 
inent on the screen, he under-/| a friend of Albert Maltz and John 
scored. | Howard Lawson.” 


Circuit topper prescribed his | 















Parks’ Fate 
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cleansing before the House Un- 
American Activities Committee in 
Washington last week is favorable, 
it is expected that Parks may in a 
couple of years be back on the 
screen. 
Metro Pic Is 1st Test 

Metro faces the iirst test in send- 
ing Parks into the public arena. 
It has “Love Is Better Than Ever” 
in the can. Film has not yet been 


| put on the release slate and prob- 


| 
} 


} 


| 
| 


| 


| 
| 


ably will be held up until.the dis- 
trib gets the feel of things regard- 


Riesel described Willner as head ing Parks. 


Members of the House commit- 


tee that heard the Parks testimony | 
said that he should get another | 


chance from the industry and from 
the public. On the other hand, 
leaders of Hollywood's anti-Com- 


seemed divided on their thinking. 

John Wayne, prez of the MPA, 
took a public slapdown by Hedda 
Hopper and other MPA members 


for his statement to the press 


Wednesday (21), immediately fol- 
lowing Parks’ testimony, tha® the 


Other speakers at the conclave , actor should be forgiven and wel- 


proposed 'b.o. remedy in a letter| were MPA’s reelected prexy, John |comed back to Hollywood. Wayne 


to.Gus Metzger, Southern Califor-| Wayne, Hedda Hopper, Roy K. 
nia Theatre Owners Assn. exec,| Brewer, Ward Bond and Prof. L. 
copies of which were distributed to | 
the press by Arthur. | School. 

His “new faces” formula calls , 


|made an apology for his remarks 
|at an MPA meeting on the Coast | 
Dale Kaufman, dean of the UCLA | the following evening. 


He said he still felt it commenda- 


Jarrico Uncovered’ at RKO 


Hollywood, March 27. 

Paul Jarrico, who was one of 10 Hollywoodites announced as 
being sought last week by subpoena-servers for the House Un- 
American Activities Committee, embarrassingly made the U. §, 
marshal here seem to need a new set of bloodhounds. 

Jarrico let the marshal’s men know where he was after reading 
news stories that he was wanted. He appeared hardly to be in a 
hideout—unless his office in the writers’ wing at RKO eould be 
called that. He was completing the script of “The Las Vegas 
Story” for producer Robert Sparks when the subpoena was served. 

Others whom the subpoena-carrying deputies have not been able 
to locate are Georgia Backus, John Berry, Karen Morley, Fred 
Rinaldo, Lew Solomon, Hugo Butler, Leonardo Bercovici, Edward 
Huebsch and Michael Uris. List was issued by Marshal James 
Boyle last Thursday (22). 
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| munist Motion Picture Alliance for | cliff to meet a death similar to that 
| Preservation of American Ideals! of his victim. 





The Painted Hills Footlight Varieties 
(SONGS) 


Hollywood, March 22. 

RKO release of George Bilson produc. 
tion. Features Leon Errol, The Sports. 
men (4), Liberace, Jerry Murad’s Har- 
monicats, Frankie Carle Orch, Jack Parr, 
Directed by Hal Yates. Screenplay by 
Hal Yates, Felix Adler; camera, J. Ro 
Hunt, Frank Redman; editors, Edward W, 
Williams, Jay Whittredge; elastic lens ef- 
fects, Weegee. Tradeshown March 16, °51, 
Running time. 60 MINS. 

Cast: Leon Errol, The Sportsmen, Libe- 
race, Jerry Murad’s Harmonicats, Frankie 
Carle Orch, Red Buttons, Imesita, Bus- 
ter West, Melissa Mason. Grace Romanos, 
Dorothy Granger, Patti Brill, Emory 
character of a Bible-distributing |7at™e!., Elaine Riley, Byron Foulger, 


Both the True Boardman script 
and Harold F. Kress’ direction are 
openly sentimental, but a good 
sense of suspense and a number of 
excellent action sequences keep it 
playing with a definite interest for 
the market in which it will find its 
best playing time. Cowling does 
okay by his heavy role and young 
Gray comes through solidly as the 
boy. Art Smith spots a firstrate 





for enlistment of the nation’s ex- 
hibs in a talent quest, perhaps as 
a project of the Council of Mo-, 
tion Picture Organizations. 


Join- |} 
ing in this, he said, could be groups 


| ble that Parks admitted he was a 
Communist and suggested ‘that he 
,and Miss Hopper get together and 
/make a joint statement on what 
they felt should be done about 
Parks. That followed Miss Hop- 











TV Courtroom 


Continued from page 2 











mountaineer. Miss Doran, Chief Masry Marvey and Jack Paar. 
ian” se oe. RKO has a diverting entry in 


| Chester M. Franklin’s produc- 
tion acquires a good physical dress 
from the rugged terrain against 
which the plot is filmed, and cam- 


era handling by Alfred Gilks and | 


this musical revue compiled from 
both old and new variety routines. 


There's a lineup of 12 acts to make 
lit a vaudeville show on film that 








will be acceptable for all lower- 


of known Hollywood performers | testify properly under such con-| per’s castigation of Parks from the case bookings. Company released a 


Harold Lipstein is expert. Other 








who would help in the selection of ditions because of health reasons. | platform. She also swatted him in technical assists are good. Brog. ese tg Pgeandee mane nay hog he + 
5; potential new stars. | “Asa matter of fact, it is obvious | her syndicated column. moe on bn ss 
to every American that television ' 


Meantime, Parks’ most tangible 
hold on a future, his contract with 
Columbia, assured him of con- 
tinued income if not picture roles. 
Studio sent out a press release stat- 
ing its “one picture a year con- 
tract with the star remains in 
force and plans cre going forward 


o 


WB, Goldman Up Scale in Philly is going to assume an ever-larger 
Philadelphia, March 27. {role in the entire political, eco- 
The Warner and Goldman first-| nomic, and social life of our na- 
run circuits upped their Monday-!tion. It may become the most 
to-Friday scale 5c. to 55c. before powerful single medium during the 
1 p.m., and 65c. to 74c. from 1 to| 1952 Presidential and Congres- 
5 pm., with 5  p.m.-to-closing ; sional elections 
prices advanced 9c. to 99c. Com- | 


Heart of the Roekies 
- (SONGS) 


Hollywood, March 27. 
Republic release of Edward J. White 
Production. Stars Roy Rogers, Trigger 
(equine); features Penny wards, Gor- 
don Jones, Ralph Morgan. Directed by 
William Witney. Written by Eric Taylor; 
amera, Reggie Lanning; music, R. Dale 


Jack Paar smoothly handles the 
emcee chores and also participates 
in several of the new sketches. The 
Sportsmen are out first with three 
numbers, which is one too many 
for the appearance, and are back 
again for next-to-closing with 
“Good Night, Ladies.” 








c 
Butts; editor, Tony Martinelli; songs, Jack 


Hearty 
| “It seems to me that all hearings, | at this time for the preparation of | Elliott, Foy Willing. Geri Gallign. Pre | chuckles are found in the “Tele- 
parable hikes were made for | before being televised, should be | his next picture.” Ming? March 26, ‘51. Running time, 67 | vision Turmoil,” in which Weegee’s 
Saturday-Sunday, with the peak | evaluated as to whether or not No Early Pic Seen Roy Rogers .......s0 rs Roy Rogers | trick lenses duplicate video distor- 
price 99c. from 4 p.m. until clos-, they actually fulfill one of these : TYIGSCr .. oe eee ceeeee cesses sess: Himself tion. Frankie Carle orch scores 
ing. ‘functions—the primary aim of| That he'd get an early assign- {Une oio---crrtcesreseres: Pecordon Jones | With “La Paloma,” and then Red 
Sharpest boost, although only | Congressional committees in mak-|™ent appeared in some doubt. Con- | andrew Willard 0000000... Ralph Morgan | Buttons gives a strong laugh ses- 
for the week, was the $1.50 top|in; investigations is basically to| tract provides that he must be | fever cc----::::""*"'*"aie'Sackinney | 10 with his monolog on “Auto~ 
asked by the Earle for the first | find the facts on the basis of which | 8iven a part by March 27 of each | Dave Braddock. .....Robert “Buzz” Henry | 8raph’ Book.” ; 
stage appearance here of Josephine | to prepare constructive legislation. | Year or the studio must pay him | Warden-Parker..........-. Wiliam Goura |, A Leon Errol short, “He Forgot 
Baker. | Another aim is enlighten members | regardless. March 27 was yesterday |Cortey ©." .......7........!! Rand Brooks | to Remember,” registers midway. 
‘of Congress as to their approach | (Tues.), up to which time he had no 
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!on forthcoming issues and votes, 


assignment. 


Foy Willing and Riders of Purple Sage 





Garfield Will Co-op || 


Continued from page 5 


the backers are Arthur B. Krim, 
new prexy of United Artists, and 
Robert S. Benjamin, who is asso- 
ciated with Krim.in recent acquisi- 
tion of UA control. Pic is to be re- 
leased: by UA. 


Riesel Warns That Pix 


Face ‘Worst Black Eye’ 


Hollywood, March 27. 

Film industry will receive one of 
the worst black eyes ever inflicted 
on it “if it doesn’t get rid of the 
Communists in its midst.” Victor 
Riesel said here last Thursday 
night (22) at a Motion Picture 
Alliance meeting at Hollywood 
American Legion Auditorium. Oc- 
casion was the presentation of the 
first annual James Kevin McGuin- 
ness Memorial Award; a $1,000 
cheek to UCLA graduate William 
B. Keene, GI student at UCLA 
Law School, for work in combat- 
ing the menace of Communism at 
the university. 

Film talent here is being ex- 
ploited by the USSR, Riesel said, 
and unless it puts a stop to infiltra- 
tion by mid-April its boxoffice will 
get a solar-plexus blow. “The mem- 
bers of the Communist party were 
lined up with Hitler when he 
gassed 6,000,000 Jews,” Riesel said, 
“so don't let the commies call you | 
anti-Semitic. Where were Larry. 
Parks, Gale Sondergaard § and/| 
Howard da Silva when we let them | 
know that slave labor was just! 
managing to exist in Russia on 700 | 
calories a day? They were standing | 
at the edge of a swimming pool | 
singing ‘Arise, 














didn’t know.” 
Riese] said he remembered 


Ye Prisoners of; impetus to business at the other 
Starvation.’ The hell with Parks. | Shows, particularly musicals. That 
He didn’t tell us anything we Was figured an unimportant factor, 


and reflect by word and deed sound Col’s statement resulted from 
public opinion. A third aim is to| public misinterpretation of a story 
inform the American citizenry of|in Daily Variety last Thursday 
the problems facing the Congress | (22) which was picked up by other 
so that they in turn can come to| papers. It stated Parks is out of 
sound decisions on fssues and in-| his role in “Small Wonder” at Col, 
dividuals.” but that the casting change had oc- 

Wiley warned that a man’s repu-| curred several weeks earlier and 
tation could be “assassinated” if| was not related to his confession 
the hearing were not handled| of the previous day. Decision to 
properly. “Let me point out, he} remove Parks resulted from belief 


added,” the possibilities for lewd|that the Washington probe might 
gestures being screened for pro-| extend over a period of time and 
fanity, and for other 
demonstrations sudd 
ring.” 


desirable | interfere with production of the 
occur- | picture. 


While some doubt clouded Parks’ 
Hollywood status, none surrounded 
, that of Howard da Silva or Gale 


Holy Week | Sondergaard, who refused to an- 


Continued from page 1 swer committee questions. The in- 
Girl” went from $12,700 to about |\@ustry’s “Waldorf” policy — so 
$13,700 and “Season in the Sun” or teen set ny — 
rose from $13,900 to $15,800. pers at the Wal- 

There appears to be no conclu. | @orf-Astoria, N. Y., in 1947—defi 
sive reason for the reversal in the nitely a ang from film jobs 
long-established pattern of poor a yee who balked at answering 
business for Holy Week. A con- the “Are-you-a-Communist?” query. 


tributing factor may be that an 
Allied Arbitration 


increasing number of schools are 

now scheduling their spring vaca- 

tions the week before Easter rath- 

yd than the week after. Prepon- Continued from page 7 

centioutaesy at a eet cuits would be barred from initiat- 

support the theory. But in the case ing bids, under the Allied idea. 

of “Gentlemen Prefer Blondes,”| Film company sales execs see 

last week’s upturn began Monday | numerous problems inherent in 

night (19), presumably before any|such a plan, stemming largely 

returning-student trend would have |from the fact there’s no court 

started. Theatre staff figured the | Order restraining the major chains 

brisk trade came from convention- | from bidding if there’s no other 
means of settling product avail- 
ability- squabbles. Also, the inter- 
pretation of “major circuit” is 
open to question. 


ers. 
In view of the full effort which 


Fact that the Broadway edition 
of “South Pacific” was laying off 
the film firms and Theatre Owners 
of America have exerted to set 


last week was figured a possible 
|up an arbitration setup, it ap- 


peared clear that Allied’s bidding 

















| however, as the Rodgers-Hammer- 
‘stein smash is known to be sold 


There’s an action emphasis to 
this latest from Roy Rogers’ Re- 
public stable that augurs well for 
its release in the usual western 
market. It’s a considerable notch 
above some of his recent entries 
and fans will find it excellent out- 
door efitertainment. 


Eric Taylor has given it good 
—s in his screenplay and Wil- 
iam Witney’s direction insures 
plenty of movement. Story com- 
plications deal with efforts of an 
established rancher to .prevent 
construction of a new highway 
over a section of his property. 
Years earlier he had acquired the 
land illegally and fears a settlers 
rush may develop from the high- 
way and reveal the dirty work. 


Rogers is in charge of construc- 
tion and has to battle Ralph 
Morgan’s henchman, Fred Gra- 
ham, through all kinds of skull- 
duggery to save the highway and 
a humanitarian project that is 
trying to rehabilitate a group of 
teenagers. Script kicks off with a 
dynamiting scene into which cat- 
tle are stampeded, then swings im- 
mediately into fisticuffs between 
Rogers and Graham. From there 
on, pace doesn’t let up. 


In between his knockdown, drag- 
out scrapes, Rogers finds time to 
sings four songs without stop- 
ping the action. Assisting him on 
two is Penny Edwards, niece of 
the rancher, and Riders of the 
Purple Sage. A ; 

Mixed in with the action is con- 
siderable comedy for the smallfry 
ticket buyers. Contributing are 
Gordon Jones, a- duderanch op- 
erator, and Mira McKinney, a 
dude. Rand Brooks shows up well 
as a teen-ager charged with steal- 
ing a diamond pif. Miss Edwards 
makes a pert heroine. Morgan de- 
livers with his usual excellence 
and Graham's heavy is nicely 
shaped for market demands. 


Rogers’ heroics are expertly car- 


“Julie” (John) Garfield breaking out in advance, so it has relatively 
up fund-raising parties in the little turnaway trade. It was ob- 
Bronx for starving miners. ‘“‘Gar- served that, in contrast to foriner 
field came out for the Soviet in-' years. business was generally hefty 
vasion of Finland just like his com-| Good Friday night (23). This was 
rades are now condoning the death | even more marked than last sea- 


of American boys,” Riesel told the son. But whether there is any re-| 


more-than-1 ,000 who gathered at ligious significance in that situation 
the auditorium, “and da Silva and isn’t clear, 











| 


| 


tion without Allied’s support would 


ried out, with assists from Trigger 
proposals will be given complete | 4nd the smart canine, who accom- 
consideration. Obviously, arbitra-|Panies_ them on their forays and 
vee ee -. og coy Be csr ox 
hardly mean the indust imi- | {rocuction backing by Edwa . 
ty which is being a i, a grooved to td off in the 
However, how the two sides can x gr ene mpegs Smee nage ye me 
iron out the bidding situation to 
mutual satisfaction was anybody’s 
guess, 


cal credits as Reggie Lanning’s 

lensing of fresh outdoor sites, the 

editing and background score are 
. Brog. 








Inesiiz, Spanish dancer, a flicker 
flashback, showing a silent-day 
comedy narrated by Paar, and Li- 
berace with two piano pieces, pave 
the way for a sock musical bit with 
Jerry Murad and his Harmonicats 
Regng Samos Impromptu” and 
‘The Galloping Comedians.” Paar 
registers in a dance routine with 
Grace Romanos of Nicco and 
Grace. Some eccentric terping is 
contributed by Buster West and 
Melissa Mason, plus jitterbuggers. 
Finale has Paar proving that your 
best entertainment is still found in 
the local film theatre. 


George Bilson’s production su- 
pervision has concocted an enter- 
taining 60 minutes of variety acts. 
New footage is neatly edited with 
old sequences, and overall direc- 
tion by Hal Yates keeps it Ley ghee | 
at a good pace. J. Roy Hunt an 
Frank Redman rate camera credit 
while editing was expertly done by 
Edward W. Williams and Jay 
Whittredge. Brog. 


Allied, Drive-In Owners 
Meet in K.C., May 15-17 


Washington, March 27. 

Schedule is now fairly well set 
for coming spring board meeting 
of Allied States Association and 
the National Equipment Show and 
Drive-In Theatre Owners’ Conven- 
tion. Both will be held at Kansas 
City. Board meeting is slated for 
May 14-15, with the convention fol- 
lowing May 15-17. Convention host 
will be the Allied Independent 
Theatre Owners of Kansas and 
Missouri, 


Allied and TOA have both been 
making a pitch to roundup drive-in 
theatre members, after an original 
period during which the operators 
of roofed-over theatres fought the 
ozoners bitterly. 


“While minor differences have 
arisen between the two kinds of 
theatres in a few territories, they 
have so many common interests 
and so few that are antagonistic 
that it is only common sense they 
should belong to the same associa- 
tions. Both will be better off work- 
ing together in the established 








Allied organizations than working 
at cross purposes in rival organi- 


| zations.” 





it 











as 
dd. 
le 
ed 
rd 
ies 


22. 
roduce 
portse 
Har- 
Parr, 
vy ty 
. Oo 
rd Ww. 
ns ef- 
6, *S1, 
Libe- 
‘ankie 
Bus- 
1anos, 
cmory 
ulger, 


y in 
from 
‘ines, 
make 


that 
were 
sed a 
sone 
‘tain- 


s the 
pates 
. The 
three 
many 
back 
vith 
irty 
Tele- 
gee’s 
istore 
cores 
Red 
| Ses 
Autoe 


orgot 
iway. 
icker 
t-day 
d Li- 
pave 
with 
icats 













Wednesday, March 28, 1951 VARIETY 17 












Y POPULAR a 
EMAND..! 








— =~ wy 


























if 
DINAH SHORE « DANA ANDREWS 
CONSTANCE DOWLING and the GOLDWYN GIRLS 
Directed by Elliot Nugent 
: Associate Producer Don Hartman 
Original Screen Play by Don Hartman, _ 
Allen Boretz and Robert Pirosh cael AND E 





Directed by DAVID BUTLER 
~ Sereen Play by Harry Kurnitz 






(These pictures 
available individually 
or as a combination) 
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NEW YORK 


Jack Kalmenson, Pittsburgh 


sales manager for Warner Bros., | 


named branch manager for that 
office. He formerly was a Warner 
salesman in Detroit and Cleveland. 

James R. 
sales chief, returned to homeoffice 
Monday (26) following 10 days of 


studio confabs with prexy Herbert | 


J. Yates. 


CHICAGO 


Jack Kirsch reelected prexy of | 
Allied Theatres of Illinois for 


three-year term. Van Nomikos was 
elected veepee and Ben Banowitz, 
secretary-treasurer, ~ 

Balaban & Katz declared $1.75 
quarterly dividend on the common 
last week. 

Jim Booth, former general man- 


' Clips From Film Row 


Grainger, Republic’s 


| St. Barnabas hospital after heart 
attack. 

_ W. R. Frank finally closed deal 
to take over from RKO his “All 
| That Money Can Buy.” He will re- 
|issue it as “Devil and Daniel Web- 


i 
t 
\ 


| ster,” original title. 
Warner Bros. branch here host 
‘at University of Minnesota's dedi- 
catory Northwest Variety club 
heart hospital dinner for 30 of its 
employes. ; 
Most exchanges will serve Twin 
City area drive-ins with 42-day 
availability, instead of the earliest 
28 and 35-day clearance several are 
seeking. Five ozoners, ’S | 
‘largest and most elaborate, again | 
will use last runs. 


LOS ANGELES 





section’s | 000 deal. 


service. A committee is to be 
ane’ hag investigate the shortage 
of prints. 

K D. O’Keefe, Indiana Exhibi- 
tor, set by Kroger Babb’s Hall- 
mark Productions, as zone manager 
for Denver-Salt Lake area. He be- 
gan his new duties after attending 
Hallmark’s regional meeeting at 
the Ambassador Hotel, Kansas 
City, Mo., last week. For the last 
three years, O'Keefe has been op- 
erating the drive-in which he built 
in Bloomington, Ind. Previous to 
that, he was city manager for one 
|indoor and four outdoor spots 
| owned by Alliance Theatre Corp. 


ATLANTIC CITY 


George A. Hamid, Sr., operator 
of Steel Pier here, entered local 
film’ exhibition field via a $750,- 
Purchase of two resort 
pic houses and lease-hold inter- 
ests in two others were included 
in transaction. Hollywood and 
Cinema were acquired along with 
interests in Shore and Astor. 











j . Smith, Paramount’s| . Cinema theatre, the one involved | prints Don't Lie” (Lip). 
George 2 when George A. Hamid interests '§ Hy er 4 


western division manager, huddled | 


ager of Arthur Schoenstadt Circuit, | with reps from six western cities to | bought into Waxmann chain few 


named manager of Starlite Drive- 
in. 

Two-year old anti-trust case in- 
volving Gray’s Lake Drive-in and 
majors ended in settlement last 
week. Ozoner charged it had been 
squeezed out of first-run position 
through 1949. Position has since 
been improved. Amount of settle- 
ment was undisclosed. 

At annual meeting of Quincy 
Theatres, Inc., which 


' complete details on product set to, 


be released between now and Sep- run foreign and art films last week.|_“Tyllaby of Broadway” 


tember. 

Harry Stern, head of Azteca 
| Films special features division, will | 
release Mexican-made ‘Rancho 
Grande” on U. S. art circuit. It is 
first foreign-language film to use| 
| Cinecolor. 


Harry Marx, manager of numer- | production managed to create such | Aladdin, Paramount. 


(ous Far West Coast theatres for | 


months ago, started showing first- 









Magyar Reds 


=m, Continued from page 2 








international hit soon after the 


operates | years, retired on a company pen-|was as “Somewhere in Europe,” \“Eve Witness” (EL), $11,000. 


jointly with Great States Circuit | sion on his 60th birthday. George |now only pro-Soviet propaganda 


in Quincy, Ill., David Wallerstein, | Kane transferred from the Guild | films are being produced. 


The 


was elected prexy; Jack Hoeffler,| theatre to succeed Mary at the | population completely rejects these 


veepee, and Elmer Upton, secre- 
tary-treasurer. 

H. & £. Balaban’s Holiday thea- 
tre, Park Forest, Ill., is admitting 
juves under 12 gratis to hypo biz. 

Commodore theatre taken over 
by Nate Slott from Nate Gumbiner. 


Balaban & Katz will hold annual | 


stockholders meeting April 17. 


PHILADELPHIA 


Wilshire. 





PITTSBURGH | 


With reopening of Casino after | 
i two-week shutdown, new house 
|manager for George Jaffe is Mer- | 
cedes Ott, formerly assistant to Ed 
Shafer. Latter returned to his old 
managerial berth at the Roxy in | 
Cleveland. 





Great Northern theatre and the 
four-story apartment house of | 


which it is part, sold by the Breyer | 
Corp. to Carlton Properties, of | 
New York. 

Bob Lynch, head of the Metro 
branch, bought a 40-foot cabin! 
cruiser at the Sportsmen’s Show, | 
for delivery to Ocean City, N. J.,' 
in June. H 

Lester Wurtele, recently named | 
branch manager here for Columbia, 
to be guest of honor at luncheon 
tendered by Motion Picture As-' 
sociates April 9. 


Goldman theatre’s press depart- | ager 


ment brought in Anthony Dexter | 
to exploit “Valentino Story” which | 
has opened at that house. | 

George Schwartz, former Uni- | 
versal branch manager, opening an | 
exchange of his own to handle 
foreign films. . 

Ted Schlanger, WB zone man- 
ager, and Jay Emanuel will re- 
present the industry on executive 
committee of 1951 Cancer Crusade. 


MINNEAPOLIS 


Harry B. French, Minnesota 
Amus. Co. prexy, back from a 
Florida vacation. 

“Tomahawk” and “At War With 
Army,” in face of near-blizzards,’ 
broke house records on opening 


apolis Lyric and St. Paul Para- 
mount, respectively. 

Bennie Berger, North Central 
Allied resident, back after 
lengthy South American and Flor- 
ida vacations, to Des Moines for 
testimonial for him by Iowa and 
Nebraska Allied States. 

North Central Allied directors 
- ead 7-8 for annual convention 

ere. 

Howard Greenstein, Universal 
salesman, escaped injury when his 
automobile was wrecked in head- 
on collision near Bismarck, N. D. 

Al Putz, Metro head broker, in 
ee 


4 ENGINE DOUGLAS CC-4S 


Direct from La Guardia and Newark 
MIAMI 
$35.00 


Non-Stop : 
4 Engine—$43.00 


SBR carironnias7 | 


1 Way 1 STOP Return 


Fly, Nori AMERICAN 
Ts — AIRLINES 


Free Ticket Del’y, Irr. Flights, plus tax 





CHICAGO $29 








Wampum, Pa., will be without a | 
film theatre on June 1 when Harry | 
Fry closes his theatre there, Town 
has had this lone house for more 
than 40 years. 

Jim and Joe Taylor bought the | 


quippa from Juilk Bros. 
The Opera House in Buckhan- | 
non, W. Va., acquired by ane 
Colerider from Clyde Bailey. The 
new proprietor also operates the 
Kanawha theatre there. . 
Joe Huszar and Glen Ford, own- 
ers of the Roxy in. Monaka, ap- 
pointed Anthony Albino new man- 


Warner Theatre in Erie will pre- 
sent Victor Borge, Guy Lombardo’s 
band and Ames Bros. at mat and 
night performances April 19 under | 


sponsorship of St. Boniface 
Church, ; 
MEMPHIS 


M. A. Lightman, Sr., head of 
Malco theatre chain here, named 
to directorate of Council of the 
Living Theatre Foundation. Coun- 
cil works to hypo interest in legit 
theatre. He also is head of the 
newly formed Cinema Productions. 

Robcrt (Bobby) Wilkinson, man- 
.ager of Universal exchange here, 
transfered to same post in Dallas. 
He will be succeeded here by R. C. 
Settoon, who has been a Memphis 
salesman for four years. Wilkins 
will be replaced as first assistant 
chief barker of Variety Club by 
Bennie Bluestien. Ed Saplin was 
named as second assistant chief 
barker. 


SAN ANTONIO 


Bob Shelton, former manager of 
Highland theatre, named skipper 
of Uptown. Jack Walker, formerly | 
of Uvalde, replaces Shelton at the 
Highland. : 

Ken Lemke, former public rela- 
tions man for Statewide Drive-In 
Theatre Circuit here, joined Jo- 
sephine theatre here in similar 
capacity. 4 

Queen theatre at Holiday - pur- 
chased by G. J. Ford from Pat 
Murphy. 








DENVER. 


Allied Rocky Mountain Independ- 
ent Theatres set its convention date 
for May 9-10, at a hotel to be named 
later,in Denver. The directors also 
decided to invite several Hollywood 
and distribution personalities to ap- 
pear at the convention, and a spe- 
cial invitation is going to Andy 
Smith, asking him to be present 
and explain the Fox sales plan, 
and to tell why Fox pictures are 





BRyant 9-6492 
803 Sth Ave. (Ent. 42nd St.) Suite '00 
BROOKLYN BRONX 
UL 5-3888 LU 4-0607 


Hotel St. George | 2488 Gr. Conco ‘ 
Clark Gtreet | (FordhamRd) hm $28 





so hard for independents to buy 
in the Denver territory. The group 
yoted to join COMPO and are urg- 
ing its members to pay the COMPO 
dues. A booking and buying de- 
partment, with Robert Spahn as 
manager, is being set up for the 


and synchronized Soviet films and 
that this forced the regime to re- 
cently permit the import of six 
Italian opera films, they stated. 
Regardless of their quality, all did 
terrific biz, being the first western 
pix the people had seen in years. 


| Legit Loaded With Soviet Plays 


They added that legitimate the- 
atres are also swamped with Soviet 
plays, where workers are forced 
to attend (ticket prices being auto- 
matically deducted from their 
wages for “cultural funds”). Even 
so, most of them flop. The only 
real entertainment people might 


| Green Garden Drive-In near Ali-| stil] find are the classicals, but 


many of these are distorted to 
serve propaganda purposes. 

Smilar situation exists in the ra- 
dio field, they said. ‘Records of 
Bing Crosby, Frank Sinatra and 
Jo Stafford, plus other top ‘western 
singers were banned from the net- 
works and. public sales, and most 
of them were destroyed, regardless 
of their still great popularity,” Lan- 
tos said. 

They also revealed that. a ruth- 
less purge is being carried out con- 
tinuously among top talent who 
refuse to accept Communist dic- 
tates. They said that George Czif- 
fra, one of the world’s top jazz 
pianists, died in a Budapest prison 
as a result of police tortures. Czif- 
fra was arrested a year ago while 
trying to escape to Austria. 


Arrest Opposition Actors 
Under arrest presently are Jozsef 
Timar, a-member of the Budapest 


classical actors of the country; 
Jenoe Pataky, also from the Na- 
tional Theatre, and ballerina Clara 
Vertes. Timar, like Miss Karady, 
the screen ‘star Pal Javor, now in 
tthe U. S., was one of the top anti- 
Nazis among the actors during the 
occupation. Pataky, on the other 
hand, managed to escape to Vienna 
last summer but was kidnapped 
there by Soviet agents and taken 
back to Hungary. 

At the same time; it was learned, 
that Tivadar Uray, also a National 
Theatre membér and an excellent 
classical stage actor, committed sui- 
cide in Budapest because he could 
no longer stand the strain of Com- 
munist domination. Uray’s death 
followed only by two weeks the sui- 
cide of Gizi Bajor, Hungary’s great- 
‘est legit actress for the past dec- 
ades. Miss Bajor, also a National 
Theatre member, committed suicide 
with her husband, professor Tibor 
German, one of the country’s most 
prominent surgeons. 


TOA Arbitration. 


=== Continued from page 7 


ments is that TOA agreed to:de- 
liver all its units if changes in the 
structure were effected. Changes 
were made upon .TOA’s recom- 
mendations, but prospects of 100% 
delivery of units to COMPO are 
reported to be dim. Full ratifica- 
tion of COMPO by TOA can spell 
rise or fall of the project, accord- 
ing to outside unit leaders who 
claim. that TOA support is neces- 








benefit of members that wish the 


Sary to the organization’s success.. 


National Theatre and of the top $ 
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DENVER 


(Continued from page 9) 


—Mating Season” (Par). Last 
—‘Mating Season” (Par). Fancy 
$12,000 or over. Stays over. Last 


week, “Molly” (Par), $6,000. 
Denver (Fox) (2,525; 40-80) — 
“Bird of Paradise’ (20th) and 
“Once a Thief” (UA), 
with Esquire, Webber. Big 
000. Last week, “Climb Highest 
Mountain” (20th) and 
Passage” (Mono), $19,000, 
Esquire (Fox) (742; 40-80) — 
“Bird of Paradise’ (20th) and 
“Once a Thief” (UA), also Denver, 
Webber. Hot $3,500. Last week, 
| “Climb Highest Mountain” (20th) 
‘and “Sierra Passage” (Mono), 
| $3,500. 
| Orpheum (RKO) (2,600; 40-80)— 
“Cry Danger” (RKO) and “Finger- 





Fairish 
$13,000. Last week, “Magnificent 
| Yankee” (M-G), $12,500. 
Paramount (Fox) (2,200; 40-80) 
(WB) 
‘and “Three Desperate Men” (Lip), 
‘also Aladdin, Tabor. Big $15,000. 
| Last week. “Raton Pass” (WB) and 
“Eye Witness” (EL), big $15,000. 
| ‘Tabor (Fox) (1,967: 
'“Lullaby of Broadway” (WB) and 
\“Three Desperate Men” (Lip), also 
Sock $10,000. 
Last week, “Raton Pass” (WB) and 


ogue (Pike) (600; 60-80)—‘Blue 
Lamp” (EL). Good $2,500. Last 
week, “Marriage of Figaro” (In- 


die), $2,000. 

Webber (Fox) (750: 40-80) — 
“Bird of Paradise’ (20th) and 
“Once a Thief” (UA), also Denver, 
Esquire. Torrid $4,500. Last 
week, “Climb Highest Mountain” 
(20th) and “Sierra Passage” 


(Mono), $5,000. ° 


SAN FRANCISCO 


(Continued from page 8) 
000. Last week, “Enforcer” (WB) 
(4th wk), $6,500. 

Orpheum (No. Coast) (2,478; 55- 
85)—“Bedtime for Bonzo” (U) and 
“Rhythm Inn” (Mono). Oke $11,- 
000. Last week, “Stage Tucson” 
(Col) and “Killer That Stalked 
N. Y.” (Col), ditto. 

United Artists (No. Coast) (1,207; 
55-85) — “Born Yesterday” (Col) 
(llth wk). Fancy $8,000. Last week, 


Stagedoor (A-R) (370; 85-$1.00)— 
“Cyrano” (UA) (10th wk). Climbed 
to fine $5,000. Last week, $4,900. 

Clay (‘(Rosener) (400; 65-85) — 
“Mad Queen” (Indie) (3d wk), Only 
$2,300. Last week, $2,600. 

Larkin (Rosener) (400; 65-85)— 
“Blue Angel” (Indie) (reissue) (6th 
wk). Holding at $2,300. Last week, 
okay $2,400. 

Vogue (S. F. Theatre) (365; $1,- 

1:20) — “Trio” (Par) (10th wk). 

taying firm at $3,200. Last week, 
$3,400. 


PORTLAND, ORE. 


(Continued from page 8) 
“Bowery Battalion” (Mono), 


4, q 

Orpheum (Evergreen) (1,750; 50- 
90)—“‘Sugarfoot” (WB) and “Chain 
Gang” (Indie). Good $7,000 or 
over. Last week, “Where Danger 
Lives” (RKO) and “Pygmy Island” 
(Col), $5,800. 

Paramount (Evergreen) (3,400; 
50-90)—"‘Bird of Paradise” (20th) 
and “Rhythm Inn” (Mono), also 
Oriental. Okay $8,500. Last week, 
“Great Missouri Raid’ (Par) and 
‘Bowery Battalion” (Mono), $7,000. 
United Artists (Parker) (890; 50- 


asl 








and 


40-80)— | 


Picture Grosses 


Weather Slows 
Pitt; ‘Valentino’ Torrid 
126, ‘Lullaby’ Nice 18¢ 


re. March 27. 
Fine, springlike Easter Sunday, 
which Pittsburgh had, is always 
bad for film theatres here. So 
prospects are, not encouraging. 
Penn got a tough break when Vic 





| 





90) — “Royal Wedding” (M-G). 
Towering $12,000. Last week, “3, 
$8300 Named Mike” (M-G) (2d wk), | 





. MINNEAPOLIS 


(Continued from page 9) 

“Al Jennings Oklahoma” (Col). 
Moderate $6,000. Last week, “Fly- 
ing Missile” (Col) and “Killer That 
Stalked N. Y.” (Col), $5,000. 

m RKO-Pan (RKO) (1,600; 40-76)— 
Highway 301” (WB) and “Revenue 
Agent” (Col). Okay $5,000. Last 
week, “Virginia City” (WB) and 
ate” City” (WB) (reissues), 


$5,000. 

.State (Par) (2,300: 50-76) — 
“Frenchie” (U). Good $8,000. Last 
week, “Lightning Strikes Twice” 
(WB), $7,000. 

: World (Mann) (400; 50-85)— 
‘Trio” (Par) (3d wk). All things 
considered, still doing well at 
$2,500. Last week, $3,000, over 
hopes. 





New Texas 400-Car Ozoner 
Grapevine, Texas. 
Mustang Drive-In opened here 
by Bill Guest who also owns and 
operates the Palace. Ozoner has a 
400-car’ capacity and was named 








after local high school grid team. 








Damone couldn't open until third 
day on account of illness and does 
not figure to catch up enough to 
help “Three Husbands.” “Lullaby 
of Broadway” at Stanley shapes to 
get biggest coin. “Valentino” at 
Harris, however, is real standout 
with lively session, 


Estimates for This Week 


Fulton (Shea) (1,700; 50-85) — 
“Climb Highest Mountain” (20th). 
Glowing reviews ought to help but 
appeal looks limited. Fairly re- 
spectable $7,500, but on holiday 
that’s not so good. Last week, 
“Sword Monte Cristo” (20th) help- 
ed hy introduction of theatre TV, 
with Golden Gloves finals showing 
Monday night, okay $6,000. 

Harris (Harris) (2,200; 50-85) — 
“Valentino” (Col). Got help from 
two-day personals here of Anthony 
Dexter and Patricia Medina, in 
pie cast. Lively $12,000. Last week, 
“Stage to Tucson” (Col), in 5 days, 
$3,000. 

Penn (Loew’s) (3,300; 60-$1.10)— 
“Three Husbands” (UA) and Vic 
Damone onstage. House did noth- 
ing in first two days when Damone 
was laid low by virus infection and 
although he finally showed up 
Sunday (25) the impetus was lost 
and doubtful of catching up. Maybe 
oke $20,000. Last week, “Great Mis- 
souri Raid” (Par), 9 days, $11,000. 

Stanley (WB) (3,800; 50-85) — 
“Lullaby of Broadway” (WB). Day- 
Gene Nelson starrer nice $18,000. 
Last week, “Dodge City” (WB) and 
“Virginia City” (WB) (reissues, 
not too bad at just under $9,000. 

Warner (WB) (2,000; 50-85) — 
“Cry Danger” (RKO). Attracted 
first-rate notices. Lively $9,000 
looked for. Last week, ‘“Farzan’s 
Peril” (RKO), fell flat after brisk 
start to get $5,000. 


SEATTLE 
(Continued from page 8) 


City” (EL). Big $6,000. Last week, 
“Magnificent Yankee” (M-G', 

Music Hall (Hamrick) (2.200; 65- 
90)—‘‘3 Guys Named Mike” (M-G) 
and “Inside Hollywood” (M-G). 
(2d wk). Oke $6,000 in 5 days. Last 
week, $9,700. 

Orpheum (Hamrick) (2,600; 65- 
90)—“‘Sugarfoot” (WB) and “In- 
surance Investigator” (Rep). Big 
$10,500. Last week, “Groom Wore 
Spurs” (U) and “Mask of Dragon 
(Lip), 6 days, $5,500. 

Palomar (Sterling) (1,350; ‘50-$1) 
— “Call me Mister” (20th) and 
“Bomba” (Mono) (2d runs) plus 
stageshow. Okay $5,500. Last 
week, “Joan of Arc” (RKO) and 





“Mr. Universe” (EL) (2d runs), 
$4,000 at 40-70c¢ scale. 
Paramount (Evergreen) (3,039; 


65-90)—"Bird of Paradise” (20th) 
“Yank in Korea” (Col). Fairly 
good $12,000 or less. Last week, 
“Mudlark” (20th) and ‘Gasoline 


Alley” (Mono), $7,800. 
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New summer. schedule being 
lined up by Charles (Bud) Barry 
is geared to NBC’s fall plans, which 


the program veepee is basing on 
the concept that radjo’s_ best 
chances lie in aggressive program- 
ming. Warm weather stanzas, in- 
stead of being viewed merely as re- 
placements, are being shaped up as 
top-quality airers that will win the 
AM medium loyal listeners. 

At the same time, Barry says, the 
chain “can’t put its head into the 
sand” regarding the cost problem. 
While he believes the price tags .n 
existing shows will stay firm, Barry 
foresees that the new airers will 
cost a couple of thousand dollars 
less, on the average. In a tighter 
market, it’s figured, the water will 
be squeezed out of some projected 
packages. If the average show to- 
day is marketed for $7,000, the av- 
erage vehicle in the ’51-’52 season 
may go for around $5,000. 

Overall approach will be to get 
a multi-faceted lineup of entries, 
appealing to a variety of audiences 
with comedy, musical, adventure 
and whodunit programs, plus some 
that recognize Am:rica’s obliga- 
tions in a time of crisis. On the 
latter point, there will be three 
shows with a historical perspective. 

In preparation is “Now Hear 
This,” a series of Navy adventure 
yarns with a_ recruiting pitch. 
“American Portraits,” a series of 
eight dramatizations covering this 
country’s great figures, will replace 
“Cavalcade of Anjerica.” Louis 
Calhern will play all eight central 
figures and will also comment on 
their place in the nation’s history. 
“Portraits” 
George Faulkner and produced by 
Dee Englebach, who produced 
NBC’s “Big Show.” In the plan- 
ning stage is “This Is My Own, My 
Native Land,” which will be super- 
vised by a board of historians, in- 
cluding Columbia U. professor Al- 
Jan Nevins. 

In the comedy department, the 
web will beam “It’s Higgins, Sir,” 
with Harry Naughton, which it first 
auditioned last year. Two other 
light stanzas are “Junior Miss,” 
with Margaret O’Brien probably 
taking the title role, planned as re- 
placement for “Aldrich Family”; 
and “You Can’t Take It With You,” 


with Charles Coburn as “Gramps,” | heen brought into the Nielsen ra- 
filling in for “Father Knows Best.” | dio fold with long-term contracts 
“Big Show” hiatus will be filled | 


by three stanzas. Web is negotiat- 
ing with Gordon Jenkins and The 
Weavers for an hour-long airer for 
the 5:30-6:30 p. m. period. “Now 
Hear This” will take the 6:30 p. m. 
spot, with “Quiz Kids” going in at 
7. Sunday afternoon lineup will 


- also be strengthened by a mysteri- 


oso starring Rex Harrison. 

Also in the works is “Pete Kelly’s 
Blues,” a series combining music 
and drama in a story of the 1920’s. 
It will star Jack Webb (of “Drag- 
net”) and be produced by Richard 
Breen, who did “Johnny Madero” 
and “Pat Novack for Hire.” 

Among the shows which will be 
continued are Monty Wooligy’s 
“Magnificent Montague,” Joel Mc- 
Crea’s “Texas Rangers,” Phil 
Baker’s “$64 Question” and “Dan- 
gerous Assignment.” 


ASR, Despite Tif, 
~ Buys CBS News 


‘ 

Although American Safety Razor 
Co. has been doing a burn over 
CBS ousting its “Show Goes On” 
TV airer from its Thursday night 
time in order to make room for 
“Amos 'n’ Andy,” the company ap- 
parently is still anxious to do busi- 
ness with the network. 


ASR has just purchased the 5:55 
to 6 p..m. Sunday segment for a 
news pickup, following the 25-min- 
ute Phil Regan Pepsi-Cola program 
wee Columbia is inheriting from 





NBC’s Flock of Low-Cost Summer 
Shows Geared for Fall Appeal, Too 


will be scripted by | indifferent. Biggest squawk was 
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Radio’s Rural Impact 
Dissected in Institute 
Study; All Want News 


Radio’s big impact on rural 
families, with men listening 24 
hours a week and women listen- 
'ing over 40 hours a week, is de- 
'tailed in a new pamphlet, “Rural 
‘Radio Listening,” published last 
| week by the non-profit Rural Re- 
| search Institute from material 
| gathered by Radio Reports, Inc. 

Study shows a high degree of 


'radio ownership, with the average 
| rural family owning 2.3 radios per 


| home. Car radios were owned by 
49% of the respondents. The rural | 
listeners prefer newscasts over all 
|other types of airers and picked 
| Arthur.Godfrey as their favorite 
|show. Findings were based on a 
'telephon® survey reaching 3,679 


' . 


| residents in 37 e6mall communities 
|in 28 states. 


| On program preferences, after 
‘newscasts the non-urban listeners 
‘liked pop music, comedy, serials, 
| mysteries, audience participation, 
| variety, religious, sports, quiz, 
classical music, drama, farm and 
home. 


Survey analyzed rural attitudes 
to commercials, with 38% saying 
they liked commercials, 24% reg- 
istering dislike and the remainder 





that plugs are too numerous. 
Copies of the booklet are available 
through Radio Reports. 


NBC Balking At 
1006 Nielsen Fee, 
Not Low Ratings 








Although the other webs have 


at a considerable hike in fees, NBC 
continues to hold aloof from signa- 
turing a new deal despite protract- 
ed negotiations. Chief bone of con- 
tention, it’s reported, is the coin 
angle. As in the case with CBS, 


ABC Signs Up 


ABC network has joined 
with CBS and Mutual in nego- 
tiating a new deal for the Niel- 
sen radio services. As in the 
case of the other two webs,’ 
the new pacts calls for up- 
wards of 75% hike in the an- 
nual fee. 

Previously ABC had been 
paying $40,000 a year for the 
Nielsen AM service. New fee 
approximates $70,000. 

A ARN SEE STATS AAS ARG ARS 
Nielsen is asking $100,000 a year | 
from NBC-for his expanded serv- 
ices, in contrast to the $56,000 un- 
der the previous contract. NBC 























JUNE VALLI 
“This may be the singing dis- 
covery of the year’’—Bert Parks. 
Guest appearances: STOP THE 
MUSIC, CAVALCADE OF BANDS, 
ARTHUR MURRAY SHOW. 
Management: Leonard Green Agency 
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Philco's Banner 
Earnings in ‘90; 
307, Sales Hike 


Philadelphia, March 27. 

Philco Corp. sales reached an all- 
time high of $335,318,000 in 1950 
and earnings of $15,483,616, 
amounting to $4.50 a share, were 
almost triple the $5,691,796 or $1.58 
a share earned the previous year, 
according to the annual report is- 
sued by William Balderston, presi- 
dent of the company, and James T. 
Buckley, chairman of the board. 

Last year’s sales were 56% great- 
er than the $214,884,000 figure of 
1949, which in turn represented a 
record sales of 22% more than the 
1948 figure. All eight divisions of 
the company showed an increase in 
sales volume last year, and each 
division contributed its proprotion- 
ate amount to the company’s total 
profits. 

In sales and earnings, in divi- 
dends to the stockholders, in com- 
pensation to employees, in working 
capital accumulated for future 
growth and progress, the report 
showed that Philco’s record for 

















past 58 years. 


the jast 10 years and new plant fa- 
cilities have been acquired recent- 
ly “for engineering and producing 
advanced electronic equipment for 
the Government. Construction of 
other facilities for the manufacture 
of sub-miniature tubes, critical com- 
ponents and radar equipment for 
the Government is planned or un- 
der active consideration,” the re- 
port stated, adding that the com- 
pany has applied for certificates of 
necessity to amortize on an accele- 
rated basis the cost of these new 
investments. 

Television receiver sales almost 
tripled the 1949 volume; and radio 
and radio phonograph sales in- 
creased substantially,” the report 
stated. Home appliance sales for 
the company also showed rises 
ranging from 50% for air-condition- 
ers to 200% on electric ranges. 

Special progress has been made 
in microwave relays, the report de- 





considers it too high. 





'NBC’s major gripe concerned the | 


clared, with Philco taking the lead- 


There were some reports that °rship in the. manufacture of this 


equipment. Philco’s activities this 


_web’s inability to snare better rat- "year will be closely geared to Gov- 


.ings via the limited number of 
| Nielsen audimeters, but web execs 
say taint so; that it’s principally 
the coin demands. (NBC recently 
/ knocked out the Nielsen TV serv- 
‘ice and says it has no plan to come 
, back into the fold.) 


Lots of Earl Wilson On 
Frank Cooper’s Agenda 


Earl Wilson, N. Y. Post syndi- 
,cated columnist, is being prepped 
for several AM and TV properties 








In addition, it now looks like by Frank Cooper Associates. 


ASR will stick along with CBS-TV | 


One projected show.is “Earl Wil- 


on its “Show Goes On,” despite son’s Little Revue,” which would 


the vacate order. Client ‘had been | have 
having talks with NBC on a pos- | 


a panel of youngsters criti- 
cize the performances of adult 


sible switchover, but latest reports stars. Another is “Workin’ With 


have it that ASR may decide. on, Wilson,” 
an alternate-week basis in the Fri- board airer with guest 


a 15-minute cross-the- 
performers 


day night 9:30 to 10 CBS period on. and celeb interviews. Also being 


off. 


‘ 44% 


the weeks that “Ford Theatre” is | pitched is a nightly, piatter-chatter 


\ stint. 


Cg Fee ynsh J dee 


ernment needs in the emergency. ~- 


Nu-Pax’s 2506 Spread 


New sleep-inducing drug, Nu-Pax, 
is readying a radio and television 
ad campaign, with about $250,000 
to be spent on all media in 1951. 
Agency for the Somnyl Pharmacal 
Corp. is Emil Mogul. 

Plans call for initially concen- 
trating in a few cities, with market- 
by-market expansion to get nation- 
al distribution as quickly as possi- 
ble. Already lined up in radio. are 
participations in the Martin Block 
and Rayburn and Finch programs 
on WNEW, N. Y., with other radio 
and ‘tele ‘purchases’ to follow 
shortly. . *.* os 








Boston — Fred Laffey, program 


been recalled: to active service in 
the Army. Holding the rank of 
captain, he has reported to -Fort 
Riley, Kansas. - 
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1950 surpassed everything in its. 
Philco’s plants have tripled in | 


manager of WLAW, Lawrence, has 


AFRA in Sweeping 


On Repeat Transcription Payment 


Court Victory 





WCC0’s ‘Checkerboard 
Quiz’ Enlists School 
Kids From 50 Towns 


Minneapolis, March 27. 

WCCO, CBS station here, has 
found a new twist for a question- 
and-answer show. In cooperation 
with Minnesota State Fair’s educa- 
tion department it has developed a 
state-wide -series, the “Checker- 
board Quiz,” embracing all of Min- 
nesota and parts of Wisconsin, 
which has public schools in more 
than 50 fowns as contestants and 
|competing against each other. 


State Fair and University of Min- 
nesota faculty members assist in 
the preparation of questions and ar- 
ranging of competition. Frank But- 
ler, WCCO staffer, emcees the 
weekly quiz session in which eight 
secondary students from the vari- 
ous towns participate each Friday. 
Quiz questions embrace fields of 
international, national and regional 
significance, as well as educational, 
economic, agricultural, historical, 
industrial and military importance. 
Bob McKinsey is producer. 


Initial series will run for 28 
| weeks, culminating in elimination 
| contests and finals to be held in the 
| WCCO theatre at the Minnesota 
State Fair during the next Fair. 


Thievery Around 
Webs Not Confined 
To Shows, Clients 


Webs are quietly taking action 
against a sudden upsurge of thiev- 
ery in their New York studios and 
theatres. ._This has nothing to do 
with pirating of one network’s com- 
mercial programs by another, but 
with robbery of fur coats, handbags 
and other valuables from dressing 
rooms, stages and other offices. 


While the chains are concerned 
with the public relations aspects of 
the larceny, they are chiefly wor-| 
ried by the fact that their insur- 


NBC’s ‘Saneoeie Payoff 


Although it’s under no obli- 
gation to assume such réespon- 
sibility, NBC agreed to an ar- 
rangement last week whereby 
it would pick up the tab for 
the valuable mink coat thefted 
during the recent supper par- 
ty staged in Radio City in con- 
nection with the TV tribute to 
composer Richard Rodgers. 


Coat was the property of the 
wife of the prexy of Red Cross 
Shoes, which sponsored the 
hour video tribute. A valua- 
tion of $5,000 was placed on 
the coat, but it’s understood 
NBC and the owner agreed to 
a compromise figure. 

ee 
ance rates may be hiked because of 
the crime wave. Among the vic- 
tims have been prominent perform- 
ers and producers, with the distaf- 
fers being particularly hard hit be- 
cause of the thieves’ penchant for 
purloining fur coats. All the skeins 
have been. affected, with CBS and 
NBC reportedly nicked for higher 
amounts, ’ 

Reason for the increase in steal- 
ing is the growth of television, with 
its large production staffs and fran- 
tic pace making it more difficult for 
persons not connected with a show 
to pose as an assistant to gain entry 
to studios. Guest relations offi- 
cials of the networks have been 
confabbing on the problem and are 
taking steps, together with their 
protection departments, to curb the 
swipers. They’ve already nabbed 
at least one light-fingered indi- 
vidual and. are making it tougher 
for unauthorized pérsons'to get into 
the theatres, studios and ward- 
robes where clothes and money 
may be loose. : 

At the same time, it’s suggested. 
that thespers keep an eye on their 
minks and mink-dyed muskrats. If 
nat, Martin Kane, Rocky King, El- 
lery Queen, the Fat Man and other 

















‘| labor 


~-¢ American Federation of Radio 


Artists last week scored a victory 
over Lang-Worth Feature Pro. 
grams, Inc., when New York 
Supreme Court denied the latter’s 
petition for an injunction to stop 
the AFRA strike against the tran- 
scription company. Decision 
handed down by referee Isidor 
Wasservogel, in the first legal pro- 
nouncement on the subject, up- 
held the principle of repeat pay- 
ments for re-use of recorded per- 
formances. 


Strike started Feb. 13 after L-w 
refused to ink the AFRA transcrip- 
tion code. L-W contended in court 
that the code was “illegal” and that 
AFRA was flouting the law by de- 
claring L-W “unfair,” picketing 
and writing to radio stations across 
, the U. S. about the dispute. 


On the subject of repeated pay- 
ments, Wasservogel said: ‘“Con- 
ditions in this particular industry 
necessitate the emphoyment of such 
a provision. It is apparent that at 
the time a record is made, the par- 
ties do not know what use will be 
made of it. No one can tell in 
advance if a particular transcrip- 
tion will be a commercial success 
and repeatedly broadcast, thus 
making it virtually impossible to 
establish a fair rate of compensa- 
tion at the time the transcription 
in made. 

“The uncertainties of success and 
the economics of this industry, 
therefore, require a fair and equit- 
able formula whereby the tran- 
scription producer and the per- 
former attempt to establish reason- 
able compensation for the latter's 
services. The provisions in the 
code . . . constitute a legal, equit- 
able and reasonable solution of this 
problem.” 

Wasservogel, however, did sus- 
tain L-W in its contention that 
it doesn’t employ AFRA mem- 
bers but merely deals with inde- 
pendent contractors. Record 
showed that of 132 recording ses- 
sions, in only 12 were the singers 
paid directly by L-W. Referee 
said AFRA had failed to prove that 
L-W had “exercised the preroga- 
tives of an employer,” and tossed 
out AFRA’s counter-claim. This, 
the judge ruled, didn’t take the 
case out of the classification of a 
dispute, thereby giving 
AFRA the right to continue its 
strike activities. 

Court declared that it did not 
have the power to force L-W to 
sign the code, although it said 
AFRA could continue its efforts. 
Union execs said that question of 
whether an employer can be com- 
pelled by law to sign a code is an 
issue still pending before the Na- 
tional Labor Relations Board, as a 
result of a charge filed by the 
union. 

A. Frank Reel, AFRA executive 
secretary who participated in the 
legal argument, and local AFRA 
topper Ken Groot indicated the 
union will step up its activities 
against the transcription outfit. 


$8,479,390 Net 
For Zenith in 50 


Chicago, March 27. 

Zenith Radio Corp. racked up a 
net income of $8,479,390 on sales 
totaling $134,012,595 during the 
past calendar year. Since Zenith 
has changed the windup of its fiscal 
year from April 30 to Dec. 31, there 
is no direct comparison of 1950 
earnings with the previous year. 
However, company’s earnings for 
the previous fiscal year were $5,- 
aaa on sales totaling $99,210,- 

Zenith prexy Eugene F. McDon- 
ald Jr. told stockholders in his 
annual report that firm’s radio and 
tele production so far this year is 
running ahead of the same period 
a year ago but that he expected 
civilian production to be curtailed 
A war orders before the year is 
out. 

Response to Zenith’s Chi test of 
its Phonevision wl ich winds Satur- 
day (31) has “been highly enthusi- 
astic,” McDonald said. After a 
heavy “novelty” subscription to the 
Phonevision films by the 300: ‘test 
families which during the first 
week averaged 3.1 orders per week 
per family, subscriptions have lev- 
eled. off to 1:5 per family during 
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Radio LAST RADIO , KEE AUVER B RUS H 
ictory ~ - +> ee en Se -~¢ ~ 
Pro- a ree , : 
‘er - Noble Gestu IT&T Holding Talks With Ed Nobl 
itter’ 
oe Noble Gesture olding lalks Wi oble 
tran- 
tision Behind the ABC overtures to romance NBC’s lucrative — 7 ° : 
isidor sponsors with its program contribution offer is the reported pend- W *s 
| pro- hoe deal for Ed Noble to unload both his AM and TV operations. nl urc ase 0 a 10- e Ss; 
, Ups ; However, this would necessitate ABC first jockeying itself into a 
pays i more attractive buy through the wrap up of a flock of commercial * 
er- a entries both on radio and TY. A flock of stations around the / t f Stal t 
. It’s for this reason, it’s understood, that ABC is willing to un- country affiliated with the four XC e 0 0C le ema e 
L-W dersell the other webs and to offer near-irresistible deals. major radio networks have put 
scrip- 4 a themselves on record protesting the ' + Newest round of negotiations for 
court } . “ failure of the webs to duplicate \ the purchase of ABC radio and 
| that j TV’s job in giving coverage to the With Tuxedos Too television networks involves Inter- 
y de- nsurance ims ver Kefauver crime hearings in New Veteran radio comedy team, national Telephone & Telegraph 
eting York and in Washington. They] now off the air but collecting |Co. ABC board chairman Ed 
cross cure 9 . e particularly resent the fact that, at weekly salary from network | Noble, principal stockholder, and 
a time when it’s necessary for radio that’s had them under contract |IT&T chieftains have been hud- 
ers | C or ll 0 hion all to put its best foot forward to} for some time, is currently be- | dling the past few weeks in estab- 
— .|counter the video inroads cross-| ing peddled to the ad agencies lishing a common meeting ground 
_— ; ” * ey country, the webs allowed them-| in multiple sizes, shapes and /|for discussion, which involves pri- 
coe 4 b i P sale seein. one on NM a ans a _— — and = forms. ‘ ag Fee exchange of stock. 
oa : " " mitte o take the complete “You can buy them as a five- Further negotiations have been 
- * be MCA, N. Ly * —— Even Sponsor Type play away from them. | minute cross-the-board strip; stymied over argument as to how 
* a q position from insurance Aik a Las Vegas, March 27. Radio stations outside the TV| as a disk jockey team; as a 15- [the stock exchange is to be dis- 
il be t and some of the groups w 1P KENO here has signed to air areas are complaining that listen- minute  cross-the-board or tributed, it’s reported. 
30 k that their re- 
i , ticipated are he oi anked from| one of MGM Radio Attractions’ |ers have them on the spot, demand- weekly radio and/or video Noble has been trying unsuccess- 
oo ) corded imerviews o8 yanne transcribed shows. ing to know “what gives?” in their} presentation, or as a half-hour | fully for the past two years to un- 
ccess } the anes. i which Stanza, “Crime Does Not failure to carry what is concededly, AM stanza. ° load the network as an AM-TV 
thus 3 _Five-week-long _ series, es Pay,” will be bankrolled by the | even from a strictly audio stand- They'll travel, too. package deal and came close to a 
; 19), attack ; 
le to 4 kicked off last week (19), attacks Las Vegas Police Protective | point, one of the most exciting spe- = sale about 18 months ago, when 
ensee | a. vo | Aan: cial events in broadcast annals. ain 20th-Fox wanted to buy it. How- 
ption i this phase of the progra fi Some feel that Mutual, reaching ever, they couldn’t come to terms 
j backing of the insurance firms. so many grass roots stations in non- argan | ing S on price. Subsequently, United 
band However, the ec parhy a : TV areas, was in a particularly ad- Paramount Theatres and RKO were 
istry, : opposed to ~ s i : pite Sd ind arris- aye vantageous spot to distinguish ¢ ’ variously mentioned as prominent 
quit- | Citizens beg me plan : bg N.Y itself by feeding the hearings to n bidders, but nothing crystallized. . 
tran- 3 isting auto insurance laws in N. Y. their affiliates, even though it ane 0 all a Noble’s video operation, from a 
per- % state with compulsory motor ve- ee would have entailed some dropping b standpoint of facilities, studio 
ason- e rs hicle insurance along the lines of Sustain 00 . of commercials. (Mutual initially equipment and owned-and-operat- 
iter's | workmen's on gaa gt sees 9 | was contemplating the pickup, it’s ed stations, has long put it in an 
the F Repceess a aver _ 2 r ater understood, but dropped the idea.) | é ver 0 e enviable position. However, the 
f this 4 York University Driver Improve- S a NBC nor CBS gave it an AM or : : spaces, daytime and nighttime, 
ment Clinic are_among those who 2 the-spot whirl. William .Gargan and U. S. To- have been a vexing problem, the 
— d have demanded org their taped . Stations seeking more than pers} bacco Co., pipe tobacco outfit; AM end of the operation winding 
that 4 interviews be yu a» Goldstei After playing the NBC sustain-|functory newscast coverage were | which sponsors the radio and video |up with a 17.1% decrease in bill- 
~~ ; ssh ek Pony, 2 ae ing circuit since the start of the pons. geld hog tl cao versions of “Martin Kane, Private | ings over the preceding year, while 
cord delete the interviews and will con-| S¢ason, the Phil Harris-Alice Faye| ting up their own lines into Wash- | Eye,” have come to a parting of gee i of this year it was 
F , : E 7 .8% behind the corresponding 
ses- 9 tinue with the programs as sched- | Show finally bagged a sponsor over | ington last week, or, as in the case|the ways, with Gargan checking period the year before. 
gers " — m... — Rye meg _ the weekend, when RCA, parent} of bay ig Say > pag be the off the show in June at the end of Web’s $84,605 Net for ’50 
— 4 investigation into causes of acci-|C°™Pny of the network, pacted to) Suio item tse Dunlo the ’50-'51 semester. ABC’s annual report of 1950, 
"Oga- q dents and what should be done | Pick up‘the tab. It’s a straight = WMG\., N. Y., kudosed for doing| Negotiations are now under way/|showing & net income of $84,603 
ssed | (Continued on page 35) a oo a = S~ |an outstanding AM job on the hear- | by Kudner agency, which handles | after taxes (contrasted with a net 
the : time. cluding network affiliates) to re-|‘B€ account, for the pacting of|ve21) reflects the fact the web's 
of a 4 ; Although NBC had been prof-|proadcast their airings, as in the | Lloyd Nolan to step into the lead | video operations are nearing the 
ving ; irestone S ferring the show for $11,500, a| case of WTHT, the ABC affiliate in; role. Had Gargan stayed with the | break-even point. Indications are 
. its i $7,500 sale price was finally agreed | Hartford. Station, which dumped | brace of shows, he was due for a| ABC-TV will show black in ’51. 
: “a upon. Harris and Miss Faye (Mrs. | }j its regular programming, also | $1,000 weekly salary hike at the| Losses in 1949 were greater than 
not a 9 Harris) are under contract to NBC | arranged with WSTC in Stamford | start of the new cycle. the $519,085 figure, since the lat- 
V to | ont ance at $18,000 a week, with the web|to pick up the ethering from the Understood that a clash of per- (Continued on page 35) 
said % 9 making ho or Pee bg » air and put it on telephone lines = beg ayer ig _ eat 
‘ RCA budget for the Harris-Faye Hartford. cision to ca quits. Reporte s , 
— 4 Firestone, which bankrolls the| ride became available when the oe ee too, that Gargan was a osc S For 
AB gd By “Voice of Firestone” on a simul-| company recently checked off the with terms under which the radio y 
on > cast basis over NBC and NBC.TV, | “$64 Question,” quizzer, RCA is Seek Kefauver to Host show, now heard Sunday after- 7 
Na- a last week threatened to cancel the | 2/80, one of the sponsors of the . noone o6 Mutual, ts Gue to switch 
as a 3 airer due to wu ped scales of the web’s “Operation Tandem” five- Weekly Crime-Fichter over to NBC in July. (TV version 12 NBC Concerts 
the as new American Fedecetion of Musi- | Show Parlay, including the Sunday : af ee 
cians contract. However, compro- | °V¢ning “Big worst Series From D.C. Fi iles = 2 rey va _—s ~ — be 
tive mise was effected and the situation yen Oe alrer from Mutual) Despite apprehensions that the 
th has b Frank Cooper Associates is work-| about six months ago but was con- NBC § h Cuutedab d 
: id as been squared away. Court Mulls Case as RWG ing on a radio program for which | tractually bound to stick with the ymphony Orchestra was due 
_ rhe o> arose from the fact that c : , tien Sted a nin oe web until July. for a period of inactivity or dis- 
the 1e windjammers union wanted Asks Arbitration on CBS Sen. Estes Kefauver, } integration, the symph ensemble 
ities phetwiges my 3 double pad the the Senate Crime Investigating o actually sat through: the spcing 
show, since as an AM and TV ‘ ) host. S ; 
spread. AFM demanded that the Morals Clause Demand oe a ny Prey ae a pr do NABET ’ Under C10 F old, of 1952 without a broadcasting 
sponsor pay $20.70 per man for the New York Supreme Court Justice Tanenes, © ab ratuely “4 a : Se M . | Q di lapse and it’s understood that the 
radio edition, another $20.70 for Mieatie tae teak hak: Sekanead de> ag oe ga wr se mora My Bh Bagge ot en oving nto a 10, web's $500,000 annual outlay may 
a — CONE, ous Courts selene cision on CBS’ motion for a stay gg pean yn com- ee even be hiked for the coming 
si Soluti for | of arbitration in connection with| mitment, Kefauver expressed in- TV Organizing Front semesters. Ensemble remains in- 
colution agreed upon calls for|i).° Radio Writers Guild fight ay ‘hich 1 tact without any key personnel de- 
Firestone to pay the double rate, |‘%¢, ‘adi er is” cl 8nt | terest in the stanza which is now Chicago, March 27. | fections. 
which comes to $41.40, but only a — = Ph gpl Rye being gg — be _|__First major move into the radio! . Health permitting, 84-year-old 
single rehearsal fee. Previously th > i ies Bey ong Phage Show is a e ¥ 8-| and television picture by the Con-| arturo Toscantni will return to the 
. : the bankroller had paid only $15 a t e we ith i Midiaale 4 it it ton,” which will dramatize au v— gress of Industrial Organizations | podium in the fall for a series of 
, man, racts w ndividuais to perm tic crime stories from the files o is indicated by the affiliation last} 42 concerts: which will net him 
ip a to fire those who may offend cer-| many governmental agencies, such | week with the CIO of the National $78,000, at the rate of $6,500 per 
ales e BOB GILLH AM 3 ACK tain segments nd Ned ee. as the Treasury, Food and vo Assn. of Broadcast Engineers and | broadcast. (In event of sponsor- 
the 4 RWG contends that the clause is a} Administration, Civil Aeronau €$|/ Technicians. NABET prexy John ship, fee goes to $7,500 per hour 
nith ‘ violation of its agreement with the | Board, Post Office, etc. Fischer’s | weDonnell disclosed the union, un- concert.) 
scal : IN AGENCY BUSINESS web and is Ree ae gag ms idea is that just as yen der the CIO banner, is mapping an Toscy was originally slated for 
eo Bob Gillham:h inet Canal question ae ie waitee is ae proved the —_ — — all-out drive to organize all radio,|12 broadcasts this season, but was 
950 han & Wale an joined Cunn Tet | whitch te arbitration. that fs eee een ee ee he hub | LV and pic employees, except per-| forced to bow off after four be- 
ear. enna a — Pi ye subjec be rome wd . Phe fhe stars, Was ne on is a , rome formers and musicians. cause of, his recurring knee ail- 
for neee Gillha . rant ° taf the not obi “" inn we 7 ie 3 for a = j - ’ “a tection |. Before switching from an inde-| ment. He goes to {taly for the 
$5, esi ‘ am was formerly in the | based on the — 2 clause - mentaries on = _ = ection | pendent status to join the parent | symmer. ; 
10,- > orp. of America tele dept. | arbitration, and therefore soug ;; should come from D. C., w: 4g organization, NABET claimed a 
| oun st of arid a a Bs Sy ny 4 tes | tae hy oye Mepie 4b Uost-| membership of 3,000 in the three | 
one ° - C ° . ; q 
his Thompson prior to his MCA stint | stand that the “morals” clause was; crime fighters, in the event ee will not effect cur- CBS HOLDING SINATRA, 
and and was previously advertising pub-| so vague it would give the network | Kefauver can’t take the assign- rent pacts with NBC, ABC and BUT IN NEW TIME SLOT 
r is licity head of Paramount Pictures. | opportunity + one | ment. some 80 indie stations, according 
‘iod -| ing staffers and freelancers ey 7 to NABET exec seagetary George! ‘With Frank Sinatra being dis- 
ted Bee ees did anything to which some minor- Blades Maher. Referendum completed last | possessed from his late Sunday aft- 
+ euwk to Hub - ity took exception. Personna To were — vc pe five to aehben time on CBS to make room 
ies adelphia, March 27. . 3 . 4 ’ one for the CIO charter. for the Pepsi-Cola sponsored Phil 
al Lambert Beeuwkées, general Liberty's Igloo Circuit Sponsor MBS Heatter. ry * Regan —~, oe — web poy 
manage ; - ier ‘up ! a off from , the Voice w 
‘ure ou, hab cuenta te ae ee Dallas, March 27. |  Personna Blades is picking up moved into an earlier Sabbath 
» has resigned to take the same Tuesd ight 
* post at WBMS, Boston. Beeukees Gordon McLendon, pres _of;the tab for the -Tuesday night 3 =v time: segment until his radio con- 
r a who has been in the radio business | the Liberty Broadcasting Sys-| broadcasts of Gabriel Heatter on, St. Louis, March 27. |tract runs out. CBS is committed 
the Oe nes item here has announced ‘that 17 | The local Junior Chamber til July, and since 
test WDAany ee new . outlets, . including six in itis wi teking’ th F oma hic h ,of Commerce made an Award y thee 4 “sour of avaliable open 
‘since 194 Waa Sa agg — 3 n e segment which , : ) : 
, - joined the web. ss ae of Merit to -KXOK, the St. 
a WDAS ‘was ‘recently purchased Ale Macoken outlets . include | Amurol is dropping. Agency is J. D. | t ouis Star-Times station in com- Hoag St re an ae dae 
os _ by Max Leon, candy manufacturer | KFQD, Anchorage; KFRB, Fair- ba ened company, Pal Blades, also | memeration of the station’s 600th pt | ot genta Gaatee of 
ine and music patron. Leon's son-in-| banks; KIBH, Seward; KINY, Jun- are! pany, . | Consecutive Droadcat of id peai| Last: of Sinatra's two sponsors 
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backs ‘the “Rod and Gun Club” on | eduéation program tagged “So It | 


Can’t Happen to You.” 


bowed off a couple weeks back, 
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HIS IS OUR HERITAGE 


With Vernon Rich, narrator; Dick | With Forrest Lewis, Janet Scott,| With Loretta Young, Vera-Ellen, 

Crenna, Lamont Johnson, Parley| Peggy Webber, others; an- A. W. Anderson, George Grim, * 

Baer, Walter Catlett, Victor) mnouncer, Chacles Lyon; musical| LL. D. Morrell, Dr. H. S. Diehl rom é ro uction ntr 
Rodman, Carleton Young, Jean-| director, Paul Carson and Wally Olson orch. es 


ette Nolan, Ed Gargan 
Writer - Producer - Director: Jerry 


Devine 
30 Mins.; Sun. (25), 7 p.m. 


THE WOMAN IN MY HOUSE 


Writer-Producer: Carlton E. Morse 


| Director: George L. Fogle 


15 Mins.; Mon.-thru-Fri., 1:45 p.m. 
MANHATTAN SOAP CO. 


HEART HOSPITAL SHOW 


Producer-director: Ed Viehman 
Writer: George Grim 

30 Mins.; Tues., (20) one-shot 
Sustaining 

WCCO, Minneapolis 





IN NEW YORK CITY... 





ame ms Race gp ‘/- d ag ae on Di rong 7 ) E iall oduced f the 
A network rates kudos 10 uane Jones specially produce or 
into public af-| In the same old familiar groove | Northwest Variety Club’s heart Edward A. Franck, formerly with Young & Rubicam in Gotham, has 


this latest venture 
fairs programming. Actuall this 
one-shot performance of “T is Is 
Our Heritage” was in the nature 
of a “preview” of a projected his- 





is radio’s latest soap opera, “The 
Woman in My House.” This opus, 
which began its cross-the-board 
career Monday (26) on NBC, lets 








. 





| 





hospital dedicatory dinner tendered 
by the University of Minnesota, 
the hospital’s recipient, in the unl- 
versity’s Men’s Union building and 


attended by many notables, this, 








switched to Chi offiee of Calkins & Holden, Carlock, McClinton & 
| Smith, as a radio-tele producer....Andy McCaffrey, formerly with East- 
| ern Air Lines and the Shubertg, has joined ABC flackery. . . . Natalie 
‘Core and Alan Bunce added to “Love and Learn”....WCBS’ Margaret 











torical apres, stheeaiee . _— |daytime listeners peek 15 minutes | attend Rae ae 
premiere, wl Jerry vin ‘through a keyhole that has the, cleverly written show achieve 4/ Arlen, Tommy Riggs, 
writer-producer-director. | eonee basally ce ee Gk numbex of purposes. It acquainted es = : / ; . Jack Sterling, Stan Shaw, Bill Leonard and ) 
On this “test” dramatization | he Carters comprise middle- radio listeners throughout the area| Galen Drake feted by Special Services Company of the Organized 
ag mage = pny fed. Rngacr nog: aged mom ’n’ pop plus five chil-| with the Variety Club's aecomplish- Reserve last week. . - Larry Lesueur and Charles Collingwood to speak 
o invite public mn prior | dren who vary in age from 14 to | ment and showmen’s service to the | at convention of their sponsor, Richfield Petroleum, in Atlantic Cit 
the regular series), Devine depict- 28. For the opening installment community and publicized the hos- April 5-6 Robert Fend i : y = 
my ogee ye Fe _ | pop was disturbed about Virginia — ie — = z alg . a = veel : " 7 eos — = manager for World Broad-« 
ritis y , =| : . i i casting, appointed central-northwestern for RCA T 
t |unmarried although 26. He was | devote entirely to diagnosis an pp s sales rep for hesaurus, 
Se Se ae aes |even more agitated about 28-year-| treatment of a bo Radio Execs Club of N. Y, has, just issued its 1951 Yearbook, com- 
withdrawal had on the men in the | = i 3 Rw 0 at | vided good entertainment. piled by M. H. Shapiro, of Broadcast Music, Inc. ... Al Kastner will 
rt A on » ieee seaman a ae | that he can’t discuss it. Emceed by George Grim, regular handle AM and TV activities for Crusade for Freedom .. . New setup 
new nation But the dramatic wallop for epi- WCCO staffer as well as Minne-| at Mutual’s sales service department under Alma Graef has Ray John- 
Told in terms of two young sen- oor nn oy — iwed for oe closing ee ee —_— son as assistant manager; Joe Schackner will assist Ted Danley, sales 
— al = Gata a Be ane b ~~ aA rey . = a, 0 See ae hit and maintained a fast pace. In-| traffic manager; Virginia Gross was appointed supervisor of contract 
army when their term of enlist- a late evening party scandal. One i 5 Pr--reesnon Rm be —— & estimating dept., with Grace Porter assisting her ... ABC’s Bob 
ment ends, this “Heritage” install- | Of her suitors, it develops, mace) 3: sses at the | Sweeney & Hal March kudosed at Mitchel Field Monday (26) f : 
ment was at onc derstandable | the wrong kind of advances. At| dinner proper, to the exclusion of y _ : th 
ment veilevabler ‘translating. that this point. 2 gallant ‘brother belts more glamorous ingredients, Grim J. aol i ids b he hn ce. eee COC 
h f i i |the hapless riend. Ss = x : 
sepa © at nage Th hes | ae little imagination or| Danny Kaye, Alan Ladd, Abbott Courtright, who opens at Cotillion Room, guests on WOR’s “Luncheon : its 
the Korean situation today | originality in the Carlton E. Morse |& Costello, and Adolph Menjou at Sardi’s” Tuesday (3). by 
What made this show so com- | script. However, housewives have | speaking on the heart hospital; Henry Poster, formerly with WNEW and Headley-Reed, new manager = 
mendable was Devine’s ability to | mever been known to fancy things | project and telling of its needs, in-| of sales planning for Mutual... .Mike Hitzig ex-America’s Town Meet i 
vest the dialog with an aliveness; | esthetic. They're satisfied to dwell terviews with the hospital’s first) ing’ and DuMont, has joined Robert S Taplinger Associate Larry 7 
the history he was presenting was | Vicariously upon make - believe | children atients an effective | Nixon appointed head of publicity department Ot Hewitt Oeil 4a ~tid 
se zoey . human beings act- es cay ig wags = ane vi- a ig Me son & Mather....World Broadcasting System is sending out to ube pe 
en t ] : cissitudes. ‘Woman in ouse” . ama i ; : : 
dramatization itself was excellen, | faithfully. fulflis all’ demands of| treatment, diversification and, hue W, Zivs Humphrey Beyart-Lanren Mecall eaters “Bold Veatare,” ie tr 
shorn of any of the stilted lj. | that time-honored formula. man interest, spicing what other-|,_,; ‘ r, enture,” is ) 
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Four-Network Billings 


(Jan, ’51) 
CBS eee eee eS SOOO eSSeetceeeseseoeseeeserne $6,847,900 


NBC eee eeeTSSSSHSSHSOSSSSSsseeHeeeessesere 


eeooseeeeeseeoeseseteeeeoeseoeeenses 





+11.8 

5,224,900 — 9.0 
3,023,100 —14.8 
1,555,080 — 8.1 
$16,650,980 — 2.7 








Coy Shuns Kefauve 
Track News; Would Curb Bet Info 


Washington, March 27. 

FCC Chairman Wayne Coy told 
the Senate Crime Committee yes- 
terday (Mon.) he was opposed to 
its plan for cutting down gambling 
by requiring the Commission to 
license anyone transmitting horse 
and dog racing news by interstate 
communications facilities. 

The proposal, Coy testified, 
would impose problems which do 
not fall into the FCC’s field and 
transform the Commission into “a 
quasi-crinimal court” charged with 
interpreting the criminal laws of 
48 states. 

Coy preferred a Commission pro- 
posal prohibiting transmission of 
gambling information by interstate 
communications, including radio 
and television, 

In reply to a question by com- 
mittee chairman Estes Kefauver, 
Coy said FCC has no jurisdiction 
over Continental Press Service 
which supplies racing information 
to clients. 

Coy explained that the FCC pro- 
posal would permit transmission of 
all information concerning sport- 
ing events except for bets and 
wagers and betting odds and prices 
paid. He said he has yet to hear 
any reason why transmission of 
lottery information by newspapers 
is any more illegitimate than 
transmission by newspapers of bets 
or betting odds. 

“Yet,” he said, “radio stations 
and newspapers are at the present 
time prohibited from broadcasting 
or transmitting through the mails 
information about lotteries, even 
though it is clear that such in- 
formation too is ‘legitimate news’ 
in the sense that many people who 
would not participate in the illegal 
activities themselves like to hear 
about those who do.” ~ 


Jeff’ Wade Takes 
Over Chi Agency 


Chicago, March 27. 
Wade agency, whose major ac- 
court is the extensive Miles 
Laboratories’ billings, formally 
Passed into the third generation of 
the Wade family last week when 
the agency was reorganized under 





the title of Geoffrey Wade Adver- 


tising. No major account or per- 
Sonnel changes accompanied the 
revamping which is a consequence 
of the recent death of Walter 
Wade, former head of the firm. 


Heading up the new agency as 
general manager is Albert G. (Jeff) 
Wade II, grandson and namesake 
of the founder of the agency, 
established in 1909. Agency’s 
growth has paralleled that of Miles 
Whose current billings are in ex- 
cess of $7,000,000, most of it in 
radio and TV, 


John Hurley to Manage 
Don Lee Programming 


Hollywood, March 27. 
John Hurley, former VARIETY 
Mugg until he joined Don Lee web 
in 1948 as station relations as- 
Sistant, has been named program 
manager for the regional network, 
succeeding Carlton Adair. 
He takes over April 18. For the 
Past 18 months Hurley has been on 
the web’s public relations staff. 
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~ Kefauver at NAB 


‘ Washington, March 27. 

Sen. Estes Kefauver, who in 
the opinion of many rates the 
accolade of “Mr. Television of 
1951,” will be the guest speak- 
er at a special shindig being 
tossed by the Radio Pioneers 
Club at Chicago the night of 
April 17. 

Affair will be staged in con- 
nection with the annual con- 
vention of the NAB. All the 
radio-television delegates are 
invited. 


Bradley, Coy To 
Top NARTB Chi 


Convention Roster 


Washington, March 27. 
With accent on emergency prob- 
lems confronting the industry, the 
National Assn. of Radio-Television 
Broadcasters will have Gen. Omar 
Bradley, chairman, joint chiefs of 


staff, and FCC chief Wayne Coy 
as principal speakers at its annual 
convention next month in Chicago. 

Gen. Bradley will deliver a for- 
mal address on European develop- 
ments, which will be taped and 
made available for rebroadcast by 
stations. He will also discuss the 
Korean situation in an off-the-rec- 
ord session. 

FCC-military plans affecting 
broadcasters will presented to 
the convention by Curtiss B. Plum- 
mer, FCC chief engineer, and an 
official of the Air Defense com- 
mand, the session will be along 
the lines of a briefing given the 
broadcasters in Washington yester- 
day (26). 

The association has also lined up 
top research men for a panel on 
audience measurement. Partici- 
pants will include C, E. Hooper, 
A. C. Nielsen, Sydney Roslow of 
the Pulse and James W. Seiler of 
American Research Bureau. 


Everybody in Chi’s ; 
Got That Late Night 
Spot Origination Bug 


Chicago, March 27. 

Local stations which are chary 
of competing with the perpetual 
jukebox policy of WIND are cur- 
rently going around the back door 
to register in the highly competi- 
tive midnight deejay market. 

Three local stations have already 
pulled their midnight platter air- 
ings from the studio interiors and 
placed them in local night spots. 
Newest attempt is at WCFL, which 
launches an across-the-boards plat- 
ter-chatter show tonight (27) from 
the Vine Gardens nitery. Program 
will have the standard guest and 
celeb interviews, plus the etchings, 
and will be steered by local deejay 
John McCormick. 

WMAQ has taken a share of the 
top-cream witb its Tuesday-through- 
Sunday “Chez Show” from the 
Chez Paree. Show uses local radio 
thesp Myron Wallace and wife, 
Buff Cobb, for the navigating. Dee- 
jay Bill O’Connor currently holds 
at Gibby’s, a Loop restaurant, on 











a late evening across-the-boarder j 
over WENR. 
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TOHYPO HUMOR AS 
TVSTEALS CLOWNS 


With television having grabbed 
off some of radio’s big comics, pro- 
grammers are wondering where 
they’ll get more laugh-getters for 


next fall. g 


AM, of course, still has some top | 
clowns in Bob Hope, Jack Benny, 
Edgar Bergen, Fanny Brice, Red 
Skelton, etc.—plus a good helping 
of high-rated situation comedies— 
but the feeling is that the sound 
medium needs a humor hypo. Sit- 
uation, too, may become more acute 
as TV set circulation grows, both 
Coasts are linked for tele by cable 
and relays, and more radio buffoons 
take the video plunge. 


To strengthen AM’s comic re- 
sources, NBC is on the prowl for 
young, fresh talent. Web’s program 
veepee, Charles (Bud) Barry, is 
currently working on auditions for | 
the 1951-52 season with Dean Mar- 
tin and Jerry Lewis, Judy Holliday, 
and Jenny Lewis (Dagmar of NBC- 
TV’s “Broadway Open House”). 
Properties and vehicles for them 
are now being sifted. 

While the Martin-Lewis team is 
expected to keep its video commit- 
ments next season, it’s felt that be- 
cause of their youth and informal 
approach, they can stand the gaff of 
an AM-plus-TV spread, while older 
funny men might not be able to 
carry the load. Similarly, it’s fig- 


ured Miss Lewis could also do aj. 


radio series on top of her thrice- 
weekly malapropping chores on the 
tele “Open House.” 

As a means of turning up and 
testing fresh talent, NBC’s “Big 
Show” next season will have a spot 
each week for new funny faces. That 
idea had been intended for the 90- 
minute Sunday evening show this 
year, but success of the name for- 
mat on the initial broadcasts kept 
Barry and producer-director Dee 
Engelbach in the star groove. 

Concept will be establishing the 
“Big Show” as a showcase from 
which gueststars can jump into 
their own stanzas, as the Kate 
Smith, Rudy Vallee and “Show 
Boat” airer provided a springboard 
in radio’s earlier days. Interesting- 
ly, both Judy Holliday and Martin- 
Lewis were sought by Barry after 
their “Big Show” visits. 


P&G's 3756 For 
ABC Pyramid Plan 


Procter & Gamble is kicking off 
ABC’s new Pyramid Plan with a 
13-week purchase involving a gross 
expenditure of $375,000 in time 
and talent. 

P&G, for its Ivory soap, is buy- 
ing one participation apiece in 
“Stop the Music,” “The Sheriff” 
and “Fat Man,” as per the plan 


set by ABC sales topper Charles 
Ayres. It will also back a fourth 
participation, to carry which ABC 
is skedding a five-minute newscast 
Thursday at 8 p.m., in front of 
“Screen Guild Players.” 
Four-program parlay is going on 
the full web. Agency is Compton. 


* +] . 
WGAR ‘America’ Series 
Cleveland, March 27. 
WGAR is starting a series of 
participation programs entitled 
“My Share in: America” in which 
listeners are asked to deliver a 


five-minute dissertation, Mon., 
Wed. and Friday, 6:25 p.m., with 
winners to receive a free week-end | 
flight-trip to Washington. 








WLS FOR NEW CO 


Vitamins Give Chi 5006 Stimulant: 





Bruce Cabot, Robt. Alda 
Audition for ABC Shows 


Film actor Bruce Cabot, who 
flew in from the Coast last week, 
cut an audition Saturday (24) for 
ABC as star of the projected “Vir- 
ginian” series. New stanza is based 
on novel by Owen Wister. 

Robert Alda, another pic thesper 
currently in the “Guys and Dolls” 
Broadway musical, starred on an 
audition waxer cut by ABC yes- 
terday (Tues.). Show is a Hi Brown 
whodunit, “Lucky Seven.” 


Philly Station's 
Staffers Poised 
For Walkout 


Philadelphia, March 27. 

With two vote hurdles already 
cleared for a strike, WIBG an- 
nouncers waited for the balloting 
of the membership of the Philadel- 
phia local, American Federation 
of Radio Artists, scheduled for to- 
night (Tues.). The membership is 
virtually certain to approve the 
strike petition of the  station’s 
seven gabbers. 


At a special meeting in New 
York last night, AFRA’s national 
board voted unanimous approval 
of the WIBG proposed strike last 
Friday (23). The Philadelphia lo- 
cal’s board gave its okay to the 
move. Lester Coggleshall, field di- 
rector of AFRA, is on scene to di- 
rect activities. 


Last June an attempt was made 
by the American Communications 
Assn, to unionize WIBG. The staf- 
fers repudiated this group because 
of its alleged leftist ties and when 
they sought to join AFRA the man- 
agement of the station refused to 
recognize the move. 


The announcers claim manage- 
ment is using a technicality in the 
Taft-Hartley law which precludes 
two elections within a year as a 
means of stalling off negotiations. 
The announcers insist their repu- 
diation of the left wing group was 
in the nature of a public service. 


Court Forces WEAM To 
Plug Rival WWDC In 


Snarl Over Giveaway 


Washington, March 27. 

As the result of a temporary 
restraining order granted last week 
by Judge Albert V. Bryan in the 
U. S. District Court in Alexandria, 
Va., WEAM in nearby Arlington is 
advertising the “Lucky Numbers” 
giveaway program on WWDC in 
Washington. The Court, on motion 
by WWDC, granted the order to 
restrain WEAM from notifying 
listeners of winnings from WWDC'’s 
“Lucky Numbers” without disclos- 
ing source of the giveaway. 

The order, which continues in 
effect pending arguments on the 
merits April 9, enjoins WEAM 
from broadcasting any portion of 
the “Lucky Numbers” program, in- 
cluding the winning digits, ‘“‘with- 
out clearly announcing to its listen- 
ers that the program is originiated 
by WWDC, that the numbers were 
first announced over WWDC and 
that the award is made solely by 
WwWDCc.” 











Along with the station’s activi- 
ties, WGAR has secured coopera: | 


tion from several of the major in- | 


contests among their employees, | 
with those winners aiso securing 
flight trips. 
entail a 500-word essay. 


Judge Bryan agreed with Thom- 


Dallas, Houston Next for AVA Coin 


Chicago, March 27. 

Chi radio and TV stations were 
alerted last week that George S. 
Johnston, Coast vitamin entrepren- 
eur, was in town looking for “some 
spots.” At VaRIETY’s press time to- 
day (Tues.), prexy of American 
Vitamin Assn. had pacted for near- 
ly $500,000 in time for next six 
months. 

Johnston, currently spending 
$35,000 weekly primarily on Coast, 
told Variety he hopes to up week- 
ly budget to $100,000 when he com- 
pletes his buying swing through 
mid and southwest. 

Biggest single package in Chi 
was peddled by WGN-TV in wrap- 
ping up multiple deal which 
fetches more than $350,000 in time 
alone. Also getting in vitamin act 
were three AM stations—WCFL, 
WAAF, and WJJD—with trio shar- 
ing $3,500 weekly for 96 quarter- 
hour disk shows weekly. 

Believer in saturation approach, 
nostrum peddler Johnston is re- 
ported to be largest single buyer 
of local teevee on Coast and his 
Chi purchases make him far and 
away biggest spender in Chi. 

Big Baseball Spread 

Johnston’s WGN-TV buy almost 
gives him blanket monopoly on 
station. Included in deal is sta- 
tion’s entire baseball package, com- 
prising 77 Cub games and 58 White 
Sox games. Also on WGN-TV he’s 
picked up half hour Class A time 
for kine version of Leo Carillo’s 
“Dude Ranch,” which tees off April 
15; another half hour for “Public 
Prosecutor,” dramatic show plus 
two or three weekly quarter-hour 
variety stanzas featuring Marty 
Hogan. WGN-TV carries firm on 
seven-day weekly spread—on days 
when there are no baseball games 
station will package half-hour show 
built around Snader vidpix. 

And that’s only the beginning— 
Johnston is still shopping around 
Windy City for station which can 


(Continued on page 34) 


1,000 B casters 
At Defense Meet 


> Washington, March 27, 

Problems concerning operation 
of radio and TV stations in the 
event of enemy attack brought ap- 
proximately 1,000 broadcasters to 
a meeting here yesterday (Mon.) 
with FCC and officials of the air 
force and the Office of Civil De- 
fense. Discussions were of a ree 
stricted nature. 

FCC Chairman Wayne Coy, 
Comr. George Sterling, FCC Chief 
Engineer Curtiss Plummer, Maj. 
Gen. Francis Ankenbrandt, and 
Civil Defense Administrator Mil- 
ag Caldwell addressed the meet- 
ng. 


No TV Competition For 
Mpls. Radio on Ballcasts 


Minneapolis, March 27. 

While it’s a virtual certainty 
there’ll be no televising of the Min- 
neapolis and St. Paul American 
| Association baseball games this sea- 
son, as hitherto, mainly because of 
,_WTCN-TV and KSTP-TV time 
the radio 











‘availability problems, 
broadcasts of the contests will will 
be on- the air as usual. 


| For the fourth consecutive year 


WLOL has grabbed off the exclu- 


‘sive broadcast privilege for the 
| Minneapolis contests and WMIN 
| Similarly for the St. Paul games. 
'Dick Enroth and Marty O'Neill 
!again will be at the mike in the 
‘Minneapolis and St. Paul 
| parks, respectively, giving the play 
| by play details. 


ball 


The away-from- 
home games again will be re-cre- 
ated for the air audiet.ces from 
telegraphed accounts. There'll be 


as Dowd, counsel for'WWDC, that | no broadcasting of Sunday and holi- 
dustries who will conduct similar | WEAM’s giveaway monitoring serv- | day games. 


ice to listeners, instituted to pre-| 


WDGY once more will carry the 


vent rival stations from buying au- | daytime big league radio broad- 


(Continued on page 35) 


Company programs | dience, constituted unfair competi-| casts of the “game of the day.” if 


available. 
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Ten million? ... Forty million? 






Take your cue from the advertisers who cleaned up last summer 






with an average rating of 24.5 on NBC summer television. 






This year the opportunity is even greater: 






40,000,000 individual viewers—and their predominant 






summer pastime will be television (research proves it)... 






a record fourteen million TV sets—double last summer’s total— 






and almost three times the circulation of the nation’s 







largest magazine... 


lusty ratings—in television, sets in use 






stay just‘about as high during summer as in other seasons, 






(Straw hat advertisers on NBC-TV reached seven households 






in the summer months for every six they had 


his summer ? 


reached in the previous quarter of 1950). 






Where else in advertising can you find a mass medium 


that delivers more in summer? And for less money. 






These are facts. Just off the press is an NBC presentation . 






which shows in a dozen different ways why you stand to 






clean up with an NBC straw hat program. Send for it today—start 






covering two-thirds of the national market by the Fourth of July! 






NBC Summer Television 
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ft 
: SUMME R SALE Ben Blue's Barn Theatre Stadium Concerts r 
The Doodles Weaver Show The Ernie Kevacs Show a 
“'s "The Clock ; An NBC Television salesman will 
Cameo Theatre give you a complete list, with pro- 7 
Here’s just a sample of the won- Derethy Kilgallen and Dick Kolimar gram descriptions, prices and des; a 
derful summer buys from which John Cameron Swayre’s Scrapbook tails of the brand new Straw Hat’ aa 
you can take your pick—shows that Bill Stern's Sport Show Incentive Plan. Call NBC-TV sales ; 
- will be second to none in audience * Vacation Wenderlands offices in New York, Chicago, De- ry 
and dollar-for-dollar economy: NBC Summer Theatre troit and Hollywood. Ms 
Rol 
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NBC 


‘Comedy Hour; CBS Toast’ Good 


Sponsor Buys Despite Competition; 
Chapter | in ‘Videodex’ Appraisals 


First in a new series to deter-+— 


mine whether two top-rated tele- 
vision shows aired in the same 
time slot can both succeed for 
their sponsors. Using data com- 
piled by Videoder, new indie rat- 
ing service, the series will dem- 
onstrate whether the sponsor ts 
getting enough of the right kind of 
audience for his show to merit his 
continued expenditures of time and 
talent fees. 

(This week’s story compares 
NBC’s “Comedy Hour” and CBS’ 
“Toast of the Town.” Next week 
will deal.with NBC’s “Philco Play- 
house” and CBS’ “Fred Waring 
Show.”) 





NBC-TV’s “Comedy Hour” and 
CBS-TV’s “Toast of the Town,” 
both aired Sunday nights at 8, each 
represent a good buy for their re- 
spective sponsors despite the fact 
that they’re constantly bucking 
each other for audiences. Reason, 
according to a qualitative break- 
down of their ratings by Videodex, 
is that each show draws specific- 
ally the type of audience that 
would be most interested in the 
products advertised. 


In addition, even though “Com- 
edy Hour” consistently outdraws 
“Toast” in network ratings, the 
latter show’s lower budget gives it 
a considerably lower cost-per-thou- 
sand figure. Based on Videodex ap- 
praisal and VarIETy’s annual round- 
up of talent and production costs 
for TV programs (time charges 
are not included because of the 
different number of stations on 
which each show is carried), the 
budget on “Comedy” breaks 
down to a_ cost- per - thousand 
viewers of $3.40, while the cost- 
per-thousand on “Toast” is $1.70. 
(NBC show is sponsored three 
weeks per month by Colgate and 
on the fourth week by Frig- 
idaire. “Toast” is bankrolled by 
Lincoln-Mercury dealers.) 


Using as a base rate Videodex’s 
latest network figure of 42.3 for 
“Comedy” and 31.6 for “Toast,” a 
further breakdown reveals. that 
the former program plays to 3,- 
993,400 homes, with an average 
3.9 viewers per set, while ‘‘Toast” 
plays to 2,781,000 with an aver- 
age of 3.6 viewers per set. On 
the assumption that cars are bought 
in most families by men, with an 
assist from their wives, proof that 
“Toast” gets the desired audience 
is seen in the fact that 37% of its 
viewers are men and 44% are 
women. Housewives supposedly 
buy most of Colgate’s products 
and a breakdown on ‘“‘Comedy” re- 
veals the audience is composed of 
36% men and 39% women. Rest 
of the audience are teenagers and 
children under 12. Cost per 1,000 
men on “Toast” is $4.72, and the 
cost per 1,000 women on “Comedy” 
is $8.83. 

Family characterittics of the 
audiences prove further that each 
plays to the type of viewer de- 
sired by the sponsor. That “Toast” 
viewers represent the market for 


(Continued on page 34) 


600 Irate Chi Mothers, 
Each Nicked for $150, 
Gang Up on Tele-Movies 


Chicago, March 27. 

Bankruptcy hearings of Tele- 
Movies, Chi video film company, 
was interrupted last week by a 
flock of some 200 irate mothers who 
wanted to know what had become 
of the $150 they claimed each had 
shelled out to the collapsing com- 
pany. Angry moms reported they 
had paid the coin to have their 
youngsters “trained” for appear- 
ances in the tele films the outfit 
was making. 

Lace K. Stoutenberg, Tele- 
Movies prexy, testified before Fed- 
eral bankruptcy referee Austin 
Hall that 600 Chi parents had paid 
the $150 fee to have their children 
trained for work in the company’s 
productions. He said 30 pix had 
= Rey 4 since the firm set up 

op here in 1949, but that only on 
had been sold. aes 

Stoutenberg listed the outfit’s 
liabilities at $4,209, with assets of 


$2,100. Hearing was continued to 
April 5. 





ee ee — 





Bert Mitchell to, KPRC-TV 


Houston, March 27. 
Bert Mitchell has been named 
program director for KPRC-TV, ac- 
cording to an announcement made 
by Jack Harris, manager of the out- 
let. Mitchell comes here from 
WFAA-TY, Dallas. 
Mitchell is creator of the former 
“Darts for Dough” program, which 
was aired on the ABC network. 


CBS-TV Incentive - 
(On Time & Show) 


For Summer Coin 


CBS-TV, apprised by some 
affiliates that they will not guaran- 
tee to hold a sponsor’s present 
time slot if the client takes a 
hiatus, is offering its advertisers 
special time discounts and “pro- 
gram contributions” this summer 
for the first time. Until now, the 


web has allowed bankrollers riding 
through the summer 
standard rate card discount of 10% 





period. 


CBS, following the usual pro- 
cedure, is allowing sponsors desir- 
ing a hiatus to take eight weeks 
off without penalty. But, as a spe- 
cial incentive to keep as many on 
through the summer as possible, 
the web is offering a 10% addi- 
tional discount over and above the 
weekly and annual discounts. In| 
addition, CBS will pick up one- 
third of all program costs during 
the summer, regardless of whether 
the program in question is a house 
package, an agency package or is 
produced for the bankroller by an 
indie packager. 

Web spokesmen emphasized that 
the special allowances on time and 
production charges apply only to 
sponsors,who are now on the air. 
In addition, they hold only for 
Class" A evening time. No incen- 
tive is being offered sponsors who 
might come on the air for the first 
time during the summer. 


DOROTHY & DICK SET AS 
KATE SMITH HIATUS SUB 


NBC has settled on Dorothy 
(Kilgallen) and Dick Kollmar as 
the summer replacement for the 
Kate Smith daytime  cross-the- 
board TV show. Team will double 
from their morning WOR (N. Y.) 
radio program. 

However, deal is contingent on 
the number of sponsorship avail- 
abilities. Some of the current 11 
clients occupying the Kate Smith 
segments have already indicated 
to the network their desire to re- 


main on through the summer 
months. 

“Dorothy & Dick” is being ped- 
dled at $1,375 per quarter-hour 
segment per day. 





Crystal-Balling TV 


Back in May, 1946, in an address before the National Assn. of 
Manufacturers, John F. Royal, NBC veepee, practically called the 
turn on the impact of TV on American audiences in its treatment 
of such events as the Sen. Kefauver crime investigations. 

Video showcasing of the Kefauver “quiz show” during the past 
couple of weeks sent some NAM members here scurryin 


files for the Royal crystal-gazing. 
convention back in ’46: 


history. It could change many 


and it will have tremendous social implications. If we are to have 
a better world, television will have an important share in bring- 


ing it about. 





red-blooded American programs 
cultural nature.” 














4 
WILLIAM ‘GARGAN 


Starring as 
. “Martin Kane, Private Eye” _ . 
NBC-TV (Now in 75th week). 
Trendex Rating—36.6 (7th position) 
Nielsen_Rating—41.0 (16th position) 
P.S. Also 2nd Highest Sunday Day- 
time Radio Program (Mutual) 
Sponsored by 
United States Tobacco Oo. 
Kudner Agency 


Grid League Drops 
TV Game of Week 


Cleveland, March 27. 


c) 














| Brown 


on gross billings over a 52-week | 


| difficulty with the Justice Depart- 


The National Football League | 


| has dropped its game-of-the-week 





| television program, Coach Paul 
only the} 


of the Championship 
Browns announced here, adding it 
will rest with each team to arrange 
its own telecasts. 

Brown indicated that each team 
will probably televise games be- 
yond a 75-mile radius of the city 
of play. He also hinted that the 
Cleveland Browns would pursue a 
policy begun last year when it did 
not telecast home games within a 
radius of 75 miles but permitted 
telecasting on a network outside 
its immediate home radius. 

Brown explained the package 
game-of-the-week program was be- 
ing dropped in part to avoid any 


ment which has a continuing in- 
quiry as to any anti-trust and re- 
straint-of-trade violations in tele- 
vision. 

The Justice Department has 
been studying pro baseball and 
football and is reported to have 
asked the National Collegiate 
Athletic Assn. to explain its recent 
order that forbids its members to 
telecast collegiate home games. In 
Columbus, the Ohio State Legisla- 
ture has a proposal to make all 
State home games available for 
telecasts. 


Kozlenko Snares Rights 
For ‘Offstage’ TV Series 


Hollywood, March 27. 

Film-TV writer William Kozlen- 
ko has wrapped up rights to more 
than 250 short stories dealing with 
the “offstage” lives of show peo- 
ple, and is planning it for fall tele- 
vision presentation out of New 
York. The material covers all 
phases of show biz. 

Series would consist of many 
short plays and stories that Kozlen- 
ko has collected in the past 15 
years during which he has been 
editor of The One Act Play Maga- 
zine and various published one- 














“Television, regardless of whether it is black-and-white or color, 
will become the most important public relations medium in our 


“Television will strip the phony—the demigod—the mountebank, 
as bare as the day they were born. That lot will not be able to 
stand the scrutiny of the American people in their homes. 
course these statements are based on the premise that without po- 
litical interference teleécasters will be permitted to present typical 


act play anthologies. 


Philadelphia, March 27. 


to the 


Here’s what Royal told fhe NAM 


details of our: political structure, 


Of 


of a clean and wholesome and 





a 


11,748,400 TV Sets in U.S. 


U. S. had 11,748,400 television receivers in circulation as of 
March 1, according to an estimate of the NHC research division, 
Total included 9,950,200 in the 47 markets connected via coaxial 
cable or microwave relay, and the remainder in the 16 markets 


which are not yet interconnected. 


Following is the city-by-city breakdown: 


No. of No. of New York ,...... -7 2,240,000 
City Stations Sets Norfolk ......... 1 60,300 
(Interconnected Markets) ~ Omaha ..... cooee & 66,500 
Ames (Ia.) ...++. 1 47,600 Philadelphia .... 3 814,000 
AAOMIA nccccecee SB 96,500 Pittsburgh ...... 1 240,000 
Baltimore ...:... 3 285,000 Providence ...... 1 139,000 
Birmingham ..... 2 46,400 Richmond ....... 1 68,800 
Bloomington .... 1 15,000 Rochester ....... 1 77,200 
BOSOM ccccccccee @ 701,000 Schenectady ..... 1 147,000 
Buffalo ..ccvccsece 1 191.000 St. Lows. ..cccse 1 268,000 
Charlotte ........ 1 61,400 Syracuse ........ ’2 108,000 
Chicago ......... 4 890,000 Toledo .......+665 1 87,000 
CHIGINAEU cecccce OC 243,000 Utica ..... peas a 38,500 
Cleveland ....... 3 454,000 Washington ...... 4 244,000 
Columbus ....... 3 137,000 Wilmington ..... 1 59,900 
Davenport- Total Interconnected 
Rock Island..... 2 49,600 Re ee 80. 9,950,200 
DE. eésaceecae @ 120,000 Non-Interconnected Markets 
Detroit .ccccccece 8 437,000 Albuquerque .... 1 7,900 
Es eiakive:accisie see 8 44,400 Binghamton ..... 1 34,400 
Grand Rapids .... 1 76,900 Dallas~...... aa 2 
Greensboro ..... 1 57,500 Ft. Worth....... 1 109,000 
Huntington ...... 1 SB.000 Houston ....ccce Zz 69,500 
Indianapolis ..... 1 117,000 Los Angeles..... 7 877,000 
Jacksonville ..... 1 28,000 Miami ....... caer 8 55,000 
Johnstown ....-. 1 / 75,100 New Orleans..... 1 52,200 
Kalamazoo ...... 1 35,100 Oklahoma. City... 1 79,500 
Kansas City ..... 1 108,000 Phoenix ........ 1 37,400 
PAANCAStEY ci aéese 2 84,600 Salt Lake City... 2 39,000 
Lansing ...... uct 46,000 Sant Antonio..... 2 41,500 
Louisville ....... 2 82,900 San Diego...... + J 87,000 
Memphis ....... oe | 79,300 San Francisco.... 3 168,000 
Milwaukee ..... . 225,000 Seattle ....ccc06 1 75,800 
Minn.-St. Paul .. 2 Boreuo TUISA 6 é.%6 sans . a 65,000 
Nasnville ..ssee * a 24,800 Total (107 stations 
New Haven ..... 1 144,000 in 63 Markets). 11,748,400 





Feature Film Oldies Reaping TV 


Spot Biz Harvest, High Ratings 





a 
ag 


| WISC. GOVERNOR IN 


WTMJ VIDEO SERIES 


Milwaukee, March 27. 

Walter Damm, WTMJ-TV gen- 
eral manager, has added the gov- 
ernor of the state to his “talent” 
roster. In what is believed to be 
a first in the public service vein, 
Milwaukee Journal station has 
built a half-hour weekly show 
around Gov. Walter J. Kohler, Jr., 
who discusses current state -legis- 
lation with state lawmakers. 


TV Ban on College 
Grid Games Faces 


D of J Scrutiny 


Chicago, March 27. 

The slightly bent ban on live 
telecasting of college fotball games 
next fall is being eyed by the U. S. 
Attorney General’s office for pos- 
sible anti-trust violations. Chi 
headquarters of the Big 10, con- 
ference of major midwest schools 
which last month voted to adhere 
to the National Collegiate Athletic 
Assn’s tele prohibition, disclosed 
last week that the Department of 
Justice had requested and received 
a copy of the minutes of the 
group’s meeting at which the 
NCAA video stance was okayed. 

This is not the first time the D. 
of J. has interested itself in the 
restriction of sports broadcast cov- 
erage, Previously, the Government 
has investigated broadcast limita- 
tion imposed by drganized baseball. 

Gander by the attorney general 
into the college football picture 
comes in the wake of a series of 
repercussions stirred up in various 
State legislatures across the coun- 
try by the video gridiron blackout 
ordered for the 1951 season. Col- 
lege athletic execs have already 
shown signs of relenting with the 
announcement last week by Tom 
Hamilton, Pittsburgh athletic direc- 
tor and chairman of the NCAA TV 
committee, that “several con- 
trolled live television experiments” 
will be okayed this fall. 








Detroit—Delsoy Products, 
through W. B. Doner & Co., has 
purchased for 13 weeks the “Star- 
light Stairway” show on WXYZ- 
TV. Show, emceed by Bill Silbert, 
is Detroit’s only telecast of ama- 





teur performers. 


Television stations throughout 
the country are unspooling through 
their orthicons a_ tremendous 
backlog of Hollywood feature film 
oldies. With high ratings for the 
films now available to TV bringing 
in enough spot advertisers to make 
them profitable, some of the sta- 
tions are willing to pay up to $2,500 
for a single shot for good product. 
But they’ve been unsuccessful so 
far in their attempts to pry loose 
the major studios’ backlog. 

Illustrating the way the old fea- 
tures have tied down their place 
in TV is the record achieved dur- 
ing a single month by the “Late 
Show” series, aired by WCBS-TV, 
key outlet of the CBS web in N. Y. 


‘Package, aired seven nights weekly 


from about 11:15 to closing, is out- 
rating (via Pulse) NBC-TV’s 
“Broadway Open House” show, in- 
cluding the Jerry Lester stanzas, at 
least four nights out of every five 
in the N. Y. market. “Open House,” 
aired cross-the-board from 11 p.m. 
to midnight, until now had held 
the late evening TV rating honors 
to itself. — 

Check of the major film com- 
panies discloses that they’re well 
aware of: the tremendous money 
they can make from leasing their 
old features to TV. But, they claim, 
two problems, as yet unsolved, still 


- (Continued on page 34) 


Nash Mobilgas Plugs Don’t 
Mix With Berle’s Texaco, 
So. Philco Backs One-Shot 


Product conflict between Texaco 
and Mobilgas forced the sudden 
cancellation of Nash _ Airflyte’s 
sponsorship of the Milton Berle 
Easter Sunday telecast, for which 
Philco quickly picked up the tab. 


On Thursday (22) NBC-TV dis- 
covered that the major pitch on the 
Nash commercials was to be the 
fact that the auto firm won the 
Mobilgas mileage economy contest. 
However, because Berle’s regular 
Tuesday evening bankroller is a 
competitive auto fuel, the web 





‘didn’t want to jeopardize its rela- 


tions with Texaco for a one-shot 
program, and it decided to hunt a 
new backer. Nash’s commercial 
theme was geared to the Mobilgas 
contest and the key to its news- 
paper campaign, which broke yes- 
terday (Tues.), and its copy 
couldn’t be changed. 

Friday morning the web got Phil- 
co to take the Berle show. Film 
plugs from that evening's “Philco 
Television Playhouse,” also on 
NBC-TV, were used on the Berle 
afternoon stanza, 
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’ Where Melton winds up his con- 


vo 


magazines. 


to have been feeling the brunt of 


Cosmo’s switchback to 25 cents was inspired principally as a come- 
on to recapture lost readership ground. 

McFadden Publications is reported to have been hit hard, with 
a resultant drastic personnel tightening, including some on an exec- 


utive level. Publisher of one of 


circulation state practically drew a sigh of relief when one of his 
top authors, who for years attracted a large chunk of circulation 
in her own right, asked to be released from her contract. The mag 
is no longer in a position to pay that kind of coin. 


Thus far the pictorial-accented 
have escaped the TV inroads. 


ALL CHANNELS 


Mags, Too, Call TV Villain 


Some of the major magazines with mass circulation are reported 
to be in plenty of trouble, with declining readership, and the blame 
is being placed directly on the doorstep of TV. 

Some of the top publishers and executive editors have been loud 
in their lamentations over the fact that a large segment of their 
readership now prefers to watch video and just aren’t buying the 
That’s particularly so in the case of the story mags, 
such as Red Book and Cosmopolitan, both of which are reported 


the switch of allegiance to TV. 


the major mags in a declining 


mags, such as Life, Look, etc., 











Plenty Confusing Issues Still Need =. 'ss3:cheees. sess 
Unscrambling in TV Allocations Plan. siz .2.ceeesies. 


{ 


'of top-rated programs, leaving ABC 


LEAD 10 2 


WEBS 





NBG, GBS SEEN 
KEEPING TV REINA 


FCC’s new channel allocation 
setup, rather than easing station 
availabilities for the video net- 
works, will only perpetuate the 
current two-network system, ac- 
cording to industry toppers. Un- 
der the proposed plan, they point 
out, 292 of the 319 stations op- 
erating in the VHF will be in 
either one or two-station markets, 
indicating those stations will 
choose to do business with NBC 
and CBS, which have the majority 


and DuMont to scramble for what- 
ever time is left available. 


Situation, of course, is expected 


Supreme Court Keeps CBS Color TV 


On Ice Until Final Decision on Case 





It’s All Even 
Washington, March 27. 

Even in the sacred sanctum 
of the Supreme Court, the 
Senate Crime Committee hear- 
ings on TV have their impact. 
During argument yesterday 
(Mon.) on the FCC color deci- 
sion, John T. Cahill, counsel 
for RCA, said everybody could 
get the hearings in black and 
white if they were broadcast 
with the compatible RCA color 
system. But if the CBS system 
were used, he contended, the 
public would get nothing. 


Later, Samuel I. Rosenman, 


‘ Washington, March 27. 


The Supreme Court today (27) 
|continued the stay order in effect 
| against commercial broadcasting 
'of CBS color pending its decision 
; On the FCC ruling. Court’s action 
| was on a motion made by RCA 
| yesterday to extend the stay be- 
| yond the April deadline set by a 
Chicago Federal court. The FCC 
| assented to the motion and asked 
for an early decision on the case. 


The Court concluded arguments 
begun yesterday on the case, with 
Solicitor General Philip Pearlman 
defending the FCC decision and 
the FCC’s competence to decide 
such technical problems as color 
television. 





CBS counsel, told the court the 
Kefauver hearings could not | as 
be shown with the RCA system 
either, because RCA hasn't 
produced a field camera. 
Owners of the 12,000, | Semmes 


; Stations assigned to the ultra-high 
| frequency bands open up and snare 











Washington, March 27. + 


CBS TEST KINES NEW 


It's an inviting as well as con- 
fusing kettle of fish that the FCC | 
served up to the industry last 
week in its new proposed tele- 
vision allocations, forerunner to 
ending the long—now 30-months- 
old—treeze. . 

The plan is inviting, and tempt- 
ing, to many broadcasters and 
would-be operators who can’t wait 
to get into television. For the 
FCC makes it possible to lift the 
freeze soon—maybe three months | 
—on applications for UHF sta-| 
tions. This time advantage which | 
the Commission is offering on 
UHF may in itself go a long way 
toward stimulating commercializa- | 
tion of the medium in the ultra 
highs, an area which the agency 
is anxious to have developed in the | 
interest of a nationwide competi- 
tive system of television. 

If the UHF band is opened up 
this summer, which will be con- 
sidered if no serious objections 
are made to the proposed assign- 
ments, there may well be a rush 
to start ultra high stations. In 
hundreds of cities without tele- 
vision, a UHF service would be 
just as welcome as VHF and the 
likelihood that there will be a 
Scramble for the prize VHF chan- 
nels, which will require hearings | 
and delay granting of permits, may | 
induce TV prospectors to stake 
their claims in new territory. And | 
if a UHF station is first to get | 
Started, it’s pointed out, nobody 
within viewing distance is going 
to buy a VHF receiver, at least 
not without a UHF tuner. 


In cities like Scranton, Pa., 
Bridgeport, Conn., South Bend, 
Ind., Atlantic City, Akron, and ' 
hundreds of smaller places, the. 


(Continued on page 33) 


40 Budget For — 
Melton TV Show 


Indicative of the top coin being 
poured into the new Ford-spon- 
sored James Melton Show which 
replaces the Jack Haley stanza on 
NBC-TV effective next week, is 
Melton s pacting of Edgar Bergen 
for the initial installment. It will 
mark Bergen’s first major guest- 
Shot. Until now he’s turned down 
all bids for guest appearances. 


_ It's reported that Ford is splurg- 
ing to the tune of $40,000 a week 
On the new Melton musical-variety 
hour-long show in a bid for top 
Tated video honors. 


Initial program, incidentally, is 
practically being whipped together 
in transit, with a continuous shut- 
ping of the production components 

etween N. Y. and the Coast, 














cert tour March 31. 


With only a five-day lapse be- 
tween Melton’s TV bow and the 
end of his p.a. tour, Charles Fried- 
Een. producer-director; Lawrence 

vans, Melton’s manager; David 

roekman, musical director, and 
. writers have been on a steady 
7 Y.-to-L. A. excursion trying to 
le both ends together. 














markets currently possessing only | 


\next day or two. 








Bogged down by such matters 
|as “bracket standards,” ‘mixed 
| highs” and other technical terms 
| brought into the argument, the 
leral years , Court — in doubt as to its 
s : P : | responsibility over determinations 
il be lonnelts Gay eaves 6 | by administrative agencies, Pearl- 
iv : . : man and Samuel Rosenman, couns- 
[receive UHF signals, if advertis- Levenson Show sel for CBS, argued that such de 
: : terminations as the color tio 
6 ’ A question 
GARDEN OF EVE’ STRIP ca3iion? fetwork easiness ta i oe 
First installment of “Garden of | too little is known yet about prop- oug { y mtair i: de eae % ; 
Eve,” daytime serial scheduled for|agation of signals in the UHF ounel leslie ise *¢ _ ; count 
cross-the-board slotting on CBS-|bands. At best, they claim, the | alae Gue anel ether the Com- 
TV, gets a closed-circuit kine audi- | UHF stations will be able to op- in tes dead ig A <a 
tion today (Wed.), with Jerry|erate only 90% as efficiently as S S YAMS | tendea sion, earlman con- 
Danzig producing, Sidney Lumet/ those in the present VHF chan- . 
directing and Manya Starr as the|nels. Thus, the webs believe the Withi im % | Court Raises Questions _ 
scripter. “Eve” was conceived | Majority of advertisers will choose ithin a few hours after Olds-' But other questions were raised 
for the web by Jerry Horwin, CBS-|to write off the the UHF stations | mobile served notice on CBS that by the Court. Justice Robert H. 
or the y Jerry Horwin, 4 
TV script chief. for several years yet. | wartime production cutbacks forced — po eee Whether the 
Cast of “Eve” includes Marion| Networks, and particularly ABC | cancellation of the Saturday eve- + soa nan gig cc hed 
Shockley, Richard Kendrick, Pat | and DuMont, had been looking for | ning “Sam Levenson Show,” the | might favor ste ie ey ing he 
Gaye, Daniel Reed, Viola Roache | the lifting of the freeze to provide | b . ac Justi ; g it. 
i ith the wider coverage | We found another client bracing | ustice Felix Frankfurter was 
and Claire Luce. them wit ge | rac! eousiaiad takes n't } 
necessary to attract the top-spend- | at the TV bit. New sponsor is Tint- | aan peo dardizi er the a deci- 
ing advertisers who could afford | air, which starts picking up the tab cojor salvviston wound ‘ aaner 
Lae ee eee ath ca aaamy | April 28; week after the auto com- ly. When told that the Commission 
00 es, Nn ue, P Bs. ' : Y | pany bows off. found only one system satisfac- 
Martin Band Set 
As ‘Sat. Night’ Sub 
§ Sal. Night SUD. 
NBC has pegged its TV strawhat 
edition of the “Saturday Night Re- 
vue” at a $32,600 weekly net in- 
come and the entertainment com- 
ponents will be comprised of Fred- 
dy Martin’s “Band of Tomorrow,” 
60-minute show; an hour comedy- 
variety stanza starring Ben Blue, 
and a half-hour comedy show with 
Doodles Weaver. Latter, show biz 
comedy vet, is a brother of Sylves- 
ter L. (Pat) Weaver, NBC’s tele 
chief. 
Replacements are scheduled for 
the same two-and-a-half hour Sat- 
urday night stretch (8 to 10:30), 
with Martin’s amateur band show- 
cased in the present Jack Carter 
8 to 9 spot (to sell for $8,800); 
the Ben Blue segment from 9 to 
10 selling for $17,000 per hour, 
and the Doodles Weaver display 
(patterned along the same_ in- 
formal lines as “Broadway Open 
House”) being peddled at $6,800 
per hour. 
Summer replacements will go in 
for 13 weeks. 
NBC Leases El Capitan 
From Catholic Church 
In 15-Year TV Deal 
Hollywood, March 27. 
Catholic Church will be NBC's 
landlord when network takes over 
El Capitan theatre for television. 
Realtor who purchased property | 
for $365,000 sold the theatre to Los | 
Angeles Archbishop J. Francis Mc: | 
Intyre when NBC decided to lease | 
rather than buy. It’s understood | 
the Archbishop acquired the prop: | 
erty as an investment of church, ' 
promptly made deal with NBC for | 
15-year lease, with actual signing , 
to be consummated in N. Y. within | 


‘sume complete responsibility for 


\ will be kept under wraps. 


one or two stations, the resulting | 
hot competition for affiliate sta-| 
tion time saw most of the intercon- | 
nected stations taking NBC and} 
CBS programs, in that order. And | 
that situation is now expected to) 
continue. 


‘TV webs, meanwhile, are look- 
ing for the new allocations to jus- 
tify their increasing program costs 
by offering advertisers consider- 
ably more coverage, which will re- 
sult in lower cost-per-thousand 
viewers for them. By the same 
token, the webs think they'll be 
able to justify their continuin 
hikes in time charges. ; 


LEWIS, DAVIS UPPED AS 
CBS EXEC PRODUCERS 


Underlining the _ increasingly | 
heavy creative programming and 
production load in television, CBS 
this week upped Marlo Lewis and 
Donald Davis to the positions of 
exec producers. Lewis is to as- 








| 


all CBS-TV comedy, variety and 
participation programs, with Davis 
taking charge of all dramatic pro- 
ductions. : 

Lewis has been co-producer with 
Ed Sullivan of “Toast of the Town” 
and currently produces also the 
Frank Sinatra and Steve Allen 
shows. Davis, son of playwright, 
Owen Davis, has produced “Actors | 
Studio” and “Prudential Family , 
Playhouse” for the web. Their ap-'| 
pointments, according to web. 
spokesmen, should leave the pro- 
gram department toppers’ with | 


more freedom at the planning. 
| 


level. s| 


Azcarraga to Preem TV | 


Mexico City, March 20. | 

While his TV operation is not. 
set to officially bow until later in 
the year, Emilio Azcarraga is. 
“sneak previewing” TV within the 
next month with a daytime pickup. 
of baseball. 

Sponsor demands for the base- 
ball telecasts have cued Azcar-, 
raga’s decision to get rolling in ad-. 
vance of the official preem, al-: 
though his nighttime operation 








Levenson addition gives Martin 


Strauss’ Tintair operation a healthy | 
AM-TV spread, company also be-. 


ing represented by the radio and 
video versions of ‘Somerset 
Maugham Theatre.” TV edition of 
the Maugham dramatics is being 
switched from CBS to the Monday 
night 9:30-10:30 alternate-week 
time on NBC-TY, vacated by Proc- 
ter & Gamble’s “Musical Comedy 
Time.” It’s reported in some quar- 
ters that Tintair, however, may 
abandon the TV Maugham. show at 


the end of the season.  Tintair’s | 
sponsorship of a 15-minute seg-. 
ment of the Jack Carter TV show 


is also slated for the cancellation 
route. 

In addition to Levenson, Olds- 
mobile sponsors Doug Edwards on 


CBS-TV. It’ll stick with the news 


program. 





‘Burbach Nixes St. Loo 


TV Time to Candidates 


In Aldermanic Race 


St. Louis, March 27. 

KSD-TV, the only local video sta- 
tion, last week announcec. that time 
to nominees for 14 seats in the 
Board of Aldermen and President 
of the Board has been banned for 
several reasons and the policy will 
be followed in. future political elec- 
tions. George M. Burbach, general 
manager of the station, denied that 


the decision was made because one | 


of five candidates represents the 
Christian Nationalist Party, whose 
nominee, Don Lohbeck, in the re- 
cent Congressional election, made 
a racist speech over the station’s 
mike. : 


The public reaction to Lohbeck’s 
speech was one of a number of rea- 


‘sons that were taken into consid- 


eration in the station’s refusal to 
sell time to the aldermanic candi- 
dates. Burbach pointed out that 


FCC regulations require that if a_ 


station allots time to one candidate 


‘it must provide comparable time. 
for all candidates for the office. 


To do so, Burbach declared, would 
necessitate the cancellation of 
many previously skedded programs. 
The election will be held Tuesday, 
April 3. 


7 


tory and that if it did not authorize 
(Continued on page 32) 





Lotsa TV Coin 
In Chis Banks 


Chicago, March 27. 

Time hucksters at the four video 
stations here are working a new 
vein which, in the main, has been 
bypassed by their AM colleagues. 
Newest source of tele coin is sev- 
eral of the Windy City’s major 
| banks and loan companies which 
have latched onto the new medium 
. with considerable enthusiasm the 
‘past few months. 

Again it’s pretty much a case of 
the new medium attracting a cate- 
gory of clients which has only been 
a sporadic user of radio. The 
swing to video is also considered 
another example of teevee’s potent 
“contagion.” With the move-in of 
one banking institution, others 
| were quick to follow suit for com- 
| petitive and prestige reasons. 
| Bankers apparently are partial 
_to tele news shows. The Chicago 
National bankrolls Austin Kipling- 
'er’s Monday through Friday 10- 
‘minute commentary on WGN-TV. 
Although it’s the bank’s maiden 
try on video, institution is show- 
ing hep “merchandising” tech- 
niques such as furnishing dialers 
with a booklet giving the latest 


(Continued on page 34) 


‘TVA, COAST STATIONS 
| IN NON-STOP TALKS 


Hollywood, March 27. 
Non-stop negotiations get under 
way today (Tues.) in an effort to 
reach agreement between Tele- 
vision Authority and the local tele- 
vision stations. : 
Present plans are for daily 
meetings in an effort to iron out 
contract difficulties and complete 
negotiations. TVA is dickering 
with five stations, KNBH, KLAC- 
TV, KECA-TV, KTTV and KTSL. 
KTLA has reached a deal with 
TVA and KFI-TV has broken off 
negotiations. 
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“My show's 





doing fine 
where it is... 
why switch |. 
to CBS ‘*”?”" 
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“Most shows  &-§ 
do better 
















Programs on CBS average 700,000 ° 4 


more listening families than 






those of the second-place network. 








Programs on CBS reach a thousand ¢ 
families at an average cost 97¢ under ¢ 2 


those of the next best network buy. 










Data are full-day NRI averages for all available months of 1950, 





30 TELEVISION REVIEWS 


VARIETY 








REISLER’S BAND STAND PAUL DIXON MUSIC SHOP 
With Freddie Robbins, bons |e Dottie, Mack, Wanda Lewis 
Benny Goodman orch, Peggy Producer: Jack Taylor 
Lee, Mel Torme, Diane Sinclair | Writer: Charles Strother 
& Ken Spaulding 2 ee Dae Set 3 p.m. 
Director: Perry Lafferty articipating | 
Producer: Gordon & Foley WCPO.-TV, Cincinnati 
30 Mins.; Wed., 8:30 p.m. 
JACQUES KREISLER CO. 
ABC-TV, from N. Y. 
(Hirshon Garfield) } 
Similar in. many aspects to the | ing-what-comes-naturally. 
“Cavalcade of Bands” show on the ing gaily into a second year, 
DuMont web, this airer is a ; 
variety session framed around a|mercial spotting, 
name band or bandleader and every five minutes. 
showcasing several singers and; Mortimer C. Watters, 


grind of this six-days-a-week two- 
hour embellished platter series by 





the 


station 
y" 


hoofers. Produced without costly ' chief, boasts a “Cincy’s Mr. 
physical trappings, show has 4/claim for Dixon, whom he recently 
pleasing formality and, if the signed to a three-year contract for 


reem stanza is any criterion, is‘ g reported annual salary in excess 
ifted by roster of firstrate guests.| of $30,000. When he _ joined 
Freddie Robbins, the hepcat’s dee-} wCPO’s AM station several years 
jay, is handling the regular emcee | pack as a disk jockey, after a radio 


Paul Dixon eases through the; 


nother | show has a waiting list for com- | 
limited to one co 
'(25) show. | 
dignity of the day, Berle put on a (and other routines came off with) 


UNCLE MILTIE’S EASTER TV 
PARTY 

Milton Berle, Wong Troupe, Alan 
Schackner, Joe Jackson, Jr., Sid 
Stone, Joan Edwards, Lane & | 
Claire, Excess Baggage, Jan) 
Bart, Fatso Marco 

Producer: Irving Gray 

Director: Arthur Knorr 


Jimmy Durante brought in a 
sock edition of the NBC-TV “Four 
Star Revue” Wednesday (21), with 





projecting his personality in do-; PHILCO 
Romp-; NBC, from New York 


chores in okay style, restraining | stint in Chicago, Dixon’s weekly | 


his tendencies towards cute ver-| pay was said to be $75. He dubbed 
balisms. lin newscasting for a while and was 

Benny Goodman, who has been!jerked from that chore. Mary 
working without a regular band Wood, radio columnist of the Cincy 
Post, also in the Scripps-Howard 


60 Mins., Sunday (25), 3 p.m. Carmen Miranda lending’ a South 
American flavor to the proceed- 
0 ings. Durante was in fine form, 

(Hutchins) __,|With several topflight routines. 
Milton Berle was a_ restrained | His clowning on a camera boom, 
Philco’s Easter Sunday |his bit as a frustrated romantic 


In keeping with the | gaucho, his mayhem at the piano 





mic on 


comparatively formal mien. His;|top comedic effect. Among the 
ventures into comedy were vir-| standout segments was the turn 
tually negligible, despite the fact: in an anthropological museum 
that there were several acts which! with Betty Garde, particularly 


lent themselves to the type of/that part where the scientific lec- | 


clowning usual on his “Texaco Star |turer found Durante between two 
Theatre.” |prehistoric cavemen and made 

Primarily, Berle put on a show appropriate comment on Durante’s 
for the kiddies. It was one in physical attributes. And the scene 
which he could let his “Uncle|in which he tried to woo Miss 
Miltie” characterization go to the | Miranda, only to find her stern 


‘fore inasmuch as he was working | chaperone coming between them 
'primarily to an audience of chil- ;—even™” when 


they danced—was 





Tele Follow-Up C 


» oo A oe i A ee 





for the past several months, picked | 


up a sextet for this show and 
dished up several of his swing | 
classics, including “After You're, 
Gone,” “China Boy” and “It’s 
Gotta Be This or That,” the Good- | 
man vocal on the latter number be- | 
ing cut off abruptly by the follow- | 
ing show. <A former Goodman | 
band vocalist, Peggy Lee, current- | 
ly at the Copacabana, N. Y., also 
delivered a standard, “Where Oh) 
When,” with Mel Torme complet- 
ing the full menu of oldies with | 
“You're Getting to Be a Habit | 
With Me.” Torme also doubled on 


beating behind Goodman's clarinet 
and “China Boy.” A coup 
current pops could have been used 
to dress up this show’s appeal for 
the dialer whose memory doesn’t 
extend back to the swing era of, 


Spaulding neatly handled a hoofing , 
turn. 
Commercials for the watchband | 
company were slugged home via) 
jingles, impressions and _ straight! 
pitches. Total impact, as a result, | 

was slightly heavy-handed. 
Herm. 


TV CAMPUS 

With pupils of Morgan College 
Producer: Arnold Wilkes 
Director: Jerre Wyatt 

39 Mins.; Fri., 10:30 a.m. 
Sustaining 

WSBAL-TV, Baltimore 

This series of telecasts is enlist- | 
ing colleges and universities in the | 
area for an extended program of | 
college-level education slanted to} 
a mass audience. A wide variety | 
of subjects is included in the plans , 
but it is doubtful whether any of | 
the shows that follow will pack the | 
entertainment wallop and visual | 
possibilities offered in this tele-| 
cist by students of Morgan College, 
an outstanding .local Negro institu- 
tion of learning. 

Wrapped around the develop- 
ment of art from beginning in 
African sculpture, and employing 
dance groups to break up descrip- 
tions of wood carvings, beadwork, 
masks and a variety of bronze and 
stone objects, the half-hour pro- 
gram held pace throughout, putting 
over its educational impact pleas- 
antly and with considerable appeal. 

If subsequent programs can tie 
in the showmanship and novel im- 
pact uncovered on this particular 
participation, series should prove 
itself topflight entertainment as 
well as educational, and provide a 
satisfactory answer to daytime 
viewers yelling for more adult 
programming. Burm. 





CRISIS IN KOREA : 
With Douglas Edwards, narrator 
Producer: Robert Bendick | 

30 Mins.; Thurs., 10:30 p.m: 
Sustaining - 

CBS-TV, from N. Y. 

With four weeks open between 
sponsors on its Thursday night 
10:30 to 11 slot, CBS-TV has 
chosen to fill the time with a 
fi'med documentary on the present 
Korean conflict. Series, judging 
from the preem last week (22), is 
both interesting and informative 
and rates another public service 
kvdo for the web. (Nash dropped 
the Thursday night period two 
weeks ago, and it’s to be picked up 
by Carter Products (Arrid) starting 
April 19.) 

Producer Robert Bendick. who 
is CBS special events chief, and 
narrator Doug Edwards have’ wise- 
ly refrained from any attempts at 
editorializing, letting the docu- 
m“nted film speak for itself. Re- 
sult is a March of Time-type 
history of the war. Film, culled 
from official Government sources, 
as well as from footage lensed by 

BS correspondents and camera- 
men of the various news services, 
was tied together neatly by Ben- 
dick and his staff of editors on the 

reem, with Edwards’ commentary 

urnishing a smooth continuity, 


holdings, once referred to Dixon as 
“radio's worst newscaster.” Re- 
cently one of her polls among lis- 
teners rated Dixon as their favorite 
local TV personality. 

Rating by another source now 
has Dixon’s show even with Kate 
Smith’s for audience attention. 

Among the Dixon fans are kids, 
soxers and housewives, the latter 
all “moms” in_ his 
callings. 

Dottie Mack, a gal with lotsa 
natural charms and _ talents, 


in entertainment value. 
cordings and very well in solos 
and teaming. They also divide 
time at the turntable and in 
answering telephone calls. Dixon 


tions and well wishes while talk- 


ling to persons about their anni-| same 


rsaries, sick spells and the like. 
Another able assistant is Wanda 
Lewis, who sketches cleverly as an 
eye filler for some of the record- 
ings. 

Most anybody and_ everybody 
who happens into the studio while 
the show is on is dragged into the 
act by Dixon. Now and then he 
has name personalities as guests. 


ve 


Comedy skits are sprinkled 
through the proceedings, with 
Dixon making two or _ three 


changes of wardrobe during a ses- 
sion. A new weekly feature is 
visits for interviews, in both light 
and serious vein, or “People in 
Your Life,” such as the milkman, 
letter carrier, policeman, barber 
and butcher. 

There is little or no rehearsing 
for a Dixon opry, on which most 
anything happens. Koll. 


Celebs Pay Homage To 
Icons as Easter Parade 
Now ‘Plays’ to Video 


Television’s coverage of Goth- 
am’s Easter Parade proved a field 
day for coutouriers, chapeaux 
designers, flacks and assorted show 
biz celebs. 


On video screens the parade 
looked less like a parade and more 
like a logjam of celebrity-seekers 
packed around the cameras on 
Fifth Avenue. It seemed that the 
only ambulatory participants were 
the lensmen dollying in and pub- 
licity-hunters making the rounds 
of the various network crews to 
plug themselves on several chan- 
nels. 

In New York viewers who dote 
on names could see stars of vary- 
ing magnitude by flipping the dials 
from CBS-TV (with its team of 
Steve Allen, Eva Gabor, Ilka 
Chase, Dorothy Doan, John Daly 
and Barbara Britten) to NBC-TV 





(where Faye Emerson and hubby}. 


Skitch Henderson held .an al 
fresco open house) and DuMont 
(with Dennis James and Julia 
Meade playing informal hosts) or 
WPIX (with Freddy Bartholomew, 
John Tillman, Art Ford and Jack 
McCarthy interviewing the glamor 
brigade). 

On CBS-TV’s two-hour stint, 
from the entrance to the Hotel 
Plaza and that establishment's 
Terrace Room, the guests included 
Ken Murray, Herb Shriner, Conrad 
Nagel, Al Capp, and Paul (Mr. 
I. Magination”) Tripp. | Good 
stunts on the airer, backed by 
Wamsutta Mills (60 minutes) and 
Bulova (30 minutes), were the 
rapidfire interviewing by nine- 
year-old Robin Morgan (of CBS- 
TV’s “Mama”) of kids in’ the 
costumes of various nations, and 
the fashion parade of yesteryears’ 
styles. 

NBC-TV’s hour-long show, from 
a Radio City vantage point opposite 
St. Patrick's Cathedral, had New 
York’s Mayor and Mrs. Impellitteri, 





(Continued on page 35) 


(Continued on page 34) 


affectionate | 
| for the approximate $4,000 talent 
‘budget there was a lot of show. 


is | 


Both of|a Chinese acro turn. 
le of them pantomime vocals during re-|expert body-benders and jugglers. 
|Probably for the first time since 
'their association with Berle, they 
| did their turn without any assist- 
; jance from the comic. 
the 1930's. Diane Sinclair and Ken | gives off sincerely in congratula- | novel twist. 


| Showmanly touches came from 
‘Joe Jackson, | 
| wards. 


dren. His immediate audience on- | 
‘stage consisted exclusively of | 
youngsters, including his 


Fortunately, for the adults listen-|can vocals. She made an engaging | fullest : 
too much! comedienne, and their “Miranda | framework, it made for good view- 


ing in, there wasn’t 

reference to the “Uncle” tag. | 
, Program was along the lines of | 
‘a straight vaude show with Berle | 
conferenciering. Format of a chil-| 
dren’s garden party lent itself ad-| 
mirably to this type session, and 


{ 


| 


similarly bright. 
Miss Miranda pleased with her 


and Duranda” act registered 
nicely. Schnoz’s partner Eddie 
Jackson, and others in his troupe, 
Jack Roth and Jules Buffano, also 
made effective contributions. Ben 
Wrigley, the British “India Rub- 


buffoonery with his fast-moving 
turn and zany ostrich-like move- 


Berle «has frequently clowned | nents 
drums with a nice display of skin-|Dixon’s “Friday” and gives much ‘around with the Jim Wong Troupe, | 


These are 


It was a) 


It looked like he would do the 
with harmonicist Alan 
| Schackner, with whom he also 


Berle chimed in 
for a repeat of “Night and Day,” 
which he’s done many times on his 
own show. 





Jr., and Joan Ed-| 
Jackson, who’s carrying on 
| the act originated by his late | 
father, is every bit as expert in 
the portrayal of the tramp cyclist. | 
It’s a turn amusing to all age) 
Scouee, and came off exceedingly 
well. 

Miss Edwards, who showed up| 
with her two offspring, did her 
singing creditably. Highspot of 
|her turn was the duet of “I Wonder 
Why” with the counterpoint taped 
in advance. She wound up in a 
trio with Berle and “Fatso” Marco 
in a tune by her late Uncle, Gus 
Edwards, “If I Was a Millionaire,” 
which went off nicely. Miss Ed- 
wards is currently doubling at the 
Versailles, N. Y. 

Another highpoint was by the 
canine act, Excess Baggage. Act 
has been hitting a high stride on 
video and it came off with usual 
excellent results. 

Lane & Claire also showed an 
act appropriate for the juve trade. 
Their dance turn in which they 
fight for the comic page is a well- 
conceived and well-executed bit. 

Jan Bart, in a lice uniform, 
gave a solid rendition of “The 
Lord’s Prayer,” the sole religious 
note on the show. Jose. 








Cantor’s Show Biz Salute 


A genuine tour-de-force was 
Eddie Cantor’s one-man show 
for Colgate Sunday right (25) 
over NBC-TV. Utilizing his 
show biz cavalcade as a peg for 
a USO pitch, it was effectively 
topped by Secretary of De- 
fense George C. Marshall, via 
film from Washington. Another 
fillip was Jimmy Durante, 
wearing a Westmore which 
really shed the years so ef- 
fectively as to create wonder 
why the Schnoz doesn’t use a 
modified rug; it’s a real de- 
coy. As for the ageless and 
seemingly tireless Cantor, the 
manner in which he utilized 
his rich, full career for a 
libretto to reprise the gamut, 
from his singing waiter days 
in Coney Island through Zieg- 
feldiana and into radio and 
pix starring for Sam Gold- 
wyn, was arresting, warm and 
above all, extraordinary enter- 
tainment., It’s the kind of 
“script” that can come only 
from so fertile a background 
as this star has enjoyed for 
some 40 years. It explains why 
he is still on top of the heap. 

He held it together with a 
genuine salute to show busi- 
ness “for without show busi- 
ness this could never happen” 
—meaning his contacts with 
the greats, from President 
Roosevelt (which is how Can- 
tor coined the March of Dimes 
slogan) to Will Rogers and 
others, Abel, 





Closing, which had Durante 
had terriff impact — reminiscent 
of Chaplin’s finales where he 
wandered down the road into the 
sunset. It was a credit to produc- 
tion supervisor Pete Barnum and 


producer-director Joseph Santley. | 





Dorothy Kilgallen is something 


worked previously, but after some |Of a one-gal TV industry all her 


;expert playing, 


own on Sundays, starting with her 
husband on the Dorothy & Dick 
breakfast show, and twice on the 
same night on two different panels 
(“Leave It to the. Girls” ‘and 
“What’s My Line?”) In all she 
registers. The Easter Sunday a.m. 
stint was done from the Persian 
Room of the Hotel Plaza, with 

aggi McNellis and her husband, 
Clyde Newhouse, the Bert Lahrs 
and Dorothy Shay (currently at 
the Persian Room) as_ brunch 
dropper-overs. NBC director-pro- 
ducer Caroline Burke proved a 


'bright guest on “Girls,” femceed 


by Miss McNellis, with Vanessa 
Brown, Harriet Van Horne and 
Eloise McElhone comprising the 
rest of the panel. Adman St 
George was the male “antagonist” 
and while he seemed to stop the 
gals with his turn at bat this par- 
ticular stint lacked the usual 
bounce as when_ radio-TV-wise 
males, such as Henry Morgan (per 
the preceding week), Phil Silvers, 
Bill Slater, Ken Murray, et al., are 
the guests. On “Line,” seemingly 
the sponsor has decided to cool 
off on poet Louis Untermeyer and 


slot. Last week it was Bennett 
Cerf, this week Quentin Reynolds, 
with Miss Kilgallen, Arlene Fran- 
cis and Hal Block the rest of the 
panel, and skillfully conferenciered 
by John Daly who, incidentally, 
did a little doubling on his own 
this Easter Sunday as one of the 
man-with-the-mike telecasters do- 
ing the 5th Ave. fashion parade 
coverage. On the subject of the 
5th Ave, strollers, quite obviously 
the Paris couturiers got govern- 
mental subsidy to export manne- 
quins to dress up the Easter 
parade, with commercials for their 
respective maisons de haut cou- 
ture. The chapeaux were particu- 
larly theatrical and nonutilitarian, 
depicting such gargantuan items 
as Notre Dame, the Eiffel Tower, 
an impression of the Champs- 
Elysees, edibles. such as langouste 
(lobster) shaped into skimmers, 
and the like. Obviously these 
were more primed as a trailer for 
the 2,000th anniversary of Paris 
rather than as practical sartorial 
appurtenances. 





Excerpts from Mare Connelly’s 
“The Green Pastures” on “Show- 
time ... U.S. A.” via ABC-TV 
Sunday (25) gave viewers on insight 
as to the quiet dignity and compel- 
ling qualities of the 1930 Pulitzer 
Prize winning play currently being 
reviewed on Broadway. Scenes 
portrayed included a sequence 
where de Lawd discusses the crea- 
tion of an ark with Noah as well 
as the incident where the craft 
beaches after the flood. 

Background of “Pastures” was 
outlined by emcee Vinton Freedley 
and author Connelly in a brief 
intro to the excerpts. It con- 
veniently set the stage, and several 
cast members of the current 
Broadway revival deftly captured 
the flavor of the celebrated work. 
Outstanding was William Marshall 





as de Lawd. Alonzo Bosan, as 


there is a rotating panelist in his | dq 
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€ as were Alma 
Long and Ossie 
g roles. 


Noah, was effectiv 
| L. Hubbard, Avon 
Davis in supportin 





NBC-TV’s “Philco Playhouse” 
taking another chapter oor e 
medical history, presented a stir- 
iring documentary Sunday night 
| (25) about the use of Mississippi 
convicts as human “guinea pigs” 
|to prove the cause of pellagra. 
| Story, an excellent,original penned 
| by Joseph Liss and titled “Bulletin 
| 120,” was based on actual records 
|of the U. S. Public Health Service, 
Good cast, working under the cap- 
‘able supervision of* producer Fred 
Coe and director Delbert Mann, 
made a fine, suspenseful drama out 
of the yarn, almost matching the 
standout job turnéd in by Philco 
‘last season on a similar Story, 
| “Semmelweiss.” . 


_ Hour-long format provided too 
little time to explore the dramatic 


own. lightning - tongued Latino - Ameri- | Possibilities of the story to the 


but, within the show’s 
jing. Stephen Courtleigh etched 
;an okay characterization of the 
| doctor who set out to prove the 
| disease was caused by a dietary 
| deficiency and not by infection, al- 
‘though he underplayed the’ role 


|ber Man,” added a happy bit of|too much. Robert Quarry, as his 


| assistant, and Elinor Randel, as 
| the latter’s wife, were good. Dan 
Reed, John Randolph and Alan 
Shayne topped a generally capable 


‘walk back into the darkened stage, | Supporting cast. 


| Otis Riggs’ sets captured suc- 
|cessfully the atmosphere of the 
Mississippi state prison in 1915, 
complete to the cellblocks. Other 
technical credits were good, al- 
though some of the sound effects 
— off like mere extraneous 
se, 





“Toast of the Town” offered a 
tasteful layout Easter Sunday (25) 
with an opening and closing re- 
ligioso note supplying an appropri- 
ately dignified holiday framework. 
Phil Spitainy’s all-girl orch and 
chorus reinforced by the Notre 
Dame University glee club, opened 
the show with an up-tempo inter- 
pretation of the “Hallelujah” 
chorus from Handel's “Messiah,” 
following with a violin solo by 
Evelyn on Schubert’s “Ave Maria” 
and a massive production of the 
|““Battle Hymn of the Republic.” 
Notre Dame’s giee club also de- 
livered several hymns and college 
songs for an impressive curtain, al- 
though a departure from the usual 
fare on this show. Camera work 
on the choral sequences was top- 
notch. 

In the more standard variety 
vein, Grace and Paul Hartman de- 
livered a solid routine, seguing 
from the chatter of their dancing 
school takeoff into a well-executed 
comedy hoofing stint. The acro- 
batic spot was neatly held down 
by the hand-balancing King Bros. 
_— a cute assist from a walking 


Detuisas on the U. S. airlanes, 
Terry Thomas, a fave on British 
video, impressed as a potential 
click performer in this country. 
Thomas is assetted by a mobile 
phiz, a good delivery and a trick 
operatic voice. His material on 
this show was not of the best with 
several gags missing completely. 
His veddy British style, however, 
is not a handicap since it can easily 
be tailored into an American- 
Slanted routine. Thomas was most 
effective with his impression of an 
Italian opera singer although this 
was somewhat belabored. 





“Sing It Again,” one-hour audi- 
ence participation show on CBS- 
TV, appears to be suffering from 
too much emceeitis on the basis of 
Saturday night’s (24) stanza. Jan 
Murray, the current conferencicr, 
replaced Dan Seymiour a month 
ago in an evident move to get more 
wit and sparkle into the format. 

But while levity and spontaneity 
are admirable goals, Murray falls 
considerably short of these objec- 
tives. He muggs, grimaces and 
often badgers the participants in 
straining for a gag. In fact, Sat- 
urday’s session was so hectic that 
in the program’s closing minutes 
he, himself, confided “I wish I 
could think of a funny answer, but 
I'm dead.” 

Obviously, Murray needs a lot 
more finesse and polish before he 
can pilot “Sing It Again” on a 
smooth course. He could also use 
a better memory for at one point 
a question to be submitted to a 
participant escaped him. Quiz por- 
tion, as in the past, is built around 
songs. A correct answer qualifies 
the subject for a try at the “phan- 
tom voice” jackpot of $4,000. 

Otherwise, the musical phase of 
the show is fairly good. Judy Lynn 
pertly carries a tune, Alan Dale is 
a fetching warbler while the Rid- 





dlers, a vocal group are also okay. 
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WE'VE DONE IT A 


For the Second Consecutive Year... 


NATIONAL BREWING CO.’S TV FILM COMMERCIALS 
PRODUCED BY NATIONAL SCREEN SERVICE 


wow them i mn ; 


BALTIMORE! | 
























































~~ Ask TELEGUIDE! They asked the people in Baltimore . . . and the rf 
people of Baltimore, responding to Teleguide’s Annual Survey, Yl 
voted the “Mr. Boh” film commercials . . . BEST ON TELEVISION! 4 
BEST eee , P 4 
in viewer appeal! ra 
BEST... : 
in product identification!  . g 
BEST ee a 
in convincing salesmanship ! ce 
THE PRODUCT: National Bohemian Beer | 
THE AGENCY: Owen and Chappell, Inc. a fe 
THE PRODUCER: National Screen Service f . 
. Ae 
“Mr. Boh’s’’ adventures in Baltimore make only one chapter in the NSS 4 
story! For National Screen has been doing a TOP job of putting show- a 
manship-on-film for more than THIRTY YEARS . . . for America’s great : fi 


motion pictures .. . and now the same extensive facilities, the skilled 
craftsmen and the “know-how” that put the motion picture tricks into 
TRAILERS . . . can arouse and enthuse YOUR television audience . .. 
and awaken them to YOUR PRODUCT... with better TV film 
commercials! . . . The kind that SELL with SHOWMANSHIP! 
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Color TV Hearing 


Continued from page 27 3 


that system it could not make color | the RCA en would probably 
available to the public, Justice | never be feasible. 
: On various other questions, 
Frankfurter replied: members of the court alluded to 
“And so what?” _ | the commission's authority in the 
Pearlman told the Court it) color decision. When Cahill argued 
should understand that RCA is in that there was _ ait 
busi of selling receivers | favor of the CBS system, ‘nie! 
Oe | Justice Fred M. Vinson observed: 
and that the longer it can delay | «the FCC had to make the deter- 
color the more sets it can sell. But | mination, didn’t it?” 
the FCC’s concern, he argued, is | FCC Decision ‘Speculative?’ 


. ° } 
to protect the public against buy-) (1.1) replied that the determi- 
ing sets that a ee | nation was made on “speculation 
tation or conve : | and hope.” 


In rebuttal, John T. Cahill, coun- | Sater, when Cahill erpesd that 
ee a Te as FOC RCA has a moral responsibility to 
pos pape po on but passed | protect its set owners against in- 

~ stion on to the Supreme compatibility, Justice Vinson 
Court ee contended that inven- | @Sked: “doesn’t the FCC have some 
tions “were busting out all over” | moral responsibility also? : 
during the FCC hearings and that| As the Monday session ended, 
the Commission underestimated Justice William O. Douglas asked 


the possibilities of a compatible whether a recent supreme court 
system. 

Cahill also differed with conten- 
tions by Rosenman on multiple 
standards. 
could be made to accept color from 
both the RCA and CBS systems. 


Authorize Both Systems? 


From questioning and comments 
by ,the justices during nearly three 
hours of argument yesterday (Mon- 
day), the court seemed to be con- 
cerned mainly 
of the FCC decision. One was: 
Why could not the FCC authorize 
both the CBS and RCA systems? 
The other was: How much author- 
ity can the court assume on mat- 
ters in the realm of science? 

Regarding the first question, 
Samuel sttosenman, counsel for 
CBS, coniended that the Commis- 
sion acted properly in adopting a 
single standard. He argued that 
authorization of two systems (mul- 
tip.e standards) would mean that 
two receivers would be needed to 
get programs trom both systems, 
that there was no direct testimony 
in support of multiple standards, 


the RCA system did not meet iis 
minimum criteria. 


He claimed receivers | 


with two aspects ' 


‘the case should be returned to the 
| district court in Chicago. Simon 


| Rifkind, counsel for Emerson Ra- 


| decision might not suggest rf 
! 
| 


'dio, which joined in the appeal, | 
|had argued that there had been 
/no judicial review of the case un- 
til now. 

Pending the supreme court’s de- 
termination, RCA filed a motion 
to extend the stay order now in 
effect against the FCC decision to 
prevent commercial broadcasting 
of CBS color beyond the April 1 
limit set by the lower court. 


BROWN, GAUNT, SOBOL, 
FISCHLER EXIT KNBH 


Hollywood, March 27. 
NBC lowered the boom on 
KNBH last week and after the 
smoke cleared five staffers were 
lopped trom the payroll and two 
hours and 15 minutes of sustain- 
ers taken off the daily schedule. 





anteed a “substantial” minimum | 
salary. for 44 weeks work each 
| year. 


| Orders from N. Y. to Tom McFad- 


‘ and that FCC findings were that! 


Some of the justices seemed sat- 


isfied on that score but the ques- 


field of scientific development kept 
recurring. Justice Frankfurter 
wondered whether the Commission 
could properly find that the RCA 


den, station manager, were to trim 
the fiscal sails and stem the flow 
of red ink. 

Dropped were Bob Brown, pro- 
gram manager; John Gaunt, direc- 


phe : , tor; Ed Sobol, executive producer; 
tion of their responsibility in the , P 


Al Fischler, daytime coordinator, 
and William Jones, floor manager. 


, Sobol immediately caught on with 


system was incapable of sufficient ' 


improvement for _ practical 
“Hasn't science traditionally 
complished the 
asked. 
Previously, however, when John 
T. Cahill, counsel for RCA, argued 
that the incompatibility of CBS 


use. 
ac- 
impossible?” he 


Norman Blackburn’s TV network 
operation. Half-hour programs of 
Paul Pierce and Betty Hoyt were 
trimmed 15 minutes. Shows that 


, don’t pay their way or excite client 


} 
| 


color, in view of its impact on 12.-' 


000,000 set owners, is too high a 


interest will go by the boards. 


| 


Gus Mancuso Tex. Gabber | 


Houston, March 27. | 
Mancuso, former major 





Gus 


price to pay for color, Justice league catcher, has been added to, 
Frankfurter retorted: “and I say the staff of KATL here, according | 
to you, the commission is better to an announcement made by King. 
able to determine public interest H. Robinson, veepee of the outlet. | 


than nine lawyers.” 


Justice Hugo Black was also con- activities from the Buff Stadium 
cerned as to whether the commis-| here each night that the Houston 
sion could make a judgment that | Buffs of the Texas League play. | 
—_seeeee ee 


| 


} 
| 


Mancuso will broadcast pre-game | 








We're proud of the successful 
company we keep on WJBK-TV 


AMERICAN TOBACCO CO. 
(Pall Mall) 

RIVAL DOG FOOD 

WARD BAKING CO. 

CHRYSLER-PLYMOUTH 
MOTORS 

OLDSMOBILE 

DODGE CARS—CHRYSLER 


Follow these leaders and boost your sales! 


WJBK-AM «TV-DETROIT 


NATIONAL SALES HEADQUARTERS 


NEW YORK 22, 


Represented Nationally by 








COCO-WHEATS 


DOMESTIC SEWING 
MACHINE CO. 


FLEX-LEY WATCH BANDS 
GERBER POPCORN PACKAGE 


NATIONAL CARBON 
OVALTINE (Wander Ce.) 


WIJBK-TY a CBS 


488 MADISON AVENUE 
ELDORADO 5§-2455 


THE KATZ AGENCY. INC 


‘WOODY HAYES SIGNED 


FOR WBNS-TV SERIES 


| 
! 
| Columbus, March 27. 
WBNS-TV, the Dispatch station, 
‘here has inked Woody Hayes, new 
‘Ohio State University football 
‘coach, to a contract for an exclu- 
sive television series. Hayes was 
hired as OSU coach only six weeks 
ago, replacing Wesley Fesler, now 
'coach at Minnesota. WBNS-TV 
‘had: a similar contract for two 
years past with Fesler. 


Series will include one program | 


during spring training and @ reg- 


lular weeklv show during the fall | 


‘football season. Format, as in the 


past, will be of the panel discus- | 


sion type, with football experts, | agency and head of Sell’s food products; Ray Ellrock, time buyer for 


| Maxwell Sackheim agency; Walter Bruce, ad director for Bohack stores 


fans and sports celebrities on the 
forum. Film clips of OSU games 
are used to highlight the discus- 
sions. 





Mary Sinclair CBS Pact | 


Cued to Network Bid 


For Exclusive Talent 


CBS 
policy of grabbing off potentially 
top talent and is now signing video 
actors to exclusive, longterm con- 
tracts. 

First thesp tapped by CBS is 


Mary Sinclair, who has been doing | 


a full quota of tele work after 
breaking into show biz originally 
via summer stock. Under her con- 
tract, Miss Sinclair (wife of legit 
producer George Abbott) is guar- 


Miss Sinclair will do CBS radio, 
TV or vidpic stints, and will be 
permitted to work for other webs 
only with CBS’ okay. In addition, 


the chain expects to keep her— | 
and others with similar pacts—so | 


busy they'll be precluded from 
working on Broadway or in Holly- 
wood. 

Web’s program veepee, Hubbell 
Robinson, Jr., said that the policy 
is aimed at “recognizing those tal- 
ents which have matured within 
our own medium” and that the web 


“is eager to offer talented young | 


artists an incentive to concentrate 
in the TV medium on a truly 
career basis.” Deals similiar to 
Miss Sinclair's will be offered to 
other performers ‘‘as they demon- 
strate their ability to become stars 
in their own right.” 

According to CBS-TV business 


manager Henry White, Miss Sin-| 


clair’s pact is an extention of the 
web's “block booking” plan, under 
which it has signed visiting celebs 
to a number of guest shots while 
they’re in Gotham. White feels 
the longterm contracts will give 
talent the same advantages as a 
Hollywood studio's, star-grooming, 
with the possibility of an even 
more rapid buildup. 


KELLOGG’S BIG SPREAD 





Chicago, March 27. 
Leo Burnett agency is lining up 
tele stations on which to spot half- 


Kellogg’s Corn Pops. Weekly tee- 
vee show, already set on 24 mar- 
kets, is to supplement cereal firm’s 
radio version of “Wild Bill” which 


from Hollywood on Mutual. 
Tele version, slated to tee off in 


and Andy Devine who also head- 


line the AM show. Tele show is a 
William Broidy package. 


Temple U. Workshop 
Director to WFIL-TV 


Philadelphia, March 27. 





Temple University’s television 
workshop and producer of the 
WFIL-TV “University of the Air,” 
has been named production super- 
visor at WFIL-TV. 

Zimmerman, who joined Tem- 
ple’s faculty in 1947, formerly was 
technical director and designer for 
the Northwestern University thea- 
tre and also directed theatrical 
projects at Iowa and Nebraska uni- 
versities. For more than a year he 
worked as a set decorator and in 
other capacities at Paramount 
Studios, Hollywood. 





Dallas—T. H. Straus, former vee- 
pee and commercial manager of 
KIXL here will become sales and 
promotion director of Modern 
Packagings nationwide Martha 





Page Gift Wrap Service here, 
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Inside Stuff—Radio 


“Dunlap’s Radio and Television Almanac,” recently published by 
Harper's, is a chronology of the electronic media that goes back to the 
17th Century and comes up to November, 1950. Author Orrin’ E, * 
Dunlap, Jr., veepee of Radio Corp. of America and quondam radio 
editor of the New York Times, has gathered an impressive compendium 
of facts, dates and people in radio and tele. 

Tome compiles data only on technical subjects, but also items of 
trade and general interest, events in sports, politica, diplomacy and 
the arts which AM and TV covered. It includes info on the FCC 
and trade associations and organizations, which makes it a handy 
and useful reference work. 





Mary Margaret McBride’s upcoming co-op stanza on ABC was given 
an unusual -closed-circuit by the web Thursday (22), on which the 
femme gahber was touted by sponsors and agencies who have worked 
with her. Among those participating were: Henry Sell, prez of Blaker 


(who have backed MMM'’s show for 11 years); Dewey Pinska, prez of 
E. T. Howard mattress company; Les Roundz, Benton & Bowles ac- 
count exec; and Ben Gross, N. Y. Daily News radio editor. 





ABC's new baseball-telephone giveaway stanza, which is aimed at 
competing with the play-by-plays on local stations and on Mutual and 
Liberty webs, is set to go, with Bob Sweeney and Hal March handling 
the gab and records, and Johnny Most pitching the diamond queries 
and giving the sports results. 


is extending to TV its! 


ON ‘WILD BILL’ TV’ER: 


hour “Wild Bill Hickok” vidpix for | 


bows in 7 to 7:25 Sunday p.m. slot | 


mid-April, features Guy Madison : 


Dr. Joe Zimmerman, director of | J 


Show will run Saturdays from 2:30- 


6 p.m., replacing the Metropolitan Opera broadcasts. 
Airer fs now being peddled to agencies. 





AFRA has been assured by Larry Finley, president of the defunct 


Progressive Broadcasting System, that he will make a satisfactory 


payment to actors, of the estimated $29,390.52 due. 


Of this amount, 


| $16,940.42 is for programs actually broadcast and the remaining $12,- 
449.10 is for programs recorded but not broadcast. 





WCTC prez James L. Howe has set Yom Kippur, holiest Jewish 


holiday, as a regular paid holiday for all staff employes at the New 


Brunswick (N. J.) station. 


Station said it made the move in an effort 


to give recognition to the Jewish holiday and foster better understand- 


ing among all religious groups. 


to Jewish employes. 


It’s believed the first time a Christian employer has paid such tribute 





Television Chatter 








New York 


| Milbourne Christonher, magico, 
| guesting on Steve Allen’s show to- 
day (Wed.) and with Garry Moore 
| April 3 . . Hollywood director 
W. Zolley Lerner east to direct 
“Cinderella Story,” projected NBC 
| daytime soap opera .. .’CBS try- 


| the 
(30) 
cast of CBS’ “Danger” next Tues- 
day night, with Walter Slezak 
starring ... Richard Seff rejoining 


“Perry Como Show” 


the cast of WPIX’s “Leave It to|T 


|Papa” tomorrow night (Thurs.), 
doubling each week from his cur- 
| rent Broadway stint in “Darkness 
at Noon”... Vocalist Kitty Kallen 
'set for return guestshot on NBC’s 
“Jack Carter Show” April 7... 
Thesp Franklin Pulaski pacted for 
a feature role on WOR-TV’s 
“Trapped” Friday night (30) ... 
John Newland set for a role on 
DuMont’s “Ellery Queen” show 
tomorrow ... Theo Goetz to be 
featured as a Dutch diamond 
dealer on CBS’ “Web” tonight 
(Wed). 

Larry Schwab, Jr., back at work 
on his NBC-TV directing chores 
after a two-week stint working 
with his father in the latter's 
Miami tent shows to give him ex- 
perience for a potential Broadway 
legit production next fall... 





13-week ride on Norman and 
Irving Pincus’ “Ellery Queen”... 
Jane Kalmus resigned from the 
Arthur Miller flackery to become 
personal representative for NBC 
singer Jack Berch, who plans to 
double into TV shortly from his 
present radio work. 

Jose Iturbi, who was due to ap- 
| pear three weeks hence on Jimmy 
| Durante’s next “Four Star Revue” 
stint on NBC-TV, won’t be able 
to make the date, due to illness. 
Frank Sinatra wll probably guest 
on the show . .. Ed Sullivan, who 
goes to Detroit with his CBS-TV 
| ‘Toast of the Town,” April 15, will 
‘windup Pittsburgh’s annual Wel- 
come Week with an origination 
there June 3... Start of Dick 
oseph’s travel show, “Going 
Places,” on WABD was delayed 
due to the station’s carrying the 
Kefauver Committee hearings .. . 
Cisco Kid Products has licensed 
Eastern Bag Manufacturing Corp. 
to make Cisco school bags and 
Rudin & Roth to make Cisco 
hosiery. 

Basil Rathbone set to replace 
Vincent Price as. guest on Jack 
Benny’s third TV show for CBS 
next Sunday (1). Other guests pre- 
viously announced include Clau- 
dette Colbert, making her video 
debut, and Robert Montgomery .. . 
Betty Ann Nyman subbing for 
Betty Ann Grove on NBC-TV’s 
daytime “Bert Parks Show,” while 














ing in an 


. upcoming series 
iot vidfilms 


produced 


ing out the Scenescope process on | 
Friday | 
.. . Lili Valenty added to the bankrolling the “Famous Ameri- 


Kaiser-Frazer going for another | 


rected by Arthur Dreifuss, slated 
for her live TV bow on CBS’ “Sam 
| Levenson Show” April 7. She'll 
| be accompanied on the show by 
| her father, Carroll A. Nelson, 
| Republican minority leader of the 
| Colorado House of Representatives 


Hollywood 


Four Dodge dealers locally are 


| cans” series produced by Emerson 
| Films for Encyclopedia Brittanica. 
Vidfilms are beaming over KECA- 
Vv... Les Mitchell named radio- 
television rep here for Guild, Bas- 
com and Bonfigli ad Agency... 
“Spanish Theatre Hour,” beamed 
directly at the vast Spanish-speak- 
ing audience locally, bows on KFI- 
TV tonight (27) .with Columbia 
Utilities and Hoffmtn Radio shar- 
ing the cost ... Ellen Drew made 
her vidfilm bow in “Crossroad,” a 
“Bigelow Theatre” teleplay by 
Martha Wilkerson ... Dorothy 
Kirsten and the Wiere Bros. set to 
guest on the Edgar Bergen tele- 
show being filmed by Jerry Fair- 
banks Productions for beaming 
April 27. 
_ RRsat 




















Eileen BARTON 


inaugurating the New 
Season at the 


STEEL PIER 


ATLANTIC CITY 
(March 24) 


Direction: M. C. A. 


SR ST A HEM ATTESTATION I 


SS 


ANALYST-RESEARCH Expert on Fer- 
eign, political and military affairs. De- 
sire research’ position with eutstanding 
TV-Radie or Newspaper. Political Sci- 
ence Degree; 4 languages; 20 years 
overseas experience includes war and 
peace-time, government and banking 
and industrial assignments. Age 46, 
non-reserve. Available on shert netice. 
Bex 325, Variety, 154 W. 46th Sf.- 
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40 E. 68 ST. 





Miss Grove vacations for two 
weeks in Bermuda .. . Kay 
Anne Nelson, moppet § appear-. 


and di-' 
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Beautifully Furnished 
2, RM. APT. 
$250 per Month—Lease 
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Allocation Plan Highlights 


Washington, March 27, 

Here are the highspots of the FCC allocation plan for television: 

1. Provides for nearly 2,000 stations in nearly 1,200 communities 
_-608 in the VHF channels and 1,357 in the UHF band. 

2. Reserves channels for 209 noncommercial educational stations, 
including 82 in the VHF band. 

3. Provides for intermixture of UHF and VHF stations in prac- 
tically all large cities and for UHF stations only in hundreds of 
smaller communities, — ; ; eee ae 

4. Requires 31 existing stations to shift channels within the 
VHF band. 

5. Permits lifting of the TV freeze by summer on applications 
for UHF stations, on VHF applications from U. S. territories, and 
applications for greater coverage by specified VHF stations. 

6. Provides ‘for additional stations} via UHF, for New York, | 
Chicago, Philadelphia, Los Angeles, ‘Detroit, Boston, Cleveland, 
Baltimore, Washington, and most other cities with TV. 

7, Sets May 8 as deadline for filing comments and replies to 
eomments on allocation and station mileage separation proposals. 

8. Schedules hearings on allocations to begin May 23, to run 
four weeks or more depending on opposition. 

9. Permits ending of freeze on VHF some time in fall. 























Continued from page 27 








TV operator will have no choice \sets? Many factors will determine | 


but UHF, under the proposed as-,;the answers to these questions, 
signments. 
where the bulk of UHF applica-| taken by educators utilizing the 
tions may be expected. Some,;|channels reserved for them, the 
indeed, have already been filed but | availability of venture capital, the 
they will need to be amended to; cost of UHF tuners and the in- 
conform with proposed revisions. | terest shown by manufacturers in 


The Commission allocation will | : : : 
: | pr 
certainly be good news to nd big and promoting their 


pective TV applicants from Hawaii, | 


|“Shopper’s Review,” produced for. 


iders Agency, 


az TV Allocations 


It is from these areas: among which will be the initiative | 


| Bean 


Pitt’s WDTV Loses Ist 
60-Min., Cross-the-Board 
Live Show as Client Quits: 


Pittsburgh, March 27. | 
Pittsburgh’s first hour-long, | 
cross-the-board live television. 
show has faded after its opening | 


13-we@ ride. 


Program, the! 


Gimbel’s department store by En- 


right from the start and went 
through couple of changes in pro- 


Although Enders 


tion on the 2-3 p.m. afternoon slot, 
when it couldn’t hook on to another 
sponsor, time reverted back to 
WDTV and station will package its 
own programs. in that slot, vamp- 
ing with films until ready. 


Bill Brant, who quit long-time 
announcing and disk-jockey job at 
KDKA, was first m.c. of “Shopper’s 
Review,” but he pulled out after 
month to head up “Studio Con- 
trols” hourer at WDTV. Orson 
replaced him and _ Bean 
ankled the job three weeks before 
end of show. He was in turn suc- 
ceeded by the announcer, 


had tough going, 


| 





CIRCLING THE KILOCYCLES 








Pittsburgh—Jay Michael, WPIT) 
announcer, has added announcing | 
chore of Starlight Theatre ‘old 
movies) on WDTV Sunday nights, 
at 11... Owen Spann, local boy | 
who graduated from Penn State in| 
1949, is now on the staff of WTOB | 
‘In’ Winston-Saléfi, N. C., a CBS 
outlet . . . Alice Bradley has de-' 
parted “Studio Controls” program | 
on Channel 3 to resume her model- 
ing career in New York... With) 
Fort Pitt Brewing Co. dropping its 
Tuesday night feature movies on) 


| ducers and several switches in for- WDTV, period has been picked up 
mat and personnel in an effort to 
| get straightened out, but couldn’t 
| grab a renewal. 
outfit held an added 13-week op- | 


by Studebaker Dealers of Alle- 
gheny County and Thrift Drug Co., 
who will co-sponsor the films. 

a 





‘Green State University expects to 
have its FM station, construction 
permit for which 
granted by the FCC, on the air 
‘some time in May, according to 
| Sidney C. Stone, station director 
/and associate professor at BGSU. 
/The 10-watt, educational operation 
plans a 19-hour program week 
broadcasting on 88.1 megacycles. 


| Manchester, N. H. — Capitol 
Broadcasting Co., Inc., new corpo- 
ration formed under the laws of 
|New Hampshire, has negotiated a 
‘contract for the purchase of 
| WKXL in Concord, it has been an- 





Bowling Green, 0. — Bowling | 


was recently | 


dent of the new broadcasting firm. 
Silver and Camann also own the 
N. H. Broadcasting Corp., which 
operates WFEA in this city. WKXL 
has been owned by former Gov. 
Charles M. Dale, who also controls 
WHEB in Portsmouth. 





Cleveland — Bruce MacDonald 
has been suspended by AFRA for 
crossing the picket line during the 
recent WJW strike to carry on his 
announcing stint .. . Frank Whit- 
ley has joined the NBC newsroom 
replacing Al Orrick ... Bob Neal 
left a sickbed to do the hockey 
series for WERE... Tom Manning, 
dean of the nation’s sportswriters, 
has moved into a five-minute sports 
slot on WNBK and continues his 
two WTAM sports period . . . Pat 
Patterson, formerly WJW, now has 
a game and fish period on WTAM 





Schenectady — WGY cancelled 
(21) network time to broadcast a 


|half-hour memoria] program for 
‘Robert S. Peare, General Electric 


'Co. vice-president in charge of 
GE radio, television and publicity 
‘activities, who died three days be- 
fore. The memorial included se- 
\lections from New York by Fred 
| Waring’s group. 

| San Antonio — Stanton Morris, 
formerly account exec for KCOR, 





Joe nounced by Samuel G. Camann, | has been named assistant manager 


Mann, who was at the helm when treasurer of the new concern. Mor- | to William Smythe, manager of the 


| the death knell sounded. 


‘ris Silver, also of this city, is presi- 


' outlet. 





scateniithtiaall 
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Alaska, Puerto Rico and Virgin Is- | 
lands. Since the territories are 
sufficiently removed from = con- 
tinental U. S., no problems are 
contemplated regarding the 49 
VHF assignments proposed. There- 
fore, unless an issue arises over 
the general mileage separations of 
stations on the same or adjacent 
channels, the freeze on new VHF 
stations for these aréas will prob- 
ably be lifted much sooner than for 
the U. S. 
Cuts Into Com’ls. outlets 

It is the surprising extent of 
intermixture of VHF and UHF, 
especially in major markets, plus 
the educational set-aside in the 
proposed allocations that hits 
many VHF applications hard. Al- 
though the total number of VHF 
stations provided is greater than 
was proposed in the 1949 alloca- 
tions, the reservation of 82 VHF 
assignments for education makes 
fewer commercial outlets avail- 
able. 

Pending VHF applicants’ in 
Chicago, Omaha, Salt Lake City 
and Birmingham are knocked out 


+ 





by the proposed educational res- 
ervations for the only remain- 
ing VHF channels in these cities. 
In single station markets like 
Pittsburgh, Houston, Dallas, Mil- 
waukee, Memphis, Nashville, In- 
dianapolis, Kansas City, Jaskson- 
ville, Oklahoma City, Tulsa and 
San Diego, appkcants will have 
only one commercial channel 
available because of the educa- 
tional set-aside. 

The same will apply to Boston. 
w here there are two stations, San 
Francisco (depending on disposi- 
tion of a channel reserved for the 
old Don Lee network), where there 
are three stations, and San An- 
tonio,, where there are two. In 
Six other cities, including St. Louis 
and New Orleans, there will be 
one less commercial channel 
available than before. 

In most of these cities, as well: 
as other TV centers, the Commis- | 
sion has proposed additional as- 
Signments for stations in the UHF 
band. New York would get three 
UHF channels (one reserved for 
education), Chicago would get five. 
Philadelphia four (one for~educa- 
tion), Los Angeles three (one for 
education), Detroit three (one for 
education), Baltimore three (one 
for education), Washington two 
— for education), and Frisco 

re. ; 

_Will there be applicants for 
UHF in.these citiesdedddth the pub- 
lic buy tuners for their VHF 


\ i 








Mpls. TV BizSpurt” 


, Minneapolis, March 27. 
New.TV business is pouring into 
the two Twin City - stations, KSTP 
and WCCO, at a brisk rate, their | 
! 





A Steinman Station 


NBC 


TV-Alliliote 





heads reveal. 

Deal has just been closed for 
R. J. Reynold’s Co. to sponsor the 
1:45-2 p.m. segment of KSTP-TV's 
daily audience participation show, 

Cash ’p’ Carry.” Colgate has 
Purchased show's first quarter 
hour, 1:30-1:45 p.m., Monday 





Represented by 


through Friday.” William Esty Co.. 
_— York, is agency for both con- 
- IDs. 





CHANNEL 7 


WILMINGTON, DEL. 


THIS MARKET IS yinst 


IN RETAIL STORE PUR- 





CHASES, HAS THE HIGHEST PER CAPITA EXPENDITURE 
OF ANY STATE. 


Standard metropolitan Wilmington, Delaware 
area showed following increases in the ten years, 
1940 to 1950. 


Population 
Dollar volume retail sales 
Dollar volume wholesale sales 


Doll 


ar volume service trades 


INCREASE 
20% 
178% 
209% 


154% 


In the nine year period, 1939 to 1948, employment 


rose 


3434%. 


Doto from 1950 Census of Populotion and 1948 Census of Business, figures released 
December 1950. 


WDEL-TV is the only television station located in this market which is 


~ first inthe warion——ant growing ale time-— ~~ 


eer ot 


WDEL-TV effectively reaches this richest market with NBC and 
Du Mont network shows, many popular local daytime and evening 


programs. 


WDEL-TV—the TV must on your schedule. 


ROBERT MEEKER Associates New vork LOSANGELES SAN FRANCISCO CHICAGO 
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ors, who readily release him, is 
the high spot of dramatic impact. 
Handled in narrative format and 
spaced by Eastertide hymns, Op- 
eratic soloists and choral groups, 
it made a most impressive hour. 

Loretta Young, Irene Dunne, 
Pat O’Brien, Gene Lockhart, Bill 
Lundigan, Rosalind Russell, Licia 
Albanese, Christopher Lynch and 
Nan Merriman were but a few of 
the many who contributed to this 
sock stanza, produced in coopera- 
tion with the Rev. Patrick Pey- 
ton, C.S.C., by Mutual’s production 
staff. Father Peyton, head of the 
Crusade for Family Prayer, ap- 
pended with a talk and seasonal 
prayer. 





WNEW, N. Y., “angled” its fol- 
Yowup coverage of the Kefauver 
crime hearings in a somewhat un- 
usual manner when it employed a 
psychologist, Dr. Ernest Dichter, to 
explore the emotional, social and 
moral impact of the hearings on 
the public. In the first of two Sun- 
day night (9:35-10) analyses over 
the past weekend, Dr. Dichter 
likened the eight-day N. Y. hear- 
ings to an eight-chapter “soap 
opera,” with Senator Kefauver as 
the principal “hero” of the drama. 
Interspersed with his too-academic, 
dullish dissections was the tran- 
scribed testimony followed by the 
psychologist’s public questioning, 
to wit: “What would you have 


done in Crane’s place on the Moran | yayde-cafe comedy specialty week-| ting. 


payoff? What kind of woman is 


Virginia Hill? What does she want} we]] with a dissertation on the ef-| teresting, 44% were neutral and 


out of life?, etc. In wanting the 
audience to participate in the mass 
psychological test, Dr. Dichter 
asked for their written reactions. 





Radio Follow-up Comment 


Continued from page 22 





‘stanzas. This Dee Englebach-pro- 
duced show seems to have gotten 
into the groove where it can do 
little wrong. Program continues 
to be marked by literacy in writing, 
good taste in enactments and pro- 
duction, and a sophistication that 
should get the upper IQ strata of 
listeners. 

Tallulah Bankhead’s talent col- 
lection came through with upper- 
shelf entertainment after a wordy 
| start. Once the preliminaries were 
|over, the program started deliver- 
ing. 





| With Jimmy Durante and Judy | 


| Holliday on the same program, it 
was to be expected that the com- 
edy needs would be taken care of 
automatically. This is probably 
the strongest laugh-combine_ on 
“The Big Show’s” roster. Both 





tion to carry 150-minute wrestling 
show. 

Video spread includes sponsor- 
ship of Carrillo’s “‘Cisco Kid” vid- 
pix in Salt Lake, Phoenix, San 
Francisco, and L. A. 

In northwest, firm has signed for 
radio broadcasts of Seattle Rainiers 
games on KING. Outfit also splits 
four-way sponsorship of L. A. 


Angels on KMPC, 





Videodex Study 


t———=- Continued from page 26 


the bankroller’s cars is seen by 
the fact that they’re older, have 
fewer children, do not live in 
apartment houses, tend to own 
{their own homes and earn more 











| money than do viewers of the NBC | 
| program. Thus, they’re seen to| 
'be more stable and in a better | 
financial position to buy cars. 


Also revealed by the Videodex 


| 


Inside Stuff—Television 


Despite reports to the contrary, indie packager Bernard L. Schube 
has not tied down rights to 15 Rodgers & Hart oldies for his “Musica 
Comedy Time” television show. According to attorney Howard E. Reine 
heimer, who represents the R&H interests, Schubert had put in a bid 
for video rights to the 15 shows. When Procter & Gamble dropped 
sponsorship of the Schubert series and is bowed off the NBC-TV web, 
however, the talks were terminated. 

Schubert had offered $5,000 each for rights to the shows, which 
included “Pal Joey” and others, but Reinheimer insists that the deal 
never got past the earliest talking stage. 





ABC-TV’s “Penthouse Party” on Friday (30) will host Eloise Mce 
Elhone, “Leave It To the Girls” panelite, and William Warwick, TV 
director, son of Paul Warwick (& Legler agency), who are engaged to be 
married. Format of the show will have several video husbands fire 


| questions at Miss McElhone, on the paradox of her becoming betrothed 


while expressing violently anti-male attitudes on the “Girls” show. 

Husbands who’ll quiz Miss McElhone include Jeffrey Lynn (spouse 
of Robin Chandler); Dick Kollmar (spouse of Dorothy Kilgallen); 
Ed (& Pegeen) Fitzgerald; and cartoonist Bob Dunn, 





David Hale Halpern, president of the American Television Society, 
yesterday (Tues.) announced the nominating committee for ATS. officers 


were in and out of the proceedings | diaries and not generally shown by | and directors for the 1951-52 year. 


and served to pick up interest at 
strategic moments. Duo combined 
on a satire of the Rex Harrison- 
Lilli Palmer enactment of a scene 
from “Anne of a Thousand Days. 
Their ribbing was expert. 

Miss Holliday’s stylized byplay 
with La Bankhead continues to be 
{one of the highlights of the show. 
| The song sessions were well 
'taken care of by Carmen Miranda, 
'who also contributed comedy, and 
| Don Cornell, whose robust deliv- 





ery came across nicely. It’s ap-| 


parent, at this point, that the show 
designers are striving for one 


ly. This time Jackie Miles did 


| fects of video. 


The dramatic highlight was the |, 


i moving portrayal by Miss Palmer 
and Harrison of a scene from the 


Maxwell Anderson play. Both were 

Sunday’s (25) edition of “The! jin top form. However, duo didn’t 
Big Show” measured up to the| do too well in the comedy sector. 
high standards set by previouS| The argument as to who was to 
decide what’s to be done on show 
was somewhat forced, but their 











lapse. 


es eo 
| Vitamins | 
Continued from page 2 


sell him two hours nighttime for 
wrestling show. WGN-TV had to 
pass up this as his other buys prac- 
tically resulted in complete sellout. 

In addition to doing WGN-TV 




















If you live by your voice— 
KEEP IT CLEAR! 


When you're in the spotlight and must 
go on—stop that tickling, racking 
cough or huskiness with Liqwid Cen- 
ters. Just try this handy type treat- 
ment—the one and only medicated 
candy shell filled with real liquid cough 
medicine that bathes and soothes your 
throat. You'll be delighted! Ask your 
retailer, today. Made by The Iodent Co. 


Don't be a Cougher—use 


LIQWID CENTER 


all ballgames, disk jock Hogan will 
do all 96 weekly quarter-hours on 
radio lineup. Jack Brickhouse will 
handle play-by-play baseball on 
4 WGN-TV. 


buying splurge are Dallas and 
Houston, where Johnston hopes to 
line up time for weekly 150-min- 
ute wrestling telecasts. Grappling 
show which he plans to slot in 
Texas and Chi will be patterned 
after his various wrestling ventures 
beamed on L. A. stations. . 


Only network radio used by firm 


dramatic work made up for the 


Next on tap for vitamin firm’s | 


COUGH DROPS 


FOR QUICK 
DOUBLE ACTION 


is full hour Sunday “Harmony | 
House” aired from KHJ, L. A. on) 


that audiences for both shows en- 
|joy them about equally well. In 
iN. Y., the oldest TV market and 
ithus the most discriminating, 58% 
'of the ‘total audience labeled 
|“Comedy” excellent, 31% thought 
it good and 8% termed it only 
fair. For “Toast,” 62% rated it 
excellent, 35% thought it good and 
13% said it was fair. On their re- 
/action to commercials, 47% of the 
iN. Y. audience for ‘Comedy” 
found them interesting, 44% were 
(neutral and 7% found them irrita- 
For “Toast,” 54% of the 
|N. Y. viewers found the plugs in- 


| Simple rating figures is the fact | 
| 


| 
| 


|1% said they were irritating. 


Film Oldies 


Continued ‘from page 26 

















stand in their way. They are afraid 
that doing business with TV sta- 
tions might antagonize their ex- 
| hibitor customers and, with video 
| itself representing their top com- 
| petition at this time, they can’t see 
any reason to help promote it. 

| That the WCBS-TV series has 
' proved successful is underlined by | 
| its commercial record, as well as 
|its ratings. Bobby Sherwood Show, | 
| previously aired at that late eve- | 
| ning time, never had more than 13 | 
| spot advertisers per week. Film se- | 
| ries, comprising a group of original | 





1949, is completely sold out Satur- | 

day nights and has a total of 27 | 
different spots sold per week. In 
| addition to the quality of the prod- 
/uct, the station’s program execs 
|attribute this success to the fact 
that they’ve ruled out the lengthy 
pitchman commercials usually as- 
sociated with old films on TV, con- 
centrating instead on short spots 
at the rate of not more than one 
every 20 minutes. 

While WCBS-TV, operating in a 
major market, might go to $2,500 
for a single film, the average is 
about $500-$750 per single showing 
on one station for good “first run” 
product. Pix aired previously on 





Committee working on the election, which will be held in May, ine 
cludes: Halsey V. Barret, DuMont; Will Baltin, Screen Gems; Norman 


| Livingston, WOR-TV, N. Y.; George Shupert, Paramount Film Produce 


tions; M. Charles Rohrabaugh, Rohrabaugh Reports; Warren Caro, The- 
atre Guild, and Don McClure, McCann-Erickson. 





Burl Ives last week finally completed “Blue Beard,” pilot half-hour 
vidpic for the proposed ‘Famous Tales” series Ives is producing with 
G-L Productions, 

When director Marion Gering went through the rushes he found 
that 90 feet of an important scene were blank. Reason was that 
cameraman Don Malkames had used new English lenses, which lock 
differently than the American kind, causing the snafu. Faux pas ree 
quired Ives’ flying back to Gotham Friday (23) from the midwest, 
where he was enroute to an engagement at the Cocoanut Grove. The 
one-minute retake added an additional $750 cost to the film, exe 
— Ives’ traveling expenses, Finished print will be shown on 

ay 1, 





editor Nancy Randolph added a Detroit—There were 17,580 tele. 
Social Register touch. vision sets sold in the Detroit area 
Fashion figures such as Ceil|in the past month to bring to 437,- 





Chapman, Jacques Fath, Mr. John 
and Mr. Fred also turned up on 


one or more channels to annotate |: 


the scads of skimmers, cloches, 
toques, bonnets and other skull 
decor. Unbilled performers were 
the Manhattan coppers, who kept 
the crowds at bay, playing it like 
veteran Television Authority card- 
holders. 


In short, quite an assemblage 
spent Easter morn paying homage 
to the icons, Bril. 


Chi’s Banks 


Continued from page 27 






military draft information to sup- 
commentator’s Friday 
night discussions of selective serv- 
ice. 

Another major bank going in for 
video newscasts is the First Na- 
tional which picks up the tab on 
Clifton Utley’s “Frontline Cam- 
era” roundup Saturday evenings 
on WNBQ. Chi NBC plant last 
week also pacted Home Federal 
Savings & Loan Assn. to sponsor a 
quarter-hour Sunday night news 
show, teeing off April 15. Loan 
firm recently dropped its participa- 
tion on sister AM station, WMAQ’s, 
“National Home Institute” airer. 





029 the total number now in use 
here. 





Now appearing with 
DONALD O’/CONNOR 
in “THE MILKMAN™ 
(Wnaiversal-internationaD 
Management: WILLIAM MORRIS AGENCY 








ATTENTION 
“ TV PRODUCERS 


40 MODERN 40 


Rehearsal Rooms 
. ALL SIZES — AIRY 
from 20x23 to 60x90 
Reasonable’ Rentals 
CENTRAL PLAZA 


Centrally Located - 2nd Ave. 7th St. 
(2 Blocks &. of John Wanamaker’s) 


When ABC launched the “March 
of Time” films earlier this month 
as a web co-op, it was the City Na- 





RELIEF! It’s teevee that gets biggest bit 
of outfit’s ad budget. In L. A. 
alone, AVA bankrolls nine shows, 


totalling 11% hours weekly. 


In San Francisco, three tele sta- 
tions share five shows totaling two 
and one-half hours weekly. Sched- 
ule will soon be upped to six hours 











AUDIO-VIDEO RECORDING COMPANY, INC., 
1650 BROADWAY N.Y. 19, N.Y. © Plaza 7-0780 


68-station Mutual hookup. | the same station but brought back 


when Johnston closes deal for sta- | 


| for a subsequent run are worth 
| about $300-$450 per booking. West- 

erns earn comparatively less for 
| their distribs, getting on the aver- 
_ age about $150-$200. 


Easter Parade 


Continued from page 30 


Sid Caesar, John Loder, Ann 
Jeffries, Tex and Jinx McCrary, 
Dorothy (Kilgallen)) and Dick 
Kollmar, Bert Lytell (and other 
casters of “One Man’s Family”) 
and Marguerite Piazza. During the 
stanza, bankrolled by Sanson 
hosiery, Miss Emerson found time 
for several changes of headgear. 
OG Sponsors on DuMont 

DuMont’s 90-minute _ telecast 
from a site near Saks-Fifth Avenue 
was backed by Old Goid, with 
Dennis James passing out cartons 
of the ciggies to the guests. James, 
on his fourth Easter stint, exhibited 
a jocular approach, with references 
to his red flannels and hugging 












in the unseasonable (39 degree) 
weather. Guests included Bert 


the mannikins to keep them warm |! 





Lahr and Paul WinchelL 

WPIX’s two-hour coverage was. 
sponsored by Kaiser-Frazer deal-| 
ers, with apropos copy theme of 
the “fashion-styled Henry J.” 
Program had an_ international . 
flavor, with comments by a Hindu | 
dancer and a collection of 12) 
whacky prize hats from France. 
Bartholomew gave a British point 
of view and Ford a Gallic inter- 
pretation. N. Y. Daily News society 








tional Bank and Trust Co. which 
picked up the weekly half-hour 
show on WENR-TV, Chi ABC flag- 
ship. MOT was bought for 26 
weeks, 


_ Reportedly eyeing TV packages 
is the Exchange National Bank 
which is winding a spot campaign 
plugging its “drive-in” deposit set- 
up. Another good user of local 
teevee spots is Household Finance 
Corp., which is expected to get 
back into network video next fall. 
HFC last month dropped the CBS- 
TV “Peoples Platform.” 





Minneapolis—In line with ex- 
pansion of the WTCN and WTCN- 
TV public relations and promotion 
departments, Robert N. Wold, for- 
merly with Knox Reeves Advertis- 
ing, Inc., has been appointed by 
F. Van Konynenburg, veepee and 
general manager, to take over pro- 
motion duties formerly handled by 
John Ford. Move will give Ford 
more time for his work on the air 
and in public relations. Ford now 
handles 35 shows a week. 











Roosevelt Hotel 
NEW YORK 








SKY HIGH 


Breathtaking views, 50 acres, unique 
stone dwelling, 6 rooms, off heat, 2 
baths, fireplaces, secluded, accessible, 
vest house. Swimming, boating and 
shing. 2-barns, other bldgs. 
churches, stores. 5 minutes 
N.Y.C.R.R. 80 miles N.Y.C. $29,000. 
Terms. Write or 


phene: Ritr. 
VIRGINIA LAFAYETTE NISONGER 





TV WRITER — IDEA MAN 


AVAILABLE SOON 
Strong on SITUATION HUMOR, CHARACTER, PLOTTING 


Ten Years with Top Network Comics, Variety Shows 
Eight years in Vaudeville Picture Houses 


KNOW-HOW — SINGERS, DANCERS, BANDS 
Box 328, Variety, 612 N. Michigan, Chicage 11, ill. 








Hopewell Junction, 6-2531 er 6-8555 
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i stanza of the four-week 
pun itled “Giving Ground to Gain 
Time,” dealt with the North 
Korean crossing of the 38th paral- 
lel last June up to the United Na- 
tions’ forces amphibious landing at 
Inchon. Three subsequent chap- 
ters will carry the fighting up to 
the present time. Initialer dwelt 
with the right emphasis on the UN 
forces being the first worldwide 
army in history assembled to fight 
aggression and the terrific dis- 
advantages faced by the green 
American troops rushed into com- 
bat with poor equipment to stem 
the Communist tide. Stal. 





WHAT IN THE WORLD 

With Dr. Froelich Rainey; an- 
nouncer, Barry Cassell 

Producer: Robert A. Forrest 

Director: Joseph Tinney, Jr. 

30 Mins.; Sun., 4 p.m. 

WCAU-TV, Phila. 

In cooperation with the Uni- 
versity Museum of the University 
of Pennsylvania, WCAU-TV has 
reached into antiquity for its new 


quizer, “What in the World,” 
which seeks the identities of arch- 
aeological objects. Viewers will 
probaby not be able to characterize 
articles further than “Indian,” or 
perhaps “African,” without further 
information from the offstage voice 
of announcer Barry Cassell, as the 
objects are superimposed on a va- 
porous mass (fumes from dry 
ice). The one “you guess” stint 
(without clues from Cassell) will 
probably result in total audience 
failure. On the other hand, the 
museum experts — Drs. Milton 
Krogman, Ward Goodenough and 
Schuyler Cammann — amaze wi 

their almost 100% correct answers. 

Even more startling (to the 
laymen) are the misses, which err 
by picking some remote forgotten 
tribe, about 100 miles distant from 
the correct one along such un- 
familiar circuits as the Belgian 
Congo, Luzon, Peru and western 
Canada. 

Program avoids general static 
quality of quizzers by having the 
professors, who are seated on plat- 
form, step down to examine the 
unusual and visually interesting 
figures, from every possible angle. 
By way of information, there is a 
big wall map and the spots are 
pointed out where these various 
feathered head-dresses, skulls, arm- 
bands, statuettes, etc., were found. 
The scientists seem to take to TV 
as easily as they do the textbook 
and spade, and all connected with 
the program rate kudos. It’s easy 
and informal, and there is no 
tendency on the part of the prin- 
cipals to drag in the classroom or 
become didactic. Yet the whole 
—_—K|_—_———S 





TODAY 
STEVE ALLEN 
SHOW 
CBS-TV 
Tues. April 3d 
GARRY | 

MOORE 


SHOW 
CBS-TV 
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in Idaho's Fabulous Valley 
Ask HOLLENBERY 
ABC at Twin Falls, Idaho 








How are your scripts? Story ideas? 
Audience gimmicks? eee Let expert 
children’s writers work with you. 


CHILDREN’S 


SCRIPT SPECIALISTS 
59 Park Ave., New York City 
{ MU, 6-3883 


—_—_—_—_—_—_—_—_—_—_—— 


1932: Stage and Films 
1935: Started in TV 
SINCE: Wrote and Produced 
TV Programs for Major 
sveereres and 4 Variety. 
ic4W. 46mm St New York. 
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thing is enormously informative, 
giving not only some idea of the 
customers and habits of the people 
who once owned the articles shown, 
but also the modus operandi of the 
archaeologists. 

Camera work is extremely com- 
petent, showing the objects to best 
effect, and portraying the scientific 
mind at work. Show has more gen- 
eral appeal than you would expect 
and will undoubtedly send count- 
less observers to the museum for 
more of the same. Gagh. 


GEORGE SCOTTI SHOW 

With George Scotti, Eleanor Scotti, 
Bert Wells 

Director: Gene Holowchak 

15 Mins.; Mon.-Wed.-Thurs., 7:30 


p.m. 
FRANKENMUTH BEER 
WW4J-TV, Detroit 


(Ruthrauff & Ryan) 


This show is a smooth blend of 
pianistics and pantomime. The pace 
is swift and the material sharp. 
Scotti opened the program caught 
with a polished rendition of Grieg’s 
“Concerto in A Minor.” Camera 
closeups of Scotti’s hands brought 
out the technical excellence of his 
playing. 

Scotti and his wife, Eleanor, 
poised and beautifully gowned, 
combined skillfully with a panto- 
mime of a Jimmy Durante-Helen 
Traubel duet. The Scottis’ mouth- 
ings and posturings were realistic 
and on the beat. 

The commercial, featuring Bert 
Wells as bartender, was nicely 
blended into the proceedings. The 
quarter hour seemed to race by in 
a matter of minutes, a mark of 
sock entertainment. Tew. 





A HIT IS MADE 
With John Barclay, Danny O’Neil, 

Dori Fields, Cornelius Peeples, 

Henry Bedinger 
Producer-Writer: Dave Durston 
Director: Dan Schuffman 
30 Mins.; Tues., 10:30 p.m. 

U. S. BREWING CO. 
WENR-TV, Chicago 

This show purports to demon- 
strate how a video play is cast, 
rehearsed and directed. Back-of- 
the-scenes idea on version viewed 
(20) played off as a pretty bela- 
bored effort, due mainly to the 
weakness of the so-called comedy 
= as the vehicle under examina- 

on. 

Thesper John Barclay serves as 
the “director” and given less high- 
blown lines would fit the role 
nicely. Directorial interpolations 
on this segment were somewhat 
pretentious, considering the “play” 
in question. Combination of di- 
rector’s “seriousness” and _ slaps- 
tick yarn was jarring in its in- 
consistency. 

Story dealt with a song and 
dance team which used a dog in 
their act. The pair get their notice 
from a cheap nitery and after 
some heavy-handed comedics in- 
volving another entertainer and 
his marital troubles with his ex- 
wrestler wife, team is visited by 
a Hollywood producer who wants 
to talk to them about a pic con- 
tract. After some hysteria, film 
exec reveals it’s only the dog he 
wants to hire. 

Fluffy skit occasionally hit for 
chuckles thanks to the tongue-in- 
cheek playing by the cast. Display- 
ing a nice comedy touch, singer 
Danny O’Neil brightened the pro- 
ceedings as the male half of the 
vaude team. Also good in her role 


was Dori Fields. Cornelius Peeples 


their supporting bits. 
Given something sturdier in the 
story line, show could develop into 


WEAM 


Continued from page 23 


tion. Dowd charged WEAM with 
“brazenly” appropriating the 
“Lucky Numbers” program as its 
own. 

When Frank Morgan, counsel for 
WEAM, argued that there was no 
deception because winners were 
told where they could collect their 
$100 awards (at the address of 
WWDC), Judge Bryan interjected: 
“But that doesn’t come to the at- 
tention of the rest of the au- 
dience.” 

Following the hearing, Howard 





he would comply: with the Court 











order rather than drop the listen- 


and Henry Bedinger were okay is |, 


a pleaser. Camera work and pro-|its own organization, St. 
duction were first rate. Commer- 
cials were slightly coy, using a 
husband and wife combination 
with the general pitch that there’s 
nothing like a good stein of suds 
to settle marital hitches. Dave. 






ers’ service. He stid he didn’t 
mind giving WWDC the publicity. 
“We want to break up the give- 
aways and compete with stations 
/On an equal basis,” he said. “We 
deplore the device of buying au- 
dience. We want this type of au- 
dience snatching stopped.” 

WWDC’s “Lucky Numbers” pro- 
gram gives $100 each to persons 
whose social security number or 
driver’s permit contains certain 
digits. Numbers are broadcast 12 
times a day, six days a week, and 
winners are given 24 hours to 
notify the station. They need not 
be listeners. 


Even Video Needs 
‘Aggressive Selling 


With television set sales continu- 
ing to lag behind the same period 
last year, RCA Victor veepee H. G. 
Baker this week declared that it’s 
time for the industry to return to 
oldtime aggressive advertising and 
merchandising technique. At the 
same time, Emerson Radio, while 
not cutting the price on any of its 
current models, revealed produc- 
tion of a new 14-inch table model 
to list at a new low price of $179.95. 

Baker tended to play down the 
current slump in set sales, attribut- 
ing it mostly to seasonal causes. 
“TV business begins to fall off 
every year around this time,” he 
said. “There should be no cause 
for concern in a situation the radio 
and TV industry has experienced in 
the past.” He added that RCA’s 
current video receiver sales are ac- 
tually higher than they were during 
this period in 1950. 

Claiming that TV manufactur- 
ers and retailers can’t “expect for- 
ever that the customer will beat a 
path to the TV dealer’s door,” 
Baker declared: “There must be a 
return to aggressive, competitive 
retail operation. And if that time 
has already arrived, then certainly 
this industry, by employing its es- 
tablished talent for sales promo- 
tion, can go a long way toward tak- 
ing up the slack in the current 
sales decline, without falling back 





miral is the only manufacturer to 
have cut its prices. 

New Emerson 14-inch job will 
sell at the lowest price for such a 
receiver ever put on the market by 
that company. Reason, according 
to prez Benjamin Abrams; is that 
Emerson will concentrate about 
30% of its facilities on produc- 
tion of the model during April and 
May. In that way, he said, the 
company can effect economies in 
production. 


‘Barred From Televising 
-Pro Matches, KSTP-TV 
Staging Own Wrestling 


Minneapolis, March 27. 





free wrestling shows in the flesh by 


ing the regularly promoted shows 


torium because of its technicians’ 
strike and because rival station 


Paul 
Sporting Attractions, to supply the 
wrestlers for what it calls “All Star 
Wrestling.” - 

The KSTP-TV wrestling cards 
originate in one of its studios 
which is converted into a regular 
wrestling arena for the occasion. 
Slawik Motors, Minneapodis-St. 
Paul, sponsors the half-hour shows 
and passes out the free tickets. 


HUB DEPT. STORE'S TV 
COLOR TRANSMISSION 


Boston, March 27. 

Boston’s Jordan Marsh depart- 
ment store today (Tues.) began to 
transmit and receive color TV, in- 
augurating a week's schedule of 
nine 15-minute intra-stores pro- 
grams. - . 

Using Columbia’s vericolor, 
closed circuit programs are picked 
up through three receivers placed 





Stanley, manager ef WEAM, said around the store with fashion and 


make-up hints carried on initial- 
er. 

















on pricing measures.” To date, Ad- | 





Genevieve Warner joining in a 
scene from “Marriage of Figaro,” 
Bidu Sayao, Charles Kullman, Val- 
dengo and Anne Bollinger in a bit 
from “La Boheme,” Kurt Baum’s 
selection from “Trovatore,” and 
Dorothy  Kirsten’s ‘“Depuis_ le 
jour.” There were also three 
items from “Fledermaus,” by Ro- 
berta Peters, Regina Resnik and 
the piano-duo Luboshutz and Ne- 
menoff. Pop stuff included Val- 
dengo and Miss Holm partnered 
on “Some Enchanted Evening’ and 
Kullman and Miss Stevens doing 
“You’re Just in Love.” 

Three conductors batoned the 
broadcast, Fausto Cleva, Max Ru- 
dolf and Glen Osser, latter han- 
dling the pop numbers. All in all, 
whether the dialer thought the fre- 
quent references to “Bing” were 
to a Crosby or Rudolf Bing, ft was 
a delightful helping of public 
service and entertainment. Bril. 


KID STUFF 

With Hank Malloy 

30 Mins.; Sat., 9 a.m. 
Sustaining 

WTRY, Troy 


New entry in the children’s Sat- 
urday sweepstakes runs a moder- 
ately creditable race for their at- 
tention. Hank Malloy and an alter 
voice, “Hoomer Hooper,” take the 


smallsters on kilocycle journeys of 
music, fairy story and chatter. Se- 
lection of numbers was good; nar- 
rative bridging was so-so; yarning 
(“The One Who Makes the Weath- 
er’) came off rather well. The dia- 
log needed better timing and great- 
er flexibility for adult ears— 
youngsters might be unaware of 
such nuances. 

Malloy possesses a deep, firm 
voice, but tone could be warmer 
and more fluid. Staffer’s personal- 
ity is friendly. Airy orchestral ac- 
companiment might have pointed 
up the fantasy of the Jack Frost 
tale. Jaco. 





EXHIBIT A 

With Lee Welters, Don Ward, Jack 
Leslie, Peter Lucas, Tom Casey 

Producer-director: Bob Woolson 

Writer: Bob Eckland 

30 Mins.; Sat., 4:30 p.m. CST 


| Sustaining 





Twin City public is being served , 


KSTP-TV in consequence of the’! 
station being barred from televis- 


from the St. Paul municipal Audi- | 


WTCN-TV has the regular Min- 
neapolis Auditorium shows sewed . 
as the distaff member of the team | UP. ; 
Staging its own weekly shows , 
Friday nights for TV _ purposes, | 
KSTP is unable to obtain the talent | 
employed by the Twin City pro-| 
fessional promoters, but has formed | 





ABC, from Chicage 


ABC, which is upbeating its o. | laa 


& o. originations, launched a Chi 
sustainer last week (24) that seems 
destined to stir up only mild in- 


terest. Airer’s biggest handicap is 
the fact .that its format would 
make an excellent video idea. As 
it is, AM version serves to under- 
score the medium’s limitations in 
those which video has invaded 
with such success. 

_ Idea has Chi ABC gabbers, mak- 
ing tape-recorded visits to Museum 
of Natural History, Art Institute, 
Museum of Science and Industry 
and the Adler Planetarium, where 
they interview the specialists in 
the various fields and describe the 
top exhibits. Interviews were 
competently handled but the idea 
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= Continued from page 22 





cried out so loudly for visualiza- 
tion that the single dimension de- 
scriptions were pallid. 


At the Adler Planetarium, Jack 
Leslie talked with the assistant di- 
rector, who came in with some 
timely notes on how the date of 
Easter Sunday is established by 
the vernal equinox. Then Don 
Ward took over from the Museum 
of Natural History, with the deputy 
director describing the preserva- 
tion process Bushman, Windy 
City’s favorite gorilla (animal), is 
undergoing in the hands of the 
taxidermist. Scene shifted to the 
Art Institute where Peter Lucas 
and. a curator described the cur- 
rently featured Italian display. 
Tom Casey at the Museum of 


Science and Industry added a light ‘ 


touch with a word description of 
chicks hatching in an incubator. 
ave. 


WMCA’s ‘Killers’ 
Continued from page 21 


to take care of the victims and the 
families of the dead. We recorded 
traffic violations, first-hand stories 


of victims and the opinions of ex- 
perts. What the experts said is in 
the public interest and the people 
have a right to hear all the facts. 
We have gathered our facts as a 
newspaper does for a series of ar- 
ticles. We have the same right and 
the same obligation to the com- 
munity to present all the facts.” 


Series, which follows previous 
public service airers such as “New 
World A-Coming,” “One World or 
None” and “A House to Live In,” 
has drawn support from several or- 
ganizations. United Parents Assn. 
has distributed 225,000 circulars on 
the show to its members and the 
Board of Education is sending out 
memos on it to school principals. 
Parents League, United Neighbor- 
hood Houses and other civic groups 
are also cooperating, WMCA edu- 
cation director Helen S. Straus‘ 


ABC Sale bicker} 
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ter represents a reduction of $327,- 
000 via recovery of taxes under 
carry-back provisions of the inter- 
nal revenue code. The better pic- 
ture in the current year isn’t fully 
reflected in last year’s report, as 
the skein’s big influx of video shows 
came only in October. With almost 
all those shows continuing through 
this year, video will probably rep- 
— a cash asset, rather than a 
rain, 


Provision for depreciation was 
reduced by $300,000 to $1,190,000 
for '50, based on an engineering 
study which indicated that the life 





of certain tele equipment is longer 
than previously thought. 
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the color sensation of the year 


TELEVISION BLUE 


the store of the stars 


BROOK'S 





THE YORK BROOK ... @ wide 
spreod reunded roll collor that’s 
coptused the foncy of al! Brood. 
way ond Hollywood. Styled of 
the fines? 152280 count breed- 
cloth with French cuffs. Perfect 
la white or TV Bive. A Brook's 
sensation .. for the mon with 


beneir oir. 
the deboneis oir $495, 
Sizes 14 te 17 
SL. 32-35 





. FREE! ‘WH you're eway from New York drop) 


vs co post cord and we'll send you 
the BROOK'S SPRING FASHION Meil Ordes| 
Book. You moy order the shirts disployed by) 
moil. Simply odd 25¢ for pestege. M 
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Stevens Shifts to Col, 


36 ORCHESTRAS-MUSIC 


VARIETY 


Wednesday, March 28, 195] 





Britain Rations U.S. Pop Tunes on BBC, 
Clamps Embargo on Yank Musicians 


By ERNIE ANDERSON + . ne 
(Former U. S. jazz concert im- | Remick P ublishing 


presario, now residing England}, Prize ‘Washington’ 

Lond on, March 20. Remick Music, Warner’ Bros. 

U. S. pop music has been added | gyupsid, has picked up the publish- 
to the British shortages and is ing rights to Jimmie Dodd’s song, 
available, like butter, eggs, meat, | gens me a a iain 

hi : ati prize in Washington last week. 

fuel and whiskey, in rationed | Soll eolstel the saad th the 
quantity. BBC permits broadcast | Motorola company’s contest for the | 
only of records released in Eng-| top tune dedicated to the nation’s 
land, which automatically forbids | capital. 
the bulk of the VU. S. product. | 


Despite int ish came bands frank, VIOLIST WM. PRIMROSE 








| Best British Sheet Sellers 


(Week ending March 17) 
London, March 20. 
Tennessee Waltz. ..Cinephonic 


Petite Wate «...0000.. Leeds 
My Heart Cries for You. Morris 
HOVing BING. .aii0 660s Leeds 
September Song ....Sterling 
[SR rr ree rere Lennox 


I'll Always Love You. Victoria 
Canoe Up the River....Leeds 
Beloved Be Faithful. .Pickwick. 





ly counterfeit the latest American | SIGNED BY COLUMBIA 


musical styles from io cee to |} 
Kenton, BBC authorities have in- | anid . : 
dicated that most broadcasts will | , William Primrose, concert viol- | 
. | ist, has been inked to an exclusive | 
be awarded to bands playing the! ott by Columbia Records starting | 
; i f English pop | ? : : = ns | 
largest proportion © | June 1. Currently with RCA Vic- | 
songs. ay |tor, Primrose’s Col pact is part of 
In spite of these restrictions the |the two-way traffic in longhair | 
appetite of the British public for | artists between the two companies 
the U. S. brand of pop music con-| which started last year with the 
tinues to such an extent that one | switch in label affiliations of such 
recent week saw 22 of the top 24/ names as Bruno Walter, Fritz! 
sheet music sellers to be American | Reiner, Helen Traubel,_ Rise} 
imports. The paradox in point,| Stevens, Ezio Pinza, Sir Thomas | 
“The Roving Kind,” Mitch Miller’s | Beecham and others. | 
Columbia record, is the pattern 
followed down to the last hand | jtial disks for Columbia in July, | 
clap by its top purveyor here | when he will participate as soloist | 


although, as Alan Lomax has /| with other instrumentalists in the | egin-box platter melon under a co-!ing a nice job on the chorus. An- 
pointed out, the song is actually | 1951 Pablo Casals Music Festival, | operative plan of sales to operators. |other big juke side although air- 
based on an ancient London music | being held in the south of France. | Result, according to waxery topper |lane play for this tune is dubious. 
The festival, like the 1950 Bach | Bud Brandon, would be a reduction Bottom deck is fair. 

Hardie Ratcliffe, British musi- | bicentennial celebration, is being | from the present 59c per record to | 


hall ditty. 


cians’ union chief whose position | Waxed by Columbia in its entirety. | 
here roughly parallels that of | Primrose returns to the U.S. in| 


James Petrillo with the American | the fall for a concert tour and | \fusic Co., a jukebox outfit, reports | pic, “Mating Season,” is a_pleas- 
_ |he has been using Oriole label on |ing ballad. Miss Haines projects it 
Columbia has also added to its | pis local machines to good results. | With a lilting vocal for mid-hit 


Federation of Musicians, has laid ; further waxing sessions. 


y b U. S. players . ; ie 
pga Pasay sore be Nl ae a "tec longhair roster with the inking of | 


been able to crash. U. S. variety | Cesare Siepi, basso of the Met-|ery’s talent roster is devoid of | With April Stevens soloing, also 


God Bless FOU 666 s.05 cso Unit 
Ferry Boat Inn...... Connelly 
Nevertheless ....... Chappell 
Second 12 
cl! New World 
All My LOV6...... 3. Maurice 
Be Wit BOve uk icc F.D. & H. 
In English Garden...... Sun 
Tipperary Samba....... Reine 
Penny a Kiss..........Leeds 
Autumn Leaves..... Maurice 
iy re ae . Pickwick 
TOMI. Sk Gecaneresceaa® Dash 
Se er eer ie Leeds 
SS Rr ee Mills 


.... Connelly 


vaiomesdl 


My Imagination 


Chi Operator Maps 
Co-op Disk Setup To 
Slice Up Juke Melon 


Chicago, March 27, 
Plan to circumvent what jukebox 
operators call their profit-eating 











Primrose is set to make his in-| record costs has been launched by | pawdy overtone and is treated in 


indie Oriole Records here. Diskery 
is currently planning to crash the 


40c on the Oriole label. 
Brandon, who also owns Century 


At the present, however, the disk- 





_ realm, will sponsor his appearance. 


‘ever Stevens’ chores. 


entertainers, however, are welcome | 
here and hold practically every | 
box office title on the island. Thus 
British bookers are continually 
seeking permission for U. S. musi- | 
cians to appear here by convincing 
Ministry of Labor officials that | 
they are actually variety entertain- | 
ers. 

Thus Spike Jones, was turned | 
down while Red Ingle’s crew tops | 
the bill at the Prince of Wales and 


King. Cole and his trio recently | il 3 
played the Palladium disguised as | ae, Sane Se ee SS. See ae 


a vocal group. Duke Ellington and 
Benny Goodman were each ad- 
mitted as variety acts and Val 
Parnell’s big Easter show, in which 
it was planned to co-feature Gene 
Krupa, Artie Shaw and Tommy 
Dorsey doing their specialties in 
front of the Skyrockets orchestra, 
was passed by the musicians’ union | 
and only cancelled when T. D. | 
pulled out of the package for bank- 
roll reasons. But just as often 
officials will not accept the variety 
classification for a musician. A 
promoter, who staged a concert at 
which Sidney Bechen took a bow 
from a box and then sat in with 
the musicians on stage, was fined 
more than $500. Art Tatum is the 
next case to come before officials 
here. He has been signed for 
British appearances by agent Jack 
Payne who is hopeful that the 
blind U. S. piano virtuoso will be 
considered to be variety talent. 


Longhair performers seem to be 
exempt from there rulings and 
such. U. S. musical organizations 
as the Philadelphia Symphony 
orchestra have toured extensively 
here. Perhaps the most deluxe 
concert schedule in the world has 
been arranged for the new concert 
hall at the Festival of Britain, and 
many important Americans are 
booked to appear there. 

Two dates, however, are still in 
doubt. Louis Armstrong is being 
sought for appearances there on 
July 14th and 16th. Lord Donegall, 
premier marquis of the British 


Should the Armstrong concert 
dates’ be cancelled, sympliony 
orchs from Copenhagen and Co- 


logne will be booked to substitute. 





Ovens Gets Cap Slot 


Dan Stevens has moved from 
Capitol Records to Columbia as 
eastern promotion manager. He fills 
the post recently vacated by Danny 
Kessler, who was upped to head 
Col’s blues and rhythm division. 

At Capitol, Don’ Ovens __ takes 

en assistant in‘ indi dachecs at 

ssistant in ‘indie flackery of 
Dick Linke, latter also returning to 


ropolitan Opera. The 28-year old| names, but over the long pull it 
Italian singer, who made his debut | hopes to build enough to create a 


this season in the Met Opera’s |jarger market among national op- 
production of “Don Carlo,” will | ewstors. 4 


make his first waxings in May. Using primarily a single label 


Box & Coxto Set Up _|jutegor es wouta Sethe anor 
New York Branch labels, Brandon said. 


'to the price upgrade on major 
London, March 27. L AINE’S $12 600 GROSS 
’ 








Sonny Cox, partner in Box & | 


;}Open an American branch of his 
| music publishing company. He is 
| traveling with his wife and will 
;take up permanent residence in 
| New York. Decision to open a New | 
York office has been taken mainly 
because of the Irish catalogue 


COAST WEEKEND DATE 


Hollywood, March 27, 
Singer Frankie Laine grossed an 
estimated $12,600 on _ four-night 
Easter weekend stand at Balboa 
Beach Ballroom, which has becdmeé 


a traditional ‘‘must” for college 


owned by the company, which, it | students in the area. 


is felt, can be more effectively ex-|" Taine took 75° for his end, 


ploited by a separate organization. paying backstopping Dick Pierce 
Sonny Cox will also be repre-| band a flat $1,500 for chore.. ~- 

senting the British publishing firm 

¢ _—— Day & Hunter in New 
ork. 





Hunter Quits Dallas 
Dallas, March: 27. 
Ralph Hunter, choral director 
and assistant conductor of the Star- 
George Pincus, Shapiro-Bern- | light Operettas for the past three 
stein general manager, heads for | summers, has resigned his post. 
Miami Beach this week for confabs Hunter has accepted a year- 
with Louis Bernstein, company | round position as choral director of 
topper, now vacationing in Florida. |! the Radio City Music Hall, N. Y. 

















Mario Lanza: “The Loveliest 
Night of the Year’-‘‘La Donna E 
Mobile” (Victor). ““Loveliest Night,” 
from the Metro pic, “The Great 
Caruso,” is a strong sequel to 
Lanza’s “Be My Love.” New side 
is based on a familiar waltz theme 
with Lanza delivering in a com- 
mercially schmaltzy tenor. Fred 
Waring’s cut for Decca, with 
Gordon Goodman soloing, is far 
more tasteful as is the Waring 
treatment of ‘‘Tulips and Heather” 
on the reverse. On the Victor flip, 
Lanza dishes up a w.k. aria from 
Verdi’s “Rigoletto.” Constantine 
Callinicos batons. 

Frankie Laine: 
“The 
Polka 


“Metro Polka’- 
Jalopy Song” (Mercury). 
tune furnishes a 


country style. This cut is slated 
for a big juke ride. Reverse is a 
cute number with a barber shop 
trim. Laine delivers okay with 
backing by the Jud Conlon Singers 
and Harry Geller’s orch. 

' Freddy Martin Orch: ‘Never 
Been Kissed’-“Jo Ann” (Victor). 
i “Kissed,” a new novelty by Victor 





'a&r chief Charles Grean and Cy | styled ballad. 


|Cohen, is a possible followup to 
i“The Thing.” Side has slightly 


| suitably boisterous style by Mar- 
itin’s orch with Merv Griffith do- 


Connie Haines: “My Lost 
| Melody’’-“‘Bundle of Love” (Coral). 
'“Melody,” from the Paramount 


| possibilities. Henri Rene orch, 
i‘has a fine rendition for Victor. 
‘On the Coral flip, Miss Haines 
|hits with an okay rhythm item, 
| George Cates orch backing up. — 


| Tony Martin: “Faithfully Yours”- 
'*No One But You” (Victor), Two 
| big tunes for Martin with, click 
| possibilities for either side. On 
“Faithfully,” a .Romberg - Tobias 
tune, Martin socks across one of 
his better selling jobs with first- 
rate backing by Henri Rene’s orch 
and chorus. Reverse is another 
solid number with an impressive 
melody and lyric, slated for lots 
of jock spins. 

Frank DeVol Orch: “Play Ball’- 
“Theme for John and Marsha” 
(Capitol). “Play Ball,” timed for 
the shortly upcoming baseball sea- 
son, -will get spins on this basis. 
DeVol’s orch and a vocal combo 
punch it across in lively style. 
Flip is a good instrumental which 
‘is not related to the Capitol cut 
of “John and Marsha.” 

Guy Lombardo Orch: “Always 
You”-“Happiness” (Victor). Lom- 
bardo’s orch essays a neat beguine 
tempo on “Always You,” 7 
ballad which is cleanly vocalled by 
Kenny Martin. On the flip, Lom- 
| bardo continues the Latin kick 
with a cute rumba with Kenn 
‘Gardner and a vocal trio lightly 
tripping out the lyric. 
| Harry. Babbitt: “Light in the 


a 








Ri IF (9) (Shapiro-B)..... eeereee seeeseeeeeeseecereesesseaeees | 
, a BE MY LOVE (10) a 
3. MY HEART CRIES FOR YOU (13) (Massey)............464. 4 
4. ABA DABA HONEYMOON (35) (Feist)..........cceeceeceees 
5. MOCKIN’ BIRD HILL (2) MINS 6.04 6008000000 b0ebececn 
6. SPARROW IN THE TREE TOP (2) (Samtly-J)...cccccccccs 
Pe TENNESSEE WALTZ (17) NY 6 0066465460406000s0000. 
8. WOULD I LOVE UEP MNOED, cncesepoceicrecioscoce: 
9. PENNY A KISS (4) Pn s + 0s 9000060060bescccseccsos 
10. YOU'RE JUST IN LOVE (8) (Berlin). 


CO CHHCCE SESE EHR OLELEeLEOS 


Second Croup 


THE ROVING KIND (10) (HOMES)... seeeeeeveseceeseeeeseses | 


BEAUTIFUL BROWN EYES (American). 
1 APOLOGIZE (Crawford). 
SO LONG (1) (Folk-W).. 

LET ME IN a ee vece tee eeeeeeeeseenesecees 

1 TAUT I TAW A.PUDDY TAT (Remick) tae 


SHOTGUN BOOGIE (Century). 


COCR CHOOT E DEERE EEOS 
Cost ere ereee ee eseseeEeseeeeseseseeee 


5 
, 


Tete e ees eeeeeeseseesrseeseeseneeees 


A BUSHEL AND -A PECK (8) (Morris). ...... 


IF YOU'VE GOT THE MONEY (Peer). .......cscescescescccceee 
BRING BACK THE THRILL (Maypole). 


eee 





Cap as publicity manager. 


eeteneomeores |() Best Sellers on Coin-Machines sso-e--soees+<+ 


\ Betty Hutton-Perry Como Victor 


[Figures in parentheses indicate number of weeks song has been in the Top 10.) - 


PPPPFPPLIFELEFEVEOETOLELOTEDEOEOILED PETPPPEPOPPFIFOOPPEPEOEEEEEE>EESEEOS 





Perry Como ...csecccee. Victor 
Billy Eckstine .......++..MGM 


Mario Lanza ..... 64400000 
Guy Mitchell-M. Miller Columbia 
Vie Damone .......000. Mercury 
D. Reynolds-C. Carpenter MGM 
Les Paul-Mary Ford..... Capitol 
oe re Mercury 


Guy Mitchell-M. Miller Columbia 
Patti Page .......+....Mercu.y 
Patti Page ............Mercury 
Tony Martin-Dinah Shore.Victor 
Perry Como-Fontane Sis. .Victor 


Guy Mitchell-M. Miller Columbia 


rar eee. -- Decca 
Rosemary Clooney ...Columbia 
Billy Eckstine ...........MGM 


Weavers-Gord. Jenkins .: .Decca 
Bobby Wayne ..........London 
Mel Blane .....cccsce..Capitol 
Tennessee Ernie ........Capitol 
Rosemary Clooney ..-.Columbia 


Mag Whiting-Jim Wakely Capitol » 
Jo Stafford ..........Columbia 
Eddie Fisher 60640060008 0 ROUT 


Jocks, Jukes and Disks 


By HERM SCHOENFELD 








Window”-“Say Hello for Me” 
(Coral). Babbitt’s ingratiating pipes 
register okay on a coupling of fair 
tunes. “Window” is a sentimental 
item on a mom motif which Bab- 
bitt handles with restraint. On 
the reverse, he builds a good side 
out of another middling item. 
Lyn Murray’s orch and chorus fur- 
nish excellent backgrounds. 
Eddie Fisher: ‘Good-Bye G.I, 
Al’-“Get Your Paper” (Victor). 
“G.I, Al,” a tribute to the late Al 
Jolson, gets a fine treatment on 


|this cut, with Eddie Fisher (whe 


leaves shortly for the Army) de- 
livering with emotion and Hugo 
Winterhalter’ss orch and chorus 
backing up in big style. On the 








| 
| 





good |reverse, “Fisher lets loose on a 
change of pace for Laine, who /special material number framed in 
bounces this side out in colorful|elaborate production. 
'more likely for the stage than wax. 


Number is 


Al Martino: ‘Hur Home to 


Me’’-“Heaven Help Me” (Jiibilee), ~ 


Al Martino, a newcomer, scores 
strongly with his tearful tenor on 
“Hurry Home to Me.” It’s a good 
number with Martino piping with 
plenty of feeling. On the flip, he 
delivers impressively on a Latin- 
Hal Kanner orch 
and chorus supply good _ back- 
grounds. 


Album Reviews 


Lee Wiley- Bobby Hackett - Joe 
Bushkin Orch: “Night in Manhat- 
tan” (Columbia). Lee Wiley, one of 


the standout vocal stylists of the 
1930’s, has lost none of her savvy 
in handling tunes in a distinctive 
blues mode. In this firstrate long- 
play, she’s accomped by some ex- 
cellent trumpeting by Bobby Hac- 
kett and the tasteful pianistics of 
Joe Bushkin batoning a string 
orch. Miss Wiley flashes her best 
on such tunes as “I Don't Stand a 
Ghost of a Chance With You,” “I’ve 
Got a Crush on You,” “Oh, Look 
at Me Now” and “Sugar.” 


Platter Pointers 


Decca has packaged another ace 
album with the Gordon Jenkins 
orch and chorus under the title 
song of “For You” ... On the 
same label, Fred Waring organiza- 
tion has cut a rich set of religious 
music, “The Song of Easter’... 
Dean Martin handles “Beside You” 
in good style (Capitol) ... Vera 
Lynn has a lovely side in “How 
Can I Leave You” (London)... 
Irving Fields Trio put across some 
more k-right rhythms in ‘‘Titina,” 
Three Beaus and a Peep vocalling 
(Victor) ... Marlin Sisters have a 
good tune on “Music In My 
Heart” (London)... Benny 
Strong’s cut of ‘Pretty Little Bells” 
rates spins (Capitoh ... Some 
more firstrate dansapation by 
Jerry Gray orch in “Dancing in 
the Dark” and “Smoke Gets in 
Your Eyes” ‘ (Decca) ... Helen 
O’Connell continues to _ register 
well on wax in the oldie, “I’m 
Getting Sentimental Over You” 
(Capitol) ... Xavier Cugat has a 


Y| bright Latin side in “Co-Co-Coco- 


nut” (Columbia) ... Harvey Grant 
vocalling on “You Belong to My 
Heart” is okay (M-G-M) ... Bill 
Darnell joins a polka group, the 
Pinetoppers, for a fine side in 
“Pretty .Babe” (Coral) . .. Fon- 
tane Sisters have a gimmick 
record in “The Fortune Teller 
Song,” with four different endings 
(Victor) ... On same label, Fran 
Allison delivers “Too Young” in 
good style. 

Standout folk, western, jazz, pol- 
ka, religious, etc.: Eddie Condon 
Orch, “Everybody Loves My 
Baby” (Decca) . . . Chris Powell, 
“The Man With the Horn” (Colum- 
bia)... . Arthur Crudup, “Star 
Bootlegger’ (Victor)... Leon 
Payne, “Farewell Waltz’ (Capitol) 
. .. Tennessee Ernie, “Strange Lit- 
tle Girl” (Capitol) . .. Red Foley, 
“Hobo Boogie” (Decca)... Pee 
Wee King, “The Strange Little 
Girl” (Victor). 





Maestro Ralph Martiere 


Due for GAC Buildup 


_ Chicago, March 27. 
General Artists Corp. last week 
inked maestro Ralph Martiere to 
a management pact. GAC plans a 
pe exploitation can/paign on Mar- 
ere. 


An ABC staffer in Chi, Martiere 
has been under contract to Mer- 
cury Records, which will simul- 
taneously join in on the bongo- 
beating.’ Martiere, who has been 
etching with 18 sidemen, will carry 


14 men on the road. He'll remain 


in Chi doing casuals and one-night- 
ers in the local territory until late 
summer before launching his ini- 
tial road tour. 
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Cong. Miller Warns 


On Drastic Fed Amusement Taxation 


Juke Operators 





Chicago, March 27. +4- 


Congressman George P. Miller | 
(D., Cal.) told the second annual 
Music Operators of America con- 
fab last week that those states 
seeking to boost taxation on amuse- 
ments “will look like pikers com- | 
pared to what the Federal boys are | 

, ig.” : 
planmyentioning state levies, Miller 
had specific reference toa licensing 
pill on tap in the Michigan legis- 
Jature which would hike taxation 
on jukeboxes to $200 provided that 
state’s operators see fit to adopt 
a dime-a-play policy. As far as Fed- 
eral taxation goes, Miller would not 
disclose how much, when or in 
what form additional Federal levies 
would be imposec—or whether it 
would merely come as a boost to 
the present 20% tax. ; 

In any case, prospect of any addi- 
tional coin outlay sent the under- 
sized turnout gloomily homeward, 
with none of its current headaches 
resolved. Already, ops are facing 
curtailments in production of juke- 
poxes, a scarcity of .repair parts 
(already so acute that many ma- 
chines are stalled throughout the 
country for lack of parts) and the 
rising costs of records. Ops are cur- 
rently doling out 59c. for each etch- 
ing on their volume buying basis. 

Probably most drastic, however, 
is the Scott Bill, currently await- 
ing Congressional legislation, which 
would give the American Society 
of Composers, Authors and Pub- 
lishers, Broadcast Music, Inc., and 
other licensing groups a fee on 
each platter played. 

George A. Miller, MOA national 
chairman, said the national aver- 
age of gross receipts from juke- 
boxes is $6.36 a week. When this 
is divided, on a 50-50 basis, with 
the location, the op is barely left 
with enough to cover expenses. 
Chicago, reportedly getting a better 
play than the rest of the nation’s 
boxes, has a $10 weekly gross per 
machine, 

The next six months, Miller said, 
will tell the story if-the ops must 
make the jump to the venerable 
dime-a-play dream, Miller would 
have it known, however, that MOA 
isn’t advocating the 10c. play for 
fear of price-fixing charges. “That's 
up to the operator himself to de- 
cide,” Miller said. 

May Have to ‘Fair Trade’ 

‘We may have to ‘fair-trade’ the 
industry,” he said, “that is, find 


(Continued on page 40) 


Showdown Near 


On Met Disk Row 


Move by the Metropolitan Opera | 
to obtain priority rights from its 
artists On waxed versions of its pro- 
ductions is heading for an early 
Showdown with the exec council of 
the American Guild of Musical Art- 
ists meeting this week to consider 
the matter. Problem involved in 


on Met Opera’s exclusive pact with 
Pytoaraneel Records, while several 
: its leading singers are under con- 
Tact to RCA Victor, was raised a 
Couple of weeks ago by the Met’s 
oven manager, Rudolf Bing, who 
le per to the company’s artists to 
a over their disking rights for 
omplete wax versions of Met-pro- 
duced operas. 4 
a has indicated intentfons of 
wien = up revised pacts under 
pe all new artists will assign 
futu e Met Opera their rights for 
ic PP Opera recordings. Step 
sit €signed to correct the current 
- uation in which such stars of the 
rtd as Patrice Munsel and Rise 
Pre were unable to appear in 
ru ,onicial Columbia ‘cut of “Die 
with ermaus” because of their deals 
hig Victor. Bing’s sole objective 
ma o get the rights to the official 
te recordings, with the artists 
labee free to record under any 
“ for other purposes. 
“a a as S council will decide the 
pt ‘on of whether the projected 
rite pact of the Met does not in- 
he onthe rights of its mem- 
hon In any case, however, the 
pac pact is designed only for: new 
os 'sts ‘inked ‘by the Met, with all’ 
‘vious disk commitments of its 


Perfor > oF aig 
fected roster not to be af- 











sete ihe 


Lone Ranger’ Airer 
Set for Decca Kidisks 


Broadening its kidisk activities, 
Decca Records has negotiated a 
deal with General Mills for a wax | 
series framed around “The Lone | 





| Ranger” radio show, which is bank- 
rolled on the air by the food com- 


pany. Decca is planning to release | 
four disks in the series, each 
dramatizing a complete yarn. 

Deal represents the diskery’s 
first attempt to exploit a radio fic- 
tional character in its juve line. 
Company is planning a strong pro- 
motional hypo for the series in 
line with the fact that the 18-year 
old radio show is now aired over 
221 stations on ABC in addition 
to 45 video outlets. 


Buddy Morris 
BMI Setup; 
Robbins Ditto? 


In a major coup for Broadcast 
Music, Inc., E. H. Morris Music is 
virtually set on a deal for a BMI 
publishing subsid under the likely 
firm name of Meridian Music. 
Buddy Morris, the pubbery’s head, 
delayed his trip back to his Coast 


headquarters for continuing talks 
with Bob Burton, BMI executive 
vice-president: Deal would _in- 
volve a substantial coin guarantee 
to the Morris firm. 


Jack Robbins, head of J. J. Rob- 
bins & Sons, has also been eyeing 
a similar deal with BMI. Sidelight 
to the Robbins dicker is that Rob- 
bins was just reelected to the 
board of the American Society of 
Composers, Authors & Publishers, 
which is comprised solely of pubs 
with ASCAP affiliation... It’s un- 
derstood that prior to the elections, 
ASCAP execs interviewed a flock 
of pubs on accepting nominations 
but found surprisingly few who did 
not have a BMI firm. 

With Morris’ prospective BMI 
subsid, and Robbins a possibility 
to follow, BMI would be strength- 
ened by the addition of four major 
firms who have split from their 
former undivided allegiance to 
ASCAP. Other two firms are Peer 
International and Leeds Music, lat- 
ter having opened its BMI-affiliat- 
ed Duchess Music after Leeds top- 
per Lou Levy squawked about his 
share of the ASCAP melon. In 
addition, BMI has in its fold the 
E: B. Marks firm, which rocked 
ASCAP several years ago by exit- 
ing in its entirety. 


LEVENSON SUES OVER 
USE OF EARLY RECORD 


CBS-TV comedian Sam Levenson 
filed suit in N. Y. federal court 








| Selection and programming of mu- 
| Sic based on the research projects | 


Dave Kapp Named Exec 


Of Music Foundation 


Dave Kapp, Decca viceprexy, has 
been chairman of the music ad- 
visory committee of the Music Re- 
search Foundation, non-profit or- 
ganization conducting experiments 
in the use of music as an aid in 
medicine and psychiatry. James 
Cecil, the foundation’s head, made 
the appointment. 

Kapp will head a national music 
committee to collaborate on the 





carried on during the past seven 
years by the foundation. 


Col Cuts Back 


| 





Following a market research con- 
ducted by Jim Conkling, Columbia | 


Records’ recently-named prexy, the | 
diskery has decided to cut back, | 
but not eliminate, its seven-inch 
33 rpm platters. Under Conkling’s 
new policy, Col will continue to 
press the seven-inchers on a lim-'| 


ited number of releases and ble | 


make its other numbers available 
in the same form only if dealer 
demand warrants it. 

Figures by Col’s researchers dis- 
closed that the seven-inchers had 
spotty acceptance with standard 
and semi-classical numbers, with 
such artists as Andre Kostelanetz 
giving profitable returns. Col will 
press such items immediately on 
seven-inchers and will also take 
orders on its top-selling pops on 
the 33 speed. Formerly, company 
pressed virtually all of its num- 
bers, including its folk and west- 
ern line, in 33 rpm. 

Conkling’s move to reduce its 
seven-inch line was dictated by the 
need to reduce inventory conges- 
tion on the retailer level. With 
Col and other diskeries distrib- 
uting both the 78 and 45rpm disks, 
retailers were balking at stocking 
up on a single number in three 
speeds. Retailer inventory head- 
aches, stemming from the multiple- 
speed system, has also resulted in 
several major companies institut- 
ing a flexible sales policy on their 
45rpm line with these disks being 
pressed and shipped only if suf- 
ficient orders are received. 


AFM Local 47 Halts 
Barnet From Playing 
Seven Nights Weekly 


Los Angeles, March 27. 


Jurisdictional switch brought an 
American Federation of Musicians 





Complete Sweep for Administration 
In Election of ASCAP’s Directorate 


o> 
7 





Paxton Doing Folio Of 
TV ‘Danger’ Music 


In a novel project involving 
video’s music sales power, Paxton 
Music is publishing a folio of back- 
ground music from the CBS-TV 
dramatic show, “Danger.” Folio 
will contain 35 pieces, including | 
the airer’s theme, composed by gui- | 
tarist Tony Mottola, who handles | 
the backgrounding chores for the 
show as a solo instrumentalist. 
George Paxton, pubbery’s head, 





the music. | 

Folio project was cleared with | 
the show’s sponsor, Ammident, | 
which is planning to plug the book | 
on the air. M-G-M Records, mean- | 
time, is reportedly mapping an al-, 
bum, “Music From Danger,” with 
Mottola. Several of the tunes in | 
the folio are being put to lyrics 
for exploitation as pop numbers. 


ASCAP °50 Take 
Of $11,874,000 
10% Over 1949 


As ‘Variety’ went to press 
last night, the ASCAP mem- 
bership was still digesting the 
wrangles that marked the an- 
nual meeting. The question 
of ratings was the crux ofthe 
hassle which included sundry 
charges against the board, 
cracks about “The Kefauver 
committee should investigate 
here,” impassioned pleas for 
“consideration for the poor 
members and widows,” and 
other heated arguments that 
bordered on a slugfest, phys- 
ical as well as verbal. 











ing 1950 totalled $11,874,000, an 
increase of 10% of the previous 
year’s take of $10,600,000, it was 
announced yesterday (Tues.) at the 
Society’s annual N. Y. member- 
ship meeting at the Waldorf-As- 
toria hotel. Chief sources of the in- 
creased revenue came from radio, 
which shelled out $400,000 more 
than that previous year, and video 
licensees which contributed $925,- 
000 in the Society’s coffers. 
Administrative expenses for 





crackdown on bands playing the 
Oasis, southside n.tery. 
Local 47 ordered Charlie Barnet, 


day (23) with a 17-man crew, to 


bide by the six-nights weekly rule. | ing year. — r 
pseedhn A called Po a full Feeona | roster now includes 2,653 publisher 


night operation. 
Oasis heretofore has played such 
Negro bands as Duke Ellington, 


contracts. 


who opened a two-week stand Fri- | 


Cab Calloway, Louis Armstrong | 


and Count Basie. Negro Musicians | 44 / , 
Local 767, which had jurisdiction, | dinner in the Waldorf’s Grand Ball- | 


did nothing about the a | 


ASCAP were $2,829,000, a hike of 
$400,000 over 1949. Total disburse- 
ments to members for last year 
were $9,022,000, nearly $1,000,000 
'more than distributed the preced- 
ASCAP’s membership 


and writer members. Otto Harbach 
| ASCAP prexy, delivered the main | 
‘report to the membership meeting. 

Following the business meeting, 
ASCAP held _ its membership 


Balloting for the new board of 
directors of the American Society 
of Composers, Authors and Pub- 
lishers followed form, with the tale 
ly last: week showing a complete 
sweep for the administration. All 
incumbents, with the exception of 
writer-board member Ray Hender- 
son, who declined to run again, 
were reelected, with Jack Yellen, 
an administration choice, named to 
fill Henderson’s slot. 

Initial point of the agenda for 


ing of Harbach as the Society’s 


It 7 In h 33 'was cued to the idea by the pro- the new board will be the renam- 
* ram’s heavy mail inquiries about 
N) C S g y q president. Harbach _ reportedly 


agreed to serve for another year 
after it became clear recently that 
no other board member could com- 
mand the support of the writer and 
publisher members. 


The vote marked a setback for 
the Coast writer contingent, who 
were reportedly supporting Ned 
Washington as their territorial 
candidate on a write-in basis, and 
the New York dissidents who were 
driving to place John Redmond on 
the board. Following announce- 
ment of the ballot count last week, 
opposition leaders claimed the re- 
sults proved their contention that 
ASCAP was “sewed up” by the 
administration group. One oppo- 
sition spokesman said the results 
flouted the antitrust decree pro- 
visions under which lower-ranking 
writers were to be granted repre- 
sentation. 


ASCAP’s board, which takes of- 
fice April 1, comprises Stanley 
Adams, Fred E. Ahlert, Gene Buck, 
Paul Cunningham, Oscar Hammer- 
stein 2d, Otto A. Harbach, Edgar 
Leslie, George W. Meyer and Yel- 
len for the popular-production 
group. In the standard writer 
group, John Tasker Howard, A. 
Walter Kramer and Deems Tay- 
lor were reelected. 


Publisher directors elected in 
the pop-production field, were 
Louis Bernstein, Saul H. Bourne, 
Irving Caesar, Max Dreyfus, Ber- 


; | nard Goodwin, Jack Mills, Abe Ol- 
Gross income for ASCAP dur-,man, J. J. Robbins and Herman 


Starr. Pubs in the standard field 
included Frank H. Connor, Donald 
Gray and Gustave Schirmer. Term 
of office is for two years for the 
full board instead of the former 
procedure of. electing on a rotating 
basis eight members annually for 
a three-year term. 





Par, Famous Join 


SPA Pact Brigade 


Songwriters Protective Assn. ex- 
tended its coverage to 325 pub- 
lishers last week with the inking 
of Paramount Music and Famous 
Music to its basic contract for 
tunesmith-members of SPA. Agree- 
ment with the Paramount Pictures 





room with Sigmund Romberg, Ed- 
die Cantor, Jimmy Durante, Igor 


subsids leaves only two major pub- 
lishing firms, Chappell and South- 
ern, aS SPA holdouts, with the 


Booking of Barnet brought Local |'Gorin and Eubie Blake entertain- | bulk of the other pubberies hav- 


47 into the picture, however, and | 
Barnet was told that each sideman | 





last week against Aaron Eichler 
on the grounds that Eichler was 
“bootlegging” a recording scripted | 
by Levenson and released wider | 
the Apollo label in 1947 and 1948. | 
Levenson’s Apollo disk had “Story | 
of a Bar Mitzvah Boy” and “The, 
Family Goes to Coney Island” on 
the two sides. 

Comic alleged he granted the, 
disk rights to Apollo in June, 1947, | 
but that the rights reverted back | 
to him in December, 1948. He) 
claimed Eichler had imitated the | 
Apollo label and duplicated the re- 
cording to sell it. Levenson asked 
for an injunction against any fur- 
ther sales and an examination of 
the defendant to determine where 
Eichler had. acquired his rights to 
the disk. 


Sam Donahue Into Navy 


Bandlader Sam Donahue gave up | 
his orch last week to rejoin the: 
Navy, where he conducted a dance 
orch in service during the last war. 
He leaves for the Navy School of 
Musie May 16. | 
- Donahue, who closed at the Para- 
mount theatre, N. Y., last week, | 
‘has also been a member of the | 








Hartnett music school faculty, N.Y. 


rPeede 


can work only six nights on a stag- | 
gered work-plan. Batoneer, it was | 
conceded, can work every night. 
Contract, calling for $2,500 per | 
frame, was already signed when | 
the union learned of the full-week 


| booking deal. 


Oasis now has a deal pending 
for Stan ‘Kenton to play the site 
at a flat $5,000 weekly after exiting 
his current stand at the Palladium, 


‘newly elected member of ASCAP, 


‘ers and Hammerstein for a long, 


‘ing. During his routine, Cantor, a | 


said: “I have been watching Rodg- 
time and if that’s the kind of stuff 


the public wants, I’m ready to give 
it to them.” 


London, S-B Wrangle 


Over ‘Desire’ Versions 


London’ Records’ release-date | 








ing signed up in 1948 when SPA 
drew up its new pact. 


Deal with SPA involves substi- 
tution by Paramount and Famous 
of all writer pacts signed since 
1948 with the SPA basic contract. 
From the pubs’ viewpoint, most 
important provisions in the SPA 
pact is the assignment back to the 
writer of all rights, including for- 
eign rights, after 28 years when 
the copyright comes up for re- 
newal, and the mandatory publish- 


Hollywood terpery. Save for Elling- jumping on a tune, “Life’s Desire,” | ing or waxing of a tune after ac- 
ton’s recent stand there, no other has involved the platter company CePting it for publication or the 


orch has been paid $5,000 per week 
for an Oasis date. | 
| 
| 


| 
t 





with the publisher, Shapiro-Bern- | 
stein, in an unusual tangle, involv- , 
ing possible copyright infringe-| 
ment on an Irving Berlin tune. 


London-Coral Distrib |S-B, which has restricted perform. | 


4 +... ances on its tune, notified London 
Co. in $100,000 Fire Records that it could not take re- | 


Philadelphia, March 27. 


payment of a $250 guarantee. 
Among the top studio writers who 
will get the new SPA pact are 
Mack David, Ray Evans, Jerry 
Livingston, Johnny Burke and 
Jimmy Van Heusen. 


SPA, meantime, cancelled its 


‘sponsibility for the diskery’s Brit-| basic agreement with Larry Spier, 


A three-alarm fire that burned | ish-made version of the tune by | Inc., because Spier failed to sub- 


out of control for hours wrecked , 
the Kaylor Co. (London, Coral dis- | 
tributors) and destroyed 66,000 re- 
cordings valued at more than 
$100,000. 

The burning records cast a 
blanket of smoke over se‘tions of 
the midtown, so thick that Penn- 
sylvania Railroad trains travelling 
along the adjacent “Chin2se Wall”. 
had to turn on their lights at the 
noon hour. 
“28 Fk ae) 


Or tet Ogee OOH: $ @ 


\“When I Lost 


Dick James orch. 

S-B picked up the tune from) 
Cecil Lennox Music in England, | 
the number having been written 
about 20 years ago by the same '| 
composers who cleffed “If,” cur-| 
rent S-B click. S-B, however, re- | 
wrote passages in the song, newly , 
titled “My. Life’s Lesire/’ because | 
the American pub feared that the 
original was too close to Berlin’s 
1; * 


*“w@mener ® 6 «. @ 4-6-0 @ _« 


ogee - 


stitute a new pact for Marty Kal- 
manoff on the latter’s lyric to 
“Just Say I Love Her.” Spier’s 
firm, which has no relation to 
Spier’s activity as general manager 
for ABC Music; failed to answer 
SPA’s request for a substitutcon 
made several months ago. Spier 
has been in middle of a wrangie 
with Kalmanoff over royalty pay- 


ments to thtee writers who claim : 


ad > 
« ‘ a 









































































































—_—— . = ———— _ cumin SS — 7 ee EE ti 
— — _ - SS = a —E —_— ————— eeeE—E—E—EEEEEEeeE — —— = —_— = . = Uw a a ~ — ee 















































































































































































































































































































































































































































= ee ee ee se ee ee ge ee en _B900q ** “sumuss “D-AUUOM INT 6 ESE 
x S 6 8 ; ” oo SE ... > iil 2199 ZUM» JENS eS... 
b+ : , a Md oadipiaveum OIA SIS oueju0a 9 6p 
| 6. Sere ie) awosaue] WOWIAT 21045 Yeu I V6r 
EEE A, ae a cr 5 SS RENN Rie GiGi GIRS sae — sunswa sd 9 O98 
2) 3} SSS a 9 a yeiog Aa _eHIeeD — ci Si_ oP 3 
ey : i ' . ; eee 6 RM a eta a1n0g ey) Uldg uopuoy aurey 42107 9 Oz V9P § 
ye beer : a nee niente ee Sao 305 Fuyeure——— elquinjoy —[HeuewW “D-AowooID “ag "as 
e ' SE i A , aS ee ey oe Z@M Yeopueueyg tooeaqn VONIa uoseg —z ve Oz 
- L a se ne i“ im Ms a « a - - fe 4 “a os - im tie i ' ee ee e Gvsseees acer Se : Zuyzu0'y] eececece ‘Bova’ **""***** UBsIOW ssNy OL b> azb 
2 ee wows Imed 1 "ab 
& ; a a “ a & a ms nt a os om vt we * ‘ “ 5 oe -. 2 PEC COC CECT RES ee SssTy RB Auuedd e666 + @  @ joudeg ee ee ereeereese oAR Ale Z ALS 
e : € " i * e- . ee HID uMOL yeas an oe 6 6k ee 8 e209 eee ere eeee Ple193Z405 Cla T aL¢e 
S acne TE ATET : scisiuaensoe loeiacearatad deapeoag J Squq@ry” ~~ equmjog feq_swoq Ls 
8 A E 2 ee es ee ee ee eee YIN & uodQ aug. [elo SqqI) ¥IsI00D Zz gee 
8 2 a eee meee sae ae ee ee eee 7) 08f Sppig ©@MELIMELIOO jodeQ aueig 18 CELE 
6 a : : pe _ i = = _ + “2: o ns ap ne eo eee eherer Zy1e@M vessouuey, joydey nea $97 1 eZ 
6 z : ee re ge Suyjaeq AWS] aaeqy IOIA Te 44M SVT ¢ 262 
6 a , sae reer er ee rete eter ees won 4K JOVIAT es aUSIa PPA I — 462 
6 ae ee ee ee ‘7 os ce a ee o. °° ee ee ee ee ee ee ee ee ee ie eee FOS 2A0'] JO SSIY 20 104 pe eececccene WON’ eWesenpehoce és 11g _WWd_ _ &  _**_—«6z » 
6 ate. eee — apaner Sener eee Te. are eae ee ae ee i eer Yee re ee 2 naka en ee Nox 103 saa) wea 4K WON aed Wd 2 ¥£ a6z 
6 Zz a ae e-° 2° os o- oe eo ee es a c<— ewe + es oe ajz00g un3,0yuS :o* ee ee joudeg os +> 6 6 © « a1usg aassouuaL _ » tf -06Z 
6 ; “oe jr Zz nage ag — +a ae ow aire Ae “eae “gu0s ino aurkelg a4,49U,L Sims 3s ee SRE pS 2o1u0, uqane, I a6z. 
6 6 me * ee ee ee e« ge oe ee o* o% » e- re ee .* t ee 8 é« oy Se wb ws Ss 6 ele 6 6 eee oF nox SACMIY ae ee + B ace joudeg bbne¢e 6.4% 2199) «SUI, 7eN ' I W6z 
OL ° oe ° i Bt I orm ig ee — ry rap rg ag ee cP ee os ye % cz es Kp ree NOX SAO] OUM PUG 243 UY | 2 eurey- eIqumjog****:*  sauoo,9 AIVUMLISOY I AbZ 
ee ee en ae ee ee Scams cael: teen cyanea Seen eee ae ee wi007z W007 sulz suiz~ JOA owoj Aiseq 8 cl ap 
S.A a ee Cs Re a ee mee me rn er ae ee eee eee ee ee Oe ee eT ee ok ES ee ETE 17890330 120g" equnjoj = Aagny aay 1 Ope 
a: A a Sac A a a ene oon: penne ramen cena cee ae er eee cee ae eee ee oe ee Se ee 5 eae pee TL, oe ee LETS. Azeuep 30H toeqe qoeqez uewola 1 ake 
Ce 5 OR <a te pee =e es ee ane RE aaa a aan <a aaa eee ASTOR ONAL JO PUL aU WOW 7 >> eaea Wa Zz > Wz 
ZI Cc oe *e e- ee ee ee oe oe ee e- oe °° ee oe ee oe oe c ee o- oe ee ee oe oe oe oe ee ee a re eee a ssty © Auuag ceerecece ANIA * ** ob eeveee sé paeaoH Appg I oz | 
eI oe e- oo oie c° nay rae o¢ ee . =e rye 6 ae ee aig oi» . > “> 9 oe es - oe = ¢ * ee ee eo Swe we eels Sie wie S oo pury sura0y Ne © 6 eIquinjoD Jel "W-12 4 any +I CI az 
oe cA a ae cena ere ae ae ne a ee | eek eee ee eS ee ee ry ae A24ouls PIO JO doy ug *******” Baveq'***** ildadlniestatb ioe SIQABVOM =O WTS 
tI 7. ae ee ee ee a re os ar oe aa $ gs x ws ape =n oe =a rae 7 28 = a > os age ce oe oe FoR S we Go so oIsny jejuauuag'***** pn a3tq 1d L rE 0z 
0z o. w- “ o. ca ee ee . e- 9 a o. 8 ee ee o- e- e- o- °- .° e. ee .. oe ee 9 o° oe is SCR SS Oh a OS NS SOF SNR eT uopuo’y a oudem Aqqog 9 PE 61 
£2 ee ee ee oe 8 sie I , ee — os Se ape ee ~< vie vs 5 rai 7% ee °° es °° os oe ‘is mar ee GLAS ea Suos © yNouUIAA pe oul0,)) AiJad I lg 8ST 
PZ oe “. ay “-. “ € Cc e- ee ee & ee ~— e- oe e- ee ees ee 8 “* ee e- oe - “- o-« ee oe oe ~. o ‘dol 911 ou} ul MOIIEdS ee . . b209q SIS SMIIPUY-4GS01;) sug £ £2 LI 
le oes 5S i i a aca anus eee SS ee een ee Qo nox ssemiy uopuoT audem Aqqog ¢ of 
8Z oa oe oe a w. a. o% z ¥- a 9 pe ae : “ie oe a rag ; wae age 6 .. ae ree C ag ra = Ses ies elaine Sars UH Pllg .unpow fmaneee** st a3eqg med c II rT 
Of ee I ee ce ee oe ee o. aS os e ee £ a .* oF = ve ee ae ee oe oe o. c ss oe 6 os ee ee he SES eT myyywea aema*** aoiu0oyy ~UYysNeA b> 82 OT 
Ie ee es oe ee ee ee oe ee ee io a 9 L 6 ae € oe age ae L ee ae o° ¢ Ol a 2 oe oe sh FA Sa ee > os ao] Ul ysne a1,nox Tees eS. eS ¥ IOJIIA'* SIS aue}U04J-OUl0D “a €I 1 acl 
If oe oe _ ee ee ee °- oe ee ve o. oe a ve oe 7. Zz 7 . so oe 9 os i: oe a oe I Te 54 es SORES oe 88 ssry & Auuag ois 6 m8 S % JOPIA  ‘asOyS ‘G-uNnsew AUOL g €l_ Wel 
oe 9 L ge See ee ee —? eae eames oe + aeeees meant meaner nema nes es a EL ou) Seg Sung TOA Jausid PA 6.6. ~*CTI 
162 é ee — o- rs 9 ee o 6 . ag “‘' 6 pi Zz - a eee ae Ol - se c c o° e- L ne age Or a Ae atom il Was Ale te ZHEAA aessaquuaL ras «oe * AINA eee aS O08 oo & So a2eg med 6I_ 9 or 
Is : we a ars € aS ne =a I 5 a ie 9 - a 01 a 6 ¢ sy ae -. = ae g - € Cc doy 2a1f, 24} Uy MoLIeEdg'* —BIqUINjO) “Je “WHY AND OC cl 6 
09 + Ld ? or Ol 4 c a OL < ak 6 a ¢ ? 9 6 = .- - = “> NOX JOJ SAqIQ WABI AW BIqUIN(O) © 42 “W-1PWHW AND OTS * 
19 c 9 6 - > € g 5 ieee  ¢ + epeees Cec ar, ; “errr ee asojody 1 “WOW eunspa AIL 6 L 
ok a L___ 6 ; 6 > I gs 3 € S A Rabe oieieds WH, Pala Up Oyy qoqye) °°: eed Sere ST SD 
7 | © 6 ¢ - 9 + € 3 6 9 "PURI MRI Aiello uoouldau0y eqeg eqy WODIN ‘Joquadse) *)-Sprousey “Gd ZTE OS 
-¢ _ , T, ct I 2 z 8 i I ss 4 8 € 8 ee Sodq UMOIG [NJWNeAG © LIquINjOD "| Aquoojy Asewesou Lb OF 
8cI_€ Ss 2 I —  o- 2 b Z L + §& 6 ae Se I Zz SAAS nox eAo'y T pmnom anode ested Wed Lo 8 US 
a EES a: Sa” . Ss g e278 f hE Rae TERS ao AW Om JOjjA""""*"* "sue ome STs % 
8 - z - —— ie e “a: e “7 a a 9  e ar ee - Q - ’ 9 9 * i ala Seer te eels en 10}IIA esse tS eo oul0,) £113 Al aes 
SUE, ER) 2/ F/R E 2 2g; ee oe BB ge) e) 8) dpe) 2 ef) 2, eee e, 2,8) 3 sits _— MOV Geom set sm) 
N I 5 Oe Gee Ce we ' oar ae (wig Zigi™ig@i 2s S3i8'8;)4i3|.81 3 = es a ‘ON ‘SOd ‘SOd 
ww ' < Q ?) e ™ — = io 2 i wo & w si = | Fl ws 5 5 Ss | i o= 4 = » 5 R 
L mei Sisciszieisgisiglisei Fiei 128; 2: w! ES] ai piel elo: *| el a) 3 oj 2|a]| os 
O oO > = 5 = a 3 = 2 a = =: = 2 > = 21 5) 7 4 = mi og | g | ‘ | = | 3 = 7 o Natsu PAYS ty BHUdUdd Jil 
« a 3 | = 3 é | | | * ¢,, Ti Fi s ry > s!| 3 s | > » : | >i ei|s8i =| F pa 1 < ® 40 oanqoid aujsuaqosdusoa D luayasG 02 Yaad OF YoaM NsvAa YW slayIOt PUD 
b> 7 | 7 | = x | | L | U | lig | te ae as S p | & >| 5s; 2! 98 Z 2c zi} = | $a1J1) 1UJ0d uo 02 UMOp UO Os PUD Z ON V 40} G UOUsU [| ON D 40} Siui00 
« al tial ti ai li gle) 4i)4! 414: 8ia 2) 8: 0: Fy Tia] tyes) ety) 4 | Fi Li] el] el] | 2 OL i sis0q eYy2 UO PaINdwoo a4v sOuNvDY do2 UO asoYy xD Yam sD Mi21uD)ndGod 
y v Ria) SE - | & & = ee = ee a B | ) 2 L 1 Bi L S| 1 | Si tiiia L | ca Us Ouist4 Spu0das aseYJ aJDItPUr 02 PaUbisap st UONDIIdwOD SYD poy ~~ 
¢ i 3 = S " S 2 _ N | 3 | 2 = = = 3 | > ; a ss 4 : 2 5 g | 5 | = | > S 4 > «P21Senbe1 ysow,. SD siuvLG01d sliayvol 48Ip UO SD40904 U1 10 14DYO TIHAIM 
= o} * x = ‘if  : Big] RLS, *) et Si se) ei ai S| 7) 8 Z : 
: | | TE OA a id NN le Dc 0d 2 Pe al pZ ‘HWIN INIGNS WiaM 
Z sejoz | xiw | esow ['0A8]5/% “Is CFU | “wig | AdUID | ed b= 8 ew |puou | Gang | siyd | sjaw| uep | see | ‘pu | een | “3g Cree ners mow) 4y,uoa! UMOy! wos | -w| MD | AN , -_ 
a sities a | | “40H | “Hod | -yrty | -4yru13 | -weW “wo | -uDH “IW | | “Hod leno “0$ |-vaiy| 20g 
A : 
. SAQNMOOP MSIG .LSHNOUM: °S “A DNIGVHI VIA G4ATIOd SV : 
—{Souny pue UOTE, paoooy don = 
3S | i | 
ow —_——- 











+ + + - SAURIESUIMOS Gai... .., 


——-..... 


a) 
ia 
+] Wal 
: 1] 

: 14 

Hi J. 

Hf 

ie If 

| | 
1H 
ee 

| 


"SAP URES yteengenerrge 





10 


























Wednesday, March 28, 1951 

















ST . 





















































RCA VICTOR 


is making big RECORD news 
Coast to Coast with these 


5 songs from 
WALT DISNEY'S 


“Alice in Wonderland” 


HUGO WINTERHALTER 


Orchestra and Chorus 
20-4087 47-4087 


IM LATE 


MINDY CARSON 


with the Three Beaus and a Peep ~ 
20-4088 47-4088 


MINDY CARSON 


with the Three Beaus and a Peep 
20-4088 47-4088 . 


ALL IN THE 


GOLDEN AFTERNOON 


™™ FRAN ALLISON 


7 with Wayne King and Orchestra 
20-4089 47-4089 





THE THREE SUNS 


ae - 20-4090 47-4090 













































































































ORCHESTRAS-MUSIC 
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Chi Bookers See Name-Band Famine: 
Can't Beat Those Financial Losses 


2 Chicago, March 27. 

Problem of getting a big-name 
band within the Chicago city limits 
with a minimum of financial loss is 
becoming increasingly knotty of 
late and may eventually result in a | 
total name band famine. That’s the 
opinion of local bookers, mainly of | 
this town’s two vaude houses. 


Case in point is a recent issue | 
involving the Oriental theatre and | 
Local 10, American Federation of | 
Musicians, over what the theatre | 
claims is an unwarranted financial 
obligation in booking bands. The- | 
atre claims hiring a band with 
marquee draw—which it would) 
like to do to stagger its steady run | 
of all-vaude shows—would involve | 
carrying three* bands on the pay- 


roll simultaneously. | 


Aside from the cash dole to the | 


name outfit, Oriental would have to 


pay for the Sherman Hayes orch, | 
house band, which | 


| 
| 


its regular 
would then be forced into idle- | 
ness. It would also have to foot 


| 
i 


Beach Hotel, where Shep Fields 
orch is current. Supper room pre- 
ceded Fields with Jimmy Dorsey 
and will follow him with Woody 
Herman. 

Presently, only large territorial 
and semi-name bands are holding 
forth here—Billy Bishop, Russ 


| Carlyle, Leo Pieper, Al Trace, Tom- 


my Reed, Jimmy Featherstone, 
Teddy Philipps and Dan Terry 
among the in-and-outers. Empire 
Room holds with Eddie O’Neal; 


at Karzas’ agenda reveals only 
semi-names are posted for the Ara- 
gon and Trianon through the sum- 
mer. 


Operators and bookers alike 
make no bones about who’s to 
blame for the big-name famine 
here. Each points to the five-day 
work edict. The operator is cur- 
rently groping for the answer to 
the $64 question—how to make 
ends meet after doling out between 


the bill for 12 additional sidemen, | $2,500-$3,000 for the big boys for 


who would be acting ia their regu-| five days service, while keeping a | 


lar capacity as standby men for frovey. unit cong paybooks for the 
the house orch. 'two extra nights. 

Standby situation, suffice to! Local 10, which inspired the pro- 
say, would exist at any rate, since | viso to take care of its own musi- 
pi — is —o., = = | rg ey ey werd ere 

ays; however, only last December | won its point. Opposition—at lea 
it became a definite headache when | formal opposition to the edict—has 
AFM prexy James C. Petrillo shot stopped and the union reports more 
his five-day week cdict into the hop-| local musicians are working than 


per and simultaneously boosted | 
scale to offset the day’s loss of 
pay. 
Those 12 Standby Men | 
According to the union, the the- 


atre must keep the 12 men poised |} 


for action to fill vacancies under 
the proviso. Tetal effect in the) 
Oriental pit is one resembling mu- | 
sical chairs, with the 12 supernv- | 
meraries slipping in and out in 


rapid-fire turnover. ' 


Substantially the same problem | 
xists at the Chicago theatre, where | 
he Louis Basil orch roosts, though | 

the weight the Balaban & Katz 
house must carry is apparently a 
bit lighter. Within the past six 
months it has had the services of 
both Duke Ellington and Louis 
Prima. On the other hand, it has 
been over a year since the Oriental 
has used a name band. Difference 
here lies in the fact that the Chi- 
cago may have made a concession 
somewhere along the line. None- 
theless, it is still faced with the big 
problem—carrying three bands on 
the books at the same time. 

The old days when dancers would 
stand on the sidelines ogling toot- 
ers have vanished. Closest the 
py Pepe pe can come to gander- 
ing the réputation outfits is in Mil- 
waukee or other surrounding cities. 
Occasionally, marquee lures stop 
over for one-shots at local terpal- 
aces, but outside of that location 
dates are down to the nub. Among 
the larger ballrooms—Aragon, Tria- 
non, Martinique, Oh Henry, and, 
Melody Mill—biggest attractions 
are Eddy Howard and Dick dur- 
gens, both of whom have solid 
standing in the William Karzas 
chain. Reported rift between Law- 
rence Welk and the terp impresario 
last month has resulted in one less 
appreciable marquee draw to play 
his local circuit. 

Only haven for the heralded 





units seems to be at the Edgewater 


ever before. 











Miller Warns 


Continued from page 37 








out what the individual operator in 
each locality must get out of his 
machine to meet his costs, then set 
a fair price.” 


San Jose, Cal., already a dime-a- 
play testing ground, has compiled 
results over its first three-and-a- 
half weeks under the new system. 
Walter Huber, San Jose operator, 
disclosed that a 30-day notice was 
given tg locations and the public 
before the slots were converted. 
With this done—and despite it— 
revenue increased over 40%. This, 
Huber said, is heartening, insofar 
as customer dropoff must also be 
figured in with the 5% increase. 


ASCAP’s Basis for Bill 


Second attempt to push through 
the Scott Bill, which is, precisely, 
an attempt to revise the 1909 copy- 
right laws, is gaining momentum 
fast. ASCAP, which has retained 
Robert Patterson, former Secretary 
of War, as counsel on the upcom- 
ing hearings, will be in the most 
enviable position by virtue of its 
catalog. Also in for a good share 
of the loot is BMI, not, it’s under- 
stood, a hustler on the legislation, 
and the National Assn. of Perform- 
ing Artists. ASCAP, it has been 
pointed out, stands to gain an esti- 
mated $9,000,000-a-year if the Scott 
Bill goes through. ° 


Miller said that there are 4,000 
jukebox operating companies with 
between 300,000, and 400,000 ma- 
chines in all parts of the country. 
This, he said, represents an in- 
vestment of more tan $250,000,000, 
and unfavorable legislation would 
put many operators out of busi- 
ness. 





| Griff Williams moves into the Stev- | 
ens Hotel this week; and a gander | 


‘Beecham Sues On 


| harmonic Orchestra,” or that of 





Top Songs on TV 
(Alphabetically Listed) 
Week of March 16-22 

(Based on copyrighted Audi- 
ence Coverage Index and 
Audience Trend Index pub- 
lished by Office of Research, 
Inc., Dr. John G. Peatman, 
director.) 

Aba Daba Honeymoon... Feist 
7 rrr Miller 


AOE err Shapiro-B 
Heart Cries for You...Massey 
Would I Love You..... Disney.. 


5 Top Standards 
Dancing in the Dark...Harms 


Easter Parade...... ... Berlin 
For Me and My Gal..... Mills 
Anything But Love...... Mills 


Irish Eyes Smiling...Witmark | 





Inside Orchestras—Music 


Recent settlement of the dispute over authorship of “Tzena Tzena 
Tzena” involved dropping of a $100,000 suit in N. Y. Supreme Court 
filed by Julius Grossman of N. Y. against Issacher Miron of Israel, 
While the Zionist Organization of America, which acted as mediator, 
claims that there is no evidence that “Tzena” is based on an old Hee 
brew folk melody, the still-pending court suit of Mills Music against 
Cromwell Music involves question of the tune being in public domain, 





Benny Goodman, who has been getting top coin as a soloist since 
giving up his own band, worked for kicks and scale, at about $45 for 
three hours, in a recent longhair disking session at Columbia Records, 
Goodman played in a chamber orch, under Leonard Bernstein’s baton, 
in a performance of Milhaud’s “Creation Du Monde.” 





‘Hoffmann’ Pic Disking 


Legal battle over the musical 
score of the British-made film, 
“Tales of Hoffmann,” came to light 
in N. Y. Supreme Court last week 
with Sir Thomas Beecham and 


Artists Promotions, Inc., in the 
plaintiffs’ corner and London 
Gramophone Corp. as the de- 


fendant. Suit charges that Lon- 
don is wrongfully selling records 
made from the picture’s sound- 








track. 

Justice Louis A. Valente re- 
served decision on a Beecham- 
Artists motion for a temporary in- 
junction to stop sales of platters 
etched from the “Hoffmann” 
score. Restraining order sought | 
would also prevent London from 
using the name, “Royal Phil- 


Beecham in connection with the 
disks. The conductor and the 
Philharmonic assertedly have a 
deal with Columbia to wax the film 
music. 





Also Seeks Relief in England 
London, March 27. 





. Disks recorded from the sound | 
track of “Tales of Hoffman” are the | 
subject of litigation in the Chan. | 
cery Division here, on a motion in | 
which Sir Thomas Beecham ap- | 
pears as plaintiff. Beecham and/| 
the Anglo-American Music Assn. 
applied to restrain British Lion | 
Production Assets and Decca Rec- 
ords from “authorizing or issuing 
gramophone records produced from 
the sound track of ‘Hoffman’ re- 
corded by Sir Thomas Beecham 
and the Royal Philharmonic Or- 
chestra.” 

The judge refused to grant an 
injunction after defendants had 
argued that the label would clearly 
indicate the records. were made 
from the sound track. With that 
pointed out, he did not think that 
the admittedly high reputation of 
Sir Thomas would suffer as was 
feared. Although the injunction 
has been refused, it is likely that 
an action for damages will be 
brought by Beecham and the 
Anglo-American Music Assn, in 
due time. 











Tops of the Tops 
Retail Disk Best Seller 
“Be My Love” 
Retail aogs pos Seller. 
“Most oat sal Disk 
Best on = Machines 


Best British SeHer 
“Tennessee Waltz” 








Songs With Largest Radio Audience 


Survey Week of March 16-22, 1951 


The top 30 songs of the week (more in case of ties), based on 
the copyrighted Audience Coverage Index Survey of Popular 
Music Broadcast over Radio Networks. Published by the Office of 


a Inc., Dr. John G. Peatman, Director. Alphabetically 
isted. 

A Bushel and a Peck—*“Guys and Dolls’”’......... Morris 
EE A ee Ser ee Shapiro-B 


Aba Daba Honeymoon—t"“Two Weeks—With Love” Feist 


Sr ko ch ee CR hee ae Dreyer-M 
Be My Love—t“Toast of New Orleans”..... werrtrTe sti 
Best Thing For You—*“Call Me Madam”.......... Berlin 
a ss wg been oends adeeadeaseen Maypole - 
Pe a ee eee ee Pere reer ee rier Marks 
ee PORE iy 6.5.5.6 4 sis4a Tt 054'00's 6b SNe 8d ee Goday 
Down In Nashville, Tennessee..........ccceeeees . Witmark 
Df 6665545 6464.40 41 RAO 4 OeERK EMER OER OS Crawford 
RPO etches: Pa 5caTs goa Ed 6 aLAGe ARES Cais Ee ORE Shapiro-B 
If I Were a Bell—*“Guys and Dolls”.........e008. Morris 
LEST ON ee TR ear Ra here ane a any Ama as are tree Disney 
In the Land of Make Believe.....................BMI 

It’s a Lovely Day Today—*“Call Me Madam” ...... Berlin 
May the Good Lord Bless and Keep You.......... Pickwick 
REE RETIRE a. 565)s 5.6.5.0 04 0.004.600 ORO OO O4O Southern 
Bae HEGRE CHIGS FOP WOW 2. cc ccscccccccccsvcves .. Massey 
EE ao oo dh 54 404s okseseenseeeteaes H&R 
SE ME cee cececcess pasate essneane ate ea eee Hollis 
Ee eee re rer rT Terr re Tee ey Folkways 
ey Ok OM TR TU, oc ccececscecseceessees Santly-J 
Syncopated Clock............see. rere reT TTT erry Mills 
Se TEE BE TAVOB. 2. oc ccc cccavcscocsscees ... Simon 
Mi! rr bos Sadan eres Acuff-R 
Too Late Now—i“Royal Wedding”...........0.. . Feist 

8 fe eer rrr rT re rrr rrr Algonquin 
Soo RE er rer ree Disney 


You and Your Beautiful Eyes—*“War With Army”. Paramount 
You're Just In Love—*“Call Me Madam” ......... Berlin 





The remaining 20 songs of the week (more in case of ties), 
based on the copyright Audience Coverage Index Survey of Popu- 
lar Music Broadcast over Radio Networks. -Published by the Office 
of — Inc., Dr. John G. Peatman, Director. Alphabetically 
isted. 


ccs cab eebeeneneeeeuseé .. Advanced 
Ciltapel of the Roses.....cccccccccsccsccccccceces Triangle 
Destination Moon......... -ianesdéngeenessaneceacl 
NUMER sc 6.6-54.0.04.04 SE eT ee 6565666300000 


I Am “Loved—*“Out of This World” @eeeveeeesesee .Chappell 


I Love the Way You Say Goodnight.............. Remick 
Be Se ES FOR TOR cicccccccescocccccecs . Johnstone-M 
fr, reer 
ST TT TOE Te COT Te Tee Ter Duchess 


I’ve Never Been In Love Before—*“Guys and Dolls” Morris 


Ee ee eres eee ere rrr Morris 
Night Is Young and You're So Beautiful ........... W&M 
Gee Unem @ Mittal... 0.0... ccc cece 6006seeenn Ce 
Pagan Love Song—t“Pagan Love Song”...........Robbins 
Oe WRI 6 i ocak e eee eres beeeebsbeeesseescl 
St. Patrick’s Day Parade..........sceeeceseesceees Bullseye 
2 Sear 6e0g0sbin6eseeseeass oa0 EE 
Tonight Be Tender To Me ..........-...-.55 woos Gnte 
Use Your Imagination—*“Out of This World”..... Chappell 
When Our Country Was Born............... verre 
Where the Red Roses Grow....... Pe 
.You Love Me—t“West Point Story”........+.+++++-Witmark 
* Zing Zing—Zoom Zoom....... b4ees64000066a0eneee 





t Filmusical. *Legft musical. 
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TV and Radio Artists—get this one fast! 








HERE’S THE SHOW STOPPER FOR YOUR PROGRAM 
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NEVER BE 








New Exciting Best Seller 


EN KISSED -wnat22 


By CY COBEN and CHARLIE GREAN 


~ ‘Thousands of Plays by D. J.’s of the Freddy Martin 


RCA Victor Record in the First Week 





7 





For available material — 
Write... Wire... Phone 


GEORGE PAXTON INC. 
+a 1619 Broadway, New: York = —s 
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Survey of retail disk best 
sellers, based on reports ob- 
tained from leading stores in 
12 cities and showing com- 
parative sales rating for this 
and last week. 


National Week Ending 
— March 24 


Th 1s Last 
wk. Wk. 





























New York—(Davega Stores) 
Los Angeles—(Denel’s Mus. Shop) 
San Antonio—(Central Radio Co.) 


Chicago—(Hudson Ross) 
Boston—(Boston Music Co.) 


Artist, Label, Title 


—| RETAIL DISK BEST SELLERS |- 























Kansas City—(Jenkins Music Co.) 
Seattle—< Sherman-Clay) 
Detroit—(Grinnel! Bros.) 
Indianapolis—(Pearson’s) 
petneenaiie tien Leary) 

St. Louis—(Ludwig Music House) | 
Philadelphia—(Wanamaker) 
AZO PRO 








MARIO LANZA (Victor) 
“Be My Love”—10-1567A 


be 
be 
wy 
be 





PERRY COMO (Victor) 
“If”—20-3937 


a 





REYNOLDS-CARPENTER (MGM) 
“Aba Daba Honeymoon’’—3282.. 4 





PATTI PAGE (Mercury) 
“Would I Love You”—5571 





G. MITCHELL-M. MILLER (Col.) 
“Sparrow in the Tree Top”—39190 10 





P. COMO-FONTANE SIS. (Victor) 
“You’re Just in Love”—20-3945A. 7 





BILLY ECKSTINE (MGM) 
“I Apologize”—10903A » 5: 





TONY MARTIN-D. SHORE (Vic.) 
“Penny a Kiss”’—20-4019 





PATTI PAGE (Mercury) 
“Tennessee Waltz”’—5534 





G. MITCHELL-M. MILLER (Col.) 
“My Heart Cries for You”—39067. 





LES PAUL (Capitol) 
“Mockin’ Bird Hill”—1373 





PATTI PAGE (Mercury) 
“Mockin’ Bird Hill”—5595 





MEL BLANC (Capitol) 
“I Taw a Puddy Tat”—1360 





ROSEMARY CLOONEY (Col.) 
“Beautiful Brown Eyes’—39212.. 





EDDIE FISHER (Victor) 
“Bring Back the Thrill—20-4016A 





VIC DAMONE (Mercury) 
“Tell Me You Love Me”—5572... 








GORDON JENKINS Decca) 
“Would I Love You”—27490 





ART MOONEY (MGM) 
“Sparrow in the Tree Top”—10924 .. 





BING CROSBY (Decca) 
“May the Lord Bless You”—27404. 





FLORIAN ZABACH (Decca) 
“Hot Canary”—27509 





MARIO LANZA (Victor) 
“Vesti La Giubba”—10-3228A... .. .. .s «-. 








(Based on Points Earned) 
No. of 
Label Records Points Label 
Victor see eeeeeeeeeeeeeeeeeeesr a 251 Columbia eooee 
reer eler 99 | Capitol ....... 
MGM. 99 Decca eeeeseeee 


Disk Best Sellers by Companies 


No. of 
Records 
@eeeeeeeoe eee ee ene 3 


@eeeeoevoee eee eer 2 


cocccccees cocees 3 





2 3 
Out OF THIS 
GUYS AND DOLLS | SOUTH PACIFIC WORLD 


F IV E T O P — Broedwey Cast Breadway Cast 
- Columbia 


DA-825 ‘Columbia 
ALBUMS 9-203 MM850 MM-980 
DLP-8036 ML4180 ML-54390 














4 | ' § 
~|VOICE OF XTABAY CALL ME MADAM 
Ethel Merman 

. Decca 
Capitol DA-818 
CD-244 9-166 
CC244 DLP-8035 


Yma Sumac 























has Thad several of he don na | Air Listeners Influence 
co e owed ; s 
Group’s Type of Dis 


pean concert halls, is getting his 
Chicago, March 27. 


initial work, “Between Two 

Worlds,” issued in the U. S. by 

Abbey Records. Unique case of a campaign by 
radio listeners influencing the type 

of disk cut by a major record com- 


PROGRAM pany took place at oss Chicago 
Decca office last wee 
THE LAMPLIGHTERS After station received several in- 


SERENADE quiries as to why Captain Stubby 
THE BALLAD HIT and His Buccaneers, folk tune in- 


strumental group featured on WLS, 


Paul Francis Webster || never recorded religious songs, 
WLS program director Harold 














Another BML Pin-op nie! 


MORE THAN | CARE 
TO REMEMBER 


Published by SPITZER 
Recorded by 


GORDON JENKINS—Dec. 27349 
RAY ANTHONY—Cap. 1367 
BILL FARRELL—MGM 10900 

AMES BROTHERS—Coral 60363 


ST MUSIC PNC. 


520 
NOW YORK woirwooo NE 


a) 


Safford asked listeners to his Satur- 
day afternoon “Around Radio” 
show to write in on the subject. 
Over 200 replies, requesting the 
‘group to record hymns, came in 
within a few days, with the result 
Decca okayed the etching of four 
religious sides. Tunes were cut 
last week at Universal Recording 
studios in Chicago. 


Awards $150,000 Govt. 
Music Pact to Pepper 


Philadelphia, March 27. 

_ Governmental contract for mu- 
sic amounting to $150,000 has been 
awarded to Hal Burtch, general 
manager of J. W. Pepper & Sons, 
for the use of the U. S. Naval 
School of Music, Washington, D. C. 

Burtch was asked to set up 341 
complete librariés, with music 
ranging from Bach to boogie and 
to be played by everything from 
sma]]l dance outfits to 60- piece 
symphonic ensembles. The selec- 
tions (1,704 of them) were made 
by Lt. Cmmdr. Holmes, of the 
Naval School, and Burtch had to 
contact 55 publishers to get the 
music, 
. The music is to be shipped in 
trunk-type waterproof containers, 
which cost the Pepper Co. more 
than $10,000. Two freight cars 
are to carry the scores, one to 
Norfolk, Va., the other to San 








Diego, Cal. 








GK 
HAYMES 


NO ONE BUT YOU 
and 
THERE'S MORE PRETTY GIRLS THAN ONE 
Decca 27472 (78 RPM) and 9-27472 (45 RPM) 
* 
LITTLE WHITE LIES 
end 
I'LL NEVER SMILE AGAIN 
Decca 24460 (78 RPM) and 9-24480 (45 RPM) 





The Incomparable Satchmo! 


ARMSTRONG %e 


(1 WONDER WHY) YOU'RE JUST IN LOVE 
(With VELMA MIDDLETON) 


Decc¥ 27481 (78 RPM) and 9-27481 (45 RPM) 
— 
THAT LUCKY OLD SUN 
and 
BLUEBERRY HILL 


(Both with GORDON JENKINS AND HIS ORCHESTRA AND CHORUS) 
° Decca 24752 (78 RPM) end 9-24752 (45 RPM) 





A Great Dance Band! 


JERRY 
GRAY 


and His Orchestra 


YEAH! YEAH! YEAH! 
end 
GOSPEL TRAIN 
Decce 27476 (78 RPM) end 9-27476 (45 RPM) 
® 
WOULD I LOVE YOU 
and 
SAY IT WITH YOUR KISSES 
Decca 27402 (78 RPM) end 9-27402 (45 RPM) 
Single Records 85¢ Each (plus tex) 


case” 


1) we NA America’s :Fastest 
R 





oo 
ny “pees 


RON TT TN 











> 
— 


ee ee ee 


OS aes 


a ew ss 
#1 


42 


ORCHESTRAS-MUSIC 


* 


VARIETY 


Wednesday, March 28, 1951 





Band Reviews 


BLUE BARRON ORCH (13) 
With Johnny Goodfellow, 
Laird, Betty Clark . 
St. Francis Hotel, San Francisco 
Dansability is the outstanding 
quality of this troupe, with its 
sweet and easy tempos a strong 
magnet to the dinner and supper 
patrons in this smart room. Play- 
ing pops and standards with equal 
facility, adequately supported by 
vocals, the nightly music chores are 
highly acceptable to the younger 
and older ones alike, with a high 
percentage of patrons deserting 
their tables for action on the floor. 
The well-merged combo of three 
trumpets, two trombones, four sax, 
bass, piano and drums, plus Blue 
Barron at the helm, covers a wide 
range of tunes of all rhythms from 
waltz to rhumbas. Songs by trio of 
vocalists are adequate if not ex- 
traordinary, and 30-minute show is 
passably entertaining though con- 
trived in part. 
Well groomed, red-jacketed ap- 
pearance of group is all in _ its 
favor. — Ted. 


— 


Patty 





CHAMACO ORCH (9) 
Blackstone Hotel, Chicago 

This swank supper room, which 
sliced its name act policy last fall, 
has brought in a firstrate Latin 
group as its second try on a no 
cover, no minimum policy. Though 
the lure of the previous band was 
generally inadequate, Chamaco 
orch should pull in a big portion 
of Chi’s rhumbadicts. 

Pianist maestro is working un- 
der the handicap of breaking in a 
local group, which at times is mani- | 
fest on his more complex Latin ar- | 
rangements. End result is better | 
than par, though, and with more | 
sets under its belt the outfit should | 


shape up in fine fashion. Although | 
the Mexican leader’s book is 
weighted primarily with Latin 


tunes, standards and current pop 
ballads come in from time to time | 
as breathers. On these, Chamaco | 
has a hybrid Spanish-“society” | 
touch, which is tailor-made for the | 
room, though the quality of the 
arrangements is little better than | 
stock. | 

Instrumentation setup is three-| 
reed (all doubling on violin for | 
dinner music), two trumpets, | 
drums, bass, and the usual south- | 
ern hemisphere appurtenances. | 
Chamaco at the keyboard is un-| 
questionably the driving force be- 
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Lara, attired iff Spanish garb, is; Jerry Gray orch heads east for 
another potent selling factor. Lad, the summer following Hollywood 
is top-hole both on domestic and | Palladium engagement : . . Erroll 
Latin tunes and is generally ex-| Garner leaves for the Coast at the 
cellent with the bongos  and_/ close of his current Birdland, N. Y., 
maracas. —, 2 a -at en —— tee 
Maestro himself is affable on the | April 6, following with a four-wee 
stand and has a warm personality, ' stand at the Blackhawk, San Fran- 


but his inability to speak English | cisco . 
is a big pwc me in’ this type of | sonal manager Carlos Gastel head- 
room. Mel. |ing to N. Y. from the Coast... 
| Macklin Morrow, M-G-M Records’ | 


. ..Dave Barbour and per- | 








| musical director, back to work)| 











| after a two-week illness ... Nellie 











PHIL BRITO 


SINGS ,dero, Evansville, Ind., May 4 for 


“YOU KNOW ; 
YOU BELONG TO 
SOMEBODY ELSE” 


“WHO WOULD 
EVER DREAM” 


MGM 10942—78 RPM 
K 10942—45 RPM 

















| Lutcher embarks on concert tour | 
of the British Isles and Europe | 
‘March 30, first stopoff being Lon- 
don Palladium . 
vocalist with the Fred Waring or- 
ganization, 
management pact by Tommy Rus- | 
,sell... Jo Stafford and Paul Wes- | 
| ton back to the Coast this week | 
| after confabs at Columbia Records 
_N. Y. headquarters ... Gene Wil- | 
_liams orch opens a four-week stand 
at the Arcadia Ballroom, N. Y., this 
WEEE ss 
week at .the Trocaveria Club, ' 
Columbus. 





Chicago | 
Larry Fotine set for college dates | 
at Nebraska College, Kearney, 
Neb., May 22, and Stevens Col-| 
‘lege, Columbia, Mo., May 25-26. | 
|He follows at Forest Park High-| 
| lands, St. Louis, June 1... Herbie. 
| Fields to Hi-Note, Chi, March 30, | 
|then to Stagedoor, Milwaukee, 
| May 25... Muggsy Spanier inked 
|for Zanzibar Club, Denver, April 
9 for two weeks . . . Deejay John 
McCormick had additional quarter- 
hour tacked on his 5 p.m. across- 
the-boarder on WJJD .. . Louis 
Armstrong set for Blue Note, Chi, 
June 15 for three weeks ... Art 
Kassel to Martinique, Chi, April 11 
for one month ... Fran Warren 
planed in from St. Louis for Music 
Operators convention last week... 
Ted Lewis pegged for Chase hotel 
St. Louis, May 10 for two weeks 
- « » Ted Weems slated for Troca- 








two weeks ... Tommy Reed will 
play Memphis Cotton Carnival, 
May 5, for one week ... Paul 
Neighbors to Peabody hotel, Mem- 
phis, May 7 for three weeks ... 
_Tex Cromer set for Trianon, Chi, 
| May 2 for one week. 


1 “1 DON’T 
WANT TO 
LOVE YOU” 


“SEMPRE” | 











Pittsburgh 
Art Farrar organized another 
| band at Local 60 for tour of one- 
|nighters under General Artists 


MGM 10893 


78 RPM 





MGM R 


THE 


vs BY 
tyr 





|Management . .. .Bill Sharp orch 
| replaced the Barry Lane outfit at 
| Balconades. Lane was there for a 
_year, Evelyn Werner goes in as/| 
| organist during the intermissions+ 
_.. + Dick Koch, graduate of Carne- | 
| gie Tech music school’and musical | 
| director of Scotch and Soda Club | 
\there for three years, joined | 
| Charlie Spivak’s trombone section | 
|. . . Stanley Kindle, formerly with 

Clyde Knight, is Artie Arnell’s new 





ECORDS 








—_—— WARIETY 
Survey of retail sheet music = 2 , S 
3 : 3 a pes fo) 
sales, based on reports obtained £ e 5 3) 0 
from leading stores in 12 cities @ a & g 3 P 
and showing comparative sales QO, 7 sl|,i/cl¢ s | 0 » 
‘ he 3 ;| A}: = 2 S) oO 
rating for this and last week. nis 91S Sleig|/alalsI|¢ 
‘ @ | > | .|/%io!@Z =| 8 T 
=| $ Via2lina Rie leg be S A 
SELES a/Sisl¥l)e2/e/4 . 
Qn £ ~ is | 8 | C1/Ola|/SIi4i\RZils 
na (gieizlcltigiaisizisials 
National Week Ending Lease: Zlalgag eS | 2) 8 P 
oi 2)/Slsia li elOlBigls]s! 2] 
Rating eo} 2) ep | St lee =o} &] y 
¢ | ° l|eigsis|/e;s “| & 
March 24 3) 2/2 2/2/2 2/2/2/2/| x 
wk. wk. Title and Publisher ziOlaim@iniaAala im IiM ial Ein 
1 1 “it” (Shapiro-B)................ - es Ss ££ fF £ § Ff Sy, SF 95 
2 2 “Tennessee Waltz” (Acuff-R)..... 3627 4 5 6 4 5§ 13 2 & 
3 4 “Mockin’ Bird Hill” (Southern)... 1 1 _ = aes c—_— 2 1 78 
4 5 “Be My Love” (Miller).......... 7 8 410 7 4 2 2 4 4 5 6— 69 
5 6 “Aba Daba Honeymoon” (Feist)... 5 4 7 8 6 8 4 7 3 5 7 57 
“6 3 “My Heart Cries for You” (Massey) .. 5 6 2 8 6 5 7 3 3 54 
7 8 “You're Just in Love” (Berlin)... , uw Ss s&s oan OS: ss 47 
8 7 “It Is No Secret” (Duchess)...... 4 3 . ee 8 8 oF qi $3 
9 9 “Penny a Kiss” (Shapiro-B)...... «2 2 os 9 3 9 10_10 ee 28 
10 10 “Would I Love You” (Disney).... 8 7 5... : 7 6-9 10-10 26 
11. 11 “May Lord Bless You” (Pickwick) 10... .. 5 9 6 6 > 2 
12 12 “I Apologize” (Crawford)........ ‘ 10 (4 2 9 19 
13 a “Easter Parade” (Berlin)......... 4 TSS ae et 4 10 
14 Be “Sparrow in Tree Top” (Santly-J) 6 SO 63 *ia 44° 3%) a Oe 7 
15 11 “Peter Cottontail” (Hill-R)....... 5 - 6 
hind the unit. His pianoing is | 
vivid and imaginative, particularly | 
when he’s on his Latin home- | 
'ground. In fact, his fine touch on | ni @ D a 
the Spanish numbers and his pile- | 
driving type of keyboarding is, in | ' 
the main, the biggest factor ar | - 
elevating the group out o ° b layer. He takes over from 
routine gee Singer Jimmy New York | BASS play t 


maestro’s brother, Rudy Arnell, 
who has gone into the service... 


| 


$3,538 TO MUSICIANS y 
| TO PLAY OSCAR DERBY 


Hollywood, March 27. 
Deal was set with American Fed- 


eration of Musicians Local 47 to 


| 





trombonist Tommy King signed up | 


for four years and been assigned 
to the Army Air Force band in 
Washington with a staff sergeant’s 
rating ... Sammy Nestico left 
Baron Elliott orch to concentrate 
on his job of musical superviso 


r 
for Wilmerding schools ... Ella) 
Fitzgerald opens eight-day stand at | 


Johnny Brown’s Club April 13. 


Kansas City 


John Antonello’s booking office 


| 


pay $3,538 to 31l-man orchestra 
which will play for Oscar Derby 


Thursday (29) night at the Pan. 
tages. Cost, exactly same as last 
year, covers $107 per man for 
ceremony, which will be broadcast 
over ABC. 

Conductor Alfred Newman gets 
scale plus 50%, totalling $160.50. 
Bobby Helfer, of MGM music de- 
partment, is picking sidemen and, 
as orchestra manager, will get the 
same as Newman. Rehearsals are 
tossed in free, a concession from 
union. 





Name Voorhees to Post 


Allentown, Pa., March 27. 

Don Voorhees has been engaged 
to conduct the Allentown Symph 
currently being organized. 

Voorhees, former Allentown res- 
ident, will continue his present 
association with the Bell Tele- 
phone Symph and other connec. 
tions. . 














Columbia Records 


KEN 
GRIFFIN 


Currently: TURIN INN 


Sioux City, lowa 


Direction: MILO STELT 


Mutual Entertainment Agency 
203 N. Wabash, Chicago 1, til. 




















| 


has heavy schedule of musical at-| 


Jose Iturbi in the Music Hall April 


signed to a personal 9 and Spike Jones in Memorial | 


Hall, Kansas City, Kansas, April 6. 
Guy Lombardo and Ames Bros. 
concert in the Music Hall was vir- 
tual sellout last Sunday (25)... 
Ernest Tubb and Minnie Pearl 
come in for one-nighter in Munic- 
ipal Auditorium April 1, with stage 


Orioles booked for a | Show and square dance at $1.22 per 


head ... Henny Youngman into El 
Casbah of the Bellerive hotel 
March 23 for a fortnight, following 
Everett West, who returned to the 
Coast, It’s a return date for Young- 
man... Elliot Lawrence in one- 
nighter at Pla-Mor Ballroom last 
Saturday ... Jack Cathcart’s Con- 
tinentals held over for two weeks 
at Eddy’s Restaurant ... “Ice- 
Capades” moves into Pla-mor 
Arena for a week early in April 


|... Lillian Murphy benefit concert 
| March 30 is sponsored by Women’s 


Chamber of Commerce . . . Johnny 
Pineapple and “South Pacific Re- 
vue” move into Terrace Grill of 
Muehlebach hotel for four-week 
date beginning March 28... 
Singers due in for various April 
concerts include Nelson Eddy, 
Mario Lanza and Margaret Tru- 
man. 


_ 


Fran Allison’s Personal 
Order-Taking Pays Off 
Chicago, March 27, 


Fran Allison’s novel twist in per- 


sonally taking orders from juke- 
box operators on her new Victor 
etchings, “Lies” and “Too Young,” 





paid off with 7,500 initial order re- | 


quest last week. 
Chirper was personally on hand 


:| at the Music Operators of America 


convention at the Palmer House 
to hypo the tunes; 3,500 platters 
were ordered in Chi alone, with 
the balance coming from out-of- 
town operators, — 








. Joe Marine, | tractions for next few weeks, with | 
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EVERYONE'S LISTENING TO... 


THE SYNCOPATED CLOCK 


LEROY ANDERSON'S Masic — MITCHELL PARISH'S Lyrics 


ROWN EYES 


CHRISTOPHER 
COLUMBUS 


AMERICAN MUSIC, INC. 


1576 Broadway, New York 
CO 5-7880 


| CETL 












9109 Sunset Bivd., Hollywood 
CR 1-5254 





BE MY LOVE 


“THE TOAST OF NEW ORLEAN 


recorded by 








BY THE COMPOSER OF 
“LA VIE EN ROSE” 


DON’T 
CRY 


DON CHERRY — Decca 
EDITH PIAF — Columbia 


HOLLIS MUSIC, INC. 
129 W. 52d St., New York 














MILLS MUSIC, INC. suely Broadway, New York 19 


aA OR IO 








{ 





& 


o4 
Pr 
:} 

+ 
¥ 














27. 
1 Fed- 
47 to 
1estra 
Derby 


Pan- 
s last 
1 for 
idcast 


gets 
60.50. 





D "Winstead Canc We. 


TL aA Re DROS i 





ra 











Wednesday, March 28, 1951 


VARIETY 


VAUDEVILLE 43 





(40,000 Easter Holidayers Give Hefty 
Pre-Season Biz Hike to Atlantic City 





Atlantic City, March 27. + 


The Easter weekend is always a 
bonanza here. Despite the early 
date of the holiday this year, a 
crowd of 300,000 invaded the city 
to parade their finery on the long 
boardwalk, packed for blocks from 
rail to rail. City Press, which gave 
the estimate, said that it compared 
favorably with crowds of other 
years, when the holiday was later. 


Once again the resort got a fine 
weather break. A cloudy and rainy 
Saturday caused the weather bu- 
reau to receive hundreds of phone 
calls. A prediction of a.clear but 
chilly Sunday was as accurate as 
any weather prediction could be. 
The crowds paraded under sunny 
skies with tempartures in the 50’s. 

Spot-checking Saturday night 
showed what holiday does for 
amusement ,and resort business. 
Night spots played to capacity as 
did hotel grilles, many offering 
shows. Every bar on the island, 
and there are some 300 of them 
in the city alone, was lined up solid- 
ly for most of the evening Satur- 
day and from early afternoon until 
late Sunday. 

Steel Pier, offering vaudeville 
and dance music by Ralph Flana- 
gan, did near capacity most of the 
day. Motion picture houses did 
better than ‘average Saturday after- 
noon when rain drove the crowds 
off the walk. Most houses played 
midnight shows Saturday and Sun- 
day. 

Hotels were will filled. Restau- 
rant business Saturday night was 
good, Sunday excellent. State po- 
lice reported that there was no let- 
up in travel to the resort late Sun- 
day afternoon. Many motorists ap- 
parently decided to come down for 
dinner, and the evening after 
spending the morning at home. 

Easter Bonnet Awards 


Special feature was the selec 
tion of the 10 women wearing the 
smartest Easter bonnets and the 14 
best-dressed men. Selections were 
made by Mary Kelly, executive di- 
rector of the Millinery Fashion 
bureau, and Janet Sloane, both of 
New York eity, originator of ‘“‘Mad- 
cap Hats” with Oscar Schoeffler, 
fashion editor of Esquire Maga- 
zine, | 


Local radio stations originated | 





programs on the walk and at Had- | 
don Hall where winners of the: 
awards were interviewed. 


DOROTHY DANDRIDGE 
SET FOR LONDON BOW 


Hollywood, March 27. 

Four-week stand at the Cafe de 
Puris, London, has been set for 
Dorothy Dandridge and _ Phil 
Noore, currently toplined at Jim 
Dolan’s Cafe Gala here. Singer 
and her accompanist open June 4, 
fo:lowing Kay Thompson and pre- 





Femme Impersonator Unit 


Set for Pitt Summer Run 


Pittsburgh, March 27. 

Balconades, Lou Cecala’s nitery 
on the outskirts of town, has signed 
Doc and Danny’s new “Jewel Box 
Revue” from Miami Beach for an- 
other summer run. It’ll come in 
around May 1. 

Last year Balconades, which for 
a long time had been an in-and-out- 
er as a cafe operation locally, was 
on its last legs when previous edi- 
tion of the female impersonators 
show came in for a trial engage- 
ment and stayed five months. Not 
only did it lift spot out of the red 
and ’way into the black but it also 
touched off a fuse around town that 
eventually before the summer ran 
out had at least half a dozen rooms 
anes going in for similar entertain- 
ment. 


Paris Empire’s Bid To 
Buck Folies Bergere With 
US. and Other Int'l Acts 


Pierre Louis-Guerin, Paris show- 
man, has preceded his producer, 
Rene Fraday, back to France, leav- 
ing the latter to button up talent 
commitments for their extensive 
amusement enterprises. These 
include a rolier show for the Palais 
des Sports, the Madison Square 
Garden of Paris; the new Le Lido 
nitery show; and the Empire thea- 
tre, near the Etoile. 

The Empire, once rivaling the 
Palladium, London, and the Win- 
tergarten, Berlin, among the top- 
notch international music halls, 
has been through a varying policy 
of pix and latterly operetta re- 
vivals, most notably ‘‘Rose-Marie,” 
old Friml opus. Guerin and 
Fraday will convert it to a ‘“Folies 
Bergere” type of house, with the 
intent of co-starring Maurice Chev- 
alier and Suzy Delair, who has 
been in French pictures and enjoys 
Gallic rep as “the modern Mistin- 





Tim Gale Planes to London 


To Pact Deal for Brit. Rep 


Tim Gale, president of the Gale 
Agency, N. Y., planed to London, 
Friday (23) to supervise the open- 
ing of an office in that city. Gale 
will most likely make a deal with 
an existing office to handle his 
roster of talent. 

Step is in line with an expansion 
program. Gale is now seeking to 
case in on the Continental traffic 
in acts and bands. 


Alexander Sues 


Ned Schuyler On 
Josie Baker 7% 


Willard Alexander last week 
filed suit in N. Y. Supreme Court 
against Ned Schuyler for alleged 
damages on the charge that latter 
caused an abrogation of an arrange- 
ment with Josephine Baker that he 
was to book her American tour. 
Warrants of attachment on her 
earnings at the Strand theatre, 
N. Y., were served on Schuyler, 
Miss Baker’s personal managér, 
Friday (23), and inasmuch as Miss 
Baker is contracted as an employee 
of Schuyler, all monies still owing 
to the act were impounded. At- 
tachment covered salar¥'‘for a week 
plus three days. 

At the behest of the American 
Guild of Variety Artists, an ar- 
rangement was made whereby 
Schuyler deposited $2,500 to be 
held by the union in escrow, and 
funds were released. 

Schuyler claims an arrangement 
with Miss Baker to book all her 
dates in the U. S. Alexander states 
he asked Schuyler to review Miss 
Baker when she worked the Tropi- 
cana, Havana. Alexander’ subse- 
quently booked her into Schuyler’s 
Miami Beach nitery, Copa City, for 
one week at $7,500, and then for 
the Strand and Earle, Philadelphia, 
dates. Subsequent bookings at the 
Chicago theatre, Chicago, April 6, 
for two weeks at $10,000 weekly 
| plus percentages over $120,000 on 
the two-week stand; the Fox, De- 
troit, May 4; Town Casino, Buffalo, 








guett.” 

Idea would be to close down the 
Empire entirely for the month of 
August, regardless of the tourist 
influx, running each season a solid 
11 months. Management feels that 


|run is almost surefire because of 


the Chevalier name. The Folies, 
for example, changes its shows 
only every two or three years, such 
being the loyalty of the French 
provincials coming to Paris, not 
counting the tourists. 

Guerin and Fraday open “Skat- 
ing Vanities,” a roller show from 
Atlanta, on April 6 for three weeks. 
“Holiday On Ice” was a previous 
similar venture, and last year also 
they imported the Buster Crabbe 
Higa show, latter doing only fair 

iz. 

The Empire will be completely 
redecorated. Chevalier and Miss 
Delair will be augmented by in- 
ternational acts such as Borrah 





cc ing Bea Lillie’s return to the 


Minevitch’s 


spot. Harmonica Rascals, 

Deal was set by Lou Irwin, who | dancer Johnny Coy, other foreign 
is 2!so arranging a pair of midwest |4¢ts from England, the Norse 
hotel stands for Miss Dandridge Countries and the Lowlands, so as 
before she sails. |to achieve an international flavor. 
| A chorus of 36 girls would be the 





| April 23, and the Latin Quarter, 
| Boston, May 13, were made by 
| the William Morris Agency. 

In addition to the back commis- 
sions, Alexander is asking $10,000 
damages for loss of commissions 
on her American dates. 

Because of an employer-em- 
ployee relationship existing be- 
tween Miss Baker and Schuyler, 
Alexander says that all funds 
earned by Miss Baker go to 
Schuyler. Consequently in attach- 
ing Schuyler’s funds, it was legally 
impossible to separate Schuyler’s 
take from that of Miss Baker. Alex- 
ander says that Schuyler pays Miss 
Baker a weekly guarantee of $5,400 
plus percentages. 

It’s also claimed by Alexander 
that when Schuyler forwarded 
commissions on the Copa City date, 


Proser Revamping Cafe Theatre Show 
To Gircumvent Double Union Snarl 


a> 





v 


Arthur Blake to Play 
London Cafe, Theatre 


Mimic Arthur Blake plays his 
first European date when he opens 
at Churchill’s, London supper club, 
on June 4 for four weeks, followed 
by four more. at the Empire the- 
atre in the British capital- Irving 
Cohen, Blake’s personal manager, 
will also make the trip. 

Meanwhile, Blake, who soon 
leaves Cafe Society, N. Y., after a 
20-week run, opens April 17 at the | 
Chez Paree, Montreal, for two/' 
weeks. 


N.Y. AGVA Rules For 
And Against Proser In 
Baker’s 1-Nite Stand) 


The American Guild of Variety 
Artists N. Y. branch board, late 
last week, ruled that  boniface | 
Monte Proser was guilty of con- | 
tract violations in connection with | 
Josephine Baker’s date at Proser’s | 
Cafe theatre. Miss Baker quit the | 
nitery after one night, claiming 
Proser broke the contract when she 
did not get sole featured billing, 
failed to get proper dressing room 
facilities and was physically in- 
capable of doubling into the nitery 
after doing a full schedule of shows 
at the nearby Strand theatre. 

However, the union’s ruling de- 
clared that Miss Baker failed to 
give the club full cooperation, and 
she did not-act in the best interests 
of the union in summarily cancel- 
ling her cafe engagement. Conse- 
quently, union ruled that Miss 
Baker was entitled only to one 
night’s salary, and ordered the re- 
turn of the bond that Proser posted 
with AGVA. 

Miss Baker, though, is appealing 
the verdict and this automati- 
cally prevents AGVA from return- 
ing the $2,500 bond. Date for the 
appeal hasn't been set. 


HELLER SUBS FOR AILING 
DAMONE AT LOEW’S, PITT 


Pittsburgh, March 27. 

Jackie Heller, local singer who 
owns Carousel nitery here with his 
two brothers, saved the day for 
Loew’s Penn last week when Vic 
Damone couldn’t open on sched- 
ule Friday (23) on account of a 
virus infection which laid him low 
in Philadelphia. Heller was con- 
tacted and he filled in for Damone 
two days, at the same time doing 
his pair of shows nightly at his 
Carousel. 

Only a last-minute decision on 
Heller’s part made him available at | 
that. He had planned to leave that | 
day on a West Indies cruise but | 
changed his mind just a couple of | 




















‘from 5%_ up. 


Monte Proser is still being 
plagued by difficulties in the op- 
eration of his Broadway spot, Cafe 
Theatre. Last week he set Eddie 
Fisher to open in the new show, 
“The Roaring Twenties,” next Mon- 
day (2), but during the week 
Fisher was notified to report for in- 
duction on Tuesday. Consequently, 
he'll work one night at the spot 
before reporting for military duty. 

Proser’s new display is a revue 
version of “Billion Dollar Baby” 
with which he preemed the cafe. 
He’s tossing out he book, reduc- 
ing number of principals in order 
to pare heavy expenses in opera- 
tion. It’s being restaged by Mer- 
vyn Nelson, who did “The Jaz 
Train,” a sepia show, when the 
Cafe Theatre was Bop City and the 
Paradise. Carol Bruce will be the 
only one remaining from the origi- 
nal list of headliners. Jackie Glea- 
son and Sheila Bond are leaving 
the cast. 

Proser stated he’s changing the 
format to escape the double juris- 
diction of American Guild of Va- 
riety Artists and Actors Equity 
which call for a six-day week for 


| principals getting under $400 and 


$112.50 scale for chorus. He claims 
it’s impossible to operate profitably 
under such conditions. .. 

The upped scale resulted because 
of a jurisdictional tiff between both 
talent unions, each of which claim- 
ing the Cafe Theatre came under 
its control. A commitee appointed 
by the Associated Actors and Ar- 
tistes of America ruled last week 
that the jurisdiction belongs to 
AGVA, but recommended that joint 
administration continue until June 
1 or until the present show ends. 
Proser decided to close the show 
earlier than anticipated so that he 
can get out from under the joint 
administration. He hopes ‘to be 
able to work under AGVA mini- 
mums which call for $75 for chorus 
and $100 for principals. 

Commissions in Escrow 

American Guild of Variety Art- 
ists has asked acts at Monte Pro- 
ser’s Cafe Theatre to deposit com- 
missions with union to be held in 
escrow until an adjudication is 
made on the amounts to be paid 
out. 

Question of percentages arises 
due to the recent Associated Actors 
& Artistes of America decision, 
which awarded jurisdiction of the 
spot to AGVA, but also recom- 
mended continuation of the joint 
administration by AGVA and Ac- 
tors Equity, pending final decision 
on the matter. Had operation gone 
exclusively to AGVA sans strings, 
latter, which permits -a 10% com- 
mission fee, would have held to that 
level. However, Equity’s rules call 
for a graduated commission scale 
Formula is to be 
worked out so that there will be 
no violation of rules of either or- 
ganization. 

Meeting of a 4A’s committee is 


the indorsement was worded so}days before. Damone came on from | to be held this week to adjust the 


that the signature constituted a 
quit-claim on any further arrange- 
ments with Miss Baker. Alexander 
stated that he returned the check. 





Cleveland Sunday (25) still a pretty 
sick lad but was able to get 


mixup. 





round aut the engagement, NAME ACTS RETURNING 





Inside Stuff---Vaudeville 


. ing Derby, comprising a setup sim- 


,s.a. feature. 


!and will have again an American 


Yates Booking New Skating’ New Lido show opens May 28 


| line of boys, which is why Fraday 


Snort Into Arena Dates: is delaying his return to France 


A new roller-skating sport has 
Zone into competition with the 
Roller Derby. The American Skat- 


ilnr to that of the Roller Derby, 
I's been set by the Charles V. 
_ tes office to open at the Sports 
- rena, Baltimore, April 4, for 17 
(“ys. Outfit follows with the Sta- 
um, Grand Rapids, April 25 for 
19 days. 

Skating Derby is being submit- | 
tea for stands controlled by the 
Arena Managers Assn. No deals 
have yet been set. 


VAF Int'l Parley in Holland 
_ London, March 20. . 
The Variety Artists’ Federation 
Wi! participate in an international 
Conference in Brussels next month | 
Vhich is being held on the initia- 
hd of the Dutch organization, De 
A'-omene, , 
In view of the interest in the 





| until April 1. Floorshow will also 
| include for the first time a portable 
ice-rink for a 10-minute segment* 
as part of the nitery entertain- 
ment, done in the manner as at 
the Roxy theatre, N. Y. 

A Donn Arden-Ron Fietcher line 
will be used in the 10-minute ice 
sequence. They'll do straight terp- 
ing in the rest of the show. Other 
acts lined up for the Lido include 
Piero Bros., Charlivels, Amin Bros. | 
and Frakson. | 


More Yank Acts for Paris 


U. S. acts are expected to be as 
prominent in Paris, next season, 
as they currently are in New York. 
Rene Bardy, owner of La Nouvelle 
Eve, a Paris nitery, has pacted the 
Maxwells and the Romanos to start | 
at that nitery in October for a full | 
year’s run. He's currently nego- | 
tiating for a line of Merrie] Abbott | 
dancers and Landre &Verna. 








federation of the policy matters 


Other turns are expected to be 


Monte Proser, who is now bonifaceing the Cafe Theatre and La Vie 
En Rose which opened Sunday (25) in N. Y., will probably be very 
much in doubt as to the pronunciation of his name after the N. Y.' 
testimony at the Kefauver hearings last week in New York. Com-| 
mittee counsel: persisted in pronouncing the nitery owner’s name as | 
Prosser but Frank Costello said it right. | 

The Senate committee brought out into the open the gossip which | 
has been making the rounds for years that Costello was in on the 
operation of the Copacabana, N. Y. nitery. This was denied by Costello | 
under oath. Proser came into the proceedings when Costello told that 
he interested himself in the Piping Rock, Saratoga, operation because | 
Proser was to have run the kitchen. Testimony was corrected in a tele- 
gram to the Committee from Col Sammy Becker, Proser’s attorney, 
who stated for the record that Proser was the talent-buyer for the spa | 
spot, and that he was no longer connected with the Copa having sold | 
out his interest in January because he was consistantly outvoted by | 
the other shareholders in that spot. 








A Negro entertainer currently playing London is getting a bad press 
because of his allusions to racial discrimination. He’s been telling 
audiences that he’ll do the numbers he’s allowed to do. The newspaper 
reports declare that discrimination isn’t practiced here and it’s been | 
evidenced by his mixing with the customers, and the very fact that | 
he’s playing top spots indicates that there is no such problem here. | 
Incidently, this entertainer was asked to leave two hotels—mainly be- | 
cause of a matter of taking unregistered guests up to his quarters. 











Lou Walters, during his recent trip to Paris, mailed out invitations | 


TO L.A. COCOANUT GROVE 


~ “Hollywood, March 27. 

Latest booking deals for the 
Cocoanut Grove indicate that the 
Ambassador hotel spot is return- 
ing to the name-act policy for 
which it was famous for many 
years. Grove in recent months 
has been concentrating more on 
standard names with not too-great 
name appeal. 

Opening tonight (27) is balladeer 
Burl Ives, who'll be followed April 
10 by Frances Langford. Lena 
Horne is set for a three-weeker be- 
ginning May 8 and Connie Boswell 
comes in July 3. 


Philly Lions Set 206 Talent 
Budget for Charity Show 


Philadelphia, March 27. 
A $20,000 budget has been set 
for the Lions Clubs Charity Show, 
which is to run five nights at Con- 
vention Hall, April 3-7. 
Bill Honey’s office is doing the 
booking and has skedded Vaughn 





‘Monroe, for April 5-6; Louis Prima 
‘and Paul Winchell, for April 3; 


Billy William Quartet, April 3-4; 


for the preview of the opening of his new French show at the Latin and Charley Spivak and Sarah 


Quarter, N. Y., April 24, for benefit of the Damon Runyon and Mark ; 
Hellinger funds. Walters returned last week to supervise details of | 


Vaughn, April 4. 
The show will be climaxed with 


likely to be discussed, the VAF|linedup before Bardy returns to the Maria Antonieta Pons opening Friday (23) at his Broadway spot, a bill Saturday, April 7, featuring 


executive recommended 
trustees that a delegate be sent. | 


France. ar 


Quarter Revue” at Earl Carroll’s, Hollywood. 


to the France Friday (30) on the Ile de and then planed out to the Coast to see the opening of another “Latin | circus-type acts and headed by the 
‘team of Sanger, Ross and Andre. 
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Pitt Cafes Plunging on Floorshows 


After Tough Winter, Curtiled Skeds' 


| Palladium, 
| Youve Terrace; John Boles came’ scored a solid hit yesterday (Mon.) 
| into the Carousel; Jane Dulo to the | with a hand-picked lineup of pop 
| Monte Carlo; Beachcombers to the | tunes. 


Pittsburgh, March 27. 
Easter season has brought back 
a flurry of nitery activity in Pitts- 
burgh after a long winter of dis- 
content. Flock of spots which 


have been under wraps ever since 
first of the year are in business 
again, resuming floor 
ment and also returning to nightly 


operation after being _ strictly 
weekend rooms for past few 
months. 


Ankara, which has had only a 
band since New Year's, broke out 
with a floor show yesterday (Mon.) 
headed by .Jen Nelson, Grace 
Drysdale and LaTanta; Bill 
Green’s, where there had been 
dancing just Fridays and Satur- 
days all winter, brought in Tex 


Cromer’s band to resume six nights | 


a week, and Balconades likewise 
took down the blinds for week- 
long operation after being on a 
Friday-Saturday basis. 

In other rooms, the lid came off 
with a rash of names. Ted Lewis 
opened two-week engagement at 




















GEORGE SHEARING 


Quintette 
Currently 


BLUE NOTE 
HICAGO 


SHAW ARTISTS CORPORATION 
565 Fifth Ave., New Yerk 20 














entertain- | 


Carmichael Scores On 
First Palladium Date 


London, March 27. 
In his first appearance at the 
Hoagy Carmichael 





Yank songsmith’s act, how-| 


| Copa and William Penn Hotel’s' ever, could have been even more | sider 
Terrace Room, which had been ofectiye had he cut down on his |@8@inst the Ringling Bros. and | addtional while in New York. Ex- 


| without a show Holy Week, opened | .3<ual patter. 


| with George Tapps 
' Ramon on Saturday (24), 
'Brown’s Club in East Liberty, ' 
where there had been only a mu-| 


{ 


Star is not new to} 


and_ Nana/ British audiences inasmuch as he| 


Johnny | : il " Png 
headlined the bill at the Camas | ne was called at the behest of | girls must shell out coin for room 


three years ago. 


Savannah Churchill, American | 


sical unit for dancing, also resumed | Negro singer, and The Striders, | 


floor shows. 
| 


'LA. Strip Joints Win 


‘No Abuse’ Promise 





Negro vucal group, registered | 
smartly in their London debut 
with fine close harmony. Balance 
of the show is rounded out with | 
the Bert Duke Trio, continental 
comedy acrobats; Jimmy James & 





On Anti-Burley Ruling 


Hollywood, March 27. | 
| “Gentleman’s agreement” to ob- , 
serve a 60-day period of watchful- | 
waiting was arrived at by union and | 
, country reps on the sweeping new | 
|anti-burlesque ordinance which 
went into effect Friday (23). Coun- 
ty Board of Supervisors promised | 
| that there will be no “abuses” and | 
no close-downs without open hear- | 
ings. 

American Guild of Variety Art- 
ists attorney Morton Harper repped 
|the talent union and other labor 
| groups involved in protesting the 
|regulation which bans stripping 
j and femme impersonation. Group 
| pointed out that the language was 
| so broad that any male performer 
| whose routines called for wearing 
| any feminine apparel would have to 
|apply for a permit before being 
| allowed to do the routine. 


| AGVA reiterated its policy of 
| keeping a close check on shows to 
be sure that good taste is not 
breached in any way and the Su- 
| pervisors countered with the state- 
iment that since that was all that 
' was desired, the talent union could 
| be sure there would be no abuses 
‘of the ordinance. In attendance 
|with Harper and Irvin Mazzei, as- 
| sistant to AGVA Coast chief Eddie 
| Rio and reps of AFM and the Culi- 
nary Workers Union. 





























ROSS HARVE 


Concluding 4 Weeks at the 


DORF-ASTOR 


NEW YORK 

















1/The blue stuff, as mentioned, gets 


Co., and Rex Ramer. 





Unit Review 


Bagels & Yox of °51 
(ROOSEVELT, MIAMI BEACH) 
Miami Beach, March 24. 

Al Beckman & John Pransky’s 
English-Yiddish vaude revue, with 
Larry Alpert, Barton Bros. (3), 
Martin Drake, De May & Moore, 
Irving Grosssman & Diana Gold- 
berg, Johnny Howard, Ricky Layne, 
Adeline Neice, Monroe Kasse Orch; 
$4.31 top. 














Success of preceding “Borscht- 
capades of ’51” evidently inspired | 
this followup. 

If the producers of “Bagels & 
Yox of ’51” are planning to bring 
it to New York, as announced, 
they'll have to do a lot of trim- 
ming, add some stronger acts and 
eliminate the plethora of the blue- 
tinged material. 


The lineup comprises acts that 
have been playing the Catskill 
Mountain - Lakewood, N. J., area 
for years; where the previous con- 
tingent introed new faces, with 
only Phil Foster and Don Tannen 
familiars to the considerable 
patronage from that area. Both} 
of these comics have, in recent! 
years, been playing many of the! 
better clubs and vauders. 

Another comparison is inevitable 





—the pacing, material and routin- 
ing. here’s plenty of potent 
talent in “Bagels” but it needs 


better direction and staging. Most 
of the turns run overlong (opening 
night the show ran past midnight). 


yocks when the cleaner material 
doesn’t raise more than a giggle. 


DeMay & Moore are the typical 
knockout-burlesquing duo on ball- 
roomology. To keep the Yiddish 
element interested, they knock off 
their asides in that idiom, and it 
doesn’t fit too well. Straight ap- 
roach, would be better. Johnny 
oward emcees in brash manner, 
but in own spot relies too much 
on. the indigo to lead into his 
whistling. Latter stint, however, 
got them handily. 


Ricky Layne is okay technically 
on his ventro work with a “Jewish” 
dummy, Velvel, but the voice con- 


trast doesn’t come off often 
enough to assure ns re- 
action. Material is fair. artin 


Drake (formerly of Radio Aces) 
sets well with his tenorings. Has 
them all the way with his version 
of Jolson’s “‘Chasindel” (Cantor on 
a Sabbath) wrapping up. 


Barton Bros. didn't hit too well 
for most of their stint. Stuff 
borders on the blue too much 
(both in Yiddish and English) but 
their “Joe and Paul” and “Tzuris” 
win a solid bowoff. 


One of the better performers is 
Adeline Neice. Smartly gowned 
thrush offers intelligent blending 
of English, Jewish and Italian 
numbers for optimum returns. 


New hereabouts is Larry Alpert. 
Guy reminds of Jan Murray in 
basic delivery, being same lanky 
and loose-limbed type. Offers 
strong series of gags in first part 
of his canto for hefty yocks. Lets 
down, however, when he essays 
— of the oldie, “Today I Am 
a Man.” 


| Yiddish musicomedy stars Irving 
Grossman and Diana Goldberg 
close show and are the high spots. 
Though on after the other acts, 
they hold them all the way with 
hits from their Second avenue 
clicks, working solo and in duets 
to keep them begging for more. 





Thanks to MERRIEL ABBOTT 


; Personal Direction MARK J. LEDDY 


' {LEON NEWMAN 
48 West 48th Street, New York 





Monroe Kasse and his orch back 
| Show in top manner. Lary. 


|Mary McCarty Set for Plaza, N.Y. 
Mary McCarty has been signed 
rae ee Room of the Plaza 
otel, N. Y., for May 17. It’s her 
first date there. , 
Miss McCarty recently appeared 
in the legit revue, “Bless You All,” 





AGVA May Strike Ringling Circus 
For Failure to Sign Union Pact 


The Fact Finding Committee, 


Barnum & Bailey circus, slated to 
open April 4 at Madison Square 
Garden, N. Y. Committee’s meet- 


the American Guild of Variety | 
Artists, which charged that the | 


circus management has failed to | 


return a signed contract to the 
union following recent negotia- ; 


tions at Sarasota, Fla., the circus’ | 


winter quarters. 
Vie Connors, AGVA’s outdoor 


‘head, stated that he and union's | 
administrative 


‘Martin’s Shift To 


secretary Henry 





William Morris Cues 





Coast MCA Shakeup | 


Hollywood, March 27. 


Hershey Martin switched from | 
Music Corp. of America to William | 
Morris office to work in the local 
acts department with Pat Robkins | 
filling the void left by the death of | 
Fred Elswit. He had been local | 
act booker for MCA for the last six | 
years. | 


Martin’s exit cued several | 
changes at MCA with national band | 
and act booker Larry Barnett bring- 
ing Bill Loeb in from the San Fran- | 
cisco office to fill Martin’s spot. Don | 
Mulford, who had been handling | 
dance band bookings here, takes | 
over Loeb’s spot in Frisco and the 
office will be enlarged to handle | 
the entire northwest. 


Mulford’s spot locally will be | 
filed by Hal Howard who was sent | 
to Dallas two years ago to run that 
office and Eddie Greene is being | 
shifted from Hollywood to Dallas. | 


Saranac Lake | 


By Happy Benway 

Saranac Lake, March 27._ 
Gene Gray planed in with his 
wife Amy Gray to register her for | 
rest and observation. 
Audrey Lumpkin, in from Ber-. 
gen Pines Sanatorium, Oradell, 
N. J., to resume the cure here. | 
She is the daughter of James J., 
Brennan, president of N. Y. local | 
of IATSE. 

Bill Rutherford took time out to) 
visit Paul Hein, Joe Fallon, Eddie | 
Stott and found them doing nicely. | 

Newcomers at the Variety Clubs 
hospital who are flashing good 
clinic reports are Paul Hein, Jean 
Ellis and Charlie Aldebo. 

Jack (RKO) Wasserman was) 
handed his all-clear and leaves for ' 
home May 1. Ditto for Joe (UA) 
Phillips. | 

Charlie Kaufhold to visit his 
frau, Julia Kaufhold, who is pro-' 
gressing nicely. 


Write to those who are ill. 
FOSTER AGENCY, LONDON, | 


Presents 





ry ye 





Returning te 
Lenden, May, 
1951—Opening 
Savoy Hetel 


American Representative 





|Dunn negotiated with Ringling of- 
comprising members of theatrical | 
unions, is slated to meet today | 
(Wed.) to consider strike action | 


ficials a contract which called for 
a $60 weekly minimum for chorus 
while on the road and $15 weekly 


tra sum was included because the 
circus doesn’t board performers 
while playing the Garden, and 


and board during that run. Pact 
also provides for $25 weekly re- 
hearsal pay. Minimum for prin- 
cipals was set at $85. Deal would 
also provide for union _ shop. 
Whether contract would run for 
one or two years was left up to 
the circus. 


Union reps left with the im- 
pression that the contract was to 
be forwarded to John Ringling 
North. According to Connors, 
North is balking at inking contract. 


Therefore AGVA will not permit 
the circus to open at“the Garden 
without an agreement. 


CHARLOTTE RAE 


Singing Comedienne 
Opening at the 
VILLAGE VANGUARD 


NEW YORK 


Friday, March 30th 
RETURN ENGAGEMENT 
Thank You MAX GORDON 
Clubs: Blue Ange! (Juct Closed); 
Cafe Seciety 
TV: Once Upon a Tune; 
Vieter Borge Show 
Thenk You HERBERT JACOBY, 
BOB LOEW! and VICTOR BORGE 
Management: JACK ROLLINS 


149 West 45th Street, New York 
LU 2-0285 























PATRICE JAN 


HELENE and HOWARD 


Currently 
LAST FRONTIER 
LAS VEGAS 


JACK PARKER 
and DOLL 


“COMEDY 
OF 
ERRORS" 


ROYAL 


BALTIMORE 


Thank yeu, 
LILLIAN ALPERT 
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WILLIAM MORRIS AGENCY 





COMEDY MATERIAL | 
Fer All Branches ef Theatricals 


ctasows FUN-MASTER 


‘THE ORIGINAL SHOW BIZ GAG FILE” 
@ Nes. 1 thru 35 @ $1.00 each * 


Sequence ly) 
SPECIAL—FIRST 13 FILES FOR 10 
ALL 35 FILES FOR ONLY ase 
s Bks. PARODIES, 
¢ MINSTRRL gUDGET S35 8 
eo ea. . 
HOW TO MASTER MJ CEREMONIES 


GIANT CLASsiries ENCYCLOPE 
c OPED! 
OF GAGS, $250. Werth ever s thousand. 
NO C.0.D.'S 


PAULA SMITH 
200 W. 54 $t., New York 19 Dept. V 








which closed couple of weeks ago. 
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Circle 7-1130 } 


RUSTY 
FIELDS 


“The One Man Show” 


Now Appearing 
with Mae Wes? in 


“DIAMOND LIL”’ 


Direction: AL DVORIN 


54 West R St., Chicege 
FRankiin 2-4960 




















Grant’s Riviera | 
RESTAURANT AND BAR 
158 W. 44 St. New York LU 2-4488 
WHERE SHOWBUSINESS MEETS 


* TALENT CONTEST * 
MONDAY NIGHTS 


Prize: Protessional Engagement 














Duplicate Prizes Awarded in the Case of Ties| 
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Currently Appearing 


' HOTEL STATLER 


wess- . Cleveland 


BS Pe 6k I: 


| (Boo Personal Management (p0° 
MICHAEL STEWART, 420 Madison Ave., New York 
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NIGHT CLUB REVIEWS 


VARIETY 








La Vie En Bose, N. Y. 
Marjane, Cy Coleman Trio, 
Mischa Novy Trio; minimum $5. 





Because of the pressure of open- 
ing- two cafes wi as many 
weeks, it was inevitable that the 
preem of Monte Proser’s eastside 
operation, La Vie en Rose, nee the 
123 Club (on East 54 St.) and more 
recently the ill-fated Monte Carlo, 
have its quota of rough spots, but 
once the operation is smoothed out, 
it looks like La Vie en Rose will 
take its place among the staple 
cafes in that sector of town. 
Proser had Jean Leseyeux de- 
sign a nitery for the haut monde, 
both decor, cuisine and tarrif-wise. 
Both have taken care to provide a 
rich atmosphere with a tastefully 
motifed spot and with culinary 
trappings to warrant the upper 
crust prices. It’s their aim to at- 
tract a clientele that can afford an 
average $10 per head expenditure. 
The room is suffictently attractive 
to entice a set of leisurely diners. 
The atmosphere is opulent without 
being blatant. The room is In ex- 
cellent taste with a subdued rose 
motif and decor providing a high 
degree of charm. ; 
The spot is operating on a single 
headliner policy. The initial per- 
former Marjane (New Acts), an im- 


attention with deft plate twirling 


to good bowoff mitts. 

Soeaphine Earl line steps out 
with spring pastel opener, returns 
midway with sco. terpery to 
“Heat Wave.” Bill ord orch 
obviously rehearsed plenty in or- 
der to master the sock Andrews 
arrangements cleffed Vie 
Schoen. Latter conducts for the 
sisters, with Wally Wechsler on 
piano and Irv Cotler on drums. 
Spot’s doing capacity biz. Will. 


Copa City, Miami Beach 
Miami Beach, March 21. 
Ritz Bros., Bas Sheva, Hermanos 
Williams Trio, Arden-Fletcher Line 
(8), David Tyler Orch, Don Ostro 
Orch; minimum $3.50, $5. 








Despite the lull around town in 
nitery business, Murray Wein- 
ger and Ned Schuyler keep bring- 
ing in the best attractions avail- 
able, in the hope of hitting a sock 
week. Whether they'll succeed is 
problematical. Although the town’s 
hotels are filled again, the new- 
comers aren’t giving the niteries 
much of a play, if any. 

Ritz Bros. have returned for six- 
day engagement with basically the 
same act. Reception, however, is 
as hearty as ever for the dafty 
trio, with Harry as usual gar- 





| 


fon the upbeat 


| 
| 
\ 


| 


| Such as “Would 7 Love You,” with | Eddie O’Neal band is excellent on’ 


'the backing. Mel. 


| 


La Martinique, N. Y. 
Frances Faye, Phil Foster, Larry 
Foster, Ramona Lang, Val Olman 


Orch, Pepito Lopez Orch; $3.50|# ish. 


minimum, $4.50 weekends. 


Dario has put together a well- 
balanced layout for the spring 
trade with Frances Faye and com- 
edian Phil Foster supplying good 
staple values for this spot. Round- 
ing out the combination with some 
hoofing and vocal impressions are 
Ramona Lang and Larry Foster 
(New Acts). . 

A nitery vet, Miss Faye dishes 
up her standard repertory of 
ribald songs while thumping piano 
in the center of the dance floor. 
Her numbers are okay for nitery 
fare and she scores strongly with 
her freewheeling vocal style and 
her hep chatter interpolated be- 
tween and during her songs. Opens 








with “Darktown | 
Strutters’ Ball” and_ follows | 
through with the slightly indigo 


|\“A Man Could Be a Wonderful , 
Thing” and “Keep Your Eyes On| For the 


Your Best Friend,” among brief | 
choruses of a flock of other tunes. | 
She also can sell a straight pop, 





her driving attack. 
Foster is of the Brooklynese | 
school of comics and, while pre-: 


. 


as is some of Mahoney’s incidental 
comic banter. Winds with tap rou- 
tine atop a xylophone for a strong 


nis 

Boliana Ivanko quartet score 
with some speedy adagio work. 
Team of three men and a femme 
—incidentally tailor-made for the 
tele lenses—work smoothly and ex- 
hibit some slick timing. Actually, 
they do little more than play three- 

rnered catch, in which they toss 
the rubber-limbed gal back and 
forth like a baseball. It’s a flashy 
act and gets plenty applause. 

Fredericks has a pleasant bari- 
tone and socko appeal for the fem- 
me patrons. Lad projects songs in 
musical comedy manner to slick 
results, but his single attempt at 
the operatic on “Figaro” falls a 
little short. He opens with “Lovely 
Day Today,” moves over to “Glory 
Road,” and “Girl I Marry” to wind | 
strongly. 

Miss Abbott has uncorked two 
new production numbers, neither 
of which are up to her standard. 
front-terping she’s re- 
cruited her choreographer Bob 
Frellson, who works in good fash- 
ion, though he seems hampered by 
the general uneven line terping. 
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Del Carmen, Rosita Rios, Frediie 
Alonso Orch with Sarita Herrera, 
Eduardo Roy Trio; $3 minimum. 


Benito Collada prides himse! 
that his El Chico in esaneicn 
Village is “as Spanish as Spain” 
and during all the years that EF) 
Chico has been established since 
1925 he has maintained that stand- 
ard. That goes for cuisine as wel] 
as talent. 

El Chico has cradled some ex. 
cellent acts which have gone for- 
ward in show business but it has 
always been boniface Collada’s per- 
sonal regret that, under American 
market requirements, they have 
“compromised their aythenticity.” 
An extensive traveler to South 
America and Spain in- quest of 
talent he makes the point that the 
Latins can’t understand this, ta 
them, unseemly Yankee influence. 
Sometimes even he concedes it is 
to the best professional interests of 
certain performers because, by 
“Americanizing” or broadening 
their popular values, it insures 
wider acceptance, not only in the 
U. S. but for bookings into the 
London Palladium, etc. , 

Be that as it may, his new show 
constitutes an uncompromising 








flamenco repertoire. Flamenco ee 
Montreal, March 22. jstyling is an authentic Spanish 

Ross & La _ Pierre, Barbette|school of song-and-dance. Nino Fs 
Aerial Ballet (5), Whitson Bros.| Utrera is patently a fine exponent : 


: é : : ; |ceding Sam Levinson as a per- 
ry 7 ae Se | former, he suffers by the inevitable 
linto the familiar routines. Teeing| Comparison due to the similarity 


+e eir showbiz | iD material and delivery. Foster's 
off with number on their s | material is uneven in quality, with 


: : ; : * “ (2), Evee Lynn, 4 Libby Boys, | thereof, with a highly skilled style ES 
her native _—— Marjane ee White — A sg i Denne | much of his opening material being | Charles Danford, Margaret Smith, | of flamenco singing. ‘Trini Moren a 
singer of taste and feeling. T ‘id. |S offing. Then, a yock raising bit | flat and repetitious. He picks up,| Jeanne Pacal, Bix, Belair Orch |is an arresting flamenco dance ex- BE 
will be good word-of-mouth build- ag tiveaiee™ as pre-| however, with Miami Beach) (11), Julio Reyes Quartet, Casino | ponent and Maria Del Carmen, who ia 
up for this gag — a t~" to gag-challenge dence Hack | anecdotage and takeoff on the line (10); admission 50c.-$1. | doubles with her in some routines, FE 
that i a she id “it xtel oe ‘for satires on Continental singers | Brooklyn parental approach in the | _ lis expert also in the classical school Fe 
fashionab © casisies curentele itl Be d wind with “Guy in the Middle {naming and rearing of children.| Following a couple of just fair ' of Spanish terps. Be 

Proser has fortified Marjane tyes is ‘he Funny One” for solid re- He hits with this even though the} productions, the Bellevue Casino| Rosita Rios, long a soprano fave 
Soe a oe ps btw y ‘shadow of Levinson is strongest comes back with a sockeroo proving , here, is now femceeing the pro- 


| Casino. Mont’) | 
port from Paris, isn’t a headliner Bellevue . | 


yet. But she has the potential of 
becoming a name for eastsiders. 
Known only to a handful outside 
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Coleman, heading the first three- | 
some, has been building steadily. | 
He has imagination, charm and an | 
articulate quality in expressing | 
music. In his various cafe stints in 
this part of town, he’s built up a 
following, which should come in 
handy during the early days of this | 
operation. | 

Other trio, Mischa Novy’'s combo, | 
specializes in the catchy French | 
tunes. Frequently customers find | 
themselves humming these spright- | 
ly numbers and requesting others | 
in the same idiom. | 

Leseyeux appears to have full su- | 
pervisory responsibilities in La Vie 
En Rose. He oversees everything | 
from the kitchen to the bar. He’s | 
imported a French chef from Mont- | 
real and the cuisine should bring 
in that type of clientele able to sup- | 
port an operation of this kind. On 
the opening night (25) the show was 
supposed to roll at 10 p.m., but. 
its tap:ng for the “Voice of Amer- | 
ica” and the ironing out of bugs | 
in the amplification system caused | 
a delay of more than an_ hour. 
However, the results seemed worth 
the diiTiculties involved. 

There are some subtleties in con- | 
nection with the display, the major | 
one being a male trio, hidden from 
view, for vocal backing for Mar- 
jane. The mike system seemed too 
weak for the trio to give her the 
full backing, but the singer made 
good on her own. With increased 
amplifiestion it’s probable that the 
quality of the display will be en- . 
hanced. 

Proser plans to use upper-crust | 
talent in this spot. Celeste Holm is | 
set to follow. Her start is indef- | 


Surprise of this session is click 


‘at this point. His closing stint, in|conclusively that the customer’s | ceeding. She handles the introduc- 
which he pantomimes tlre sculptor-| entertainment buck goes furthest | tories with charm and authority. 


of Bas Sheva, femme thrush who | 


hit town with “Borschtcapades of 
51” and was a last-minute dook- 


ing of a woman, is in bad taste,/in this room,than any other in| The three specialists reprise 


‘besides being kid stuff. | ) ; 
Opening the show, Miss Lang’ Although current layout is stacked |the floor show an impressive 45- 


ing for room. Obviously, she was | 


told to accentuate the English 


rather than the Yiddish tunes, re- | 


sult being a slow start with a noisy 


opening night crowd. Opens with | 
fast tempoed “I’m Gonna Live” | 


which is not suited to her style. 
However, she warms ’em up with 
“Why Was I Born” and holds them 
with-her version of the tenor aria 
from “Pagliacci” and her only He- 
brew number, a Cantor’s lied, that 


works through a neat tap terping with repeaters from other revues, | minute 
‘they all register solidly with the | Spanish song-and-dance. 
‘to garner a solid mitt. | 


routine with some fancy twirling 


Montreal at the present time. | 


regular patrons and do much to, 


in 
versatile manner so as to make 
authentic 


Freddie 
Alonso is the danceable main band, 


cavalcade’ of 


Val Olman’s orch backs the show | solidify the reps they established with Sarita Herrera chirping the 
in good form and alternates on the | in previous viewings. 


stand with the Pepito Lopez combo | 


Top comedy spot goes to Frank | 


vocals. Eduardo Roy’s Argentine 
Trio is the relief unit. The floor- 


'for customer dansapation rhythms. | Ross and Anita La Pierre, who re- | Show and the kitchen productions 


gives full range to voice. Reception | 
was thunderous and continued into | 


line’s takeover, with the Ritzes 
bringing her out for additional 
w 


their standard balancing, tumbling 


strumming and humming the back- 
grounds. Productions by Arden- 
Fletcher gals hold over,_ with 
group cut down to eight. 
is still brisk and effective, 
Benny Davis’ “Bagdad on _ the 
Sands” and rhythm number gar- 
nering mitts. 
backs capably and alternates on 
dance tunes with Don an > orch. 
ry. 


Hotel Radisson, Mpls. 
(FLAME ROOM) 
Minneapolis, March 24. 

Carl Brisson (2), Eddie Camden 

Orch (8); $1-$1.50 cover, $1.50-$2 





| minimum. 





Unfailingly the ultimate as a 
romantic warbler, Carl Brisson, 


inite because of the series of op-| making his sixth appearance at 


tions on Marjane. 
that she'll be around for some time 
which, at the moment, is okay with 
Miss Ho'm who is busy in her legit- 
er, “Affairs of State.” Jose. 





Flamingo, Las Vegas 
(FLAMINGO ROOM) 
Las Vegas, March 22. 


Andrews Sisters (3), Billy 


Rayes, Vic Schoen, Wally Wechs- | 
ler, Irv Cotler, Josephine Earl line, | 


(11), Bill Clifford Orch (10); no 


cover, no minimum, | 





Andrews _ Sisters are repeating 
previous clicks as topliners of the 
new show at the Hotel Flamingo. 

The Andrews sell themselves to 
cheers and top applause. Patti 
leads the way with her almost un- 
predictable comedics or serioso 
warblings, joined by harmonic 
fillips from her sisters. Each show 
is different, but when caught. a 
medley | of diskhits comprising 

Down in the Valley,” “Appie Blos- 
som Time” and “Beer Barrel 
Polka” were socked over for top 
returns. On sober buildup, “Peony 
Bush” switches to hilarious mug- 
ging and bit of terping. Biggest 
sock is “Hawaii,” with gals in satiri- 
cal hula embellishments. Off to 

Boy Rangers,” longish and weak in 
| aig pon Pe ty in entire 

€, n-vertheless forcing ne: 
begoff gab from Patti. . ~ 
Juggling humorist Billy Rayes, 
in tough spot preceding the 
gals, has to work fast in order 
to grav attention from a strictly 
a audience. Flips 
me Clever patter while jugzling 
hat, balls, : : 


and in final effort, grabs | 


Indications are | this plushy nitery, once again cap- 


tures his audience. Always a sup- 
per club event of the local season, 
the current engagement promises 
to duplicate or exceed its highly 
successful predecessors, judging by 
the turnout and approval at the 
late show caught. 

A truly “Mr. Showman,” Brisson 
again utilizes skillful lighting, in- 
timate and friendly touches, deep 
feeling, emotional and humorous 
overtones to spark his perform- 
ance. 

With expert assistance from his 
/Own pianist-accompanist and or- 
_chestra director, Dick Lewis the 
| cheerful Dane familiarly in top 
jhat and tails and displaying his 
|ever infectious high spirits, loses 
‘no time in weaving his magical 
| spell after the trade-mark ‘“‘Liitle 
‘White Gardenia” entrance. He 
| breezes through old faves and new 
‘numbers. These include “Those 
!Foolish Things,” “Ring Around 
Rosie’s Finger” with table visiting: 
| “Hands,” stressing drama; “When 
I Smoke a Cigarette,” “There's a 
| Lovely Little micurist,” an old 





“Fancy Free,” for a change of tem- 
'po; “Cruising Down the River,” 
| with a volunteer from the audience 
|joining the thrushing; “Scarlet 
' Ribbons”; “If,” “Darling, I Love 
| You So, So Much,” in a most ro- 
mantic mood; the perennial “The 
|Last Time I Saw Paris” and for 
_a farewell, “My Best to You.” 

Room comfortably populated de- 
| Spite being night before (ood Fri- 
|day and deep snow that makes 
transportation difficult and cold 
conducive to home-staying. Rees. 





} 


es ee Se i plus the solid terping of the De- | baritone Charles Danford, who also | 
Marlos. parlay this layout into just does intros, ably assisted by the 
about the sprightliest to hit this sopranoing of Margaret Smith and 
| plush spot all season, and appears | Jeanne Pascal. 
to be the right formula to put the | marova productions are given a big 
Stuff | room back in the chips following | boost by newcomer Eve Lynn, who 

the | 2 so-so Lenten season. 


‘act to Latin tempo of the femme | 


{ 


| 














| 


Herm: 


Copley Plaza. Boston 
(OVAL ROOM) 
Billy DeWolfe, DeMarlos 


lor Trio; $2 cover. 





The zany antics of Billy DeWolfe 


It’s DeWolfe’s first appearance ' of knowhow in her ballet offerings. 


in his home town for several years 


Dave Tyler orch and the guy lets go with both bar- 


rels for a plenty yockful sesh of 


the barfly floozie on the make and 
his w.k. Mrs. Murgatroyd skit, fol- 
lowing with a Frankenstein bit 
which affords him opportunity to 
careen among ringsiders, knocking 


' glasses and plates to the floor, up- 
'setting tables and creating a gen- 


eral commotion. Finales with im- 
preshes of entertainers in a “‘two- 
bit” nitery, portraying the m.c., 
line of girls, and the bored dance 
team. Entire stint grabs socko 
yocks and he has to beg off. 
Openers, the youthful DeMarlos, 
a class terp duo, demonstrate their 
solid ability via waltz and tango 
routines replete with lifts and 
spins gracefully executed. 
Larry Green orch ably _back- 


grounds acts with maestro grabbing» 
spotlight in solid 88ing spot. Bob' 


Taylor Trio fills in lulls nicely. 
Biz good. ; Elie. 





Palmer House. Chi 
(EMPIRE ROOM) 

oe Chicago, March 22. 
_ Will Mahoney, Charles Freder- 
icks, Boliana Ivanko Quartet, Bob 
Frellson, Merriel Abbott Dancers 
(10), Eddie O’Neal Orch (14); 
minimum $3.50, cover $1. 





Current Empire Room offering 
shapes up as adequate fare, though 
of lighter weight than predeces- 
sors. Merrie}, Abbott’s change of 
pace strategy may work effective- 


|prise their impresh. material for 


(2), | drawing plaudits despite the injec- 
Larry Green Orch (11), Bob Tay-'tion of some off-the-cob patter 


| which sounds forced and not very 


| 


{ 


| 


| 
| 








ly here, but she’ll have to bounce | 


back with stronger attractions next 


; time—particularly i 
|and always weleome standby; “A. o—perwomarty 1 ene wants te 


Pink Cocktail for a Blue Lady”; ' stronghol 


keep this room as a top-talent 
here. 

Will Mahoney, working in the 
deuce, is making his first Chi ap- 
pearance in several years to top- 
notch results. Also on the bill + 
baritone Charles Fredericks and 
Baliana Ivanko team, an_ import 
adagie quartet. Mahoney, attired in 
kilts, vocals his standard “Wee Bit 
O’ Scotch In Me” for an opener, 
then segues into his simulated 
punching bag bit. Blonde foil 





, bette group scoring heavily in their 
nonsense. Serving as nifty pace aerial work. 
setters, he tees off with impresh of | with the Cole and Ringling cir- 
_cuses, has adapted routines neatly 


the usual salvos, particularly Ross 
when he does his orch takeoffs. The 
Whitson Bros. exhibit their smooth 
tumbling and acro offerings neatly 


funny. 
Song sessions are handled by 


The elaborate Ka- 





displays a clicko figure and plenty 


The bi 


circus finale provides most 
colorfu 


sequence with the Bar- 


This act, formerly 


to room and although cramped at 
times for the more spectacular 
stuff, the four girls with M. Bar- 
bette spinning the trapeze, pick up 
heavy mitting for their bar work 
and breakaways. 

_. The 4 Libby Boys are adequate, 
if rather superfluous, in the pro- 
ductions and the line shows vast 
improvement over other hoofing ef- 
forts. Bix Belair’s orch does the 
George Kamaroff score justice and 
divides dansapation sets with the 
Julio Reyes combo. -° Newt. 





Latin Quarter. Boston 

; Boston, March 25. 

Patti Page, Bernie George, Lewis | 

& Van, Arden-Fletcher girls (8) 

with Dick Estes, Dave Lester Orch 

(11), Zarde Bros. Orch (5); mini- 
mum, $3.50. 








Patti Page, who hit the top via 
her socko platter of “Tennessee | 
Waltz,” is the current lure at the | 
spacious L. Q. with her fans turn- | 
ing out in large numbers opening 
night (Sat.). 

Niftily gowned and a looker, 
thrush bypasses any attempt at 
chatter, sticking to her disclicks, 
for solid returns. Opens with her 
latest platter release, “Ever True, 
Evermore” and _ follows’ with 
“Mockingbird Hill,” “Would I Love 
You,” “With My Eyes Wide Open” 
and “Back in Own Backyard.” 
Encores. with “Tennessee Waltz” 
and “All My Love” for a begoff. 

Surrounding bill is fair with 
Van & Lewis, agile male terpsters, 
registering okay in opening spot. 
Bernie George, whose carbons of 
Ed Gardner, Fred Allen, Jimmy 
Stewart, etc. are technically oke but 
lack solid material, scores better 
with garbled trans-Atlantic phone 
conversation with Churchill and 
Shep Field’s Rippling Rhythm. 

Arden-Fletcher girls cavort 
through three production numbers 
aided by vocalizing of Dick Estes. | 








| Stabile 


Lionel 


obviously account for the sizab'e 
Latin export-import and _  diplo- 
matic clientele Collada attracts to 


| his El Chico, along with the maior- 
\ity Yanqui trade. 


Abel. 


Ciro’s. H°wood 
Hollywood, March 24. 
Janis Paige, Will Mastin Trio 
with Sammy Davis, Jr., Dick 
Orch (9), Geri Galian 
Orch (5); $1.50-$2 minimum. 





Janis Paige summed it up with 


|her thank-you speech: “I’ve been 


away for a long time. Thank you 


| for welcoming me home like this, 


because home was never like this!” 


Actress-singer had three strikes 
against her: she followed Lili St. 
Cyr into this Sunset Strip spot, 
she opened on Good Friday, the 
explosive Will Mastin Trio pre- 
ceded her on the bill. But she 
turned the trick. 


Erstwhile Warners’ star pulls a 
switch right off the bat by emerg- 
ing from the ringside with a hand- 
mike singing “Taking a Chance on 
Love.” a nice, bouncy opener. Her 
balladeering of “My Funny Valen- 
tine” is neat  nostalgistics, and 
then she takes off on a tour of the 
ringside again, mike in hand, with 
some special material Harry-Dick- 
and-Tomfoolery about the men in 
her life. 


Miss Paige whips out a ukulele 
for “Get Out Those Old Records,” 
and knoeks herself out in a bona- 
fide Black Bottom routine, “Don’t 
Take That Black Bottom Away,” 
complete with some _ amusing 
chatter on how she learned to play 
the uke. “You're Just in Love” 
and “The Lady Is a Tramp” go 
over elegantly, but the chanteuse 
will be wise to shift her closer, “I 
Fell in Love with Broadway,” to 
an earlier segment. It’s too aim- 
less a tune, and the black coat she 
dons to denote a starving, starry- 
eyed, stage-struck kid is strictly 
from “Stage Door.” Miss Paige 
should wrap up that wrap and send 
it to CARE. She doesn’t need 
props. She's good. 

Mastin threesome, featuring 
Sammy Davis, Jr., who did that 
Capitol Records imitation stint, is 
a father-son-uncle combo apparert- 
ly powered by wheat germ, black- 
strap molasses, yogurt and those 
other energy-giving edibles. Young 
Davis is calciumed most of the way 
with takeoffs on Bojangles, a TV 
show, “Mr. District Attorney.” 
James Cagney, James Stewart, 
Barrymore, Edward G. 
Robinson, a tobacco auctioneer, 
Frank Sinatra and Billy Eckstire 
singing “Night and Day,” Frankie 
Laine singing “Shine.” Gaudy, 
check-coated trio also tap and soft- 
shoe for a great sendoff. 

Backing by Dick Stabile’s orch 


Nancy Sheldon who chirps straight | Dave Lester batons neatly, split-,and Latin intermissions by Geri 


while the comic gradually shears | ting customer dance 


chores with | 


off her dress is a big laugh-getter, | Zarde Bros. orch. Biz good. Elie. 


Galian’s quintet are solid, as usual. 
Mike. 
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Wednesday, March 28, 1951 VARIETY £ 
Lati 
matie"Andonets’ | Sat"ieGautney 
A R I E T Y R I I I S | naiaeritet Raseste | "Gia ‘aeceteanee 
| Sarah Ann McCabe | Sadie Banks OBITUARIES 
| Wences Jan Bart 
| Christiani Troupe Sonny Sands 
WEEK OF MARCH 28 | Nivea 300 LaPorte Ore 
: Genia Mel D’Aquila Or 3 
Numerals in connection with bills below indicate opening day of show | 8 pagrets J Park Sheraton LEO M. DEVANEY at ‘| oy a 
whether full or split week | Sar eae Ge ose Melis 3 Leo M. Devaney, 60, RKO March 25 in Elmhurst, L. I 





tter in parentheses Indicates circuit (FM) Fanchon Marco; (I) Independent; 
ri Leew; (M) Moss; (P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner 


(WR) Walter Reade 








w YORK CITY 
Ne apitol (L) 29 
Russ Morgan Ore 
Steve Evans 
B & C Robinson 
Marie McDonald 
“Music Hall (1) 29 » 
Maxwells 
Elsa & Waldo 
Duke Art & Jr 
Rockettes 
Saree de Ballet 
S\m Ore 

Palace (R) 29 
Boginos Tpe 
Peter Higgins 
Morris & North 
Ben Wrigley Co 
Molly — . 

Iphonse erge 
ae romeunt (P) 28 
Billy Eckstine 
Alan King 
R & E Reyes 
H Winterhalter Orc 
Roxy (1) 28 

Martin 


Tony 
Shaver & 


Buster 
Olive 
J & R Arnaut 
Roxvettes 
Strand (W) 29 
Norvas & Upstarts 
Guy Mitchell 
B & J Kean 
S Dunham Ore 
CHICAGO 
Chicago (P) 30 
R Ryles 
Rochelle & Bebe 
Nip Nelson 
(1 to fill) 
Oriental (1) 29 
Johnny Desmond 
Winik & Maye 
Ken Whitmer 
Georgie Kay 
Sherman Hayes Ore 
MIAMI 
Olympia (P) 28 
Carnevales 
Ted Lester 


Coco Steve & Eddie | 


Neil Stanley 
De Marco Sis 
Roosevelt (1) 29 
Biugels Yox Rev 
Barton Bros 
Grossman & 
Goldberg 
Johnnie Howard 
Adeline Niece 
Rickie Layne Co 
Larry Alpert 
De May & Moore 


AUSTRALIA 


BRISBANE 
His Majesty’s (1) 26 
Armand Perren 
Marion Davies 
Fayes (3) 
Devine & King 
Gerda Bornstad 
Chribi 
Marika Saary 
Philip Tappin 
Wim De Jong 
Jacques Cartaux 
Jimmy Elder 
Joe Whitehouse 
Cissy Trenholm 

MELBOURNE 

Tivoli (1) 26 
Mary Brian 
John Hubbard 


BRITAIN 


ASTON 


Hippodrome (1) 26 | 


Billy Whittaker 
Mimi Law 
B & T Clayton 
Phil Lester 
Eric Marsh 
Hi_ Diddle Diddle 
Debutantes 
Terrys Juveniles 
Jack Leonard 
Rosemary Sparks 
Garnet Co 
_ BIRMINGHAM 
Hippodrome 
Donald O’Connor 
Erikson 
D & J O'Gorman 
Victor Seaforth 
Burton & Son 
Henri Vadden Girls 
Cooks Ponies 
Great Ungar 3 
BLACKPOOL 
Palace (i) 26 
Lester Ferguson 
Max Wall 
Semprini 
DeVeres 6 Starlets 
Peter Raynor 
Chevalier Bros 
Helva Barry 
Downey & Daye 
Tower Cireus (1) 26 
Charlie Cairoli & 1 
Smiths 
Knies French 
Horses 
Oscar Konyots 
Lions 
Gt Alexander Tp 
Victor Julian & 


Pets 
Enies Animals 
4 Richys 
3 Lorandos 
Mars Tp 
Arrigonis 
3 Houes 
Jimmy Scott 
Flying Constellation 
Little Jimmy 
Annettes 
Circusettes 
_ BOSCOMBE 
Hippodrome (1) 26 
Sam Kern 
Peggy Leslie 
rerry Moore 
Dunn & Grant 
Taye & Van 
De Young & 
Desirres 
_ BRIGHTON 
Hippodrome (M) 26 
Joan Turner 
Peter Brough 
Cillas Dogs 
Renald Chesney 
3 Jokers 
George Meaton 
Ravie & Rene 
Jack Crisp & Jil) 
BRISTOL 
Empire (1) 26 
Jill Manners 
Joe Poynton 
Wolly *Brennan 
BRIXTON 
Fmoress (1) 26 
Alvert Grent 
Revece Beck 
' ck Francois 
Fred Hugh 


| 
| 





| 


{ 


| Mel Walker 

| Red Lyte 

| RICHMOND 
| Little Esther 
{Johnny Otis Ore 
; Moke & 
| Eddie Rector 
{Mel Walker 
| Red Lyte 


| Canton Duo 
| Claire Hogan 


(M) 26 Rhodes & Lane 


Marty Drake 
NEWPORT NEWS 
Jefferson (I) 
30 Only 

Little Esther 
Johnny Otis Ore 
Moke & Poke 
Eddie Rector 
Mel Walker 


Booker T (1) 1-2 
Little Esther 
Johnny Otis Orc 
Moke & Poke 
Eddie Rector 
Mel Walker 
Red Lyte 

OMAHA 

Orpheum (P) 29 

Tiny Hill Orc 


PORTSMOUTH | 
Capito! (i) 31 Only | 
Little Esther 
Johnny Otis Orc | 
Moke & Poke 
Eddie Rector 





Hippodrome (1) 3-4 


Poke 


PROVIDENCE 
State (L) 29 


|; De Mattiazzis 
|Cy Reeves 
| Ink Spots 
ROCKFORD | 
| Palace (1) 30-9 | 
Harris & Radcliffe 
2 Vikings | 
Marcee Lyons H 





/F & A Carroll iR 


| Noel, Tate & Jewel | 


WASHINGTON | 
| Capitol (L) 29 
|T & P Rodriquez 

| Yeoman Bros & 

| Frances 

| Hank Sieman 

| Connee Boswell 

| Howard (1) 29 

| Ella Fitzgerald 

| Bunny Briggs 

; Stump & Stumpy 

| Dorsey Sis 
‘Washingtonians Ore 


‘Lori Irving 
Bernardine Hayes 
Gerald Oliver Smith | 
| Michael Hayes | 

AUCKLAND 

His Majesty’s (i) 26 | 

M & H Nesbitt 

Guus Brox & Myrna 

Waily Boag 

Marquis Family 
Detroy 
Ileana Sazova 

Eugene's Flying 

Ballet 
The Southerly 
Busters 

| Patricia Hardie 

Alice Bronimann 








, O'Farrell Sis 
CHELSEA 
Palace (i) 

E & D Waters 

.G H Elliott 

| Hargraves & 

| Russell 

' Musical Bridges 

Tony Walsh 

| Eddie Arnold 

Wally Dunn 

Dot & Maureen 

| CHISWICK 
Empire (S) 26 


| Neal & Newington 
Caroline 

| _ Richards 

|J & A Grant 

/ Tommy Dee 


Jack Billings & 


Kordites 
Georgie Woods Co 
Delysia Duo 
Bert Brooks 
Rex Gordon Co 
Winters & Fielding 
Bob Nelson 
HACKNEY 
Empire (S) 26 
Jack Haig 
Gay Euridge 
Kean & King 
Orlandos 
Nye Lewis 
Les Rigga 
Sybil Dunn 
Rosalie Evans 
Midinettes 
LEEDS 
Empire (M) 26 
Bonar Colleano Jr 
Peter Cavangh 
Lee Royce 
Eve Eacott 
Cottas 3 
Aerial Kenways 
Gordon Ray Girls 
3 Monarchs 
LIVERPOOL 
Empire (M) 26 
Ronnie Ronalde 
Laurie Watson 
Jack Radcliffe Co 
Margerite & 
Charles 
Maurice & May 
Les Diagoras 
MacKenzie Reid & 
Dorothy 


Bebe & Belle 
LONDON 
Palladium (M) 26 


Hoagy Carmichael 


& Striders 
Jimmy James Co 
ex Ramer 
Bert Duke 3 
Edith Crockers 

Bears 
Los Ona 
5 Varias 
Palladium Girls 

NEWCASTLE 

Empire (M) 26 
Mills Belita 
Radio Revellers 
Paul & Pauline 
Caryll & Mundy 
V & J Crastonian 
George Lacy 
Dick Henderson 
Jay Palmer 

Doreen 
Paula Coutts 

NORWICH 
Hippodrome (1) 26 
Len Howe 
Audrey May 
Les Symetricals 
Jan & Helena 
Rogoyski 
Eric Coverdale 
Tp of Girls 

NOTTINGHAM 

Empire (M) 26 
Joe Loss Bd 


Gayety (I) 26 
Elton Britt 
Jack Powell 
Jackie Kahane 
Penny Paige 
Eva Walker Co 
Harold Boyd & 
Jigsaws 
E & F Smith 
Frankie Brooks 
Roland Romas 
Larry Clark Ore 

Roxy (I) 26 
Rozelle Darling 





, John Guest 
| COVENTRY 

| Hippodrome (1) 26 
; Donald Peers 

| Joyce Golding 

'A J Powers 

| Dolinoff & Raya 

i Sis 

| Benedettis 

| Komedy Kirks 

'D & E Wolcox 

| Eva May Wong 

| DERBY 

| Hippodrome (S) 26 
/5 Smith Bros 
Mischa Auer 
David Powell 


Joe Black 

Chris Sands 

H & A Ross 

Fe Jover & Jack 

EAST HAMPTON 
Palace (1) 26 


Robert Moreton 

Fayne & Evans 

Frankie Vaughn 

Harry Selser 

Axgnette & Silvio 

Ree Radcliffe 

Syd Makin 

Marie Louise & 

Charles 

; Suma Lamonte Co 
EDINBURGH 
Empire (M) 26 

|Ian McLean 

| Derek Roy 

| Botonds 

| Jack Jackson 

| Roy Lester 

| Milly Thorburn 

| Nemees & Violet 

| 





R & M Lamar 
FINSBURY PARK 
Empire (M) 26 

| Red Ingle Co 

| Frantic 4 

| Paula Coutts 

| Cingalee Co 

' Paul & Pauline 

| Seott Sanders | 

| Morgan & Laurie 

' Brockways 

| Lonsdale Sis 

| GLASGOW 

H Empire (M) 26 
Rose Murphy 

‘Ken Dorvilles 
Robbie Kimber 
Alin Clive 

| Dick Henderson Jr 
F'imar 

j Mereaux & Lillian 
Olgo 


= 


Sharon Roberts 


|Max Bygraves 

Jimmy Wheeler 

Shirley Sgaron & 

anda 

| Charles Warren & 

} Jean 

| Eddie Gordon & 

| Nancy 

| Donald B Stuart 

Daley 3 

L & F Preston 
Royal (M) 26 

Hal Monty | 

S & M Harrison 

Ali Bey Co 

A & L Ward 

Kirk Stevens 

Rob Murray . 

Hobbs Globe Girls 
SHEFFIELD 
Empire (M) 26 

Harry Secombe 

Leon Cortez | 

Nichols & Merrin 

Tanner Sis 

Darlys Dogs 

Dowie & Lane 

— Toppano 

Edorics 

SHEPHERDS BUSH 
Empire (S) 26 

Tessie O’Shea 

Peter Sellers 

| Sandy Lane 


| Denvers 7 
| & Gloria 





Alan Kay 
J & M_Kinson 
|Freda Wyn 


| $UNDERLAND 


J Empire (M) 26 


Macari 

Dutch Serenaders 
| George Elrick 

| George Williams 

Duncans Collies 

| Val & Monty 


/Savannah Churchill | Claude. Williams 


; Cottrell Bros & 

| Margerite 

| SWANSEA 

| Empire (M) 26 

| Vie Oliver 

| Steve Conway 

‘Bergman & Boros 
June Manton 
Dorothy Caston 

! Sylvia Campbell 

| Maureen Power 

| Douglas Argent 

| Ernie Brooks 

| Les Rayner & Betty 
I & S Davis 


WOLVER- 
HAMPTON 


Hippodrome (1) 26 | 


/Collinson & Breen 
Dumarte & Denzer 
Musical Elliotts 
'Long Vaughn & 
| Patricia 
Peter Dulay 
Duval Fillies 
Manz & Chico 
Andro 
WOOD GREEN 
Empire (S) 26 
| CarroH Levis Co 
| Tommy Jover 
| Raf & Julian 
Alamar & Carmen 











Joe Church Bill Burke 
Gaston Palmer Stan Jay & Joan 
Walton & May Correll 3 
Charmain Innes | YORK @ 
Andre Twins & | Empire (1) 26 
Sandra i\C & R Yale 
PORTSMOUTH Dudley Dale Co 
Prince of Wales 3 Hicks 
| Delino Ballet 
Billy Cott Freddie Harrison 
Billy Cotton Bd Co. 
CANADA 
MONTREAL | Eddie Lloyd 


Harry White 
| George Mongo 
| Larry Lawrence 
Gordon Lewis 
Ti-Zeph 
| Maude Marly 
/ Roxette 4 

Saville (1) 26 
{Ray McKinley Ore 
| Carlos Ramirez 
{2 Mayo Bros 
|; Clark & Dawn 
2 Millers 
Len Howard Ore 








Cabaret Bills 





Biragane 
Dizzy Gillespie 
\ Blue Angel 
Portia Nelson 
Dorothy Greener 
King Odum 4 
Stuart Ross 
Eadie & Rack 
Page Cavanaugh 3 
Harold Cooke 
Bon Solr 
Jimmie Daniels 
Mildred Bailey 
Komack & Burns 
L Henderson 
Cafe Seciety 
Arthur Blake 
Ann Hathaway 
Sammy Benskin O 
Cafe Theatre 
Carol Bruce 


Bob 
Line 
Frank Marte Ore 
Chateau Madrid 
Monica Boyar 
Fausto Curbello 
Copacabane 
Jimmy Durante 
Eddie Jackson 
Jimmy. .Nelson 
Toni Arden 
Harrison & Patricia 
Hope Zee , 
Maria Gambarelli 
Paycees 
Durso 
Sonny Callelo 
Alvares Ore 
Gi Chico 
Rosita Rios 
Trini Moren 
Maria Del Carmen 
Nino Utrera 
Eduardo Ruys 
Sarita Herrera 
1) Alonso Ore 
Embers 
Joe Bushkin 
‘Art Tatum 


Fosse 





“ NEW YORE CITY 


Joe Mooney 
Habibi 

; Shoshana Damari 

| Leo Fuld 


Havana-Madrid 
| Jimmy Casanova 
Nina Dova 
Aennchen Ders 
Pablo & Marina 
Bartolo 
De Castro Ore 


Jules Lande Orc 


Hotel Biltmore 
Mischa Raginsky O 
Hotel Edison 
Henry Jerome Ore 
otei New Yorke 
Bernie Cummins 

Joan Hyldoft 





Nat Bandwynne Orc | Romayne & Brent 


| Blade Beauties 
| Hotel Pierre 
Rosalind Courtright 
| Stanley Melba Orc 
Hotel Plaza 
| Dorothy Shay 
| Mark Monte 
Dick La Salle 
Hotel Roosevel) 
Bernie Mann Ore 
Three Suns 
Hotel St. Regis 
| Russell Nype 
| Evalyn Tyner 
| Milt Shaw Ore 
| Hetel Statier 
Freddy Martin Ore 
Hotel Taf? 
Vincent Lopez Ore 
| La Martinique 
Phil Foster 
i Frances Faye 
;Remona Lang 
' Penito Lopez Ore 
_Larry Foster 
Vel Olman Ore 
| La Vie en Rose 
; Merjane 
Cy Coleman 3 


Hotel Ambassador 


Ore 


| Le Ruban ‘Bleu 
Michael Brown 
Pat Carroll 
| Kirkwood Goodman | 
Three Riffs 
Norman Paris 3 
Julius Monk 
Leon & Eddie’s 
Eddie Davis 
Louise & Harris 
Peggy O’Neil 
Kenny Davis 
Little Ctub 
Ernie Warren Ure 
No 1 Fifth Ave 
Mimi Kelly 
Herb Corey 
Downey & Fonville 
Baze) Webster 
Old Knick 
Paul Killiam 
Jack Waldron 
Betty Lou Barte 
Sherry Stevens 


Mimi Warren 
Ernestine Holmes 
Penthouse 
Pau! Taubman 
Versailtes 
Lucienne Boyer 
Pierre Cartier 
Artini & Consuelo 
Emile Petti Ore 
Panchito Ore 
Village Garn 
The Hicks 
David Blight 
Shy Sis 
Lou Apparetti 
Jack Whitehead 
Village Vanguard 
Wally Cox 
Royce Wallace 
Hillel & Aviva 
Clarence Williams 3 
Waldort-Astorie 
Terry-Thomas 
Cabot & Dresden 
Emil Coleman 





Ernest Saracino 


Bar of Music 
Bill Jordan 
David Elliott 
Al Robinson 
Alkali Ike 
Terry Haven 
Arne Sultan 
Quintones (5) 
Beachcomber 
Maxie Furman 
Gloria Le Roy 
| Sylvia & Christian 
| Vickie Guy 
Jack Curtis 
Jack West 
Helene Gardner 
Mickey ‘Ginger’ 
Jones 
Arden-Fletcher Line 
Casablanca Hotel 
Ben Blue & Co 
Sacasas Orc 


Celebrity Club 
Alan Gale 
Freddie Stewart 
Haydocks (2) 
Teddy King Ore 

Ciro’s 

June Gardner 
| Cortez Orc 
Alan Kole Orc 

Clover Club 
Gene Baylos 
The Vagabonds 
Marion Harris Jr 
Kings & Ladies :7) 
| Woody Woodbury 
Tony Lopez Orc 


Copa City 
Guy Rennie 
| Mike Monroe 
Andy Wolandi 
| Dick Culver 
| Ritz Bros 
Bas Sheva 


David Tyler Orc 
Don Ostro Orc 


Cotton Club 
Larry Steele's 
“Affairs of °51” 


Blackhawk 
Patsy Abbott 
Norma Lee Doggett 
Joe) Friend 
Ray Hyson 
Henry Brandon Orc 

Chez Paree 
Stan Grover 
Chez Adorables 
Billy Daniels 
C & T Valdez 
. Larry Nixon 
Bartos & Richards 
Pancho Ore 
Cee Davidson Ore 

Paimer Mouse 
Will Mahoney 
Chas Frederick 
Boliana Ivanko 5 
Bob Frellson 
Merriel Abbott Ders 
Eddie O’Neal Orc 


Ambassador Hote! 
Burl Ives 
Barbara & Bill 


Duffy 
Eddie Bergman Orc 


Biltmore Hotel 


Desi Arnaz Ore 

Gali Gali 

Stan Kramer Co 
| Marta Monteria 





Desert inn 
China Doll Rev 
Carlton Hayes Ore 

El Ranche Vegas 
Ethel Smith 
Flamingo Hotel 
Harry James Ore 
Condos & Brandow 
Gordon Polk 


MIAMI-MIAMI BEACH 


Mischa Borr Ore 


Jimmy Tyler Ore 
Delano Hotel 
Louis Adler Orc 
5 O'Clock Club 
Martha Raye 
Yost Guardsmen 
Joey Adams 
Al Kelly 
Nov-Elites (3) 


(5) 





Arden-Fletcher Line | 


| Frank Linale Ore 

| Jewel Box 

| Jackie Maye 

| Danny & Doc’s Rev 
| Johnina Hotel 
Michael Strange 
Tony Matas 

| Leslie Roberts 

| Allan Wolfe 

|; Leon & Eddie’s 
|} Leon LaVerde 
Babe Baker’s Revue 
Lord Tarieton Hotel 


Pictures’ Canadian district man- 
ager for the last 18 years, and 
an industry veteran of 38 years, 
died in Toronto March 27 from a 
heart attack. He was taken ill en 
route to Toronto from Winnipeg 
via plane. His home was in Port 
Credit, a suburb of Toronto. ; 

Devaney was widely known in 
the industry and during his long 
career served in publicity, thea- 
tres and distribution fields, start- | 
ing with Shea Theatres, Ltd. of. 
Buffalo and Toronto in 1912. 
Later he was with Fox Films and 
Universal in the sales department 
as branch and district manager. 
From 1926 to 1928 he was district | 
manager for Universal, supervis- | 
ing the Buffalo, Cleveland, De- 
troit, Indianapolis and Cincinnati 
exchanges. ; 

In 1928 he was brought into 
New York as assistant eastern divi- 
sion sales manager upder Lou 
Metzger, general manager of Uni- 
versal. In 1929 the sales executive 
accepted the post of general man- 
ager in charge of RKO Theatres in 
Canada, which was affiliated with 
Famous Players, and in 1932 was 
transferred to the post of distribu- 
tion manager. 

Survived by his wife, his hon, 
Murry L. Devaney, RKO branch 
manager at Detroit; another son, 
and a daughter. 





Hal Graham Ore 
Martinique Hotel 
Danny Lewis 
Lorraine Bridges 
Danny Yates Ore 

Mether Kelly’s 
Simonne Claire 
Elsa Valladares 
Beachcombers (4) 
Sam Bari 
Bobby Sherman 
Charlie Page 

Park Avenue 
Charlie Farrell 
3 Continentals 
Peter Rich 
Marion Murray 
Roney Plaza Hotel 
Nick D’Amico Ore 
Sans Souci Hotel 
Myron Cohen 
Manor & Mignon 
Arne Barnett 
Pupi Campo Ore 

Saxony Hotel 
Teddy Powell Ore 
Tito Puento Orc 
Sherry Frontenac 
Nino Yacovino 
/Catalino Ore 





CHICAGO 


Hotel 
Edgewater Beach 

' Woody Herman Orc 
| Pride & Day 
| Angeline & Winters 
| Dorothy Hild Ders 
} Hotel Stevens 
| Jerry Mapes 
| Jack Raffloer 
; Harper Flaherty 
| Bob Fitzgerald 
| Skating Bivdears 
Buddy Rust 
The Rookies 
| Kermond Bros 
| Sid Kroft 
Alice Ferrar 
Jimmy Carter 
Bob Fitzgerald 
Olie Clark 
' Bob Kirk 
| Griff Williams Ore 


LOS ANGELES 


| Ciro’s 

| Janis Paige 

' Will Mastin Trio 

‘Sammy Davis Jr 
Dick Stabile Ore 

| Geri Galian Ore 


| Mocambo 


| Durand & Brion 
| Latin-Aires 
| Eddie Oliver Ore 


LAS VEGAS 


, Last Frontier Hote! 
'The Modernaires 

| Patrice Helene 

| Jan Howard 

| Al Donahue Ore 

| Thunderbird Hotei 
| Clark Dennis 

Al Bernie 

‘Al Johns Ore 




















Continued 


| 


booked it. 


|reason any 
only hurt Col a 


commercial 





| participation in 


Loew’s as the exhibitor. i 
was that neither Kanin nor Miss, 
Holliday was concerned with the 
welfare of 
day” since they did not have any 1936. 


Picket ‘Yesterday’ 





from page 5 


It’s understood both Loew's the- | 
atre execs and Col asked the N. J. 
group to reconsider 
against “Yesterday” if only for the 
demonstration could 
s the distrib and 


its action 


The point 


“Yester- 


the ownership. 


'This argument, along with others, 
{met with no success. 


| theatres. 
| played to 


' Actually, picketing failed to im- 
pair business at either of the two— 
The Loew's spot in N. J. 
standees throughout a 


‘large part of last weekend and the 
| Victoria’s take exceeded that of 


recent preceding 


weekends. “Yes- 


terday” is now in its 14th week at 


-' the Victoria. 


| SIDNEY CATLETT | 
| Sidney Catlett, 41, drummer, | 
‘died in Chicago, March 25. He 
iwas stricken with a heart attack 
in the wings of the Civic Opera 
| House stage while listening to a 
| jazz concert. 
Born in Evansville, Ind., Catlett 
‘attended school n Chicago, then 
‘started playing with local groups 
{around Chi. He joined the Louis 
'Armstrong band at the Savoy 
|Ballroom, N. Y., in 1928. Besides 
| repeated engagements with Arm- 
'strong, he had made recordings 
with Benny Goodman, Jack Tea- 
‘garden, Fletcher Henderson, Ear) 
|Hines, and Lena Horne. 
| Catlett was currently under con- 
‘tract at Jazz, Ltd., a loval nitery, 
‘where he had appeared for 11 
‘months last year. 


DR. WILLEM MENGELBERG 
| Dr. Willem Mengelberg, 79, con- 
' ductor of the Amsterdam Concert- 
gebouw Orchestra from 1895 until 
1945, died March 21 in Chur, 
Switzerland. He had suffered two 
strokes. 7 

The noted Dutch musician had 
been in exile from the Netherlands 
since 1945, when a Dutch council 
accused him of collaborating with 
the Nazis. Between 1921 and 1929 
he made guest appearances in the 
U. S. with the New York Philhar- 
monic and Philadelphia Orchestras. 


MRS. F. W. ELDRIDGE 
Mrs. Florence Lawrence Eld- 
ridge, 69, for many years drama 
editor of The Los Angeles Exam- 
iner, died in Los Angeles March 
21. She was the widow of Fred- 
erick W. Eldridge, former manag- 
ing editor of The Examiner, who 
died 14 years ago. ol 
After studying for a career in 
music, Mrs. Eldridge became a 
society reporter for a Minneapolis 
newspaper. She later went to L. A. 
and worked on The Los Angeles 
Herald as a society reporter. 


GEORGE M. BURBACH, JR. 

George M. Burbach, Jr., 41, long 
a radio sales exec with various ad 
agencies, died of coronary throm- 
bosis in Hartford, Conn., March 
24. He recently was assistant to 
the veepee at Federal Advertising 
Agency and prior to that was busi- 
ness manager of McCann-Erick- 
son’s radio department. 

Surviving are his wife and pa-' 
rents. His father heads station 














by at least two theatres which had KSD, St. Louis. 





BEN BLOTCKY 

Ben Blotcky, 58, Paramount 
branch manager in Minneapolis, 
died in his sleep at his Minne- 
apolis home Monday (26). Blotcky 
had been with Paramount 29 
years, having joined company as 
a salesman in 1922. : 

For 10 years he was Kansas City 
branch manage. and was trans- 
ferred back to Minneapolis in 





FRANK MELTON 
' Frank Melton, 42, screen actor, 
died March 19 after a heart attack 
in his Hollywood home. } 

His most recent roles were in, 
“The Red Badge of Courage” at 
Metro and “Will You Love Me in 
December” at 20th-Fox. 


! 


NELSY CHAMBERLAIN 
Mrs. Nelsy A. Kelly, an actress 
‘who appeared on the _ stage 


She was the widow of Harry Kelly, 
a comedian who worked at Koster 
& Bial’s and had roles in the 
“we Follies.” Kelly died in 


Surviving are a son and a sister. 


Mrs. Mildred Mitchell, 35, wife 
of Maurice B. Mitchell, veepee and 
generaP manager of Associated 
Program Service, died in Phila- 
delphia, March 23. 








_E. Cc. Carl Walker, 58, cellist, 
died of a heart attack while play- 
ing 2 a CBS program in Holly- 
wood. 





MARRIAGES 


Leona Grayson to George S. 
Schaeffer, Las Vegas, March 1. 
He’s a former theatre chain oper- 
ator. 

Viney Hines to Wilt Melnick, 
Los Angeles, March 25. He’s with 
the Louis Shurr agency. 

Beverly Fogel to Larry Harmon, 
Beverly Hills, March 25. He’s a 
screen actor. 

Regina Price to Morton Schwam, 
N. Y., March 24, Bride is a singer; 
he’s with 20th-Fox’s homeoffice 
publicity dept. 

Amparo Iturbi Ballester to Rob- 
ert E. O’Sullivan, Beverly Hills, 
March 22. He’s a radio and concert 
singer. ° 





BIRTHS 


Mr. and Mrs. Roy Hollingsworth, 
son, Culver City, March 21. Father 
is a screen publicist. 

Mr. and Mrs. E. Allyn Warren 
2d, son, Hollywood, March 20. 
Father is stage manager at the 
Greek Theatre there. 

Mr. and Mrs. Carl Dudley, 
daughter, Hollywood. March 22. 
Father is a film producer. 


Mr. and Mrs. Bob Sweeney, 
daughter, New York, March 20. 
Father is member of ABC’s 


“Sweeney and March” duo. 

Mr. and Mrs. Gene Shefrin, son, 
New York, March 19. Father is 
with David O. Alber flackery. 

Mr. and Mrs. Robert Peyton, 
son, Hollywood, March 22. Father 
is a film actor. 

Mr. and Mrs. Alan Marston, 
daughter, Los Angeles; March 21. 
Father isa screen actor. 

Mr. and Mrs. Irving Blumberg, 
daughter, Philadelphia, March 21, 
Father is assistant advertising di- 


rector for Warner Theatres’ in 
Philly. 
Mr. and Mrs. Max Silverman, 


son, Pittsburgh, March 21. Father 
manages WB’s' Manor’ Theatre 
there. 

Mr. and Mrs. William S. Roach, 
son, Paris, March 22. Father is 
New York film lawyer, now serv- 
ing as copyright counsel for 
UNESCO. 


Mr. and Mrs. George Page, son, 


‘ Washington, D. €., March 15. Fath- 


er is manager of the Beverly, 
Warner D. C. nabe. 

Mr. and Mrs. Paul Benson, son, 
Princeton, N. J., March 21. Father 
is assistant director of research for 
Mutual Broadcasting System. 

Mr. and Mrs. William Rich, 
daughter, New York, March 24. 
Father is sales manager of WNBC, 
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Par Color Tube 


Continued from page 4 








whose names have not been dis- 
closed. 

It is understood that the inven- 
tors actually have four workable 
variations of the tube. Purpose of 
the huddles last week was to deter- 
mine which is the most practical 
to put into production and con- 
centrate development on. Some 
of the tubes are actually being 
manufactured already on a very 
Hmited scale in a lab in the Para- 
mount Building, N. Y. Models at 
Mount Diablo have all been hand 
made. 

Tubes with which the Chromatic 
crew are now working are abl 16- 
inchers, but it is understood size 
is no more problem than it is with 
any ordinary black-and-white job. 
They are primarily designed for 


‘home video sets, but are adaptable 


to theatre TV, it is said. 

Balaban is understood highly 
optimistic and excited about the 
possibilities of the tubes as a result 
of last week’s confab. He reported- 
ly feels that if it proves as valuable 
as anticipated, it will almost repeat 
the DuMont coup. . 
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~ House Reviews 


. , f 
the new framework of their act,| talent and it’s only a question o 
land the zanyisms come off fairly ironing out the minor imperfec- 


Paramount, N. Y. 
Billy Eckstine, Raul & Eva 
Reyes, Alan King, Hugo Winter- 
halter Orch & Chorus; “Lemon 
Drop Kid,” (Par), reviewed in 
Variety March 7, 1951. 





With Billy Eckstine toplining a 
small but bright talent lineup on 
stage and with Bob Hope’s “Lemon 
Drop Kid” as the screen attraction, 
the Broadway Paramount has 
wrapped up a neat Easter holiday 
package in its current layout. Stage 
program has the right ingredients 
of song, dance and comedy to play 
smoothly, even though it runs only 
about 40 minutes. 

Eckstine, in fine voice again 
after his recent illness, socks 
across a well-mixed assortment of 
tunes in his usual suave delivery. 
Way he slides around the melodic 
line still draws gasps from the 
bobbysoxers but his legit, full- 

weréd baritone impresses equal- 
co much. He opens here with a 
slow-tempoed 
and then moves into a bouncy 
chorus of “Fine and Dandy” to 
prove he’s equally good on rhythm 
numbers. Also in his current line- 
up are “If,” “Body and Soul,” “I 
Apologize” and, of course, the in- 
evitable “Caravan.” He could have 
done more on the show caught, but 
signed off with Hugo Winterhalter 


orch and chorus on a segment of | 


“See You in My Dreams.” 
Rhumba exponents Raul & Eva 
Ryes add plenty of verve to the 
bill with their smooth and. often 
sexy terping. Nicely-costumed, 
with the fringes on the gal’s bra 


and skirt placed right to accentu-| 
ate her wiggling, they tee off a fast | 
Latin number and then delineate | 
their Cuban novelty, titled “Shoe- | 
It’s a fine. 
routine. They come back for: an- | 


ing the Wild Mare.” 


other fast rhumba, this one high- 
lighted by the gal’s balancing a 
tumbler of water on her head while 
she jiggles and spins. 

Alan King, a comparative new- 
comer to the comedy ranks, demon- 
strates potentialities but needs 
material. 


“Mood for Love”; 


well. 


some s.a. dressing to the act. Her | 


nearly as effective. For one thing, 
she has an occasional habit of 
slurring her words which mars her 
enunciation. Gal has plenty of 


The femme singer gives tions. 


Jay Smythe, introed as a “wizard 


. ee 4 ” : ith 
talents as a singer are negligible, of the skates,” scores handily wi 
| but she serves her purpose in the | his hoofing routines on wheels. 


| act admirably. 


Mimic Arnold Dover does impres- 
' sions of: celebs such as Fred Allen, 


Miss Kane, in the late °20s, par- Bini, Eckstine and Al Jolson for a 


layed a baby-voice into the big- 
Her disking at that time of 


time. 
“I Wanna Be Loved by 
chalked up terrific sales. 


You” 
* Miss 


Kane’s act reprises these high-| 
She’s still a'| 


points in her career. 
good performer, and her boop- 
‘ boop-a-doo brings hearty applause 
‘from the oldtimers in a" 
ose. 


Strand. N. Y. 

Guy Mitchell, Jan August, Bill 
Norvas & Upstarts, Betty & Jane 
Kean, Sonny Dunham Orch (14); 
“Lullaby of Broadway” reviewed in 
Variety March 14, ’51. 





The Strand’s opening Monday 
(26), while heavily attended, 
seemed anticHmactic after the ex- 
tremely heavy business done by 
Josephine Baker, who wound up 
a three and a half weeks’ run at 
the house. The new display, how- 
ever, has good entertainment 
values and should cash in on the 
hefty Easter week business. 

Harry Mayer, in booking this 
show, has counted heavily on re- 
cording reputations. Of the acts, 


'Guy Mitchell (New Acts) is cur-| 


rently riding on a crest of best- 
' sellers on the Columbia label. Jan 
August, who made some top disks 
ion the now defunct Diamond wax- 
ery and now on Mercury label, is 
also a product of the platteries. 
With this combination, the Strand 
should get a healthy share of va- 
cation trade. 
Generally, it’s a 
|show. The session has pace and 
| variety and it’s staged nicely. Son- 
/ny Dunham, who’s working with 
/a crew of 802ers, until recently 
' was soloing with the Bernie Mann 
band. The orchestra being a pick- 
up crew, doesn’t have the drive 
and discipline of the established 
bands. However, it serves its pur- 


well-playing ' 


_mild reception. Walter Green, who 
appears to be a vet terper, pleases 
with a bit of soft-shoe and other 
| varied hoofing. 

Comedy slot is adequately filled 
‘by Spider Bruce & Co., who net 
,good returns. in a couple of 
| sketches and also participate in the 
show’s rousing finale. This se- 
quence, while undeniably a sock 
closer, could be toned down a bi 
for it has Otis’ femme pianist 
throwing a flock of bumps at blues 
shouter Redd Lyte for devastating 
results. Prior to this scene, Lyte 
chants one tune elsewhere in the 
layout. Gilb. 





Hippodrome, Balto 
Baltimore, March 25. 
The Fontanes (3), Hi-Lo-Jack 
'and Dame with Laura Leslie, Don 
| Rice, Lowe, Hite & Stanley, Je 
| Lombardi House Orch (12); “The 
Outlaw” (RKO). 


| Abreviated layout is spelling 

extra showings of accompanying 
film (“The Outlaw’) and plays 
well. Dancing trio of two men and 
a gal. The Fontanes, open bill with 
'a smooth dance sesh after which 
' Hi-Lo-Jack and the Dame score 
with four way vocalizing. Arrange- 
,ment built around radio commer- 
cials is a nice standout among pops 
‘and interpolated “Easter Parade” 
adds zest to routine. Combo has 
‘looks and know-how and should be 
'a natural for video. 

Don Rice is a frequent repeater 
here but comic scores neverthe- 
less with all-around clowning plus 
‘the drunk and trombone bits. 

Socks over ample laffs to a begoff 
and sets a good spot for Lowe, Hite 
& Stanley to follow with their 
knockabout and hoofery. Con- 
trastingly sized trio of males rang- 
ing from dwarf to normal to giant, 








Almost the entire first half of | pose admirably in giving the acts 


his act now sounds like a med-| go0q backing and Dunham con- 
ley of other comics’ stuff, but he tributes to the entertainment with 
sells it strongly with an uninhib- trombone and trumpet solos. 
ited and often raucous delivery. The act section starts off with 
Balance of his act is new but, with | Bill Norvas and the Upstarts (4). | 
its emphasis on his family back-| This quintet is an entertaining | 
ground of Brooklyn, is reminiscent turn. Norvas backed by two boys 
of Sam Levenson. He again, land two girls, sparks group through 
though, is more raucous and gives|a sprightly collection of numbers. | 
his stuff a sufficiently different; The dance interpolations give it | 
—_ to Rn Rey Bo. pong lle | - a rg ae Songwise, | 
inds act with a ga -up rendi- | they’re lively and garner a heart 
tion of “Babalu,” in which he dis- | mitt. ° . " 
lays a solid baritone voice. Had to August, who catapulted from an. 
eg off. . ,unknown with his disking of. 
Winterhalter and his orch and “Misirlou,” is similarly in a lively 
chorus, who have established a vein. He’s an accomplished 88er | 
considerable rep via their RCA! who works largely in the upper. 
Victor diskings, also wow in both | registers. He knocks off a series 
the solo and show-backing depart-' of numbers, including pops and 
ments. Orch, comprising nine classics, in a virile manner. He’s | 


rings the bell steadily with a smart 
military tap and panto version of 
Andrews Sisters platter of “Bugle 
Call Rag,” good for a rousing 
windup. 


Best biz in months. Burm. 


Olympia. Miami 
Miami, March 22. 
Peggy Ryan & Ray McDonald, 


Jackie Bright, Wally Brown, Leon | 


Kramer, The Villenaves (2), Les 
Rhode House Orch. “Operation 
Pacific” (WB). . 


One of the livelier bills te play 
here in recent weeks is on tap and 
getting healthy reaction from the 
stubholders. 

Topliners Peggy Ryan & Ray 
McDonald are a bright pair of 








New 





Acts 





MARJANE 
Ea 
ns. 
La Vie En Rose, N. Y. 
Marjane, a French chanteuse 


imported for the preem of Monte 
Proser’s La Vie En Rose, must in- 


evitably invite comparison with the 
multitude of singers from that 


‘country. She'll have to stack up 
| against Lucienne Boyer, opening at 
\the nearby Versailies tonight 
'(Wed.), and she'll inevitably be 
| compared to Edith Piaf, a mainstay 
(at the Versailles. Marjane can 
‘very well stand on her own. 


| Making her U. S. debut, singer 
levidences taste and charm. She’s 
|got enough physical attributes to 
linvite attention at the start, and 
‘once her rich, warm pipes take over 
she’s in. She’s billed with the 
singular monicker, her full handle 


being Leo Marjane. 


Her tunes are well selected to 
give an overall impression of vari- 
ety. While her initial show (25) 
revealed that she can handle vir- 
i tually any type of tune, whether it 
be en Anglais or in her native 
tongue, she left the impression 
that it would be to her greater ad- 
| vantage to concentrate on lighter 
tunes. She gives these an extreme 
degree of melody. They create a 
| joyous mood and provide a mental 
| lift to the customers. But she can 
|also handle a more serious chan- 
|son. Her “Autumn Leaves” is 
/memorable and worthy of being in- 
| cluded in her repertoire. At the 
‘first show, Marjane was on for 25 
, minutes and there was genuine de- 








‘mand for more. She should do! 


handsomely in these environs. 
Jose. 


HAYDEN’S “IRISH MEMORIES 

REVUE” 
Song, Dance 
'25 Mins., Three 
| Palace, N. Y. 


Dorothy Hayden, heading this 
package of tyro Irish entertainers, 
comes from a family that has been 
producing Gaelic song-and-dance 
|acts for many years. Idea of Miss 
| Hayden getting a package together 
{to play the RKO nabes came from 
| Johnny Cassidy, of the RKO ex- 
ploitation dept. It’s been doing 
business in these situations, and 
was moved into the RKO Broad- 
way flagship. 

The performers in this package 
| seem to have a zest for their work 
which communicates itself to the 
'audienée. It’s been well-staged by 
'Dave Bines and has a lively pace 
| that makes it a likeable diversion. 
However, the show needs an inti- 
mate setting and its chances in de- 
|luxe situations. are doubtful. A 
unit of this type will find support 
|in any theatre that draws from an 
Irish population. 


A Celtic unit, naturally, must 





strings, three rhythm, seven brass been typed by his initial hit,| Hollywoodites who offer an intelli- .have a tenor (Martin Keane) and 


and five reed, is probably one of | “Misirlou,” and it seems that all | 
| largest ever to play the Par; his numbers are played in that | 
lagship. Orchestrations, emphasiz- idiom. That type of playing can | 
ing the strings for the most part, , become monotonous, but he’s 


ive it almost a symphonic flavor.| enough of a showman to know: 


gent blending of takeoffs on old- 
time hoofers and their own ideas 
for optimum _ returns. Wind 
through series of dance routines, 


some accentuated with comedics. | 


horus is composed of four boys 

and four girls, whose voices are. 

blended neatly with the orch. They | 

open the show here with “Zing-' 

Zing, Zoom-Zoom” and a medley 

of their disclicks, displaying fine | 
versatility in the tunes I 
ta ° 


Palace, N. Y. 

Emil & Evelyn, Vic Hyde, Helen , 

Kane, Slate Bros. (2) with Sandra, | 

Hayden's “Irish Memories Revue” | 

(10); “Mr. Universe” (EL) re-' 
viewed in Variety Jan. 17, ’51. 


For the second consecutive 
week, the Palace theatre is on a 
unit kick plus four additional acts | 
to round out the bill. This time | 
the results are considerably bet-_ 
ter. The package, Hayden’s “Trish | 
Memories Revue” (New Acts), is a 
flash act that doesn’t consume too | 
much time and it’s entertaining. | 





when to stop. He gets off maxi- 
mum appreciation. 
The comedy on this show is by 


Betty & Jane Kean, recently at the | 


Copacabana, who tandemed after 
years as singles. Theirs is a highly 
commercial brand of comedy. They 
work hard for their laughs and 


expend a lot of energy in creating | 
zanyisms. Gals are highly effective | 


audiencewise. However, there are 


several sections of their act that. 
could easily be sliced. They do: 
well with clean comedy, but there 
are some vulgarities that should, 


be dispensed with. Jose. 


Apollo, N. Y. 
Johnny Otis Orch (13) with Mel 


Walker; Little Esther, Jay Smythe, | 
Arnold Dover, Redd Lyte. Walter: 


Green, Spider Bruce & Co.; “Hi 
Jacked” (Lip). 





Resumption of stage presenta- 


Most of the rest of the bill are tions at the Apollo Friday (23) 
standard acts. Vic Hyde, the trick after the Holy week hiatus finds 
trumpeter; the Slate Bros. assisted Johnny Otis’ band and 15-year-old 
by a looker billed as Sandra, and chirper, Little Esther, 


round out the bill. | the session off to a brisk start with 
Hyde, in the deuce, is effective a breezy instrumental number. 
with his playing of two and three. 


a flashy exit. 


This i i 
te A a Bl he Bros.’ first trip some hot numbers and accompany 


in top| 
He.en Kane, yesteryear headliner,| marquee spots. A lively, imagine: | 
plus Emil & Evelyn (New Acts) | tive combo, the Otis outfit gets’ 


) With four rhythm, four reed and | 
trumpets simultaneously. _He spices five brass, the Otis crew backs the | 
his trick instrumentals with a good’ show well throughout. Band also | McKinley’s heading up current lay- | 
ne of Bab. Finale in which hej breaks down into a smaller group! out, the Seville continues to main- an 
Plays horns and twirls a baton is for an interlude called the “Barrel- | tain vaude level and draw capacity mores. 


‘score with 
| Leonard, Bill Robinson, the Castles 
_and Eleanor Powell. 

‘hits for laughs and introes acts in 
| top style. 
|ished biz and comic yarns garner 
, continuous mitting. 

_ Jackie Bright, with his aud par- 
, ticipationer also adds laughs to the 
proceedings. The baby diapering 
derby and 
quence, wit 
makes for a lively session. 


Local singer Leon Kramer 


| scores handily with his’ ballading, | 


| the “South Pacific” medley and: his 
“little girl” vocal impresh, winning 
| ton returns. 
‘Teeoff spot has unicyclists the 
| Villenaves, who earn gasps and 
palming with their stunts. Les 
. Rhode orch does okay on the back- 
grounding. Lary. 


Seville. Montreal 
Montreal, March 24. 





Ray McKinley Orch (6), Carlos 
Ramirez, Len Howard Orch (7); 
“Black Midnight” (Mono). 








With singer Carlos Ramirez and 
the new six-piece combo of Ray 


/rhumba-ridden town and 


Working as a team and solo they, 
impreshes of Eddie. 


Wally Brown in the emcee spot. 


In own spot his unfin- | 


he hat switching se- § 
prizes awarded to all, ' 


Marion & Vic Miller, Mayo Bros. | 
(2) Peter Clark & Isabel Dawn. 


| step-dancers equally proficient at 
‘hornpipes and reels. Keane sings a 
| passable song, but it’s the four 
femme and two boy terpers who 
give the show its greatest flash. 
These colleens and spalpeens have 
been consistent winners at various 
competitions in Gaelic terping, and 
they do fine in the various jigs. 
Fiddler Francis Flanagan and ac- 
_cordionist Mickey Carton supply 
the musical accomps. Ruth Mor- 
rissey, in male garb, does okay in 
‘the song dept. Miss Hayden em- 
cees affably. Jose, 


GUY MITCHELL 
ongs 

14 Mins. 
‘Strand, N. Y. 


Guy Mitchell is another exam- 
ple of a singer who has come to 
the fore through disclicks. His 
_current Columbia diskings, “My 
Heart Cries for You,” “Sparrow 
in the Treetop” and “The Roving 
Kind” are prominent on_ best- 
seller lists. Mitchell is an ex- 
| ar baritone. He has a forth- 
right way with a tune and often 
|works as though he enjoys ex- 
' pressing self via song. 





couched in terms of his current 
hits. Aside from the aforemen- 
,tune is “Little Girl,” which he 
| uses as an opener. He's equally 
impressive in person as he is on 


Mitchell’s only shortcoming is 
unfamiliarity with theatre 


They've previously vocalist Mel Walker i 1 hefty pipi in- | Playing ti H 

been standard at the nearby de-| blues tunes. Wa n severa y. piping on several Latin-| P'aying time. He makes most of 
‘ , : rbler does fairly | American faves including the in-| his youthful mien 

luxer, the Capitol. They've been | well, but could add more show. evitable “Granada” picks up big- ao oe 


doing a duo for some time, the! manshi i i 
feat aero Ret go A dn, the hit ee 

musical “Sou acific.” Their Little Esther, - 
work as a duo is effective. Most ing niche, povit anges tiny sanie at 
of the bits of foolery they did as rhythm on blues ditties. But on 
a trio have been revised to meet the slower ballads her style is not 


' particularly to the distaff side and 
wisely slants all offerings to this 
section of the house. 

| The choice of Marion and Vic 

| (Continued on page 54) 


| Point of looking like he was 


n to his de- gest palming of show. He appeals abashed at appearing before all 
these people. He’s yet to acquire | 


facility in stage demeanor, and 
‘when he does he’ll be a staple on 
,the top theatre, cafe circuifs as 


j well as on disks, Jose. 


His theatre turn fs, naturally, 


tioned topsellers, the only other S 


ta ( 0 There are some gauche-' : : 
house Revue.” Boys adeptly handle | biz. Ramirez is a natural in this ries and rough spots that will ul-| before, but never with the windows 
guy’s timately be ironed out with more ,@ressing and guidance Moore has 


MARIA ANTONIETA PONS 
Singing-Dancing 

10 Mins. 

Latin Quarter, N. Y. 

i: Maria Antonieta Pons, widely 
| publicized by the Latin Quarter as 
one of Mexico’s top film stars, is 
doing 10 minutes of hip-shaking 
the equal of which has not been 
seen in these parts since Diosa 
Costello went legit (“South 
Pacific”). Miss Pons, to say the 
least, is a lass with an indelicate 
derriere. 

It is a very specialized entertain- 
|ment that the Mexican import is 
contributing to jaded Broadway 
'appetites, as she combines the 
| derriere-quaking with native 
|rhythm singing, assisted by four 
| bongo-pounding native boys at- 
tired in costume. Miss Pons is her- 
self attired in a rust-sequined brief 
costume that doesn’t show her off 
to physical advantage as she circles 
; the room with what seems to be a 
ceaseless energy of frenzied mam- 
ba-singing and hoofing. 

Miss Pons, whose hair is an un- 
attractively bleached carrot-red, is 
strictly a novelty booking by Lou 
Walters, and she is closing this bill. 
She is more in the metier of such 
bookings where native Latin au- 
diences are drawn. Otherwise, this 
is primarily a holdover production 
at the LQ—and a show, headed by 
Senor Wences, that has enough 
sock on its own to click with most 
tastes. Kahn. 





LORRY RAINE 

Songs 

12 Mins. 

Chubby’s, W. Collingswood, N. J. 

Lorry Raine, better known to 
disk jocks and the platter devotees, 
makes a solid impression with her 
good looks, smart garb and voice 
of genuine quality. A native De- 
troiter her professional work has 
been largely limited to the Coast, 
where she sang with the late Mark 
Warnow on his “Sound Off” pro- 
gram and for Armed Forces Radio. 
Vocalist exhibits a wide range of 
stuff including her folk-style de- 
livery of “It’s Too Late Now”; 
the oldie “Don’t Worry About Me,” 
her ace -in-the-hole “Strangers” 
disk hit, and the novelty “Gee 
Ain’t It Bad, I Got to be Good.” 
For an encore she does the beaue 
tifully sung “Two Cigarets in the 
Dark.” 

Although her television appear- 
ances have been in guest category, 
she looks a distinct bet for the 
video cameras. While neatly ar- 
ranged to display the gal’s stuff, 
her floorshow material could be 
somewhat better chosen. The bar 
trade doesn’t give the same close 
attention to vocal effects and 
nuances as do the jocks or at-home 
listeners, and inclusion of several 
more familiar numbers’ could 
strengthen floorshow act. Gagh. 





PETER HANLEY 
Songs 
12 Mins. 
Celebrity Room, Philadelphia 
Peter Hanley, wellknown locally 
through his daily singing chore 
of the WPTZ variety matinee, 
“Whirligig,” is making his nitery 
debut at the Celebrity Room, em- 
ceeing as well as vocalizing in the 
finale spot. The double duty, plus 
the always-difficult assignment of 
holding a bar crowd’s attention, 
| has done much to increase the 
| Singer’s poise and assuranée. 
| A New Yorker, Hanley has vir- 
, tually become a Philadelphian by 
| adoption in the last year. In ad- 
i dition to the across-the-board TV 
‘Show, he also has an RCA Victor 
| contract. Style and ease of de- 
. livery will undoubtedly come with 
further floor and television work. 
Hanley’s voice is a natural, a bari- 
tone with a good top range and 
at its best on a ballad. When 
singing a number like ‘‘Neverthe- 
less,” or “If,” he catches and holds 
them right from the opening mea- 
sures. Two show arrangements 
of “Gypsy in My Soul” and “Mele 
ancholy Baby” are only fair pro- 
duction-wise, but the Hanley voice 
comes through solid. Gagh. 


, DOROTHY DANDRIDGE (2) 











‘Songs 

12 Mins. 

Jim Dolan’s Cafe Gala, Hollywood 
A new showbiz career looms 

brightly for Dorothy Dandridge, 

sepia songstress breaking in a new 

‘act here with coach-accompanist 

il Moore. She’s been around 


dished out and she looks like a 
‘cinch click for the better in- 
‘timieries with subseauent theatre 
dates more than likely. 

Act will undergo a few changes 
when it moves out of this watch- 
pocket room, but the general for- 
mat is pretty well set. It gives 


( (Continued on page 54) 
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‘Charley’ Booking of Pitt Stadium | 
Latest Hot-Foot for Road Theatres. 


Pittsburgh, March 27. 
Management of Nixon, only legit 
house here, feels it’s getting an- 
other bum rap from the local Civic 
Light Opera Assn. with the an- 
nouncement that “Where’s Char- 


ley?” will’ be included in the al- 
fresco repertoire at Pitt Stadium 
this summer. Nixon figures an out- 
door production, playing to a pos- 
sible weekly capacity of 55,000, 
will naturally take edge off a tour- 
ing version should it decide to play 
that city next season with Ray 
Bolger. 

Nixon operators hit the roof year 
ago, too, when the national com- 
pany of “Kiss Me, Kate” was 
booked intact to open the summer 
season in Pittsburgh, doing $68,000 
on the week. It never has played 
the Nixon, and the management 
feels that the house was deprived 
of an attraction of the sort that it 
needs to keep going. It’s pointed 
out that the theatre represents an 
investment of about $250,000 for 
the syndicate of Pitt boys who 
took over and remodeled the for- 
mer Senator after the old Nixon 
was torn down to make way for a 
business skyscraper. Nixon has had 
tough sledding all season, playing 
a total of only 12 weeks so far. 

By-passing of the regular legit 
house in Pittsburgh by manage- 
ments of top-grossing musicals is 
part of a growing trend that wor- 
riers theatre managers in various 
key cities. Situation has already 
burned operators in Cleveland, 
Kansas City, Dallas and other 
towns, as touring editions of such 


(Continued on page 53) 





Caught in Storm, 
Hotel Fire, Fonda 
Doesn’t Find Life Dull 


Last week was a hectic one for 
Henry Fonda, star of one of the 
touring companies of “Mister 
Roberts,” even by the normal 
standards of a record-breaking 
road grosser. Havihg endured a 
mixed-up performance schedule 
caused by a midwest blizzard, the 
actor took time off to visit sick 
relatives and then got caught in 
a hotel fire. According to the 
calendar, it was Holy Week. 


En route from St. Paul to 
Omaha, the train carrying the 
Roberts” troupe was stalled more 
than a day in a snowstorm. As 
a result of its late arrival, the 
scheduled Monday night (19) per- 
formance in Omaha was cancelled 
and the show played a late mati- 
nee and evening performance 
Tuesday (20), without scenery. 
onda did a Frank Craven to ex- 
plain to the capacity-plus audi- 
ences the play’s shipboard locale 
On the bare stage. The show did 
capacity for two more perform- 
ances Wednesday (21), setting a 
house record, 


Although Le was tired from the 
snowbound train trip and the 
tough performance schedule, Fonda 
remained in Omaha-to visit rela- 
tives, including an ill sister. He 
then planed to Des Moines, over- 
taking the rest of the company 
traveling by train. Engagement 
in Des Moines was relatively calm, 
except for the huge audience turn- 
outs. But Fonda was among 200 
8uests forced to flee a fire Sunday 


(Continued on page 53) 


LUNTS TO TAKE YEAR’S 
REST AFTER ‘MY LOVE’ 


Buffalo, March 27. 

Alfred- Lunt and Lynn Fontanne, 
appearing here last night (Mon.) 
through tomorrow (Wed.) in S. N. 
Behrman’s “I Know My Love,” 
will take a year’s rest when the 
Show closes Saturday night (31) 
in Rochester, N. Y. They'll go im- 
mediately to their farm at Genesee 
Depot, Wisc., remaining there until 
the spring of 1952. At that time 
they go to London for a season, 
Possibly to resume in “Love,” but 
— likely to appear in a new 

Stars hope to return to Broad- 
way in the fall of 1952 in ‘a reper- 
tory of their past successes, includ- 
ing “The Guardsman,” “There 
Shall Be No Night,” “Reunion in 
Vienna,” and perhaps revivals of 
Pygmalion” and “Caprice.” 
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Arbitration Award Of 
$2,100 to ‘Alive’ Authors 


Arbitration award totaling near- | 
ly $2,100 was won last week by | 
Sammy Fain, Paul Webster, Arthur | 
Ross and Sonny Burke, among the | 
composer-authors of “Alive and | 
Kicking,” against the show’s pro- | 
ducers, William R, Katzell and Ray | 
Golden. The amount represented | 
unpaid royalties for revue, a flop | 
of last season. 

The three-man arbitration panel 
included company manager Thom- 
as Kilpatrick and Walter Mann and 





‘Amos Basel, the latter two not 


from show business. Lee Eastman 
was attorney for the plaintiffs and 
I. Jack London represented Katzell 
and Golden. 


Bermuda Taking to First 
Profesional Legit As 
Miles Co. Creates Stir 


Hamilton, Bermuda, March 27. 

The Berkshire Players, opening 
a season at the new Bermudiana 
Theatre Club March 12, have 
created a great deal of interest 
here. Sponsored by the Bermuda 
Junior Service League, it is the 
first time the Colony has ever had 
legitimate theatre with a full com- 
pany of professional players. Open- 
ing bill was “The Hasty Heart,” 
starring Hurd Hatfield. : 

The Berkshire Players, directed 
by William Miles, are here for five 
weeks, on a six-nights-a-week sked, 
Monday through Saturday; with 





‘matinee on Thursdays, a half-holi- 
iday here. Each week a new show 


is being presented, with name stars 
flown down to play the leads. “Yes 
My Darling Daughter,” with Mady 
Christians succeeded “Heart.” 
“Chiltern Hundreds,” which played 
in New York as “Yes, M’Lord,” 
with Bryan Doyle is _ current. 
Others will be “The Circle,” with 
Florence Reed; and the world 
premiere of “Keep Your Head,” a 
new comedy by P. G. Wodehouse 
and E. P. Conkle, with John Loder. 

Members of the supporting cast 
in the opening production were 
Barbara Brady, Kendall Clark, 
Howard Whitfield, John W. Austin, 
Howard Erskine and Rohert Snook, 
all of whom have been associated 
with Miles at his Berkshire Play- 
house, Stockbridge, Mass. Settings 
for the productions are being de- 
signed by Cleon Throckmorton. 

The five-week run of the Berk- 
shire Players is only the fore- 
runner of a scheme to _ give 
Bermuda a year-round program of 
legitimate theatre. The Choreo- 
graphers Workshop of New York, 
under Trudy Goth, will be here in 
April for two weeks. The Bermuda 
Repertory Theatre, a local com- 
pany augmented by seven profes- 
sionals from the American Na- 
tional Theatre and Academy, is set | 
for a six-week spring run. Follow- 
ing them, a Canadian company 
operated by Bruce York and Mi- 
chael Sadlier, who run summer 
stock in Niagara Falls, Peter- 
borough and other Canadian cities, 
will come into the Bermudiana for 
16 weeks. 

The site of the new Bermudiana 
Theatre was formerly the grill of 
the Bermudiana hotel, which has 
been converted into an apartment 
hotel and is located just outside 
the capital city of Hamilton. The 
theatre itself, designed by C. 
Howard Crane, was built at a cost 
reported between $85,000 and 
$100,000. It was constructed by 
Hutchings & Milani, local contract- 
ing firm which also built the 
modernistic Island Theatre film 
house here. 

Theatre is operated as a club by 
a group of prominent Bermudians 
who have leased the premises from 
Sir Harold Wernher, owner of the 
Bermudiana. The club in turn 
rents out the theatre to the 
various theatrical companies inter- 
ested, 





New Ohio Strawhat , 

Chagrin Falls, O., March ?7. 
Chagrin Falls Summer Theatre 
will offer a 10-week season begin- 
hing June 26 and running through 
Labor Day, with an all-professional 





cast. ; 
Pau: Marlin and William Van 
Sleet are co-producers of the spot. 


Theatre Fire Shutters 


Pinellas (Fla.) Peas | Cullman Trying {0 L 


St. Petersburg, Fla., March 27. 

Pinellas Players, who moved to 
the Pinellas International Airport 
last week, after fire destroyed their 
playhouse, have called it quits. Dick 
Graham, actor and the show’s back- 
er, said, “‘We have lost money near- 
ly every week this season. Actual 
receipts last week were $250 
against expenses of $1,600.” 

Coincidence played a part in the 
final days of the Playhouse. The 
theatre burned just after the com- 





ase D.C. Nat'l 





. Washington, March 27. 


For Legit on Non-Segregation Basis 


New Song Into 2d Act 
Of Tryout ‘Tree Grows’ 


Philadelphia, March 27. 
“Tree Grows in Brooklyn,” open- , 


Howard S. Cullman, Broadway 
theatreowner and investor, is try- 
_ing to lease the National here, with 
| the idea of operating it on a non- 
.| segregation basis, starting in the 
(fall of 1952. He has approached 





the Munsey bank, which owns the 


pany had presented “Light Up the : ing a two-week tryout engagement | property, either to take over the 


Sky.” Closing bill was “Outward 
Bound.” 


4 





| 
| 


at the Forrest tonight (Tues.), has | 
liminary stand at the Shubert, | 
the second act by composer Arthur | 


Schwarz and_ lyricist Dorothy | 


Reason,” is being expanded pro- | 


lease now held by Marcus Heiman 


| already undergone some revisions |or acquire the house when Hei- 
‘on the basis of last week's pre-| man’s lease expires in June, 1952, 


Understood the Munsey bank, 


? ( ” 
‘New Haven. A new song, “I Cash | “15 . 
Budd ontinuance Clothes,” has been inserted into | euar sane pg Me ene 


and the executor of the Munsey 
estate, would like to work out a 


a legit policy. Although the es- 


s 
Uncertain, Despite | Fields. Another tune, “Love Is the deal for the National to revert to 


| 
| 
‘ 


Another Reprieve 


Although the producers and the 
theatre management are willing to 
go along on the present minimum 
terms and guaranteeing all losses, 


contiue many more weeks ct the (Alabama Junkdealer Is 


Biltmore, N. Y. Reason is that sev- 
eral of the players can’t much 


longer afford to continue on 
a minimum salary basis. In 
One case, an actor has turned 


down three firm television offers 
and a tentative bid for another 
legit show, but his personal obli- 
gations don’t permit him to go 
along indefinitely on a $75-a-week 
salary. 

Result is that a play which has 
received extraordinary support 
from the dailies, at least one con- 
tribution of $1,000 from an 
enthusiatsic playgoer, and has 
built steadily at the boxoffice, 
was due to fold Saturday (31), 
but when the Monday night (26) 
take hit $1,200, it was decided to 
go on at least one more week. 

The producers, Chandler Cowles 
and Anthony Brady Farrell, are 
willing to keep the show on the 
boards on the present basis, which 





‘casting. Each company would tour 





involves paying losses and guar- 
anteeing the cast 100% repayment 


of salary cuts out of any future | already is talking about extending 


operating profit. However, some 


of the actors can’t afford such an! weeks 


arrangement, and have said they’d 
have to receive full salary here- 
after. Since the show is a negli- 
gible bet to pay off, that would in- 
volve sizable losses for the man- 
agement, with practically no pros- 
pect of ever recouping. 

The Louis O. Coxe-Robert Chap- 
man dramatization of Herman! 
Melville’s novel has thus far in- 
volved an investment of about 
$90,000, including around $36,000 
production cost, $42,000 operating 
loss (including tryout) and $15,000 
in bonds and deposits. Latter item 
is recoverable. Venture was capi- 
talized at $60,000 and under it’s 
present rock-bottom hookup can 
break even at $8,700. 


RATHBONE WILL TOUR 
BARNS IN ‘GIACONDA’ 


Basil Rathbone will probably 
tour the cowbarn circuit this sum- 
mer in “Giaconda Smile,” in which 
he starred on Broadway last fall. 
He intends to produce the Aldous 
Huxley melodrama as a package, 
using a revised script acceptable to 
the author. It’s not yet certain who 
will do the rewrite, nor has a di- 
rector been set, but Colin Keith- 
Johnston, currently in “Autumn 
Garden,” at the Coronet, N. Y., is 
being sought for the role of the 
doctor, and Marian Russell may 
again have the ingenue role she 





| 
| 





played in the original production. 
Music Corp. of America will book | 
the show. 

Rathbone is currently making a 
lecture tour under the management 
of Colston Leigh. : 


Anne Jeffreys May 
Quit ‘Kate’ June 2 


Anne Jeffreys, star of the Broad- 
way company of “Kiss Me, Kate,” 
will probably withdraw from the 
Cole Porter musical at the expira- 
tion of her run-of-the-play contract, 
June 2. Besides several television 
dates and a film offer, she’s mulling 
propositions for summer legit ap- 
pearances on the Coast and bids 
for Broadway shows for next sea- 





duction-wise. Also, the beerhall ; 
number in the first act and the | 
“Tuscaloosa” song have been cut. | 

Otherwise, George Abbott and | 
Betty Smith, who adapted the lat- 
ter’s bestseller, are tightening the | 
book and Abbott is tinkering with , 
the staging. 





Making Grade As Arena 
Producer in Birmingham 


Birmingham, March 27. 


An Anniston, Ala., junkdealer 
is preparing a six-legit circuit of 
arena theatres in the South, now 
that his first here is beginning to 
pay its way. Producer Allen 
Draper, 27, is working on new loca- 
tions to complete a circuit that 
would employ production type 


rather than remaining at one thea- 
tre for stock productions. He also 
might take on some summer 
package deals for a fall season. 
Plans for the fall call for one week 
of rehearsal in New York before 
going into one of the six theatres. 
Principals would be hired in a 
package deal. ‘ 

A star-stock system is being 
used at Draper’s Redmont hotel 
theatre-in-the-round here. Draper 


his 10-week initial season here two 
into May. He said the 
Birmingham theatre — backed by 
11 stockholders, all from Alabama 
for $30,000 in stock—was averag- 
ing a weekly gross of $3,100. 

“Voice of the Tartle,” his best 
week, featuring Veronica Lake, 
grossed $4,100. “Tobacco Road,” 
with John Carradine, was next best 
at $3,400. 

Plays are given for one week, 
Monday through Saturday, with a 
Saturday matinee, at $3 top, with 
special rate for students. Mrs. 
Peggy Lippe is general manager. 
Equity company includes director 
John Boyne, stage manager Barnett 
Owen, producers Draper, Rachel 
Taylor, Otis Bigelow, Bradford 
Hunt, Jim Flynn and Jean Arden 
Cobb. 

Besides his theatre enterprises, 
Drapér runs an advertising agency 
and publishes two house organs as 
well as the Southern Taxi Trade. 
Journal. 


PFEIFFER PAID OFF BY 
SHUBERTS ON CHI SUIT 


Monopoly suit of Jules Pfeiffer, 
Chicago producer, against the Shu- 








berts, has been settled. Although | 
Pfeiffer, in New York last week, | 
declined to reveal the terms of the | 
settlement, remarking merely that | 
the action had been “disposed of,” | 
he is understood to have received a | 
cash payment. He returned to, 
Chicago yesterday (Tues.). 

Pfeiffer originally filed the suit 
in Chicago about two years ago, 
alleging that the Shuberts, by 
means of monopolistic control of | 
theatres in Chicago, caused him 
heavy losses in operation of the 
Great Northern there and _ inter- 
fered with his efforts to present his 
production of “Maid in_ the 
Ozarks.” The Shuberts succeeded 
in having the Chicago court elimi- 
nate some of the designated de- 
fendants from the action, but failed 
to have the suit dismissed. 


Gene Mann East 


Gene Mann, producer at the 
alfresco Greek theatre, Hollywood, 














arrived in New York last week to | 
set shows and stars for his sum- | 


tate does not share in the profits 
from the theatre, operation as a 
legit house would obviously en- 
hance the value of the property in 


contrast to the present second-run 


film policy. 

Heiman is reportedly taking sub- 
stantial losses under the film oper- 
ation, but is apparently just as 
adamant as ever against relaxing 
the theatre’s jim crow admission 
policy. The house was formerly 
one of the country’s most profit- 
able road stands, but Heiman re- 
fused to modify its racial discrim- 
ination policy under pressure of 
Actors Equity, and switched to film 
exhibition when the union forbid 
its members to play there. 


Since then, various individuals, 
including some of Heiman’s closest 
friends, have tried to persuade him 
to modify his stand, and efforts 
have been made to buy up his 
lease. One proposal, advanced by 
the Cammittee of Theatrical Pro- 
ducers, involved a compromise set- 
up, but the matter never was ac- 
tually presented to Heiman, as 
Equity flatly refused any conces- 
sion on a matter of principle. 

It’s understood another move is 
under way here to work out a face- 


(Continued on page 53) 





Kneeter to the Coast 


To Sell Studios, Stars 
On Strawhat Guesters 


Herbert L. Kneeter, managing di- 
rector of the Norwich (Conn.) 
Summer Theatre, left for the Coast 
last week to try to line up guest 
names for the coming season. On 
the theory that the film studios 
and many of the stars themselves 
have an erroneous idea of straw- 
hat salaries, he hopes to persuade 
picture executives, stars and agents 
that barn appearances can be finan- 
cially profitable as well as valuable 
as promotion for name players. 

According to Kneeter, many peo- 
ple in Hollyweod have the idea that 
strawhat appearances generally pay 
only nominal money, in some cases 
as little as $75 a week, the Actors 
Equity minimum. However, he in- 
tends to point out that he and other 
established spots pay a substantial 
guarantee against a sizeable per- 
centage of the gross. As an ex- 
ample of how that can pay off, he 
notes that Eve Arden, playing to 
hefty grosses in her hayloft tour 
last summer in “Over 21,” earned 
sizeable coin and established her- 
self as a boxoffice name for pictures 
and, as such, entitled to a higher 
salary from the studios. 

In addition, Kneeter hopes to be 
able to get the major companies to 
lend some of their minor contract 
players for strawhat appearances, 
if possible for a whole season. He’s 
convinced that the experience the 
actors would get in playing various 
parts before live audiences over 
an entire summer would pay off 
for the studios. As an example, 
he cites Richard Kiley, who 
started at Norwich three years ago, 
then went into “Streetcar Named 


| Desire” and is now under contract 


to Columbia. 





Indianapolis Arena Try 

Indianapolis, March 27. 
Playgoers here will get their 
first look at theatre-in-round when 


'the newly-formed Circle Players 


make their debut in “Born Yester- 
day” at Hotel Severin’s Rainbow 
Room April 27. Outfit is composed 
of leads from the main amateur 
groups here, with Douglas Conrod 
as director and Joane Bowman 
Peay as technical director. 

Plan is to move setup upstairs 


son. 
i pects to spend most ef mer season, opening in mid-June. | to the Severin Roof for the sum- 
a ~ He’ll remain east about 10 days.i mer if idea clicks. 


her time in the east hereafter. j 
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Divergent Political Leanings May 
Stymie Merger of Equity, Chorus 


Barrie O’Daniels to Open 


June 16 for Chi Season 
Chicago, March 27. 

Barrie O’Daniels, who recently 

closed his regular winter season as 

producer of the Detroit Civic Light 

Opera, will open June 16 for his 





Efforts to arrange a merger of+ 


Actors Equity and Chorus Equity | 
may strike a snag, at least tempo-| 
rarily, over the divergent political | 
leanings of the governing bodies of | 
the two unions. 
ent group, is apparently becoming | 
increasingly conservative, while 
the chorus branch is showing a 
tendency toward more extreme 
liberalism. Situation is figured 
bound to c4fise loss of mutual con- 
fidence between the two organiza- 
tions. 

Regular slate for the Chorus 
Equity annual election, submitted 
yesterday (Tues.) by the union’s 
nominating committee, includes 
Leigh Allen, Leon’ Bibb, Barbara 
Ferguson, George Bockman, Polly | 
Ward, Maria Harriton and Del 
Horstmann, candidates for the ex- | 
ecutive committee, to serve three | 
years, and Marcia Maier, executive | 
committee replacement, to serve 
one year. Also, Prue Ward, for 
recording secretary, te serve one 
year. 

Nominated ‘for the council, to 
serve three years, are Joseph 
James, Eddie Weston and Paula 
Purnell, and as replacement, to 
serve one year, Frances Rainor. 
Renominated as chairman of the 
executive committee was Paul 
Dullzell. It was not indicated yes- 
terday whether there would be 
substantial opposition to this reg- 
ular ticket or, if so, whether an 
independent slate would be nom- 
inated. . 

The regular slate for the Equity 


Equity, the par-} - 


| Other recipients are the Louis- 
 ville’s Children Theatre, Louisville 


| eral art groups. 


Shore Music Theatre, at Highland 
Park here. . . , tiie 

i Opening show, to run two i 
To Aid Cultural Groups will be “Show Boat,” and the sub- 


_» Louisville, March 27. | sequent one-week bills wil? be “Gay 
Third annual Louisville Fund Divorcee,” “Rose Marie,” “No, No, 


drive, from April 6 to 16, will have Nanette,” “Brigadoon,” “Song of 
a goal of $119,511. Fund is a non-| Norway,” “Up in Central Park.” 
profit undertaking that helps vari- “annie Get Your Gun,” “Two 
ous local cultura‘ organizations. Hearts in Three-Quarter Time,” 
Chief beneficiary is the Louisville and “Chocolate Soldier,” closing 
Orchestra, slated to receive $61,954. Sept. 2. 


L’ville Fund Asks $119,511 





Philharmonic Chorus, — rf 9 5 
Dance Council, Louisville ring 
Quartet, Introduction to Music, uyS nares 


Making Music Series, Louisville 
Little Theatre Company and sev- 


Alexander G. Booth, prez of the 
Fund, said the basic idea of having 
in the cultural field an organization 
similar to the Community Chest 


9 Tony’ Awards 


“Guys and Dolls,” the Cy Feuer- 


second summer with the North | 


many cities are copying it. 





Coast Circle Players 
Resuming Production 


With Premiere of ‘Wind’ 


Hollywood, March 27. 


| Reorganized Circle Players re- 
/'sume production April 4 with the 

premiere of “Wind Without Rain,” 
| by Ivan Tors. Samuel R. Rosen 
| will direct. 





|Ernie Martin production at the 
‘has aroused wide interest, -and: 


46th St. theatre, N. Y., garnered 
most of the 1950-51 production and 
performer laurels Sunday night 
(25) at the fifth annual Antoinette 
Perry Awards dinner held at the 
Hotel Waldorf-Astoria, N. Y. The 
American Theatre Wing sponsors 
the annual awards, or “Tonys” as 
they are called, as a memorial to 


Miss Perry, one of the founders of | 


the Wing. 

Nine awards went to “Guys,” re- 
cipients being Robert Alda, for dis- 
tinguished male performance in a 
musical; Isabel Bigley, distin- 
guished featured performance in a 


George Boroff, a member of the | musical by a woman; Abe Burrows 


election has not .been announced.’ original Circle group, heads the | and Jo Swerling, authors; Frank 


It’s expected that because of the 
strongly conservative tone of the 
nominating committee, the ticket 
is likely to be weighted-in that di- 
rection. In that case the sizable 
liberal faction in the union is ex- 
pected to put up an independent 
slate, as has been done several 
times in the past by elements of 
various different political leanings. 

Meanwhile, the right-wing fac- 
tion in Equity has_ reportedly 
formed an organized group, calling 
itself The Harlequins. This out- 
fit is believed more or less to par- 
allel the conservative Artists Com- 
mittee that was active in and, in 
fact, held control of the American 
Federation of Radio Artists several 
years ago. 


RCA Gets Ist Crack At 
Disks-Radio (Not TV) 
For 156 ‘17’ Backing 


Latest record company-broad- 
caster legit financing deal involves 
RCA Victor and “Seventeen,” the 
Milton Berle, Sammy Lambert and 
Bernie Foyer production of the 
musical version of the Booth Tark- 
ington novel. Besides doing the 
albums of the show, RCA Victor 
will have first crack at the radio 
rights, for an investment of $15,- 
000 in the $175,000 venture. How- 
ever, Paramount which already 
filmed “Seventeen” controls any 
TV rights. 

Musical will have a book by 
Sally Benson, with score by Kim 
Gannon and Walter Kent. Richard 
Whorf, costar of “Season in the 
Sun” will direct and rehearsals 
are scheduled to start in about two 
weeks. ; 25 

RCA Victor started the recorder- 
legit angel trend by putting up the 
entire bankroll for Irving Berlin’s 
“Call Me Madam” and followed by 
taking a $10,000 slice of “Make a 
Wish.” Meanwhile, William. S. 
Paley, CBS board chairman, has 
supplied half the $200,000 financing 
for George Abbott’s musical pro- 
— of “Tree Grows in Brook- 

yn.” 


K.C. Starlight Pacts 
Ross, Decker to Staff 


Kansas City, March 20. 

Starlight Theatre Assn. 
week made two more appointments 
to its staff. Harold Decker, U. of 
Wichita music professor, will be 
associate musical conductor. Stage 
director will be Robert Ross, cur- 








last | 


new seven-member operating 
| board which has completed altera- 
‘tions on the property and hopes to 
concentrate on new scripts at the 
central-staging headquarters. Al- 
fred Hayes‘ “Girl on the Via 
Flaminia,” adapted from his own 
bestseller, probably will be the 
second premiere. 

Maura Murphy, Robert Karns 
and Howland Chamberlin head the 
cast of “Wind.” 

Operating board of the Circle, 
in addition to Boroff, includes Whit 
Bissell, Robert Burns, H. John 
Gluskin, Margaret Kern, Lloyd L. 
| Sloan and Naomi Stevens. 


‘READY 2D SEASON FOR 
FAITH OF OUR FATHERS’ 


Washington, March 27. 
Tryout are being held Friday 
night (30) for the second season of 
“Faith of Our Fathers,” the sym- 
i phonic drama which played here 


| last summer as a feature of the Dis- 
‘trict of Columbia sesqui-centennial. 
| Performances will again be held in 
the 4,000-seat Amphitheatre in 
Rock Creek Park. Spot has now 
been naméd the Carter T. Barron 
Amphitheatre after the late Loew’s 
rep and executive vice-chairman of 
the sesqui committee. 
Show is scheduled to open June 
1 and continue six nights a week 
until Labor Day. Paul Green, the 
author, has made a number of 
changes in the original script, to 
bring out more definitely the Wash- 
ington locale and to clarify one or 
two obscure points of history which 
/ were not clearly understood before. 


‘Plan Pitt Drama-Tent 
At Former Band Spot 


Pittsburgh, March 27. 
Pittsburgh gets another summer 
playhouse this season, Sam Han- 
| dlesman having closed a deal with 


| Bill Green, local nitery operator, to 
put on arena productions at his out- 
door Terraced Gardens. Spacious 

















featured during warm weather in 
‘the past, will be covered with a 
|cireus tent. Only partial in-the- 
round plays are to be presented, as 
tonly three sides are open to the 
| Gardens, the wall from Green's in- 
| door room bounding the stage. 


Capacity will be 1,300 and a 10- 





rently playing “Doc” in the touring | June 11, with a guest-star policy. 


“Mr. Roberts.” 


Between dates in| Venture is to be known as Bill 


nearby. territory, Ross spent a day | Green’s Arena’ theatre. Handles- 
here last week looking over the al- | man, who was business manager of 


fresco theatre and going ‘over de- 
tails of the 10-production schedule. 
. _ Theatre now is about 85% com- 
plete, and is expected to be ready 


summer opera company. in Pitts- 
burgh for two years, having re- 





hoped to have a circuit of several 


in plenty of time for the early June | cities lined up for arena ‘show. this 


, opening in Swope Park. 


> 


Season, but got started too late. . 





site, where name bands have been | 


week season will get under way 


signed December 31, had originally. 





Loesser, music; George S. Kauf- 
man, direction; Michael Kidd, 
choreography; Feuer and Martin, 
as producers. 


A runnerup in the number of 
awards was “The Rose Tatoo,” for 
which author Tennessee Williams 
received an award for having writ- 
ten the outstanding play. Maureen 
Stapleton and Eli .Wallach were 
accoladed for their performances 
in “Tattoo,” while Boris Aronson 
was cited for his set designing on 
that play as well as two others. 


Other awards: outstanding musi- 
cal score, “Call Me Madam,” Irving 
Berlin; distinguished performance 
in a dramatic play (female star), 
Uta Hagen, “The Country Girl;” 
distinguished performance in a 
dramatic play by a male star, 
Claude Rains, “Darkness at Noon;” 
distinguished musical performance 
by a female star, Ethel Merman, 
“Madam;” distinguished featured 
performnace by a woman in 
musical, Russell Nype, ‘“‘Madam;” 
outstanding costume designer, 
Miles White, “Bless You All;’’ out- 
standing musical director, Lehman 
Engel, “The Consul;” outstanding 
stage technician, Richard Raven, 
“The Autumn Garden.” A special 
award was made to Ruth Green for 
her services to the awards dinner. 
A scroll was. also presented to 
Cheryl Crawford. 

Presentations were made by Ilka 
Chase, in the absence of Helen 
Hayes on the Coast. James Sauter 
headed the arrangements for the 
entertainment, with the awarding 
being broadcast on WOR-MBS. 

Artists who performed were Bar- 
bara Ashley, Arthur Blake, Eugene’ 
Conley, Nancy Donovan, Dorothy 
Greener, Juanita Hall, Celeste 
Holm, Lois Hunt, Anne Jeffreys, 
Herb Shriner and Lucy Monroe. 
Elizabeth Morgan assisted Sauter 
on the entertainment arrange- 
ments, and the production was un- 
der supervision of Arthur Knorr. 
Meyer Davis led the orch for 


dancing, and James F. Reilly was | 


dinner chairman. 





BARTER THEATRE SKEDS 


SUMMER IN RICHMOND 


Abingdon, Va.,:‘March 27, 

Barter Theatre’s summer season 
will open here June 11 and run 
through Sept. 8, founder-manager 
Robert Porterfield announces. A 
drama festival will begin Aug. 11 to 
run until the end of the season and 
to repeat the most popular of the 
plays presented earlier. 


Running concurrently with the |: 


second week of the Drama Festival 


will be the Virginia Highlands Fes- 
‘tival of. Arts, Crafts and Antiques: 


(Aug. 18-25): This will feature 
forums, exhibits and workshops in 
painting, music, drama, dance, the- 
atre, folk arts and crafts, antiques 
and creative writing. ° 


, 
- 


{of the group. 


Wednesday, March 28, 1951 
; : : 
Inside Stufi—Legit 
Claudia Cassidy, Chicago Tribune drama and music critic who's 
‘known in the trade for her-caustic reviews of road companies of Broad- 
| way hits, took a full swing at one recently. Her notice read, “Having 
| seen the Marlon Brando original, the brilliant Chicago production with 
Uta Hagen, the Cocteau variation in Paris, and the Vivien Leigh version 


staged in London by Laurence Olivier, I had just about decided that ‘A 


| Streetcar Named Desire’ is indestructible. My error. Mediocrity can 
| make it intolerable. Bent on proving this, the last of the touring 
troupes moved into the Harris Saturday night. Irene M. Selznick, who 
| produced the original with such meticulous care, has farmed this one 
tout to a producer or producers who apparently do not care to be named 
'in the playbill. It is still called ‘Elia Kazan’s production,’ something 
|less than a boast under the circumstances. Jo Mielziner is still credited 
with setting and lighting, and I think he has a case if he wants to sue, 
Tennessee Williams at least gets royalties. The public gets stuck. The 
critic—O, well, it’s probably good enough for them.” 


Miss Cassidy’s review was described as unnecessarily critical and 
unfair last week by a representative of George Brandt and Max Siegel, 
co-presenters of the “Streetcar” tourer. The show is frankly offered as 
a non-star production and is priced ($3 top, plus tax) on that basis, it’s 
pointed out. The Chicago booking was not originally planned, but was 
a last-minute expedient to keep the presentation going after other dates 
| were not available, it’s added. Because of its economical setup the 
| Show has been able to keep running and, while it has not involved any 
| profit for the management, has provided employment for actors, man- 
| agers, stagehands, etc., besides bringing live entertainment to various 
| smaller towns unable to support star-headed touring troupes. 








Richard Rodgers and Oscar Hammerstein, II, who finance most of 
|their productions as corporate loans, set up their recent presentation 
{of John Steinbeck’s “Burning Bright” in the more usual form of a 
| limited partnership. Papers filed last week list the following backers: 
Luise M. Sillcox, representing the Dramatists Guild investment pool, 
$1,200; ad agency owner Milton Biow, $1,200; theatreowner Howard 5S. 
| Cullman, $3,000; bandleader Meyer Davis, $600; producers Sherman 
;and Marjorie (Mrs.) Ewing, $300 each; producer-theatreowner Anthony 
Brady Farrell, $3,600; actress-singer Mary Martin, $1,200; Dorothy 
(Mrs.) Hammerstein, $1,200; Reginald Hammerstein, brother of the 
lyricist-producer, $1,200; William Hammerstein, son of the lyricist- 
producer, $600; Theresa Helburn, co-director of the Theatre Guild, 
$1,200; Morris Jacobs, general manager for the producers, $600; Armina 
Marshall, wife of Theatre Guild co-director Lawrence Langner, $600; 
Dorothy (Mrs.) Rodgers, $2,400; ad executive Lawrence Weiner, $600; 
Hilda Kook, wife of lighting executive Edward Kook, $1,200; designer 
Jo Mielziner, $600; Kent Smith, costar of the show, $1,200; Barbara 
Bel Geddes, the other costar, $600; Eleanor (Mrs. Howard) Reinheimer, 
wife of the producers’ attorney, $2,400; theatreowner Billy Rose, $3,600; 
Nedda Harrigan Logan, wife of author-director Joshua Logan, $2,400; 
Ben Segal, general manager for Farrell, $1,200; Reinheimer, two slices 
Of $2,400 each, and Joseph Moskowitz, representing 20th-Fox, $8,400. 
| The production was capitalized at $60,000, actually lost $65,500, the 
| producer-general partners absorbing the extra deficit. 








Harold Gary, who recently protested to Actors Equity about being 
dropped after signing a contract for the British edition of “Kiss Me, 
Kate,” has obtained from the U. S. State Department a photostat of a 
letter from London producer Jack Hylton relating to the subject. The 
message states that the writer engaged Gary for the show and con- 
cludes, “English Labor Permit has been granted.” Gary has turned 
the photostat over to union officials, who are forwarding it to British 
Equity for possible action there. On the eve of sailing to fulfill his 
contract, Gary was notified by the Saint Subher-Lemuel Ayers office, 
which produced the New York original of “Kate” and is associated 
with Hylton in the London version, that the deal was off because the 
British Ministry of Labor had refused him an entry permit. Besides 
having spent considerable money on clothes and belongings in anticipa- 


tion for the trip, Gary reveals he turned down a film offer and some 
television dates, 








Backers of the Harold ‘Clurman-Walter Fried production of “Let Me 


a | Hear the Melody,” S. N. Behrman play which closed Saturday (24) 


| after a road tryout and is due for revision and resumption next fall, 
include Raymond Broeder, of City Playhouses, Inc., $250; co-producer 
Fried, $375; producer Clinton Wilder, $500; H. J. Behrman, the play- 
wright’s brother, $750; Marguerite (Mrs. Howard) Cullman, wife of the 
theatre owner-backer, $1,500; pressagent Barry Hyams, $1,500; Louis A. 
Lotito, president of City Playhouses, Inc., $1,500; general manager 
Herman Bernstein, representing producer Leland Hayward, $1,500; 
Edgar Cullman, brother and associate of Howard S. Cullman, $3,000; 
lighting executive Edward Kook, $3,000; producer Malcolm Pearson, 
$3,000; the author, $5,000; Howard S. Cullman, $7,500. The production 


is capitalized at $75,000, and a provision for 20° overcall has been 
exercised. 





Recent change in color of the cover of Playbill, the official program 
for Broadway theatres, was explained in the following note in last 
week’s edition: “Government restrictions have eliminated the ivory 
tint cover which has characterized the Playbill for so many years. 
The situation is better described in a statement, made by a representa- 
tive of the firm that supplies the paper. He said, ‘I can give you any 
color you request as long as it’s white.’ Other mill representatives took 
the same position. So we will print the Playbill with a white paper 
cover and continue to improve the editorial content to make it a still 
more important part of the theatre.” ‘ 





Ivan Harold Browning, concert singer, recalls that Josephine Baker 
started in the line of “Shuffle Along” (Not the Cotton Club shows in 
New York’s Harlem), and adds that that legit musical also spawned 
such other artists as Florence Mills, its star, Mme. Caterine Yarbo, 
concert soprano; composers William Grant Still, Hal Johnson (Noble) 
Sissle & (Eubie) Blake, and Flourneoy E. Miller (& Lyle). Browning 
was also in “Shuffle Along.” He adds that Miss Baker starred in an- 
other fine Negro musical, “Chocolate Dandies,” written by Sissle & 
Blake, following which she left America and won Paris fame. 





Bridgeport Sunday Herald last week (18) reprinted Varrety’s Literati 
piece rating Bridgeport as a “good” show town. The Variety item was 
an answer to the recent article in the N. Y. Times Sunday magazine 


section which had termed the Connecticut tryout town as “the dread of 
Broadway.” ' 





e a 
- Univ. Group Touring 
Albany, March 27, 
The University Players, Catholic ies 
U. graduate group, will present LIBRARY THEATRE |. 
their touring editions. of “Much|_ “You Can’t Take It With You” — 
Ado About Nothing” and “Arms| Lenox Hill Playhouse, N. Y. C. 
a mad yok at oe Soe _— (29-1), . 
eachers College here for matinee |. 
; COMMUNITY THEATRE 
and evening performances April 6. “you Can't Take It With You”— 


This is the second annual tour) newitt Clinton H. S., Bronx, N. Y. 
(6-8). 


Current Equity Shows 


(March 26-April 8) 
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Philly Spotty; Wish’ So-So $27,500, 
‘Ghost’ $6,000; Melody’ $6,500, Folds 


| 





Philadelphia, March 27. + 


week’s biz, with three 
houses, varied from fair to poor. 
“\fake a Wish,” musical tryout, 
eased off in its second session but 
still easily led the parade. Man- 
agement has decided to hold the 
tuner here for a fourth week. 
Other two tryouts fared badly, 
with “Gramercy Ghost getting a 
meagre response in first of two 
weeks. and “Let Me Hear the) 
Melody” skidding in finale of two! 
weeks. Last-named rates as the| 
mystery show, as it drew generally | 


Last 





acclaim, but folded Saturday. 


‘Guardsman’ Hot $30,000 





In Week of 1-Nighters 


Indianapolis, March 27. | 
Jeanette MacDonald and Gene! 
Raymond, co-starring in “The: 
Guardsman,” brought in a juicy 
$11,500 in three performances Fri-| 
day-Saturday (23-24) at the Murat | 
here, with near-capacity attend- | 
ance at a $3.60 top. Added to the 
previous stands Monday (19) in| 


‘Kate’ $31,676, Seattle, 


For New House Record 


Seattle, March 27. 
- Local legit season, generally 
healthy thus far, hit a new peak 
last week when the touring edition 
of “Kiss Me, Kate,” with Frances 
McCann, Robert Wright and Betty 
George featured, set a new eight- 
performance house record at the 
1,500-seat .Metropolitan with a 
gross of $31,676, at $4.75 top. Re- 
maining over for matinee and eve- 
ning performances Sunday (25), 
the Cole Porter musical drew 
about $8,200 additional, for a 10- 
aes total of around $39,- 


Show opened last night (Mon.) 


upturn on Broadway. Contrary to 





| tire pre-Easter stanza was gener- 
the distraction of the Kefauver 
|committee hearings on television | 
'and radio, plus the snowstorm and | 
cold snap Wednesday night (21). | 


Springfield, Ill.; Tuesday (20), De- and continues through tomorrow | : i 
rave notices and got plenty of local | catur,, Ill.; Wednesday, Peoria, and night (Wed.) at the “Temple, Ta- ee ee ee ee ee 


| Thursday (22), South Bend, that koma, and plays Friday and Satur- 


“Tree Grows in Brooklyn,” new | brought the total take for the week | day at the Capitol, Yakima. 


musical, opens tonight (Tues.) for | 
three weeks at the Forrest. Next | 
Monday (2) “Angels Kiss Me,” try- 
out drama, bows at Walnut. against 
“Lady’s Not for Burning” at the | 
Locust, both two-week bookings. | 

Estimates for Last Week 

“Make a Wish,” Shubert (2d wk) 

(1.870: $4.55). Musical eased to, 
27.500: two weeks to go, addi- 
tional stanzas having been added 
while book is being doctored. 

“Let Me Hear the Melody,” Wal- | 
nut (2d wk) (1,340; $3.90). New! 
comedy again got $6,500 in final 
session; well liked here on all sides 
but closed for revision and will be 
revived next fall. “Angels Kiss 
Me” here next Monday (2). 

“Gramercy Ghost,” Locust (1st 
wk) (1,580; $3.90). Opened last 
Monday (19) to a generally poor 

ress, and biz has been bad; under 

6,000. “Lady’s Not for Burning” 
in next Monday (2), 


Peter’ $46,000, Det; 
Show s Best Week 


Detroit, March 27. 
“Peter Pan,” starring Jean 
Arthur and Boris Karloff, did a 
tremendous $46,000 in eight per- 
formances last week. That in- 
cluded the previous Sunday (18) at 
the Music Hall, Cleveland, plus 
five evenings and two matinees, 
through Saturday (24), at the 
Masonic Temple here. It was the 
biggest gross since the production | 
went on the road. An extra mati- 
nee here Sunday (25) was not in- 
cluded in the total, as it will apply 
on the gross for this week at the 
Civic Opera House, Chicago, open- 
ing night (Tues.). Tickets were 
scaled from $4.20 to $1.20 evenings 
and $3.60 to $1.20 matinees. 

Shubert here reopened _last 
night (Mon.) with the paraplegic 
revue, “It’s a Great Day,” after 
being dark for some time. 


Mae-‘il’ $15,000 Finale, 
36 Loss on L.A. Stand 


Los Angeles, March 27. 
Mae West went into the red in 
her final week in “Diamond Lil” 
at the Biltmore, winding her 22- 
day stand with a dour total of $52,- 
000, about 50% of capacity. Last 
eight days grossed only $15,000 
and the stand ended Sunday (25) 
about $3,000 in the red. Biltmore 
rekindled last night (Mon.) with 
Sylvia Sidney in “The Innocents” 

on Theatre Guild subscription. 
Only other local legiter alight 
last week, Las Palmas, showed a 
profit when “Square Needle” 
bounced up again, hitting $4,500 
for its fourth stanza. Ivar reopens 


tomorrow (Wed.) with “Madwoman 
of Chaillot.” 


Future B’way Schedule 


“Little Blue Light” ANTA Play- 
house, April 16 (rehearsing). 
Make a Wish,” Winter Garden, 











to almost $30,000. Understood | 
the management had originally 
planned to have the revival layoff 
Holy Week, but co-producer Rich- 
ard Myers finally decided to play 
a string of one-nighters, which 
paid off with the best week of the 
tour thus far. 
Despite good business for recent 
kings, it appears that the local 
season is finished, as nothing fur- 
ther is in sight. Only nine road 
shows, exclusive of ballet and 
opera, played the town, the skim- 
piest program since 1933, 


‘S.P.’ $51,300, Chi: 
‘Streetcar’ $10,900 


Chicago, March 27. 
Holy Week was tough on 





| “Streetcar Named Desire,” but had 


little effect on the local edition of 
“South Pacific.’ “Peter Pan” 
opens tonight (Tues.) at the Civic 
—_— House and runs untii April 


New York City Ballet is due 
April 23 for two weeks. Metropoli- 
tag Opera is set May 10-12 at the 
Civic Opera House. , 


Estimates for Last Week 
“South Pacific,” Shubert (19th 
wk) ($5; 2,100). Janet Blair-Richard 
Eastham show was not affected by 
the usual seasonal drop; absolute 
capacity as usual; $51,300. 
“Streetcar Named Desire,” Har- 


to $10,900. 


BOLGER SOLID $39,900 
OPENS SF. LIGHT OPERA 


San Francisco, March 27. 

The 12th San Francisco Civic 
Light Opera Season opened last 
week with ‘“Where’s Charley?” 
with Ray Bolger and Allyn Mc- 
Lerie, at the 1,775-seat Curran. 
One of the greatest ovations in 
CLO history was handed Bolger at 
the conclusion of the show and the 
piece got rave reviews, with the 
b.o. reacting accordingly. House, 
scaled to $4.80, looks to a capacity 
five weeks, with opening frame 
chalking up to a sizzling $39,900. 

Mae West brings “Diamond Lil” 
into the 1,550-seat Geary, April 1, 
at $4.20 top. 


‘Burning’ Firy $27,300, 
Opening Week, Wash. 


Washington, March 27. 

The Gayety, sole local legiter, 
is currently riding the crest of 
peak biz. After the Lunts broke 
the house record two weeks in a 
row in “I Know My Love,” they 
were followed up by “Lady’s Not 
for Burning,” for a boff $27,300. 
That bettered the Lunts’ first 
week, and the indication is_ that 
the current week, second of the 
John Gielgud-Pamela Brown star- 
rer, will do as well or possibly 











Aprjl 18 (trying out). 


“Long Days,” Empire, April 18 


(rehearsing). 
Tree Grows in Brooklyn,” Al- 
vin. April 19 (trying out). 

Angels Kiss Me,” unspecified 
theatre, April 19 (rehearsing). 


“ 
4 


“an Who Corrupted Hadley- 


burg,” unspecified theatre, April | 


23 (rehearsing). 

“Taming of The Shrew,” City 
Center, April 25. 

“Gramercy Ghost,” unspecified 
theatre, April. 26 (trying out). 


“Getting Married,” ANTA Play- , 


house, April 29. 


| better, with the house going clean 
for all performances, including the 
hard seats of the second balcony. 

Next week the house gets a sin- 
gle-stanza of the Broadway-bound 
“Gramercy Ghost,” co - starring 
Sarah Churchill and Robert Ster- 
| ling. 


Ballet Russe Healthy 


$21,300 in Toronto Wk. 


Toronto, March 27. 
On its annual visit here, the 
Russe de Monte Carlo 
grossed a good $21,300 at the 








“Courtin’ Time,” unspecified the- 
rth week of April 30 utes: 


“Stalag 17.” 48th Street, May 2. 
9 Dream Girl,” City Center May 


x1, Flahooley,” unspecified ‘theatre, 
‘av 14 (rehearsing).© ~~ 


May oe Delight.” City Center, 


1,525-seat Royal Alexandra _ last 
‘week at $3.50 top. With Holy 
Week dentin g. performances 
ranged from mediocre to sellouts, 
latter’ racked up by the three 
‘classical ‘favorites — “Swan Lake, 
'“Nufcracker Suite” and “Schehera- 
_zade.” ; 


Troupe ‘remains a second week, 


current. 





Fonda- Roberts 
$52,400 in Split 


Des Moines, March 27. 

Nothing could stop the Henry 
Fonda company of “Mister Rob- 
erts” last week. Not even the 
traditional Holy Week slump, being 
delayed a day by a blizzard and 
having to play a hectic perform- 
ance schedule, or even being 
caught in a hotel fire here Sunday 
(25). The troupe wound up an 
eight-performance stanza with a 
total gross of over $52,400. 

For its three evenings and a 
matinee Thursday-Saturday (22-24) 
at the 4,139-seat WRNT theatre 
here, the show drew a whopping 
$28,100, at $4.20 top. It had pre- 
viously registered a new four-per- 


at the Omaha theatre, Omaha. 
Company is playing all this week 
at the Orpheum, Kansas City. 





Omaha House Record 


Omaha, March 27. 

In spite of a three day train 
delay, “Mister Roberts” played to 
capacity for four performances in 
two days at the Omaha theatre 
last week. Henry Fonda starrer 
grossed $24,335, a new house rec- 
ord, for the 2,100-seater. Top was 


ris (2d wk) ($3.80; 1,000). Up $700 | $4.20 


Monday (19) when the run was 
to open, the company was stalled 
in a snow-bound train en route 
from St. Paul. Troupe arrived at 
3:30 p.m. Tuesday (20) and went 
on for performances at 6:30 and 
9:30 p.m. Fonda, a local native, 
gave curtain speeches, explaining 
where the missing scenery was 
supposed to be, so the audience 
could imagine the set. So ‘“Rob- 
erts” had its first bare-stage per- 
formance in the star’s hometown. 

Company manager Abe Cohen 
offered refunds, but the few previ- 
ously sold tickets were snapped up 
at once by people waiting for just 
such a possibility. 





Andrews Company $25,600 
Dallas, March 27. 

The Tod Andrews company of 
“Mister Roberts” racked up a hefty 
gross of $25,600 last week in seven 
performances, ending Saturday 
night (24) at the Melba here. In- 
cluded in the week’s dates were 
Monday (19) at the Auditorium, 
Amarillo; Tuesday (20) at the Audi- 
torium, Wichita Falls; Wednesday- 
Thursday (21-22) at the Majestic, 
Ft. Worth, and Friday-Saturday 
(23-24) here. 

The troupe remained here for 
additional performances Sunday 
and last night (Mon.), is travelling 
today (Tues.), plays tomorrow 
(Wed.) and Thursday (29) at the 
Paramount, Austin, and completes 
the current week with shows 
Friday-Saturday (30-31) at the 
Texas, San Antonio. 


‘Brooklyn’ Nabs $32,000 


In New Haven Tryout 

New Haven, March 27. 
Premiere of “Tree Grows in 
Brooklyn”..at Shubert last week 
pulled a better gross than antici- 


pated in view of Holy Week. Full 
stanza of eight shows at $5.40 top 
garnered an okay $32,000. Produc- 
tion underwent extensive tighten- 
ing here. 


House spring program is empha- 





Shows 
April . 9-14; 





“Flahooley,” playin 
“Seventeen” and. 
Aisle,” pencillod for May dates. 

Ballet Russe de Monte Carlo set 
for April 16-17. 


formance house record of $24,335 | 


sizing musical tryout policy which | 
includes a final week of local re-| 
hearsals preceding ane-week runs. | 
egged for this lineup are 


‘Two on the: 
. | (C-$4.80; 940; $21,586). 


ibe the expected detriment to the | 
boxoffice. 

The total gross for all 22 
shows last week was $544,100, 
or 79% of capacity. The pre- 
vious week’s total for 25 shows 
was $569,400, or 77% of capa- 
city. 

With business generally healthy, 
ithe recent entries were given a 
welcome __ boost. 
Femmes,” Louis Jouvet’s visiting 
French troupe, played to capacity 
for its first week. “Green Pas- 
tures” had a fairly promising first 
|full week and had a boxoffice line 
| Monday (26), while ‘Springtime 
'for Henry” was making slower 
| progress. “Autumn Garden” gained, 
“Moon Is Blue” went virtually 
clean and “Romeo and Juliet” held 
| about even on Theatre Guild sub- 
| scription. 

There were no _ closings last 
' week, but “Angel in the Pawn- 
'shop,” folds Saturday (31), and 
“L’Ecole des Femmes” ends _ its 
| limited run April 3, as scheduled. 
| This week’s only erty is ‘King 
and I,” the new Rodgers-Hammer- 
stein musical starring Gertrude 
Lawrence. 


Estimates for Last Week 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Operetta). 

Other parenthetic figures refer, 
respectively, to top price, number 
of seats and capacity gross. Price 
includes 20% amusement taz, but 
grosses are net: i.e., exclusive of 
tax. 

“Affairs of State,” Music Box 
(27th wk) (C-$4.80; 1,012; $26,874). 
Continues to go clean all times; 
| $27,100. 

“Angel in the Pawnshop,” Booth 
(1lth wk) (D-$4.80; 766; $20,365). 
About $9,000 (previous week, $8,- 
600); closing next Saturday (31), 
with “Springtime for Henry” mev- 
ing to this house Monday (2) from 
the Golden. 

“Autumn Garden,” Coronet (3d 
wk) (D-$4.80; 1,027; $28,378). Al- 
most $25,400, with theatre parties 
a factor (previous week, $24,800). 

“Bell, Book and Candle,” Barry- 
more (19th wk) (C-$4.80; 1,064; 
$28,000). Another of the solid sell- 
ome nearly $28,300 (previous week, 


8,100). 

“Billy Budd,” Biltmore (7th wk) 
(D-$4.80; 920; $22,600). Almost $9,- 
500 (previous week, $8,000); was 
slated to close Saturday (31), but 
Monday night (26) receipts were 
$1,200, so run continues. 

“Call Me Madam,” Imperial 
(24th wk) (MC-$7.20; 1,400; $51,- 
847). Another of the SRO sextet; 
nearly $52,400 again. 

“Country Girl,” Lyceum (20th 
wk) (D-$4.80; 995; $22,845). Almost 
$13,700 (previous week, $12,700). 

“Darkness at Noon,” Alvin (11th 
wk) (D-$4.80; 1,360; $34,276). Near- 
ly $22,600 (previous week, $19,200); 
moved Monday night (26) to the 
1,035-seat Royale, where the po- 
tential capacity will be $27,868. 

“Gentlemen Prefer Blondes,” 
Ziegfeld (68th wk) (MC-$6; 1,628; 
$48,244). Almost $43,300 (previous 
week, $37,700). 

“Green Pastures,” Broadway (2d 
wk) (MD-$4.80; 1,900; $46,912). 
Over $26,300 (previous week, first 
four performances grossed $15,400). 

“Guys and Dolls,” 46th Street 
(18th wk) (MC-$6.60; 1,319; $43,- 
904). One of the always-standees 
smashes; exactly $44,400 again. 

“Happy Time,” Plymouth (61st 
wk) (C-$4.80; 1,063; $29,019). 
Topped $20,600 (previous week, 
$17,800). 

“Kiss Me, Kate” Shubert (115th 
wk). (MC-$6; 1,361; $40,847). 
| Reached $33,000 (previous week, 
$29,100). 

‘“T’Ecole des Femmes,” ANTA 
Playhouse (Ist wk) (C-$3; 924; 
$19,959). First nine performances 
on subscription, with a few non- 








grossed a capacity $20,500; with 
the regular top $4.80 this week the 
capacity. will be $23,167 for eight 
performances; limited engagement 
-ends April 3; “Night Music” is 
:mext, April 8. 

“Moon Is Blue,” Miller (3d wk) 
Virtually 


clean at all performances, 


ally above the previous one, despite | $35 100), 


Holy Week's Surprise B'way Upbeat; 
Jouvet SRO 20/46, ‘Pastures’ $26,300, 
‘Moon’ Full $20,800, Henry’ $7,200 


For the second successive year, | receipts to almost $20,800 (previous 
Holy Week business registered an| week, $18,900). ' 


“Out of This World,” Century 


tradition, attendance for the en-| (14th wk) (MC-$6; 1.645; $49,191). 
week, | 


Nearly $41,900 (previous 

“Romeo and Juliet,” Rroadhurst 
(3d wk) (D-$4.80-$6; 1,160; $34,340), 
Almost $24,100 (previous week, 
$24,200). 

“Rose Tattoo,” Beck (8th wk) (D- 
$4.80; 1,214; $28,000). Nearly $24, 
500 (previous week, $22,300). 

“Season in the Sun,” Cort (26th 


most $15,800 (previous week, 
$13,900). Se 
“Second Threshold,” Morosco 


(12th wk) (CD-$4.80; 912; $24,300), 
Nearly $10,100 (previous week, 


“L’Ecole des /| $8,800) 


“South Pacific,” Majestic (101st 
wk) (MD-$6; 1,659; $50,186). Was 
laying off last week; reopened 
Monday night (26) with the in- 
variable standee limit. 

“Springtime for Henry,” Golden 
(2d wk) (C-$4.80; 769; $19,195). 
About $7,200 (previous week, $5,- 
700 for first five performances); 
moves next Monday night (2) to 
the 766-seat Booth, where the 
potential capacity will be $20,365. 

“Twentieth Century,” Fulton 
(13th wk) (C-$4.80; 976; $23,228). 
One of the regular capacity-plus 
hits; over $23,500 again. 

Opening This Week 


“King and I,” St. James (MD- 
$7.20; 1,571; $51,000). Musical ver- 
sion of Margaret Landon’s “Anna 
and the King of Siam” hove], with 
music by Richard Rodgers and 
book and lyrics by Oscar Hammer- 
stein, II, starring Gertrude Law- 
rence, presented by Rodgers & 
Hammerstein; opens tomorrow 
night (Thurs.). 


Gingold $5,800, 
‘King’ $42,200, Hub 


Boston, March 27. 


“Member of Wedding,” which 
opened last night (Mon.) at Colo- 
nial, is the only legit in town this 
traditionally good showbiz week. 
It’s in for four weeks. Hermione 
Gingold revue, “It’s About Time,” 
at Brattle, Cambridge, is holding 
up nicely, with near capacity biz 
reported. “King and I” wound a 
three-week stint at the Shubert as 
a complete sellout. No new entries 
are skedded for next week. 


Estimates for Last Week 


“It’s About Time,” Brattle (2d 
wk) (460; $3.60-$4.20). Virtual 
capacity at about $5,800. 

“King and I,” Shubert (3d wk), 
(1,750; $4.80-$5.40). Capacity biz 
for third and final week; $42,200. 


‘OKLA.’ WAY OFF IN 
SPLIT WEEK, $16,500 


Akron, March 27. 

Nearing the end of its most 
profitable season in several years, 
the perennial “Oklahoma” ran into 
brutal business last week. Possi- 
bly because of Holy Week, the 
Rodgers - Hammerstein musical 
eked out only $16,500 in a split be- 
tween the Virginia, Wheeling, 
W. Va., and the Colonial here. 

Theatre Guild meal ticket is 
playing the Hartman, Columbus, 
all this week. 


Lunts $24,600, Richmond; 
Guild Subscribers Beef 


Richmond, March 27. 


Gross of $24,600 was pulled last 
' week at the 1,282-seat WRVA the- 
|atre by the Lunt-Fontanne starrer, 
'“I Know My Love.” Nice business 
was registered for eight perform- 
ances despite a bad storm on open- 
ing night and in the face of Holy 
Week observances. House was 
scaled at $4.40 top for night per- 
formances and $3.75 for matinees. 

“Love” is first of four plays 
promised to subscribers of the The- 














subscriber patrons: at $4.80 each, | atre Guild-American Theatre Soci- 


ety series locally. While the Lunt 


subscribers, local office is bein 
harried by patrons who are irk 





| that no other definite commitments - 


jhave been made by Guild’s New 
York office. Recent play has served 
‘to whet the appetite of theatre- 


but | goers who want te see Guild prom- 


iparty commissions limited actual /ises fulfilled. 


wk) (C-$4.80; 1,056; $24,101). Al-~° 
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Plays Abroad 


The Seventh Veil 
London, March 15. 

Henry Sherek production of drama in 
three acts by Muriel and Sydney - Box. 
Adapted from screenplay. Directed by 
Michael Macowan. At Princes theatre, 
London, March 14, °51. 
Francesca Cunningham........ Ann Todd 





Nicholas Cunningham........- Leo Genn 
reer err Herbert Lom 
et MD on 45.09 404664999 Donald Harron 
Wak LAYIORN 2c. cccvocceese Ralph Michael . 
Dr. Mendal...ccccccceess Douglas Jefferies 
DE 6220 60 eb4sos8sueee Frank Royde 
EE nx ches ah Reba Ss Derek Blomfield 
Susan Brook .....cee-: Daphne Anderson 
Nurse Sayers.......... Christine Lindsay 

Muriel and Sydney Box have’ 


made a good job of adapting their 
screenplay into a dramatic play. Of 
necessity it suffers from the con- 
fined area of a stage after the limit- 
less panorama of the screen. With 
two of the original stars, film fans 
will flock to see their faves in per- 
son. It will depend mainly on its 
reputation, being of a melodramat- 
ic nature, and more suited to the 
uncritical. 

Ann Todd fills the role of the 
pianist suffering from an anxiety 
neurosis with unerring skill. She 
portrays the tongue-tied school- 
girl merging through adolescence 
to womanhood and musical tri- 
umph with the ease of a traveller 
traversing familiar ground. . Leo 
Genn, in the Svengali-like char- 
acter of her guardian, makes an 
emphatic. if less compelling, per- 
sonality than James Mason did in 
the original production. He gives 
the impression that the will to 
make the girl a real musician is of 
more importance than his domina- 
tion of her or of the jealousy of 
her beaux. 

Herbert Lom repeats his per- 
formance as the painstaking psy- 
chiatrist, determined at all costs 
to heal a clouded mind. Ralph 
Michael and Donald Harron com- 
mendably represent the two love 
factors inthe girl’s life which con- 
tribute to her troubled state. Frank 
Royde makes a kindly, dignified 
butler and Derek Blomfield a 
pertly sympathetic underling who 
takes charge of their master’s ward 
while he is away. Susan Brook 
contributes a neat little cameo of 
a garrulous friend. 


Direction by Michael Macowen is | 


on the slow side. Clem, 





Macadam and Eve 
London, March 13. 


Jack de Leon, in association with the | 


Daniel Mayer Co. production of new dra- 
ma in three acts by Roger MacDougall. 
Directed by Henry Kendall. At Aldwych 
theatre, London, March 12, ’51. 

Jimmy Mcintyre ....... John Gregson 


Evelyn Drummond...... Sheila Latimer 
SS err ae 


Mrs. Adamson i ee ... Beatrice Varley | 
Rev. John Caldecot...... Richard Pearson 
Genevieve Drummond....Patricia Dickson 





This is a moralizing treatise on 
the relationship of the sexes that 
might have been more acceptable 


from an older established drama-! 


tist. From the author of “To Dor- 


th ” 
othy, a Son,” one of the broadest | nobly to keep pace with the parade. | 


farcical comedies, it can only he 
judged on its face value, which 
means for discriminating audi- 
ences and not for the general pub- 
lic. As an attraction for a private 
theatre club, it would be much 
more suitable. Lack of marquee 
names is also a strong drawback, 
‘though each character is excellent- 


ly played. Prospects for the U. S. | 
would be just as much of a gamble, | 
although the author is known there | 


for his Irish play, “The Gentle 
Gunman.” 

Almost devoid of action, story 
centers around a young couple 
bent on spending a month’s holiday 
together “without 
~ clergy.” 


The burden of the evening’s we | 


tivity falls on John Laurie, whose 
voice, on one topic or another, 
permeates all conversation and 
dominates the stage. John Greg- 
son and Sheila Latimer as the 
would-be sinners are simple and 

aeieneiieteninbiammaniinname etal 


BOOKER WANTED 


by established NEW YORK PRODUCER. 
Te contact civic groups, smallest com- 
munities coast-to-coast to »ponsor sub- 
scziption series of LEGITIMATE ATTRAC- 
TIONS. Salary $100 weekly plus 
bonuses. Permanent. Car desirable, 


ALSO 


LOCAL BOOKERS 


of promoters te cover state in which 
you reside. EARN $1,000 te $3,000 
yeorly in your spare time on salary 
and percentage deal. Our field men 
will brief acceptable applicants. Write 
details to CIVIC DRAMA GUILD, 1697 
Broadway, New York City, N. Y. 




















. John Laurie | 


benefit of 


1sincere in their characterizations. | 


'Richard Pearson makes a genial 
‘personality of a sporting Reverend 
who regains his lost faith through 
a bottle of Scotch while Beatrice 
Varley strikes just the right key 
as the disillusioned, deserted wife. 
Spirited direction by Henry Ken- 
dall gathers in all the outlying 
threads of what is really little more 
than ay animated lecture. Clem. 





} 
J 

| A Penny for a Song 
London, March 5. 

H. M. Tennent production (in associa- 
tion with the Arts Council) of new farce 
in two acts by John Whiting. Directed 
by Peter Brook. At Haymarket theatre, 
London. 
William Humpase ......+.+..«- George Rose 
Pippin ; errr. Joy Rodgers 
Sir Timothy Bellboys.......- Alan Webb 
S:muel Breeze ea Deni§ Cannan 
Lamprett Bellboys .... 


Hester Bellboys ....... Marie Lohr 
Dorcas Bellboyvs ......Virginia McKenna 
Hallam Matthews......+.. Ronald Squire 
Edward Sterne .....+.+.-- Ronald Howard 


Jonathan Watkins.........- Derek Rowe 
George Selincourt ..... . Basil Radford 
Joseph Brotherhood....Kenneth Edwards 
James Giddy .......ccccsee- Peter Martyn 
Rufus Piggott....'....seee. .Alan Gordon 





As a first play, this odd assort- 
ment of farce and fantasy shows 
great courage on the part of the 


author, and a belief in the modern , 


trend of arty whimsicality. The 
achievement of Christopher Fry in 
this direction will probably sway 
budding dramatists for some time 
to come. Whatever success this 
piece will have will stem in no 


small measure from its exception- | 


ally good cast. However, its appeal 
will be strictly limited. 

Set in a southern England coun- 
try house back in 1804, an extraor- 


dinary number of people are as-; 


sembled, eccentric to the point of 
near lunacy. They outdo each other 
in frantic efforts to detect and halt 
an invasion by Napoleon. One man 
has popguns and miniature can- 
nons while the lady of the manor 
dons’. Britannia-like . breastplate 
and helmet and strides forth to 
rally the female popuiation to de- 
fend their land. 
dresses himself as the “Little Cor- 
porai’” to 
landed Frenchmen and is ‘nearly 
obliterated by his own people. In 
all this chaos there is a brief love 
| affair. There is a guide, a diminu- 
‘tive orphan delightfully played 
| by a small boy, Derek Rowe, who 
| never speaks. 

| The burden of many of the mad 
| escapades falls on the shoulders of 
Alan Webb and Denys Blakelock, 
‘who artfully cope with ridiculous 
| situations. Maria Lohr wages tri- 
umphantly as the warrior queen of 
the household, and Basil Radford 
beams his usual geniality as a 
neighboring squire turned trdop 
‘commander. Ronald Squire has lit- 
‘tle to do but sit by unmoved, phi- 
losophizing gently through the 
tempestuous surroundings. Ronald 
Howard and Virginia McKenna 
‘make a_ sweet, pathetic pair of 
lovers. Remainder of cast strives 


| Direction by Peter Brook is spir- 
| ited and effective, and worthy of a 
| better cause. Clem. 





| Fortune Came Smiling 


London, March 16. 
|, Linnit & Dunfee production of comedy 
jin three acts by George Barraud. Direct- 
,ed by Harold French. At Vaudevilie the- 
atre, London, March 15, ’51. 
pc ears Frederic Bentley 


&. Wate rae Sheila Huntington 
REPOS NOG «5 cc isccscsess Greta Gynt 
_ Charles Benedict.......... George Thorpe 
| Michael Nesbitt ........ Hugh Williams 
Jimmy Crosby .......+.- David Hutcheson 
SE DUNUEEE 6064000 vees cence Philip Ray 
| PORUGIOS. 2... .scccves Meee Martin Benson 
CHOU BOURTE 26 cccsccces Margaret Wyner 
oe ee Diana Beaumont 





This lightweight comedy of a 
_wife who leaves her husband to} 
‘cure him of gambling never quite | 
'jells. The characters pop in and, 
out to emit suitable dialog and 
| provide a natural background, but 
| the effect is a general air of un- 
| reality, and much ado about noth- 
jing. Despite the names of Greta 
| Gynt and Hugh Williams, as draw- 
ing cards and a well-chosen sup- 
porting cast, its chances are slim 
‘and, unless overhauled and quick- 
ened, even slighter for Broadway. | 

After only a year’s marriage a_/| 
young wife realizes her dramatist | 
-husband is an incurable gambler. | 
. To dodge their creditors they go to. 
, the Riviera where a_ series of | 
money-juggling episodes leaves lit- | 
tle sympathy either for the hubby | 
or his wife. 

Greta Gynt graces the leading , 
role with her usual poise and | 
charm with Hugh Williams less ef- 
fective as the delinquent spouse. 
David Hutcheson exudes _ boyish 
Seniality as the family’s friend 
while George Thorpe makes a like- 
able doting parent. Martin Benson 
brings an air of suppressed venom 
to the character of the gangster, 
providing the play’s most emphatic 
personality, 
ficiently tilled. Clem, 

(Closed March 17 after three 








perjormances), 





A Denys Blakelock | 


Her husband ; 
trick the supposedly | 


College Play 


Kiss the Boys Good-Bye! 


| New Haven, March 21. 


musical in two acts (12 scenes), based on 

lay by Clare Boothe Luce. Book, music, 
yrics by John M. Johnson; directed by 
Robert Linden; choreography, Rod Alex- 
ander; sets and costumes, Donald Craw- 
| ford; lighting, Christopher Pottle; vocal 
arrangements, C. J. Westermann; orches- 
| trations and conducting, John Crosby. At 
| Yale University theatre, March 8, 751; 
| $3.60 top. 








Following the vogue for adapt- 
ing straight hits to musical propor- 
tions, Yale Dramat has built this 


'vear’s tune show candidate around | 


'the Clare Boothe Luce comedy of 
|several seasons ago. 


all impression being that’ the 


groundwork lent itself to better | 


possibilities than materialized. 
Sticking pretty close 
|original, it is only occasionally 
that new material is introduced 
and then not too brightly. Score 
unearths a_ tuneful 


from 
“Kelly 


| gamut ‘ ; 
called Green,” which is 


out reason. 
in format, “Could I Be That to 
You” features good lyrics. 
Regular Dramat troupe has 
been augmented by showbiz pros 
Elaine Stritch and Janice Rule as 
cast toppers. Femmes fare oKay 
and add a boost to the proceed- 
‘ings, Miss Stritch with a good ren- 
dition of “Woman of Experience” 
and Miss Rule handling the brunt 
(of the terps department. An in- 
|dividual click is registered by 
| Peggy Mondo in a comedy ditty 
titled “Plain Type Girl.” 
Show gives a good account of 
itself scenically and costume-wise 
‘and has been staged with a mini- 
mum of dull gaps. Bone, 


Off-B’way Shows 


Amaia 
(CIRCLE-IN-THE SQUARE, N.Y.) 
Pleasant concoction for the in- 
formal cabaret-arena, this fantasy 














Yale Dramatic Asen. presentation of | 


a 


| minimum of 13 weeks into the reg. 
ular fall season. 


Wald-Krasna | this, is. the era of double and 
riple “tandem” operations so th; 
Continued from page 1 | sponsors can get a ‘aliliahe-e 
Lee Tracy in “Front Page”; the; 8ram identification for the same 
Barrymores doing a scene from : Coin. 
“The Jest”; Pauline Lord in “Anna; Oddly enough, some of the major 
Christie”; Louis Wolheim in “The agencies, far from embracing the 
Hairy Ape,” etc. |overtures, are resentful of the 
Wald-Krasna envision five-min- | moves, taking the position that the 
ute excerpts of immortal perform- | broadcasters themselves are re. 
ances in an ANTA film production | sponsible for hastening the demise 
incorporating such diverse items as | of radio. (At least two of the agen- 
one scene from “Victoria Regina” | cies approached in the ABC all-out 
‘by Helen Hayes; Mary Martin and | endeavor to woo the NBC daytime 
Ezio Pinza singing “Some _ En-| roster have let it be known that 











Results are | 
|only moderately satisfying, over-| 


to the! | 
,Holm-Alfred Drake ditto from the 


potential in! 
|“Some Lucky Day” and runs the! 
there to something | 


dragged in with rhyme but with- | 
Though reminiscent | 


chanted Evening” from 
Pacific’; Katharine Cornell in a 
scene from “St. Joan”; 
Leigh-Sir Laurence Olivier ditto 
from “Taming of the Shrew”; 
Carol Channing in a “Gentlemen 
Prefer Blondes” excerpt; Celeste 


original casting in “Oklahoma”; 
Ray Bolger, Bobby Clark (there 
is no Clark & McCullough heritage 
extant for posterity), Bert Lahr, 
Victor Moore & William Gaxton, 
Laurette Taylor’s “Glass Men- 
agerie,” Katharine Hepburn in “As 
You Like It,” the Lunts in any- 
| thing. There is no permanent 
record of what Maude Adams 
meant in the original ‘‘Peter Pan,” 
or Lenore Ulric in any of her 
| Belasco successes, Hazel Dawn in 
'the old Al Woods farces, and the 
| like. 

| “Ten years from now many of 
the great things we still remember 
ior have in the-American theatre, 
‘and most of the people, will be 
| just a faded program,” Wald told 
| Miss Hayes at the Crawford gath- 
lering. It struck a spark with the 
\legit star, and legit producer Gil- 


| ther with Wald-Krasna to carry 


‘the idea forward. 
ANTA is one of the only three 


American institutions having Con- | 


gressional charters. The others 
are the American Red Cross and 
'the Smithsonian Institute. 
|represents the cultural art of the 
i U. S., Wald and Krasna urged, and 
offered to make a film whose ‘en- 


Vivien | 


| bert Miller last week huddled fur- | 


ANTA | 


_is thin fare ‘for legit, but a maybe tire profits-would go to ANTA. As | 
‘for musical comedy book. Plot | to the suspicion this picture might 
‘centers about an aging impresario border on being a glorified “big 
|; who deserts his idealistic dreams, | short,” Krasna has worked out a| 
'in the shape of a femme phantom | strong story-line to hold it all to- 


“South | they want no part of it.) 


The agencies are fully aware of 
|what the broadcasters are up 
| against. They know that the aver- 
age sponsgr today is TV-happy and 
is resisting the best buys in radio, 
despite the low cost. But they also 
feel that the networks are muffing 
a great opportunity to sell radio in 
a dignified way without loss of 
stature or prestige. 


For some time now there’s been 
a growing awareness that, while 
radio has a terrific story to tell of 
an advertising medium that's with- 
out parallel, it has not been pro- 
jecting the story effectively. The 
selling of radio and TV, it’s argued, 
has been on an intra-industry level 
(pitting the virtues of AM against 
TV and vice versa), rather than on 
/a more fully competitive basis de- 
signed to show their attractiveness 
as opposed to newspaper and maga- 
zine advertising. 

Just ds TV is in a position to sell 
itself in relation to other visual 
‘media, without infringing on radio's 
| domain, it’s felt that radio, with an 
alltime record high in -circulation 
and sets, has an even more im- 
pressive story to tell as the most 
effective medium today in reaching 
‘the mass consumer. 


Oscar Poll 


Continued from page 1 —— 














| VARIETY poll showed the following 
. winners in the top eight categories: 
Best picture, “All About Eve.” 
Best actress, Judy Holliday. 
Best actor, Jose Ferrer. 
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'‘ Amata, after she discloses a recipe 


‘for eternal youth. One of the in-| 


| gredients is a young, non-phantom 
| servant to a group of ballet aspir- 
|ants who scamper in and out to 
| enliven the scene. Swig from final 
| potion, the fountain of youth, 
| proves fatal to the hero and to 
| his dream. 


Play’s chief liability is lack of 


unity in over-all mood, whether | 


| fantasy, realism or song and dance, 
: Also, the heavily stylized second 
Stanza, with ballet-like presenta- 
ition of man’s dreams, wealth, 
happiness, sex, etc., jolts after the 
| Barrie-like, borderline fantasy of 
| the first act. 

| Company’s unpretentious pro- 
duction, with effective contribu- 
{tions by director Edward Mann 
, and by featured players Lou Friz- 
_zell, Ernie Jackson and Dorothy 
| DuBrow are assets. While acting 
‘is keyed to theatre-in-the-round 
‘presentation, set is unsuccessful 
| for the medium, as true of most 
arena productions. 


The Thirteenth God 
(CHERRY LANE, N. Y.) 


| Although the poetry is occasion- 
|ally effective, this blankverse 
chronicle of the rise and fall of 
Alexander the Great is doubtful 
Broadway material. Plot combo of 
love, conquest and the far-away 
places might make acceptable film 
fare, if minus the symbolism and 
soliloquy. Chief concern is char- 
acterization of Alexander, at first 
affable, ambitious and guilt-ridden, 
then proud and ruthless, and final- 
ly Z self-deified No. 13 among the 
gods. 


Penned by Richard Gerson, a 
recent product of Yale, the play 
echoes’ Elizabethans, especially 
Marlowe, in the Tamburlaine-like 
hero who romances with a captive 
princess and is defeated only by 
death. Reminiscent 
“Caligula” is the classical hero 


whose sadism is traced to self- {xe charges and contribute toward 


guilt. But Marlowe’s man of action 
and Camus’ man of motive are not 


of Camus, | 


| gether. 
| Idea would be to shoot it all in 
ithe east, utilizing the ANTA Play- 


| house (nee Guild theatre) in New 
i York, or the actual stages of cur-' 


rent or reproductions of recent hits 


| by still-living stars (such as Moore | 


& Gaxton, etc.) 

| An ANTA committee would have 
'to be set up to facilitate clearing 
property rights. Being 3-5 minute 
excerpts, any question of impairing 
film rights, roadshow values, etc., 
are not deemed too weighty, espe- 
cially in view of the ultimate ob- 
jective — the ANTA Playhouse. 
Miller is the liaison officer between 
ANTA and the Coast on this ven- 
ture. 

Like the Royal Academy in Eng- 
land, which schools promising 
young talent for the theatre, ANTA 
has a similar objective, hence the 
need for funds. 

Wald-Krasna envision a new 
ANTA film production every 10 
years, With a constantly replenish- 
ing reservoir of legit talents and 
great scenes from plays and mu- 
sicals to comprise each decade's 
new edition. This would help 
revitalize ANTA’s program and ex- 
chequer. Wald thinks that Robert 
Morley in some British excerpt, 
say “Edward, My Son,” or Louis 
Jouvet in something from the 
French, would be an additional 
showmanship touch to this all-star 
galaxy of legits into one super 
film production, primed for heavy 
boxoffice and, more importantly, 
as a permanent documentation of 
the alltime greats. It would be a 
film that would ultimately go into 
the National Archives in Washing- 
ton as a permanent record. 








| 


Radio’s Mickey Finn 


Continued from page 1 











i 
; 


the talent. 


Minor roles are ef-, 


| splicing action and motive, play, full cost of the show for the first | 
‘veers from violent gougings, stab 13 weeks if a client will buy the | 
'bings and slappings, to- stagnant | full web for 52 weeks. (This same | 
| scenes of confession, rumination | Web is extending the offer to TV. 
‘and probing. Result is a piece Clients.) | 
“more suited to the study than to| Most of the networks will split 
‘the stage. up the skein anywhere down to 12_ 
Judith Malina directed, Julian | Stations so that a sponsor today , 
Beck designed the scenery and C41 buy any portion of a web. 
'costumes, and the cast features! Summer discount deals are being | 
Renee Masse, Woody Parker and | offered up to 45° and even more, | 
| Miss Malina, | if the client will carry over for a: 


: : | 
| well blended here. Unsuccessfully |, Still another will underwrite the |] atre experience. Will travel. Box 728, 


Best supporting actress, Jose- 
' phine Hull. 

Best supporting actor, George 
Sanders. 

Best director, Joseph Mankie- 
wicz. 

Best screenplay, “All About 
| Eve,” by Joseph Mankiewicz. 

Best song, “Mona Lisa,” from 
“Captain Carey, US.A.” 

Poll revealed that the contests 
in the best actor, supporting actor 
and best song categories were the 
closest in some years. ‘A small 
'switch in the votes could give the 
nod for best actor to William Hold- 
en (“Sunset Blvd.”), who is crowd- 
‘ing Ferrer closely in the stretch. 
| Similarly, Jeff Chandler is close on 





George Sanders‘ heels. In the best: 


' song division it’s a three-way fight 
\in the stretch with “Mona Lisa” in- 
| dicated as the choice over “Be My 
| Love” and “Mule Train.” 
Except for the closeness of San- 
ders’ battle for supremacy in the 
|best supporting actor division, 
/nominees associated with “All 
| About Eve” romped in with ease. 
| The film itself had more than twice 
{as many votes as its nearest com- 
|petitor, and Mankiewicz was way 
out in front for the best direction 
and best screenplay awards. 
VaRIETY poll this year encom- 
passed slightly more than 10% of 
| the Academy voters. 





Honor Zanuck, ‘Eve,’ Manky 
Foreign Language Press Film 
Critics’ Circle of New York last 
week handed out four awards to 
| 20th-Fox and “All About Eve.” 

Darryl F. Zanuck was cited “pro- 
ducer of the year,” “Eve” as best 
picture of 1950 and Joseph L. Man- 
kiewicz, best director and writer 
| of the best screenplay. 























“Man - Friday” Available! 


if Young, capable assistant, seeks re 

sponsible position with theatrical, TV 
| show biz figure or agency. Age 22, 
personable, draft-exempt. Newspaper 
advertising background, summer the- 


mere 154 W. 46 St., New York 19% 





SR AR se ne Rema menS 








SUMMER THEATRE 
FOR RENT 


Air Conditioned—Fully Equipped 
Seats—in New Jersey, 40 miles 
from New York City 
Write Box 2997, Variety, 154 West 46th 
Street, New York 19 
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<slesman’ Stock Debut 
With Broadway Setting; 
Possibility for Strawhats 


Albany, ee - 

“Death of a Salesman” w ave 
its re stock production at Mal- 
colm Atterbury’s Playhouse here 
for two weeks beginning April 10. 
Since the technical problems in- 
volved in making the quick changes 
for the many flashbacks are ob- 
viously tough for stock, Atierbury 
may bring Kermit Bloomgarden’s 
original Broadway production to 
Albany. ' 

Presentation of the Arthur Miller 
tragedy is a gamble, since Play- 
house aydiences have shown a de- 
cided preference for comedies. 
However, Atterbury believes he will 
be well fortified in the three top 
roles. Duncan Baldwin and Nancy 
Cushman, of the resident company, 
played in the national troupe, the 
former having understudied Thom- 
as Mitchell and portrayed the lead- 
ing part for several weeks in Los 
Angeles. Arthur Kegley, who han- | 
died the part of the boy on the) 
road, is to do it here. | 

There is a possibility “Death of | 
a Salesman” will be done in one 
or more summer theatre spots, fea- | 
turing guest stars. For these, some | 
script or other changes might be 
made. It is also reported that 
George Brandt may present the 
drama on the subway circuit, pos- 
sibly with Alfred Dekker featured. 


‘Great Day’ Okay $12,400, 
St. L., Despite Holy Wk. 


St. Louis, March 27. 
Despite Holy Week in this pre- 
dominantly Catholic town, “It’s a 
Great Day” hung up a fair b.o. 
score for its eight performance 
stand at the American ending 
Saturday (24). With the 1,500-seat 











house scaled to $3.66 the week | 
grossed almost estimated $12,400. | 
Critics were favorable to the show | 
and cast. 





Henry Fonda 


Continued from page 49 


morning (25) in the Fort at 
Moines hotel. 

Odd angle of the blaze was that 
the star, in helping firemen rescue 
a femme telephone operator 
trapped in an elevator, carried out 
fire - fighting suggestions con- 
tained in an article in the current 
Actors Equity magazine. The 

iece, authored by stage manager 
John T. Sloper, volunteer fireman 
and veteran of a somewhat similar 
incident last summer at Central 
City, Col., specifically mentioned 
“Mister Roberts” as the sort of all- 
male cast whose members might 
— firemen in case of a hotel 

ire. 

When the Des Moines _ hotel 
blaze was extinguished, Fonda and 
his wife, the former Susan Blanch- 
ard, returned to their rooms to 
pack their belongings for the trip 
to Kansas City, where “Roberts” is 
playing this week. Fonda subse- 
quently told other cast members 
that he didn’t mind so much his 
clothes being ruined by smoke. 

But the new hat I bought by wife 
reeks so,” he said, “everyone will 
think I got it at a fire sale.” 


Shows in Rehearsal 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Operetta). 











“Angels Kiss Me?’ (D)—Trudi 
Michel, prod.; Shepard Traube, 


“Courtin’ Time” (MC) — James 
Russo & Michael Ellis, prods.; Al- 
ired Drake, dir. 

Flahooley” (MC)—Cheryl Craw- 
ford, prod.; E. Y. Harburg, dir. 
ers” (CD)—Robert White- 
head-Brattle Theatre, prod.’s.; Har- 
old Clurman, dir. 

‘Little Blue Light” (D)—Peter 

ookson, Hume Cronyn, Joe Ma- 
gee, Martin Manulis, Albert Marre- 
ANTA, prods.; Marre, dir. 

T Days” (D)—Peggy Tait, 
i emple Buell, prods.; Edward Lud- 
um, dir, 


b ‘Man Who Corrupted Hadley- 
ras (C) — Lawrence - Shubert 
-awrence, prod.; Ezra Stone, dir. 
re Moon Is Blue” (C) (Road)— Al- 
‘rich & Myers, Julius Fleisch- 
mann, prods.; Otto Preminger, dir. 

Night Music’ (D) — Robert 


Whitehead-ANTA, prods; Peter } 


- {Current Road Shows 
(March 26-April 7) 


“Angels Kiss Me” (tryout)— 
Walnut Street, Phila, (2-7) (pre- 
miere). 

“Diamond Lil” (Mae West)— 
Geary, San Francisco (26-7). 


“Gramercy Ghost” (Sarah 
Churchill, Robert Sterling) (tryout) 
—Locust Street, Phila. (26-31); 
Gayety, Washington (2-7) (Review- 
ed in Variety, March 21, 51). 

“Guardsman” (Jeanette MacDon- 
ald, Gene Raymond) (tryout)— 
Nixon, Pittsburgh (26-31); Commu- 
nity, Hershey, Pa. (2-3); Playhouse, 
Wilmington (4-7) (Reviewed in 
VarIETY, Jan. 31, ’51). 


“I Know My Love” (Alfred Lunt, 
Lynn Fontanne)—Erlanger, Buffalo 





(26-29); Aud., Rochester (30-31) 
(closing). ; 
“Innocents” (Sylvia Sidney)— | 


Biltmore, Los Angeles (26-7). 


“It’s Abeut Time” (Hermione 
Gingold) (tryout)—Brattle theatre, 
Cambridge, Mass. (26-7) (Reviewed 
in Variety, March 21, ’51). 

“Kiss Me, Kate’—Temple, Ta- 
coma (26-28); Capitol, Yakima (30- 
31); Civic Aud., Great Falls, Mont. 
(2); Fox, Butte, Mont. (4-5); Fox, 
Billings, Mont. (6-7). _ 

“Lady’s Not for Burning” (John 
Gielgud, Pamela Brown)—Gayety, 
Washington (26-31); Locust Street, 
Phila. (2-7). . 

“Make a Wish” (Nanette Fabray) 
(tryout) — Shubert, Phila. (26-7) 
(Reviewed in Variety, March 14, 
51). 


“Member of the Wedding”’ (Ethel | 


Waters)—Colonial, Boston (26-7). 

“Mister Roberts” (Henry Fonda) 
—Orpheum, Kansas City (26-31); 
Aud., Denver (2-4); Capitol, Salt 
Lake City (6-7). 

“Mister Roberts” (Tod Andrews) 
—Melba, Dallas (26); Paramount, 
Austin (28-29); Texas, San Antonio 
(30-31); Music Hall, Houston (2- 
4); Civic, New Orleans (6-7). 

“Oklahoma” — Hartman, Colum- 
bus, O. (26-31); Victory, Dayton (2- 
4); Municipal Aud., Charleston, 
W. Va. (5-7). 


Karloff)—Civic Opera House, Chi- 
cago (27-7). 

“South Pacific’ — Shubert, Chi- 
cago (26-7). 

“Streetcar Named Desire”—Har- 
ris, Chicago (26-7). 

“Tree Grows in Brooklyn” (Shir- 
ley Booth, Johnny Johnston) (try- 
out)—Forrest, Phila. (27-7) (Re- 


viewed in Variety, March 21, ’51). 


“Where's Charley?” (Ray Bolger) 
—Curran, San Francisco (26-7). 


— ‘Charley’. Booking 


Continued from page 49 


shows as “South Pacific,” “Kate” 
and “Charley” have been booked 
into auditoriums rather than the 
standard legit theatres. 

In the case of “South Pacific” 
the auditorium bookings have gen- 


erally been arranged through the 
regular local legit management, 
which thereby gets the profit in- 
volved, but even in that case the 
auditorium setup is figured as 
tending to undercut the local play- 
goer habit of patronizing the legit 
theatre. Moreover, in the case of 
“South Pacific,” “Kate” and ‘“Char- 
ley,” the local legit managements 
weren’t included 
bookings. Same was true of the 
“Kate” engagement in Cleveland. 


While the established legit oper- 
ators admit that Broadway produ- 
cers have a right to book their 
shows into any spots where they 
can get the biggest capacity or 
most advantageous terms, it’s felt 
that there’s a moral obligation and 
even a long-range financial advan- 
tage in playing the regular road 
stands. The explanation is that un- 
der present conditions a legit house 
cannot earn. its overhead on the 
routine touring shows, but needs 
the-top-grossing musicals to put it 
into the black. 

If the musical smashes by-pass 
the regular theatres in favor of 
larger-capacity auditoriums and al- 
fresco bookings, the full-time legit 
houses will be forced to shutter or 
shift to some other policy. In that 
case there will be no regular legit 
spots for the run-of-Broadway pro- 
ductions, which will mean that only 
the top smashes which can play 
auditoriums will be able to tour. 

So the local theatre men believe 
that in order to preserve what’s 
left of the road, New York pro- 
ducers should be willing to pass 
up the immediate financial edge 
from auditorium or outdoor book- 
‘ings in favor of the normal return 





ass, dir, 

ou HOLLYWOOD 
G Wind Without -Rain” (D) — 
Roorge _Boroff, prod; Samuel 
osen, dir, e 


from playing regular legit theatres. 


we ) ° 
Kiss Boys’ Musical 
In Union Difficulties 
Musical version of “Kiss the Boys 
Goodbye,” the Clare Booth Luce 
comedy, ran into union difficulties 


last week when a Yale drama group 


presented it for two performances 
at the Kaufman auditorium, N. Y. 
However,‘it was finally permitted 
to go on. Union reps are now try- 
ing to work out a permanent agree- 
ment with the house. (Review of 


Legit Bits 
| Paul Gregory’s First Drama| presentation of “What This Town 
| Quartet, starring Charles Boyer, | Needs,” newspaper play by Charles 
Charles Laughton, Cedrie Hard-;| Zerner, member of the N. Y. Times 
wicke and Agnes Moorehead in| staff, and Ben S, Gross, radio-tele- 
Shaw’s “Don Juan in Hell,’ | vision editor of the N. Y. Daily 
grossed almost $3,600 last Thurs-| News . . . Fred Stone will come 
day night (22) in Phoenix, | out of retirement to star in a 
its only date last week .. .|Pprogxam of one-acters by his ac- 
|The Theatre Guild has optioned tress-daughter Carol Stone, at the 
|Eugene Vale’s “The Buffoon” | Masquers Club in Hollywood this 
‘as a prospect for production week. 
|next season . . . Robert E. Sher- | 














ee edition in current is-| wood sails Friday (30) on the 
sue). 


“Peter Pan” (Jean Arthur, Boris | 





in the Dallas |, 





Matter came to a head because 
| of the presence of two Equity mem- 
bers, Elaine Stritch and- Janice 
i Rule, in the cast. Actresses were 
making guest appearances with 
Equity permission, but their inclu- 
sion riled members of the stage- 
hands and other craft unions, 
whose members are not employed 
at the spot. Show, originally pre- 
| sented the previous week in New 
| Haven, was given Wednesday (21) 
|and Saturday (24) nights in New 
| York. 


ROANOKE (VA.) HOUSE 
BOOKING LEGIT SHOWS 


Roanoke, Va., March 27. 


Roanoke theatre, local film 
| house, is now booking legit shows. 
| Elmore D. Heins, president of the 
| National Theatre Corp., operating 
|/most local houses, 
‘Mister Roberts’’ for May 1, and is 
seeking other legit dates. ‘“Street- 
car Named Desire” initiated the 
policy last month. 

Although the Roanoke has suf- 
ficient seating capacity for most 
shows, high-budget musicals may 
be shifted to the larger American. 
Most dates will be one-nighters, 
but strong draws may play two or 
three nights. 














legit house the last few years, 
since the City council ordered the 
'old Academy of Music shuttered 
as a firetrap. 


Already Have 100G Sale 
For K.C. Outdoor Season 


Kansas City, March 27. 
Ticket applications for the, 
| forthcoming Starlight Theatre sea- | 
| son has been so great the man- | 
| agement has had to slow down the 
| patrons. As the regular subscrip- 
tion drive has not yet begun, only 
a skeleton staff is available to | 











| 
| announced two weeks ago that sea- | 


/son_ tickets, 


Response swamped the small staff 
to handle the applicants, so pat- 
rons have been asked to send i 
orders by mail. . 


John A. Moore, president of the 
Starlight Assn., said the advapce 
sale may top $100,000 this week, 
having already reached $80,000 
last week. The 10-show season is 
underwritten for $200,000 and 
about twice that amount is needed 
to pay off. Brian Sullivan has been 
signed to play the Red Shadow 
in “The Desert Song,” opening the 
season June 25 in the theatre in 
Swope Park. Sigmund Romberg 
will be guest conductor for the, 
initial bill. 


Current London Shows 


(Figures show weeks of run) 
London, March 26. 


“Blue for Boy,” His Maj’ty’s (17). 
“Carousel,” Drury Lane (42). 
“Consul,” Cambridge (7). 
“Count Blessings,” Wyndh’m (3). 
“Dear Miss Phoebe,” Ph’nix (24)). 
“Electra,” “Wedding,” Old Vic (2). 
“Fol de Rols,” St. Martin’s (12) 
“Folies Bergere,” Hipp (3). 
“Gay’s the Word,” Saville (6). 
“His Excellency,” Piccadilly (44). 
“Holly and Ivy,” Duchess (46). 
“King’s Rhapsody,” Palace (79). 
“Kiss Me, Kate,” Coliseum (3). 
“Knight’s Madn’ss,” Vic Pal. (54). 
“Latin Quarter,” Casino (3). 
“Lace on Petticoat,” Amb’ss. (15). | 
“Little Hut,” Lyric (31). — | 





“Mian and Superman,” New (6). 
“Point of Departure,” York’s (13). | 
“Reluctant Heroes,” Wh’'th’ll (28). | 
“Ring Round Moon,” Globe (52). , 
“Seagulls Sorrento,” Apollo (41). 
“Seventh Veil,” Prince’s (2). 
“Take It From Us,” Adelphi (21). 
“To Dorothy a Son,” Savoy (18). | 
“Tread Softly,” Vaude. (2). 
“Who Is Sylvia,” Criterion (17). 
“Will Any G’nt’Ilm’n,” Strand (29). | 
“Worm’s View,” Comedy (205). | 
CLOSED LAST WEEK 
“Gay Invalid,” Garrick (8). 
“Penny Song,” Haymarket (3). 








has booked | 


; Queen Mary for England to start 
/ work on his biography of David 
| Lloyd George ... The Peggy Tait- 
Temple Buell production of “Long 
Days” is financed at $30,000... 
John Qualen will be featured in 
Albert Band’s Coast revival of 
Moliere’s “The Rogue,” in which 
John Barrymore, Jr., will make 
| his legit bow ... Fifty-Fifth Street 
| Playhouse, Inc., has been chartered 
|at Albany to conduct a theatrical 
| business in New York . . . Comedi- 
|enne Yetta Zwerling will be fea- 
|tured opposite Lee Fuchs and 
Irving Jacobson in the new Yid- 
| dish stock company to open next 
fall at the Second Avenue theatre, 
|N. Y.... Legit pressagent Frank 
| Braden, Allen Lester and A. J. 
Clarke are with the p.a. staff of 
Ringling Bros. and Barnum & 
+ Bailey circus. 


Cy Feuer, 





| co-producer of 


| “Where’s Charley?” and ‘‘Guys and | 


Dolls,” planed Monday (26) to the 
Coast to huddle with his partner, 
Ernest H. Martin, on casting and 
| production matters of the road 
| edition of the latter show .. . With 
: “Angel in the Pawnshop” closing 
this week, Joan McCracken will 
'start rehearsing to take over the 
title part April 14 in “Peter Pan,” 
‘replacing Jean Arthur... Felix 
_ Jacoves announces plans for a fall 
production of Edmund Gilligan’s 
| “Little Father McGoon” .. . Co- 
!producer Richard Myers leaves 
Friday (30) for Pittsburgh to confer 


Raymond on plans for their tour- 
ing revival of “The Guardsman” 
|... Abe Burrows, co-author of the 
| book of “Guys and Dolls,” is doc- 
| toring the book of ‘Make a Wish,” 
| currently trying out in Philly. 
| Preston Sturges, who authored the 
‘adaptation of Molnar’s “Good 


MACDONALD;RAYMOND 
IN HERSHEY SELLOUT 


Hershey, Pa., March 27. 


Although the Community the- 
atre here has had its leanest legit 
season in years, it’s set to wind up 
next week with a boxoffice cleanup 
April 2-3 on “The Guardsman,” 
starring Jeanette MacDonald and 
Gene Raymond. Show is already a 
sellout, and numerous mail-order 
applicants are being turned down, 


Previous bookings at the house 
this season have included 
'Me, Kate,” Katharine Hepburn in 
'*As You Like It,” “Streetcar 
| Named Desire,” the opera “La 
| Boheme,” Ballet Russe de Monte 
Carlo, Thomas Mitchell in “Death 
of a Salesman” and Lowell Thomas, 
i Jr., on a lecture appearance. That 
adds up to about half the normal 
lineup. a 


Pitt Playhouse Musical 


Annual Penned by Bauer 
Pittsburgh, March 27. 
Annual Pittsburgh Playhouse 
musical, usually an original revue, 
has been written this year by 
George Bauer, who conducted orch 
|for “Lend An Ear” during its 
| Broadway run. That show had its 


| inception at the community the- 











Roanoke has been without a with Jeanette MacDonald and Gene | atre here and was a collection of 


| best items from three productions 
| Charles Gaynor did for Playhouse. 


| ane was associated in one of 
them as musical director. 
For last few months he’s been 


| Kyle MacDonnell’s accompanist on 
her cafe dates. . 


“Kiss” 





| Fairy” into muscial comedy form, | 
| has returned to the Coast ... Bob! 


Ganshaw, —— pressagent 
with Berna Simon, is a super 
with Louis Jouvet’s “L’Ecole des 
Femmes” troupe. 


Monte Proser and Joseph Kip- 
ness, original producers of last sea- 
son’s flop, “All You Need Is One 


Supreme _ Court. Action was 


at 10% reduction,’ brought by the State Industrial | giter, 
could be had at the Starlight office. ; Commission to recover delinquent factory to Broadway managements, 


unemployment insurance taxes... 
Howard Heck, Jr., assistant box- 


' office treasurer at Carnegie Hall, 
/N. Y., will be married in June... 


George Ashby, treasurer of the 
Brooklyn Academy of Music, in 
Roosevelt Hospital, N. Y., with a 
heart ailment . . . George Handy, 
assistant treasurer of the 46th 
Street, N. Y., a patient in French 
Hospital, N. Y.... 
Namara, Leon Ames and Murray 
Hamilton have the leading parts in 
the Chicago company of ‘Moon Is 
Blue,” currently rehearsing... 
Attorney Saul P. Pryor planed to 
the Coast last week, to be gone 
about a fortnight ... “‘Collector’s 
Item,” which A. Van Mitchell and 
Lloyd I. Isler will present in Lon- 
don this spring, has been financed 
in the U. S. at $12,500 .. . Whitney 
Bolton’s broadcast reviews of 
Broadway shows, aired by WFDR, 
New York, are “ up by Sardi’s 
restaurant, N. Y., in a special spot 
on the second floor for after-pre- 
miere listeners ... Jacquelyn Van 
Natter, production manager of the 
Atlanta opera, is in New York this 
week ... Irving Keyser, on leave 
of absence as treasurer of the Al- 
vin, N. Y., is a patient in the re- 
habilitation branch of Bellevue 
Hospital, N. Y. . . . Company man- 
ager John Tuerk is a patient at 
Medical Arts Hospital, N. Y. 


Morton Baum, chairman of the 
N. Y. City Center executive com- 
mittee, is still intent on his pet 

roject, reper a year ago in 

ARIETY, of persuading a qualified 
person to form and supervise a 


p-price summer operation, pos- 
sibly sending the shows on a tour 
of auditoriums and converted film 
houses in other cities . .. Jerry 
Whyte, musical production mana- 
ger for the Theatre Guild on leave 
of absence as production stage 
manager of “King and I,” will stage 
the London edition of “South Pa- 
cific” ... “You Twisted My Arm,” 
a new revue, will be presented 
April 12 at the Master Institute, 
N. Y., by the Laughing Stock Co. 


... Henry Van Kirk and Emil and | to 
uaa ‘Katzka plan a September Biltmore, Los Angeles. 


Maggie Mc- f 


i] 





Cullman Lease 


Continued from page 49 —— 


saving formula for Heiman, but 
| details are lacking. 


| Meanwhile, the Gayety, a former 








handle routine business matters. In Good Break,” were clipped for_a burlesque house, was converted to 
‘a casual manner, however, it was | $1,004 judgment last week in N. Y.| legit and has been independently 


| booked as the sole Washington le- 
Situation has been unsatis- 


| however, as the Gayety is not as 
_ desirable a theatre as the National. 
Also, while Heiman is independent- 
ly wealthy and can presumably af- 
ford the losses, he’s known to be 
| bitter about the whole matter. And 
|the Munsey estate has several 
times indicated dissatisfaction with 
present conditions. —" 

If Cullman were to obtain the 
National, it’s believed that he'd 
bring Broadway producer Leland 
Hayward in on the deal, since 
they’re already associated in the 
operation of the Alvin, N. Y., and 
Cullman is a sizable investor in 
Hayward’s shows. Cullman is also 
reportedly ready to include Hei- 
man in bis plans, on the ground 
that the latter has contributed sub- 
| Stantially to building of the Na- 
| tional as a key road stand, before 
‘he ran into trouble on the racial 
issue. However, it’s understood 
that Heiman would not have a de- 
cisive say in policy matters and 
_ that no question of racial discrim- 
| ination would be involved. 
| Cullman apparently hasn’t both- 
-ered about a possible booking set- 
‘up for the theatre if he leases it. 
|He has reportedly told associates 

that he’d leave that to the United 
, Booking Office, let a representa- 
tive of the CTP handle it, or make 
any other arrangements agreeable 
to Broadway producers and the 
owners. His main concern, he has 
said, is to reopen the house to 
, touring legita. Whether or not the 








“MacAdam, Eve,” Aldwych (2). | musical comedy - operetta produc-, venture pays a profit is of second- 
“Madw’n Chaillot,” St. Jas.’s ‘6).' tion unit at the huge playhouse as ary concern. 


' Besides operating the Alvin, 
N. Y., and investing in many 
Broadway shows, Cullman is chair- 

|man of the New York Port Au- 

‘thority and a successful tobacco 

‘merchant. As trustee of the Roxy, 
N. Y., some years ago, he took the 
film house out of bankruptcy. Hei- 
man, in addition to his lease of the 

_ National, operates Ford’s, Balti- 

/more, where racial segregation is 
a current issue; the Colonial, Bos- 

| ton; the Erlanger, Chicago, and the 
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Laurie Warns Lait & Mortimer | 
With “Washington Confidential 
(Crown; $3), Jack Lait and Lee 
Mortimer have established them- 
selves as the John Gunthers of 
Big City Crime. They are on the 
“Inside” of all stuff that was held 
confidential until they started un- 

confidentialing. 
They tell their story with a 
noisy, impudent, challenging type- 
writer, written in bread and butter 
newspaper style. They don’t pull 
punches, they name names, give 
addresses, phone numbers and 
even advice. This book follows 


in the annual statement sent to 
stockholders. 

The stockholders report took 
time out to spike rumors exagger- 
ating the value of oil and gas on 
land owned by the Curtis Co.’s 
paper making affiliate, New York 
& Pennsylvania Co., Inc. 





Flacks Toast Taplinger 
Publicity reps from various pub- 
lishing houses got together Monday 
(26) to toss a party in Gotham for 
Dick Taplinger, flack who worked 
with them on books of other au- 
' thors. Reason for the cocktail fete 





the same pattern as their “New| is that Taplinger is co-author of 


York Confidential” and “Chicago 
Confidential,” covering the field of 


“Circus Doctor,” which Little, 
Brown will publish April 4, and 


crime from horse bettors to hood-/ the publicity folk were glad to see 
lums and junkies; from striped pan-| one of their group pen a book of 


tied diplomatic aesthetes to the she- 
nanigans of Government and com- 
pany gals and, for dessert, they 
throw in a hunk of Confidential 
Baltimore! 

With the Kefauver Senate Com- 
mittee on Interstate Crime: busting 
the TV hooper, “Washington Con- 
fidential” is as necessary as the 
libretto of an opera. Get a copy 
so you will know what the canaries 
are singing about; read all about 
the characters and their empire 
of the silklined Mobocracy — and | 
a lot more. | 

“Washington Confjdential” is | 
rough and tough and as dramatic | 
as the TV closeups of Frank Costel- 
lo’s ballet of the hands. It took | 
a lot of research, know-how and | 
-= to write this one. Lait and | 

ortimer have it. But I give them | 
notice right now; I will not walk | 
with them through any dark) 
streets! Sez Joe Laurie, Jr. 





Defer Jewish Dailies Strike 

After management made a fur- 
ther offer to mediate differences, | 
the Newspaper Guild of N. Y. post- 
pee a strike against the Jewish 

ay and the Jewish Morning 
Journal, both New York publica- 
tions. Walkout originally was set 
for 6:30 a.m. Monday (26). 

Guild has been negotiating for | 
a new contract with managements | 
of the two dailies for several; 
months on behalf of their commer- 
cial employees. These business 
and advertising department work- 
ers want a $5 wage boost as was 
reportedly given recently to the 
papers’ other personnel. 

It’s understood that until this 
week the Day and Journal had de- 
clined to grant a blanket wage 
hike to the commercial staffers. 
However, management was said to 
have offered a $3.50 increase Mon- 
day (26) and the proposal is sched- 
uled to be considered at a media- 
tion conclave to be held Friday 


Meanwhile, the N. Y.. Guild 
wrapped up two more victories 
last week in representation elec- 
tions held under supervision of the | 


National Labor Relations Board. |. 


Editorial and commercial depart- 
ment workers at the Saturday Re- 
view of Literature voted 17 to 2 
in favor of the Guild. Guild also 
triumphed by a 19 to 15 vote at 
station WQXR, the N. Y. Times’ 
radio outlet, 





Ebony’s Show Biz Accent 

May issue of Ebony, Chi-pub- 
lished Negro mag out next week, 
will have three show biz articles, 
including one bylined by Ed Sulli- 
van. Emcee of CBS-TV’s “Toast 
of the Town” explains his philoso- 
phy of using Negro talent on the 
how and reports the response has 

een favorable from the South. 
Another piece deals with the tele 
version of “Amos ’n’ Andy” which 
bows on CBS next month using an 
all-Negro cast. 

Big spread is also devoted to 
current U. S. tour by Josephine 
Baker . special emphasis on the 
breaking of the color line at her 
Miami Beach Copa City date. Mag 
staff fetes Miss Baker April 4 at 
Chi offices. 





Time’s $8,500,693 Net 
Time, Inc. reports record re- 
venues of $134,719,833 in 1950, 
against $128,270,826 in °’49. For 


the year ’50, Time earned net} 


profits, after taxes, of $8,500,693, 
or $4.36 a share, compared with 
$6,758,111 or $3.46 a share in ’49, 

Net current assets were $42,245,- 
pe $5,647,000 over the end 


Curtis Pub’s $6,212,354 Net 

Curtis Publishing Co. had a net 
Profit of $6,212,354 in 1950, after 
taxes had been deducted and 
$1,000,000 transferred to the con- 
ee reserve fund. The company 
rod a net profit of $5,185,942 in 


Gross operating income was re- 
ported as $149,553,765 as compared 
with $143,240,030 for the previous 


his own. 

Among those who attendéd were 
Delia Bye, William Cole, Mary 
Elizabeth Edes, Barbara Emerson, 
Elliott Graham, Leonard Harris, 
Lucy Johnson, Pyke Johnson, Jr., 
Sonia Levinthal, Maureen Mc- 
Manus, Patricia Allen Morris, 


| Virginia Patterson, Louise Thomas 


and Jay Tower. 





Crowell-Collier Shifts 
With Thomas H. Beck resigning 





| fo head up the Knapp Foundation, 


created by the late Joseph P. 
Knapp, founder of the Crowell- 
Collier Publishing Co., Albert E. 
Winger is relinquishing his post as 
president of C-C to become chair- 
man of the board. 

The new prexy will be Clarence 
E. Stouch, former head of the 
Crowell-Collier Finance Commitee. 

Move represents the _ second 
major administrative shift in mag 
publishing circles within the past 


| week, with Macfadden Publications 


also overhauling its 
lineup. 


executive 





Fiction Writers Powwow Set 

Third annual fiction writers con- 
ference at Marlboro College, Vt., 
will be held Aug. 19-Sept. 1, under 
direction of Marlboro prexy Wal- 
ter Hendricks and novelist-critic 
Edmund Fuller. John Farrar, of 
Farrar, Straus & Young, will be 
consultant. 

Lecturers will include Dorothy 
Canfield Fisher, Ludwig Lewisohn, 
Norman Mailer, Budd Schulberg, 
Charles Jackson, Shirley Jackson 
and others. Enroliment is limited 
to 60 students. 





CHATTER 


Noel Busch writing a yarn about 
the Skouras brothers for Stateve- 


ost. 

Howard Rutledge assigned to 
cover the Hollywood beat for the 
Wall Street Journal. 

The H. Allen Smith’s daughter, 
Nancy Jean, married Ensign Don- 
me Noppen, Jr., in Mt. Kis- 


co, N. , 

John A. Conroy upped to man- 
aging editor of Tide, with Frank 
Saunders moving up into the news 
editor post. 

Marian Spitzer due east in mid- 
April when her book, “I Took It 
Lying Down,” is published by 
Random House. 

Charles Ventura, society editor 
of the N. Y. World-Telegram & 
Sun, sailed for Europe yesterday 
(Tues.) on the America, 

Eddie Cantor wrote the intro, 
duction to Dr. Joseph Diamond’s 
new novel, “Door of Hope,” which 
will be issued next month by 
Greenberg Publishers, " 

Russell E. Smith, of the San 
Diego Union, is working on a biog 
of the late William Marion Reedy 
(Reedy’s. Mirror) ,and wants to 
contact people who knew him or 
have any letters, clippings, etc. 

Pageantry on the Shakespear- 
ean Stage,” by Alice S. Venezky, 
will be published April 23 by 
Twayne. The authoress teaches at 


Hunter College and is a staff mem- 
ber of the American National The- 
atre & Academy. 









New Acts 


Continued from page 48 


Miss Dandridge plenty of opportu- 
nity to sell the special material 
Moore writes and she handles it 
effectively. Voice is a little on 
the thin side, but it’s more than 
made up for by the delivery. 
Repertoire includes such items as 
“Riding on the Moon,” “Moanin’ in 
the Mornin’” Cole Porter’s “No- 
bedy’s Chasin’ Me” and “Harlem 
on My Mind.” It is all specially 
tailored to her particular talents. 

A looker and effectively capari- 
soned, Miss Dandridge makes an 
immediate impression. Material 
is delivered with zest and skill and 
she projects neatly to get top re- 





year. The figures were reported 


sults on her lyrics. Moore’s top 


88ing provides the fine backing 
she needs. 

Moore formerly coached Lena 
Horne and Julie Wilson. In Miss 
Dandridge he appears to have his 
third straight click. Kap. 





LARRY FOSTER 
Song impressions 

15 Mins. 

La Martinique, N. Y. — 

Larry Foster is a fair wocal im- 
pressionist. His chief handicap is 
a strong baritone voice that gets 
in the way of most of his takeoffs. 
Besides only having near-hits in 
the vocal department, his attempts 
at mimicking the physical man- 
nerisms of the originals are also 
generally off the mark. 

Foster scores best with his im- 
pressions of Vaughn Monroe, Ar- 
thur Godfrey and Al Jolson, lat- 
ter stint on “April Showers” 
serving as a strong finish. His. 
carbons of such vocalists as Perry 
Como, Tony Martin and Billy Eck- 
stine, however, are pale. His gab 


about watching video shows, which 
serves as a continuity for his rou- 
tine, is also mediocre. 


Herm. 








House Reviews 


Continued from page 48 ——— 


Seville, Montreal 
Miller for the opening slot is poor. 
Duo present a slow-motion acro 
offering that fails to get revue off 
to usual bang despite their trim 
routines. The Mayo Bros., a couple 
of deft terpsters in the followup 
slot pick up the pace and garner 
big reception for their hoofing. 
Boys work in just enough comedy 
to break monotony and sell their 
double and single efforts with class 
and showmanship. . 

Yock department is ably handled 
by Peter Clark and buxom blonde 
partner, Isabel Dawn. Their knock- 


impresh numbers continuall 

tossed over the footlights. Act is 
laced with just enough indigo 
barbs to keep attention and couple 
had to begoff on night caught. Mc- 
Kinley’s Dixie combo takes closing 
position and this slick aggregation 
overcomes local apathy to this kind 
of music with a cock collection of 
tunes that features McKinley’s 
drumming. Prince Robinson, form- 
er Louis Armstrong’ sideman, 
whamming over a brace of clarinet 
offerings and trombonist Ray Deal 
teaming up with McKinley on 
“Jungle Drums.” Newt. 


Prinee of Wales, London 
London, March 20. 

Billy Cotton Band (13) with 
Alan Breeze, Doreen Stephens, 
Clem Bernard; Max Bygraves, 
Shirley, Sharon & Wanda, Eddie 
Gordon & Nancy, Charles Warren 
& Jean; Jimmy Wheeler, Donald 
B. Stuart, Lucille & Frank Preston, 
Trio D’Alcy, Bobby Howell Orch, 


Current bill is predominantly 
British. Headlining is the Billy 
Cotton Orch, whose novelty num- 
bers on the air have earned them 
a following, and in top support is 
Max Bygraves, British comedian. 

Opening act is Trio D’Alcy, a 
team of fast moving, but not un- 
usual jugglers. Donald B. Stuart, 
in next spot, makes an effective 
bid to warm the house with his 
comedy juggling. 

Charles Warren & Jean, eccentric 
knockabout team, come up with 
their familiar formula to register 
laughs. Eddie Gordon scores with 
some +4" cycling tricks. Shirley, 
Sharon & Wanda register with their 
chained dancing. 

Bygraves, who soared to the top 





find it tough to keep there if he 
persists in retaining to his present 
material. Almost all the gags and 
patter are familiar. However, he 
needs some new stuff. 

Teeing off after intermission are 
Lucille & Frank Preston, ballroom 
dancers with pleasing routines:and 
oo sense ‘of rhythm. Jimmy 

heeler takes over for steady flow 
of patter, flavored with spice. 

Bulk of the second half is taken 
up by the Billy Cotton combo with 
a lively. 40 minute sesh of pop 
songs in their familiar free and 
easy style. Alan Breeze does most 
of the vocalizing, starting off with 
“Rudolph the Red Nosed Reindeer” 
and then “The Thing.” Doreen 
Stephens has a couple of numbers 
such as “Buffalo Bill,” etc. As a 
novelty band scores best with 
“Can-Can Polka” and “Lovely 
Bunch of Coconuts.” Myro. 


Powers With St. L. Muny 
St. Louis, March 27. 
William V. Powers has been 
named dance director for the Mu- 
nicipal Theatre Assn. season in the 
alfresco playhouse in Forest Park 
this. summer. 





his fifth year as ballet master and 





ensemble director. 


a 
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SCULLY’S SCRAPBOOK | 
By Frank Scully R 


Early, Mass., March 22. 

As Hollywood is about to set off another of its self-liquidating chain 
reactions, I thought I would make a check on some of the town’s extra- 
mural activities myself to see if anything except bad blood is created 
there these days. ° 

The Easter season is ideal for such research. Everywhere you can 
find people busy as bees with no thought of fortifying the profit motive, 
which in itself is sort of subversive as activities go. Choirs work half 
the night in the cold outdoors conditioning themselves for sunrise serv- 
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ices. Actors learn to recite prayers for the first time since childhood. 
Technicians forget all about overtime. Bowls, hilltop shrines and desert 
oases all play their parts in these festivities. 

Others work indoors, rehearsing for live broadcasts and TV shows, 
Still others contribute their talents to transcriptions and kinescopic 
recordings in the hope of effecting simultaneous releases throughout 
the country on Easter Sunday. 

Taken as a whole, or evén program by program, there is no lovelier 
record of the better side of man than what the entertainment world 
gives out gratis during the Easter season. All races and creeds, all 
political parties, seem to contribute to the general rejoicing, though 
some may claim they contribute more than others. I think it was 
Harry Hershfield who, on viewing an Easter parade from the steps of 
St. Patrick’s, said, “I tell you, unsere leute took this thing when it was 
a flop and made a hit of it.” 

He had something there. We once managed to get into St. Patrick's 
for Easter Sunday and it was Jewish friends who got friends of theirs 
to let us use their pew. Of course, in return we prayed for their special 
intentions. These things always have a payoff, and what purer coin is 
minted than that alloyed with brotherly love? 

One of the most delightful proofs of this way of life might be seen 
around the country right now on television in a show called “Michael 
Has Company For Coffee.” It’s an adaptation of Tolstoy’s “Where Love 
Is, God Is,” and was arranged by Juanita Vaughan and J. Charles 
Alexander for “The Hour of St. Francis.” 


A Giveaway Grows and Grows 


This was the first television production ever attempted by the Fran- 
ciscans though they have been doing a Sunday radio show for five 
years. The radio show's growth in the last year has been phenomenal. 
By now about 800 stations carry the program, whereas a year ago the 
number was around 350. When it started in 1946, 14 stations took 
transcriptions, and by the end of the first year, 43. 

Father Hugh Noonan, O.F.M., carried most of the load until this 
year, when he sort of cracked under the‘strain. Since then he has had 


about style is a cinch with Seville | the strong supporting arm of Father Kenneth Henriques, O.F.M. To- 
patrons and old-type vaude rou-| gether they have made a great team. 
tines are refreshing after the usual | ness that it seems impossible for anybody to resist their pleas for help. 


They emanate such loving-kind- 


Practically every actor of any importance has given them a helping 
hand and usually a fine performance as well. The transcriptions are 
given free to those radio stations wanting them. This among 800 sta- 
tions runs up quite a bil! for the padres, but they manage it somehow, 

In making their first try into the field of TV the Franciscans took a 
story that is warm with loving-kindness, but is set in winter rather 
than the Easter season. -From its original Russian setting the adaptors 
switched to a small, musty shoe repair shop half a flight down and just 
off Broadway, New York. There sat Michael Shea repairing shoes and 
grumbling about the misfortunes which had been visited on him, par- 
ticularly the loss of his wife and son. He keeps a hot cup of coffee 
brewing behind him as he repairs shoes and reads the hearts of men 
by looking at their shoes as they walk past his window above. 


Naish, Lockhart, Leslie, Cass—Quel Cast! 


The story line deals with the change that comes over this old shoe- 
maker when he decides to see what little he can do for others who pass 


.| his way instead of spending all his time reflecting bitterly how badly 


life has treated him. ‘ 

J. Carroll Naish plays the shoemaker and the rest of the cast consists 
of Gene Lockhart, Joan Leslie, Maurice Cass, Sarah Padden, Wally 
Maher, Dan O’Herlihy and Pat McGeehan. 

This cast was whipped together in a few days. It came on the set for 
rehearsals Monday and by midnight was finishing the production. By 
Wednesday the priests had airmailed kinescopic copies to Detroit, 
Cleveland, Dayton, Boston, Cincinnati, Philadelphia, Atlanta, Louis- 
ville, Salt Lake, Memphis, Newark and of course, New York. In Holly 
wood it was carried over KTTV. San Francisco, not being able to wait 
until Easter Sunday, released it three days earlier. -But since it was 
all for free and designed to do nothing more than spread kindliness 
among all peoples it didn’t really matter when it was released. 


I caught it Tuesday afternoon in a little projection room of the ‘Acme - 


Laboratories. Practically everybody who had.a part in the production 
was there. They had worked all the previous day, shot the story at 
midnight and got home by 2 a.m. Maurice Cass, who had been caught 
by one of those visout virus infections, but trouped even so, was being 
congratulated on all sides as having learned his part fastest and per- 
formed flawlessly. J. Carrol Naish and.Gene Lockhart couldn’t re- 
member when a production they had taken part in delighted them more. 
Joan Leslie, who was all nerves in rehearsal, came out in the black and 
white print as showing no scars whatever. 


No Chase For Tolstoy 


When you realize how critical.of each other Hollywood performers 
can be and how many times a production is gone over with a fine-tooth 


in British vaudeville, is going to. comb until it is technically flawless and still has nothing to say, you 


begin to wonder if it wouldn’t be better if Hollywood showed more 
heart and less skill in its pictures. 

“Michael Has Company For Coffee” has no.chase, no fight, no con 
flict, hardly, A voice, presumably that of God, tells Michael he will 
visit him on the mofrow, and when the day is done all Michael has to 
show for this promise is a visit from a priest who wants a pair of shoes 
repaired and tries to cheer Michael up. He is followed by a salesman 
who can sell nothing, and gladly takes a cup of coffee from Michael and 
the offer of a job handling a fruit stand down the block. After him 
comes a girl with a baby who welcomes the shawl Michael gives her 
and a loan of a little money so that she does not have to be separated 
from her baby. And finally comes an old couple, the husband small 
and frail, the wife large and blind. These, too, Michael gives a cup of 
coffee and a bed for the night. 


Michael and the Archangel 


It doesn’t sound like much and it hardly sounds like the fulfillment 
of a promise of heavenly visitation. But a voice says to Michael, “I 
came to you and sat here in your house, and you spoke to me. I was 
hungry and you gdve me to eat, I was thirsty and you gave me to 
I was naked and you clothed me, a stranger and you took me in.” 

Michael wanted to know when he did all that, and he is told, “Do 
you think you did it only for a weary man and a poor forsaken girl 
and two lost in the night? Truly, Michael Shea, I was your guest to- 
day, for remember whatever you do for one of these, my least brethren, 
you do also unto me.” 

Well, that’s all there is to Michael Shea’s story, but when you see it 
unfolded on a TV screen its like the solving of the most loving of 
mye stories, It certainly would not send anybody to bed in need of 
a sedative. 

As I say, much of it is against the profit-motive and as such might 


Anthony Z. Nells will return for | be considered by believers in.one party government, whether from right 
or left, as against the public interest. But I think it’s in the right 


| directi 


on. 


*. 








wt 
rect 


| 


r- & 
vvvvVvVT Vv oPYP 


+> 


22. 
chain 
extrae 
‘eated 





4 
4 
4 
q 
4 
4 
4 
4 


u can 
otive, 
t half 

serve 
hood. 
lesert 


hows, 
copie 
ghout 


velier 
world 
s, all 
ough 
; Was 
ps of 
t was 


rick’s 
heirs 
ecial 
jin is 


seen 
chael 
Love 
arles 


Fran- 
five 
enal, 
>» the 

took 


this 
; had 
To- 
kind- 
help. 
lping 
3 are 
) sta- 
how. 
ok a 
ther 
ptors 
just 
; and 
par- 
offee 
men 


shoes 
pass 
adly 


sists 
Vally 


t for 
. By 
‘roit, 
ouise 
ollye 
wait 
was 
ness 


cme - 
‘tion 
y at 
ught 
eing 
pers 
Tee 
ore. 
and 


ners 
ooth 

you 
nore 


con- 
will 
s to 
hoes 
man 


him 
her 
ated 
mall 
p of 


nent — 
,. “Ss 
was 


ink, 


“No 
girl 
, toe 
ren, 


e it 
y of 
d of 


ight 


ight 
ight 


B 


ee 
SERRE CS 6552s 


Wednesday, March 28, 1951. 


VARIETY . 


CHATTER 55 





— 





— 





CHATTER 








Broadway 


Milton Biow expanding the TV 
dept. in his ad agency, : 
Dick Contino being 0.0.’d_ by 


Wald-Krasna (RKO) for a picture | 


a Seidelle, ex-General Artists 


Corp.. opened own talent agency 
in New York, 


George Jessel wants the Jimmy | 


irante-Helen Traubel TV com- 
epi for a 20th-Fox film. 

Al Schacht away on another tour 
of southern army camps; he’s play- 
ing some mental hospitals enroute. 

Eduardo Ciannelli here from the 
Coast en route to Rome, where 
he’ll appear in Metro’s “The Light 
Touch.” 
ae om (Bubbles) Schinasi (Mrs. 
Arthur Hornblow, Jr.) may play a 
Hindu maid in Charles Vidor’s next 


Paramount pic. 


Si Seadler, Metro ad chief, to. 


the Coast on Friday (30) (g catch 
new product and engage in studio 
promotional confabs. 

Phil Reisman, RKO __ foreign 
chief, back at the homeoffice after 
a five-weeks’ tour of company 
offices in South America. 

Harry Novaks to the Coast, the 
first trip west for his French wife. 
Novak is head of Universal sales 
in Europe, headquartered in Paris. 

June Havoc flying in from the 
Coast tomorrow (Wed.) to appear 
on Jackie Gleason’s “Cavalcade of 
Stars’ TV show Friday night (30) 
over DuMont. ; 

Ben Goetz, Metro’s production 
chief in Britain, sailed for England 
yesterday (Tues.) on the America 
after several weeks of Hollywood 
studio confabs. ‘ BAe 

Picture Pioneers board meeting 
postponed from March 20 to April 
20 because of prexy Jack Cohn’s 
illness and clashing dates for some 
of the other directors. 

Edmond O’Brien, signed to star 
in Nat Holt’s “High Vermilion” at 
Paramount, is in New York for 
three weeks of TV and radio guest 
shots before beginning the Techni- 
color pic. 

Sydney Box, a top producer with 
the J. Arthur’ Rank Organization, 


and Tom Arnold, London thea- | 


trical impresario, arrived yester- 
day (Tues.) on the Queen Mary for 
brief U. S. visit. 

Ted Loeff planed to Paris Friday 
(23) to handle pre-release public- 
ity on Benagoss Productions’ Glenn 
Ford-Geraldine Brooks _ starrer, 
“The White Road.” Pic rolls in 
France, March 30. 

Mrs. Marietta B. Abel, wife of 
actor Walter Abel, bought a two- 
story dwelling and barn in Bed- 
ford, N. Y. Purchase also includes 
a l5-acre tract upon which the 
property is located. 

John Golden's cocktailery sched- 
uled for last night (Tues.) at the 
City Center postponed until Mayor 
Vincent Impelliteri and his wife 
return to the city. They were to 
have been the g. of h. 

Wladimir Lissim, Euopean man- 

ager for Sir Alexander Korda’s 
British Lion, planed to Mexico to 
set up distribution deals in that 
territory. He had been in the U. S. 
for the past three months. 
_ Beatrice Kay, vaude and radio 
singer, last week acquired a ranch 
outside Reno as a residence be- 
tween dates. She’s also putting 
her Closter, N. J., estate on the 
block following the Reno buy. 

Charles E. Kalman, son of com- 
poser Emmerich Kalman, writing 
musie for the 1951 Columbia Uni- 
versity “Varsity Show”, set for 


four performances starting April | 


25 at the university’s McMillan 
theatre, 


Leonard L. Levinson sold his, w 


Studio City house to designer 
William Travilla and his wife, 
actress Dona Drake, which means 
the TV scripter will east inde?. 
caneneer Robin entering Hunter 

e. 

Edward Condon, 55, who last 
Worked as a stagehand (obviously 
not to be confused with the jazz 
Musician) being sought by his wife, 
Dorothy, who hasn’t heard of or 
from him since 1941-42. Contact 
National Desertion Bureau, N. Y. 

The original manuscript of the 
fy .ze-winning opera of the Robert 
coe Opera Contest, “Fit For a 

ing,” by Atra Baer (Bugs Baer’s 
daughter) and Martin Kalmanoff, 
Ucr husband, has just been placed 
ra the archives of the Library of 

ongress, 

_ Associated Motion Picture _Ad- 
Verlsers (AMPA) salutes the trade- 
press at a luncheon to be held 
7 18 at the Hotel Piccadilly. Si 
dler, Metro advertising exec, 
\\''l emcee while Metro distribution 
b “cpee William F, Rodgers will be 
the chief speaker, 


C. C. Philippe, who flew to Paris | 


o. © the weekend in. connection 
wr, ' 4 2.000th birthday fete at the 
uldorf-Astoria gave a bon voyage 


party, in absentia, to the Charles 
(World Telegram) Venturas Mon- 
day ‘night (26). The columnist’s 
daughter is secretary to Mrs. Perle 
Mesta in Luxembourg. 

The Ed (Simone) Gardners by 
air to Spain, on a holiday, from 
their Puerto Rico home. He re- 
turns to N. Y. via Paris, and while 
the comedian’s wife is a Parisian 





she will fly back directly to San 
' Juan because they’ll be ready to 
| move into the new home being 
| built in P. R. by May 1. 

George Olsen, Jr. is directing 

plays at Ellington Air Force Base 
and also, directing and appearing 
in Alley Academy productions. 
This is a Houston, theatre-in-the- 
round. His mother, Ethel Shutta 
(now Mrs. George Kirksey), resides 
in Houston. She puts on shows for 
— men at Ellington Field 
jralso. 
Irvin Marks, back on the Broad- 
| way scene after a “mysterious” 
| disappearance of some six years, 
i had a nice huddle with Lee Shu- 
' bert who may send him back to 
| Paris to scout talent and scripts, 
'as in former years. Marks had 
| voluntarily gone into retirement 
| in a move to “go into some other 
business,” but Jack Sadowsky and 
other friends influenced him to 
come back. 





Paris 
By Maxime de Beix 
(33 Blvd. Montparnasse ) 

Priscilla Kastner back to the 
Chantilly. 

Laudy Lawrence 
Switzerland. 

Sidney Bechet to Marseille fora 
gala at the Palais de la Mer. 

-Georges Maurer back at his 
desk after long illness and surgery. 

Jacques Deval wants to remake 
| his prewar film, “Club des Femme.” 

Luis Mariano a Tino 
Rossi in “Le Rendezvous de Sur- 
senses.” 7 

The Gerald Mayers back from 
Switzerland, and prepping trip to 
Spain before the Cannes Festival. 

Je Mengo orch and chan- 
teuse Janine Miller into new Jean 
Delannoy pic, “Le Garcon Sau- 
vage.” 

ay Ventura selling his 1 
to J. Arthur Rank for —s 
speaking countries except U. S. 
and Canada. ; 

J. P. Paviot doing pic, “Chicago 
Digest,” a satire on American gang- 
ster films, in which the whole crew 
finally is wiped out. 

Edith Piaf disk “Le Chevalier 
de Paris” winning the Grand Prix 
des Disques after getting it into 
competish at the last minute. 


back from 





icture 


Claude Autant-Lara repping 
new picture, “Gare Te * for 
Franco-Italian production. ould 


oe Gerard Philipe and Jennifer 
ones. 

Lauren Bacall and _ husband 
Humphrey Bogart hailed like old 
friends by the Paris crowd, even 
if it is their first public appear- 
ance here. ; 

Max de Vaucorbeil screening his 
short. on President of France Vin- 
cent Auriol for Mrs. Vincent Au- 
riol. First time the president's of- 
ficial residence has been filmed 
excepting in newsreels. 


Chicago : 


town visiting father. 
Agent Sam Lutz in from Coast 
‘for funeral of his mother. 
| Actress Beverly Tyler in to h 
current “Ma and Pa Kettle” _ 
Tom Ewell in town thumping 
for his current pic, “Up Front 





a 
Ruth St. Denis takes over Civie 
Opera House in May for terp re- 
cital. 

Actor Forrest Tucker in town 
last week en route to Coast from 
saropess junket. 

Ralph Dworkin moves in as as- 
sistant to Ralph Peck on Commu- 
nity Fund press staff. 

Allied of Illinois prexy Jack 
Kirsch on the mend after last 
= kidnap-slugging by three 
, thugs. 

Cornelia Otis Skinner set to ap- 
pear at National Conference of 
' Christians and Jews banquet March 
‘29 at Congress hotel. 

Harold Russell, actor and na- 
tional commander of AMVETS, 
will be feted next week by organ- 
| ization’s Chi chapter. 

Cast’ of Dave Garroway tele 
show entertained Hines Hospital 
vets last week. Show was set by 
Sachar Lodge of B'nai B'rith. 

Loretta Young, Vera Ellen, and 
'p.a. Helen Ferguson en_ route 
.to Minneapolis where they'll chris- 
ten Variety Club’s heart hospital. 

American Cancer Society will 
stage three-and-half hour teevee 
marathon May 21 in funds drive. 
‘Program will showcase only local 
talent. 





;On vacation from Metro chores. 


Hollywood 


Kathryn Grayson to Houston. 
‘ Barbara Stanwyck bedded with. 
u. 

Katina Paxinou recovering from 
surgery, 

_Harry Brand nursing a case of 
virus at home. 

Jack Warner spent the Easter 
holidays in Phoenix. 

Art Linkletters aired to Acapul- 
co for a brief vacation. 

Irving Berlin to Phoenix to help 
celebrate his wife’s birthday. 

Greta Garbo sold her Beverly 
Hills home to Jean Negulesco. 

Kenneth MacKenna to Arizona | 


4 
} 
| 





Polly Moran recovering from | 


serious illness in Laguna Beach. 


to start work on “The USO Story.” 


' 
Joseph Bernhard in from N. Y. | 
for conferences with Anson Bond. 


_Dana Andrews vacationing on 
his yacht along the Mexican coast. 
Howie Mayer and Irv Kupcinet 
in from Chicago for the Oscar 
Derby. 


Alexander Paal returned from 


London where he produced ‘“‘Cloud- 
burst.” 





Congress Urges Parks Forgiveness 


Continued from page 5 








jtrue American” and “‘the first mem-; ments and the Bill of Rights. This 


ber of his profession whom I have is designed to incriminate me, and 
felt told the truth about the treach- I feel a great need to stand on the 


erous techniques that are used by | 
the enemies of constitutional gov- 
ernment.”: Velde denounced Gale, 


First and Fifth Amendments. My 
purpose is to uphold the law. I 
refuse to answer on the basis that 


Sondergaard and Howard da Silva | my answer might, according to the 
and said he would ask that both! standards of this committee, in- 


be cited for contenipt of @ongress | 
for their refusal to answer ques- | 
tions. Committee does not expect 
to ask any citations until the end of 


criminate me.” 

When da Silva was asked wheth- 
er he had been affiliated with the 
Joint Anti-Fascist Committee in 


April or early in May, after the Hollywood, he replied, “There’s a 


' hearings are all concluded. 


Stump for Parks 


rumor in Hollywood that those who 
were against the Germans in the 


Rep. Charles E. Potter (R., | last war will be brought before this 


mittee, declared he hoped “the! 
movie industry will not seek re- 
prisal against a man who cooper- 
ates with the committee, who was | 
a member of the party and who. 
left when he realized the political | 
implications of Communism.” Rep. 
Donald L. Jackson (R., Calif.) said, 
“In the interest of future investi- 
gations, the industry and the peo- 
ple should remember that Parks 
volunteered his cooperation. I'm 





Busby Berkeley left for Guam | Mich.), member of the House Com- , Committee.” 


He declined to answer a number 
of questions about the Communist 
Party and “Fronts” on grounds of 
self-incrimination, but when he was 
asked, “If the Soviet Union should 
attack, would you bear arms for 
this country?” he launched into a 
tirade: 

“I decline to answer on grounds 
previously given. I think the ac- 
tions of this committee are decid- 
edly illegal and designed to pull 





Raoul Wal , sti | , 
alsh to St. Augustine, | straid that if he is blacklisted, it |tRe Wool over the eyes of the Amer- 


Fla., to start work on “Di li i i 
| onnaa® Distant may deter others from cooperat-| ican people. I believe this Con- 
ing.” 


p< a a om | | gress has many rights, but the least 


J A | right today is to wage war. I think 
Medina to Minneapolis to start a| the overwhelming majority of the 


American people want peace. But 
the Government is playing the old 
army game to drop atom bombs 


p.a. tour. - | 


Eduardo Ciannelli checked in at! 
Metro after more than three years | 
in Europe. 





M-G-M director Joel Freeman in | g 


|month where he has signed for 


jColumbia International. 


Lamar Trotti to Key West to 
‘huddle with Jane Froman about a 
| screen story. 

David Selznick leased Norma 
Shearer’s Malibu Beach house for , 
the Summer. 


on the RKO lot. 

Ferris Webster hospitalized for | 
an operation on his hand, injured 
in a gunshot accident. 

Bob Hope cited for the United | 
Cerebral Palsy Foundation for his | 
aid in the $1,250,000 fund drive. | 

Stuart Thompson pinchhitting as | 
cameraman on Paramount’s “My | 
a Spy” while Victor Milner | 


° 

Bob Cobb and George Jessel co- 
chairmaned a testimonial dinner 
for A. B. “Happy” Chandler at the | 
Mocambo. 


ton, D. C. 

Barry Fitzgerald won the Irish, 
Screen Award of 1951, voted by | 
members of the Ancient Order of 
Hibernians. 

Allen Rivkin in from Washing- 
ton, D. C., where he completed a 
writing assignment for the State 
Department. 


London 








year at the Coliseum recently. | 
Memorial service to the late} 
Ivor Novello being held March 29° 


at St. Martin’s. 


Petula Clark to do two Sunday 
concerts in a Palladium bill to be 
headed by Bob Hope. 


Meier Tzelniker to South Africa 
where he is to direct and appear 
in a session of Yiddish plays. 


Henry Caldwell to Paris and 
russells on prowl for acts for his 
“Cafe Continental” TV program. 


Yvonne de Carlo vacationing in 
Paris before returning to Holly- 
wood. She has just completed 
“Hotel Sahara” at Pinewood. 


Darvas & Julia, currently en 
ing in the “Latin Quarter” here, 
booked for the New York Latin 
Quarter for six months starting 
Dec. 22. 


Queen Mary is to attend Euro- 
pean preem of “Tales of Hoffman” 
at the Carlton, April 18. Proceeds 
are being donated to the English 
Opera Group. 

Rex Ramer, who left the “Folies 
Bergere” last Saturday (24) and 
opened at the Palladium Monday 
(26), is leaving for U. S. next 


TV series. 

Daniel M. Angel, indie producer, 
threw a reception last night (Tues.) 
to Bette Davis and Gary Merrill 
who came over to play in “Another 
Man’s Poison” to be directed by 
Irving Rapper. ; 

Josef Locke, the singing police- 
man, had to cancel a provincial 
tour becguse of illness and may 
have to abandon his American trip 
which included concerts at the 
Carnegie Hall. ; 

William M. Levy appointed per- | 
sonal assistant to Max Thorpe, 
managing director of Columbia in 
Britain, and. will come here from | 
Paris at end of March to take up 
his new post. _ He is .currently , 
‘Northern European supervisor for. 








Sam Harbour celebrated his 25th | . 


Highlights of last Wednesday’s | 
session of the Un-American Activ- | 
ities Committee: 

1. Parks admitted he had been | 
and had then gotten out. He said | 
he had gone in as a youthful ideal- | 


nism what he sought there. 
2. He denied that efforts were | 


Howard Hughes tossed a lunch-|™ade by the Reds to color and | self-incrimination, 
eon for 13 visiting Congressmen |£'*nt pictures, and claimed _ this; “This committee is branding every 
|could not be done because of the progressive organization as subver- 


number of different persons’ who) 
have a hand in making a film. 

3. He would not reveal names of 
fellow Communists publicly but | 
later, behind closed doors, he gave | 
the committee a reported dozen | 
or so names. This list was sup-| 
posed to include one or two big | 
name stars and also to fill the} 
committee in on one or two in- 
dividuals who were not in the com- | 
mittee records as ‘“‘Reds.” 

4. Da Silva and Miss Sonder-| 


all but the most innocuous ques- | 
tions. 

At the hearing Parks was asked. 
whether he was a Communist by | 
Frank S. Tavenner, Jr., the com- 
mittee counsel. 

“I am not a Communist,” he re- 
plied. “In my opinion there is a 
great difference in being a member 
of the Party in, say, 1941, and in 
being a Communist in 1951. It’s 
a great difference—not a_subtie | 





ne. 
“I am not a Communis now. 1: 
became a member when J] was a 
much younger man, 10 years ago. 
In 1941 being a member fulfilled | 
certain needs in a young man. I 
was for the underdog. I think be- | 
ing a Communist in 19§] is en- | 
tirely different. Now 1 can see! 
that a great power is trying to take | 
over the world.” | 
“I would prefer not to mention | 
names,” was Parks’ answer, “I. 
don’t think it is fair for yqu people | 
to do this. I have serch your 





request. I would prefer’ .3t to be 
questioned about names. “ijl ane 
Swer any questions about’, self.” 
“Do you take the same- position 
with respect to the obvious leaders 
of the Communist Party yn_ Cali- 
fornia who you know?” as'zed Rep. 
Francis Walter (D., pate Parks 
said he didn’t know ar’ ndeaders, 
only the people in his ow,’ cell. 
“These were people like ‘nyself,” 
he explained. 
type people, no different than you 
or I. These were people 4ike my- 


“They were small | 


/a Commie between 1941 and 1945 | and pick the people’s pockets.” 


Gale Sondergaard, wife of Her- 
bert Biberman, one of the original 


list but had not found in Commu- | “Unfriendly 10,” was the day’s final 


witness. She also refused to an- 
swer most questions on grounds of 
but charged 


sive. This I find very shocking.” 


[ ‘Bitter Rice’ 


Continued f:o0m page 3 














in this country with slightly in ex- 


cess of 5,000 engagements. 

“Rice,” produced by Dino de 
Laurentis .and_ starring Silvano 
Mangano, whose physical charms 
are apparently accounting in no 


Helen Hayes, Leo McCarey, Van | £4ard claimed the protection of the small amount for the big grosses, 
Heflin, Robert Walker and Dean 5th Amendment against “self-in- will easily surpass the “Paisan” 
Jagger planed in from Washing- Crimination” and refused to answer figures if important circuit book- 


ings continue to come in. 
Aside from the lack of a Breen 


seal, “Rice” is garnering top 
grosses despite another strike 
against it. That’s the _“C”’—con- 


demned—rating it holds from the 
Catholic Legion of Decency. 

Church organizations have pick- 
eted and threatened boycotts of 
theatres playing the fijm. bunt Aas 
had only minor effect in calling off 
dates or cutting runs. Industry 
observers see in that, as in the lack 
of a Production Code certificate, 
exhib willingness to chance diffi- 
culties if a film has solid drawing 
power. 

From the inception of the Code 
in 1930 until about a half-dozen 
years ago, the playing of a pie 
minus a seal in’ any of the impor- 
tant theatres of the country was 
unheard of. As a matter of fact, 
there was provision under the vol- 
untary self-regulation agreement 
for a $25,000 fine on any house that 
ran such a pic. 

The fine provision was lifted be- 
cause it was feared it violated anti- 
trust laws. That fact was not gen- 
erally known, however, until about 
three years ago, when Howard 
Hughes filed suit against the Mo- 
tion Picture Assn. of America (of 
which the Production Code Au- 
thority is a subsid). Hughes, huffed 
because of the PCA’s refusal of a 
| Seal to his “Outlaw,” charged the 
whole self-regulation agreement 
was a conspiracy in violation of the 
antitrust laws. 

That seemed to let down the gate, 





self, and I feel I have dong nothing 
wrong. These people at that time, 
as I knew them, did nothingy wrong. 

Howard da Silya, the néxt wit- 
ness, came to the stand #*compa- 
nied by his two attorneys, Ben 
Margolis and Robert Kenney, for- 
mer Attorney General of Cxjifornia. 
The lawyers moved to have ¢he sub- 
poena quashed, but this Was re- 
fused by the committe. 

Da Silva was a sneering witness. 
He started off by voicing oh} qetions 
and demanding to read a 
ment, which he had releas 
press earlier. — 

“Were you ever vice-presi 
the Civil Riehts Congres 
York chapter?” he was asked. 

“This,” said da Silva, “gs very 
clearly the object of the committee 
to tie me in with organizati¢ons the 
committee doesn’t like. I J object 










to the 


state-. 


and pix sans seals have been grad- 
‘ually finding their way onto cir- 
‘cuits since then. None before, how- 
‘ever, has played the number of 
‘chain houses into which “Rice” is 
being booked. 
| Contributing somewhat to the 
, breakdown in seal adherence has 
‘been divorcement proceedings 
iwhich are breaking major circuits 
‘away from their affiliated produc- 
‘tion-distribution companies. Affil- 
iates were the backbone of the the- 
atre end of the self-regulatory code. 
“Rice,” incidentally, is already 
close to beating the second all-time 
highest lingual grosser in the U. Ss. 
‘That was “Open City.” which 
‘racked up about $850,000. Like 
“Paisan.” it was produced and di- 
rected by Roberto Rossellini and 
distributed in this country by Jo- 


‘under the First and Fifth 4mend- ' seph Burstyn. 
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“y Winchell, Speidel, \ gee 
a natural erty ARD : — WL THE SP EIDEL 
a LOUIS G. COWAN 
oo | | : Production 


Gin Association with 
AL HOLLANDER) 


Produced and Directed by 
SHERMAN MARKS 


Assisted by 
HAROLD EISENSTEIN 


Comedy Material by . 


“paul Winchell, go : JAY FRANKLIN JONES 
Video star.” | Special Citation PAUL WINCHELL 


ET | 
—HARRI | FIRST ANNUAL TV Music by 


WARD JOHN GART 
ACADEMY A Saisie 
LEE AARONSON 








Agency, 
SULLIVAN STAUFFER 
COLWELL & BAYLES, INC. 
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Public Relations = # Management-Counse! 
M fg 4 GOLDFARB MIRENBURG oe 
oe kk RKO Building, Radio = 2 WILLIAM MORRIS AGENCY 
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